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10 Years Later

Foreword

I remember opening the doors of Tashkeel

as if it was yesterday. We were a team of five:
Jill to manage; Haiya to assist; Baptist to keep
the place in order; Noufal to help with all
things digital; and me to direct and build the
vision. We added a few team members soon
afterwards and now, 10 years later, we are
16-strong. Looking back, the gallery didn’t
exist when we opened in January 2008. It was
only after realising that we needed a place to
show work that the artists produced in the
studios that we opened the gallery in March.

Soon after we opened, [ remember standing
at the top of the stairs, overlooking the
ground floor and thinking, “We could have a
gallery here” - a long space that served as the
reception area from my days at Latifa College.
I was not sure that it would be adequate but

I had to try. I took the largest rolls of calico
we had in the store and draped them across
the balcony to create mock walls so as to

see if it was possible to view work from a
good distance. We immediately started the
renovations so we could host our first open
call exhibition, ‘Vibrations Within’, in time
for Art Dubai. Out of excitement, Jill and I
ripped up all the carpet floor tiles by hand and
transformed it into a gallery.

This is the way we work at Tashkeel - always
as a team, responding to what we see is
needed to enrich the UAE art scene. Our
goal is to create a supportive environment
for artists, enabling them to advance their
practice by working in our studios while being
surrounded by like-minded people. Artists
are our strength, just as Tashkeel is their’s.
We would not exist if not for our members
and artists-in-residence, some of whom are
included in this exhibition.

This exhibition is a reflection of how it all
began. It brings together just a few of the
artists who have been with us for 10 years
(and some less than that) - all dedicated
individuals, who work out of passion and
love. They are just some of the many artists
with whom we have worked, who possess

an artistic vision, a strong voice and an
obsession to create from their mind’s eye.
Their works enrich our daily lives, sharing
stories from different perspectives and in
various mediums. They shine a light upon the
very roots of Tashkeel: Studios that support
the artists to make and a gallery to showcase
their inventiveness and articulate the endless
possibilities of what can be achieved with the
tools at hand.

I feel fortunate to be able to watch artists
grow; from taking their tentative first steps,
just wanting to be in the studios to experiment
and explore, to completing formidable

bodies of works and attaining international
recognition. They remain humble and close
to their roots, safe in the knowledge that
Tashkeel will always be their home and the
team their family. It is somewhere to return
to and work from, a familiar place but a place
that will always challenge them to become
better versions of themselves.

Lateefa bint Maktoum
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Established in Dubai in 2008 by Lateefa

bint Maktoum, Tashkeel seeks to provide

a nurturing environment for the growth of
contemporary art and design practice rooted in
the UAE. Through multi-disciplinary studios,
work spaces and galleries located in both Nad
Al Sheba and Al Fahidi, it enables creative
practice, experimentation and dialogue among
practitioners and the wider community.
Operating on an open membership model,
Tashkeel’s annual programme of training,
residencies, workshops, talks, exhibitions,
international collaborations and publications
aims to further practitioner development,
public engagement, lifelong learning and the
creative and cultural industries.

Tashkeel’s range of initiatives include:
Tanween, which takes a selected cohort of
emerging UAE-based designers through a
nine-month development programme to take
a product inspired by the surroundings of

the UAE from concept to completion; Critical
Practice, which invites visual artists to embark
on a one-year development programme of
studio practice, mentorship and training that
culminates in a major solo presentation;
MakeWorks UAE, an online platform
connecting creatives and fabricators to enable
designers and artists accurate and efficient
access to the UAE manufacturing sector;
Exhibitions & Workshops to challenge artistic
practice, enable capacity building and grow
audience for the arts in the UAE; and the heart
of Tashkeel, its Membership, a community

of creatives with access to facilities and

studio spaces to refine their skills, undertake
collaborations and pursue professional careers.

Visit tashkeel.org
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10 Years Later

How it All Began:

In Conversation with Lateefa bint Maktoum,

Tashkeel Founder & Director

Interviewed by Melissa Gronlund

Looking back over the last 10 years,
is this what you expected Tashkeel
would become?

Lateefa bint Maktoum: Before Tashkeel,
the building was originally Nad Al Sheba
supermarket. It closed down and became

a satellite of Latifa School for Girls, where
classes were run for the young students
while the primary department building was
being renovated. After the school moved
out, Latifa College was formed. This is
where I studied. It later became another
satellite campus but this time for Zayed
University, a college of art and design. The
plan was always that it would close when
we graduated in 2007 and that all the
equipment would go to the art departments
of Latifa School for Girls and Rashid School
for Boys. My father passed away in 2006,
the year before I graduated. After that
happened, [ wanted to confirm who was
going to get the equipment that we had
used. [ knew it had been my father who
had personally acquired it for the college. I
didn’t want the equipment to be dispersed
across different entities because, at the
time, [ realised artists needed somewhere
to create after graduating from university,
besides working from home. Otherwise,
they would simply stop working and take
another career path because there was no
public access to studios where they could
continue their practice.

A lot of trained artists used to take regular
office jobs - bank admin was one of the
alternatives or any desk work that didn’t
have anything to do with what they loved
or studied. I didn’t want that. It was almost
selfish how the thought emerged for
Tashkeel. I didn’t want to lose the critical

environment that I had experienced at
university, which challenged me as an artist.
I realised during university that the public
view wasn’t as critical. Maybe it is more
critical now but at that time, everything

was applauded. I sensed the shift between
university and real life and felt like artists
were not critiqued and asked, ‘why not this
way?’ and ‘why not that way?’ which didn’t
help them to develop and grow.

To start Tashkeel I had to take permission
from Sheikh Mohammed [H.H. Sheikh
Mohammed bin Rashid Al Maktoum, Vice
President and Prime Minister of the UAE,
Ruler of Dubai] in order to keep the facilities
within the building, take it over and
transform it into what it is today. I spoke

to him over the phone and told him what I
wanted to do.

Was there resistance?

Not at all. I always take the advice of my
mother when [ embark on a new endeavour.
She was hesitant in the beginning, as [

was treading a path that had never been
explored in this way in Dubali, especially

by a young, single Emirati woman. The
expectation was for this to be a women’s
centre. At the time, the reaction was ‘you’re
going to have a mixed environment, are you
sure?’ [ explained that [ wanted to create an
environment with a lot of transparency - it
wouldn’t have closed spaces. My goal was
to create a respectable place where women
and men could work side by side and where
everyone would know their boundaries.
When [ explained to Sheikh Mohammed
that there was resistance from my mother,
he said, “No, don’t tell me your mother’s
vision. What’s your vision and where do
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10 Years Later

you see this going?” When I explained it

to him, he said to do it the way I wanted.

[ was honoured that he gave me complete
trust to go ahead. From that conversation, I
started to plan with Jill Hoyle, who was my
university supervisor at the time and who
then moved on to work with me at Tashkeel
for 10 years.

Who were the first members?

[ clearly remember that the first two were
Latifa Saeed and Hussain Al Numairy,

who are still active members to this day.

[ remember them coming to register and
racing to get the number one slot after I
had announced online that the studios
were opening. The next few members came

once I got to know them when I curated

an exhibition as part of my final capstone
project at university, titled ‘Minus Reality’.
I had built a database of artists from my
research, including contacts of locally based
artists I had personally interacted with
when I interned as production assistant at
Sharjah Biennial 8 in 2007 (working with
84 artists at the time). What I realised
about artists living and working in the

UAE back then was that most artists knew
of each other’s work online but could not
recognise each other face-to-face. It was
the days when websites like Flickr and
Deviant Art were popular. People knew and
connected with each other online; some
even did a bit of collaborative work but
never physically met. [ wanted to create an

T cldail Al gne gullig uw delnl
S8 JlS yond

Latifa Saeed and Talin Hazbar.

Left Impression. 2016.

Commissioned by Tashkeel for Dubai Design
Week 2016. Photo by Capital D.
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Rebecca Rendell working in the Tashkeel
fine art studio, circa 2008.
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10 Years Later

13

environment beyond the online platform -
where connections could be made in real
time and real life. That’s how it all started.

What are you planning for the next
10 years?

[ don’t like to plan that far ahead. I like to
be responsive and reactive and not have
too much set in concrete - to do it just
because we planned it but it may not fit the
time or the place. Of course, we will keep
nurturing the cross-cultural dialogue. We
will always try to support emerging artists
and designers and get them to a point
where they can stand on their own two feet
and say ‘OK, I can go on my own way now.
I have the tools to be independent’. Then
we can find the next generation to support.
That’s our rhythm right now. I hope that

at a certain point there will be so many
designers emerging that we will question
again our purpose. Especially now with d3,
Alserkal and Art Jameel creating art and

design programmes, we have to stay relevant.

We’'re very consistent in what we do - with
our annual ‘Made in Tashkeel’ show, and
programmes such as the design programme
Tanween and the Artist-in-Residence
programme - but we always try to keep our
eyes open to what’s happening. If there are
too many things that are similar to what
we’re doing, maybe we’ll shift to wherever
the gaps are and creatively fill them.

Extract from the publication, ‘Reference Point:
A History of Tashkeel & UAE Art’ (Tashkeel,
2018). Available at Tashkeel (Nad Al Sheba)
and online at tashkeel.org

T0 Jiini g8 g
Made in Tashkeel 2015.

JOA Ll 6 Jusidd o Al gitgiw] o
View from Zayad Motlib’s studio,
Tashkeel Nad Al Sheba, March 2018.
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Afshan Daneshvar

Biography:

Afshan Daneshvar is a Dubai-based, Iranian
visual artist. Mentored in Persian calligraphy
by her father, she has used it in her practice
since 2004. Her meditative work is based on
repetition, inspired by calligraphic practice
sheets (‘siah mashgh’ in Persian), where
words and letters are repeated regardless of
meaning for the sake of perfection. Afshan
seeks to translate the meaning behind ‘siah
mashgh’. Since 2015, she has been exploring
paper as a medium. There is an intense and
minimalist approach to her work. She has
held solo exhibitions in Iran, including ‘Boats
Series’ (Dastan Basement, 2017), ‘Body Prints’
(Bokhara Gallery, 2008) and ‘Paraphrases’
(Etemad Gallery, 2006). Her work has
appeared in group exhibitions, including
‘Image of the Self’ (Total Arts, Dubai, 2017),
‘BAHAR’ (Magic of Persia/British Museum,
2009). Her work is in the collection of
Jumeirah Creekside Hotel.

Afshan joined Tashkeel in 2011 as Member
195. She has exhibited in ‘Made in Tashkeel’
(2017-2016).

Artist’s Statement:

I wrote, re-wrote and repeated each word
and phrase until I lost myself in the process.
Through repetition, I bond between the past
and the future. [ exist in the present. [ work
with the infinite, with no beginning and no
end. Content and form dialogue throughout
my work. The cycle seems endless.

As part of ‘Made in Tashkeel 2016’, I exhibited
Breath, which inspired the ‘Nafas’ series (2014~
ongoing). Drawing on both silence and life, I
explored the single universal attributes of breath
as a life force (or pulse), pervading all else in
humanity. This philosophical context is distilled
within the infinite contemplation of form.

I continued my monochromatic exploration
of repetition on paper with the ‘Boats’ series
(2015-ongoing); works comprise thousands
of small, origami boats pasted side-by-side
on canvas. Observed together, individuality is
lost. Instead, a fluid motion engulfs a subtle
geometric form. While there is movement, its
direction remains ambiguous. Each boat is an
embodiment of human presence floating in
the sea of life.

To experience the work is to slow down the
pace of everyday life. To look patiently.
To observe calmly. To step a little closer.
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Afshan Daneshvar.

Untitled.

From the ‘Boats’ series. 2018.
Paper origami mounted on canvas.
80x 300 cm.
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Ammar Al Attar

Biography:

Ammar Al Attar is a self-taught photographer
and mixed media artist, based in Ajman. His
practice seeks to document and translate

as well as methodically research and

examine aspects of Emirati rituals, material
culture and geographic orientation that are
increasingly illusive in a rapidly globalising
society. A recipient of an A.i.R residency as
well as various prizes, Ammar’s work has
been increasingly shown within the UAE

and Arabian Gulf, including solo exhibitions
‘Prayer Rooms’ (Cuadro Gallery, Dubai, 2012),
‘Sibeel Water’ (Cuadro Gallery, Dubai, 2013),
‘Salah’ (Cuadro Gallery, Dubai, 2015). His
work is held in prestigious public and private
collections including Sharjah Art Foundation,
Barjeel Art Foundation and Maraya Art
Centre, the British Museum and others. He is
represented by Cuadro Gallery in Dubai.

Ammar joined Tashkeel in 2012 as Member
222. In addition to running analogue
photography workshops (2012-2014), he has
exhibited in ‘Portrait of a Generation’ (2010),
‘As the Saying Goes’ (2011), ‘Mawtini’ (2012),
‘Turning Point’ (2014), ‘Found’ (2015) and
‘Made in Tashkeel’ (2016-2017).

Artist’s Statement:

‘The Auctions’ is a photo essay documenting
the various animal auctions that happen in
different parts of the UAE for goats, camels,
fish and birds. Each one has a unique
perspective and audience. Some auctions get
very intense with high prices for animals.
Goats can reach up to AED 40,000 or more.
The camel beauty contest is another story
where prices can go beyond AED 100,000. I
present the auctions in a very academic way
(showing the contact sheet as I shoot with
analogue black and white film). I highlight
the images with red marker, presenting

the printed photos alongside the contact
sheet. My approach is inspired by ‘Magnum
Contact Sheets’ by Kristen Lubben (Thames
& Hudson, 2017); a very classical way of
photography, showing the basics of selecting
and editing photos for printing. This work
references the importance of Tashkeel in

my photography career (I learnt the whole
process of darkroom printing there). Tashkeel
is and always will be a major educational
resource for artists of all disciplines.
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Ammar Al Attar.
.)Lbl]] _)La_C

Birds Auction, Camel Auction, .
Goat Auction, Fish Auction. Slawll Aljog gelall Aliog  Ji¥ Aliog gaunll Alio
From ‘The Auctions’ series. 2018. S« alsliodl dudw go
Silver gelatin prints. A8 g A 1 le dchls
Dimensions variable. Al yivio
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Areej Kaoud

Biography:

Areej Kaoud is a Palestinian visual artist raised
in Montreal, Canada. Her practice draws on an
interest in narratives and disastrous scenarios.
Emergency provisions are a common subject,
using writing, recording, performance art, data
accumulation and installation, elaborating

on realities and referring to the politics of

the senses. Areej’s projects articulate the
distance between anxiety, preparedness and
the humour which takes place in preparing for
non-immediate threats. Her works only intend
to trigger narratives and not create them.

After completing her MFA at Central Saint
Martins and a MFA in Curating at Goldsmiths
University of London, her practice progressed
as conceptual without being attached to

any one medium. She currently works as an
Adjunct Professor at American University of
Sharjah and lives between Dubai and London.

Areej joined Tashkeel in 2010 as Member
96. In addition to running various workshops
(2009-2015), she exhibited in ‘Made

in Tashkeel’ (2010) and ‘CollaCurating:
Sculptural Perspectives’ (2015). Areej
participated in the 2016 A.i.R. programme,
culminating in the performance piece ‘The
Artist Hard at Work’ which was performed at
Art Dubai and Tashkeel.

Artist’s Statement:

Perceiving disastrous scenarios as physically
demanding situations, my research has been
primarily focused on the body. Recently,

that research has extended my interest into
personal/emotional provisions in times of
crisis. Questioning what it means to our
psychology to prepare for the unknown.
When a difficult circumstance presents

itself, I find myself recalling basic words that
my mother would use in a stern yet urgent
manner to control a situation; sentiments
that would enable her to prepare for and
manage a forthcoming incident. Attempting
to soothe a state of anxiety, ‘Silent Sirens 1.0’
(2018) presents banal language as a safety
provision (or reassurance). Rendered through
inaudible emergency LED signage, Arabic
words are projected onto the panels as a visual
urgency. Though a triggered narrative, this
work attempts to remind the viewer of their
psychological preparation for an imagined
emergency that might play a role in their
physical reaction when one occurs.
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Areej Kaoud.

Ma3lish 1.0 (It's OK). 2018.
From ‘Silent Sirens 1.0’ series.
Custom LED panel and software.
32.5x32.5cm.

Tmalak 7alak 1.0 (Control Yourself). 2018.

From ‘Silent Sirens 1.0’ series.
Custom LED panel and software.
17 x 65 cm.

Bass 1.0 (Stop). 2018.

From ‘Silent Sirens 1.0’ series.
Custom LED panel and software.
17 x33 cm.

Khod Nafass 1.0 (Take A Breath/Breathe). 2018.

From ‘Silent Sirens 1.0’ series.
Custom LED panel and software.
17 x49 cm.

Nll7a2ny 1.0 (Help me). 2018.
From ‘Silent Sirens 1.0’ series.
Custom LED panel and software.
17 x49 cm.
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Azza Al Qubaisi

Biography:

Azza Al Qubaisi is a jewellery artist, sculptor
and product designer and is most often
referred to as the UAE’s first Emirati jewellery
artist. She enjoys exploring and experimenting
with metal and natural materials. Azza holds
a MA in Cultural and Creative Industries

and a BA in Jewellery Design, Silversmithing
and Allied Crafts. She has exhibited widely
including, ‘Three Generations’ (Sotheby’s
London, 2013), UAE National Day exhibition
(EXP0O2015 Milan) and ‘Portrait of Nation’
(Berlin, 2017). Her work has been published
in several books, including ‘S00 Earrings: New
Directions in Contemporary Jewellery’ (Lark
Crafts, 2007). Azza is a recipient of the British
Council Young Cultural Entrepreneur Award
and the Emirates Women Award. She designs
and produces gifts for clients including the
‘Million’s Poet’ television show.

Azza ran the ‘TJewellery for Beginners’
workshops (2009) and has previously
exhibited in ‘Sculpture to Wear’ (2012)
at Tashkeel.

Artist’s Statement:

The concept celebrates my inspiration

and research material by combining these
elements within the artwork. The ever-
changing patterns of the desert, date palm
tree and Arabic alphabets are the three
elements highlighted. A pre-oil material that
was considered the main fabric of life for the
people of this region (palm tree), with a vital
part of our identity (the Arabic alphabet) is
incorporated in the artwork, in such a way that
I feel I can allow my kids to connect to their
past and fall in love with their language.

The sculpture base is shaped as the Arabic
word (love) with lines inspired by the desert
curves and sand dune patterns. Then the
sculptures rises above using a palm tree trunk
shape (‘kurab’) - the part that connects with
the branches. As the palm grows in age, it
grows in height from the top - each level can
show vertically how well it has been taken care
of; from how it looks to even the diameter of
the trunk. In nature, there is a clear repetition
arrangement of the ‘kurab’. Comprising
multiple sizes and varieties of steel, the work
contains my inspirational elements of patterns
and Arabic letters.

[ am using steel as the main material as I

find it to be a dynamic element that evolves
with time and reacts to the surrounding
environment. The pieces are welded together
in an asymmetrical way to reflect changes in
life, feelings and our connection to each other.
One of the pieces contains an inlay of gold
wire in a circular shape to represent love and
how precious it is.
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Azza Al Qubaisi.
Foundation of Love. 2018.
Steel with inlaid gold wire.

250 (L)x 115 (W) x 160 (H) cm.
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10 Years Later

el Seed

Biography:

el Seed produces intricate calligraphic
compositions and installs them in public
spaces, galleries and institutions on every
continent. From the streets of Paris and New
York, to the favelas of Rio de Janeiro and

the slums of Cape Town, his contemporary
approach aims to bring people, cultures and
generations together. In 2017, el Seed won
the UNESCO Sharjah Prize for Arab Culture.
He was named a Global Thinker in 2016 by
Foreign Policy for his project ‘Perception’ in
Cairo. In 2015, the international organisation
TED recognised him as one of the year’s ‘TED
Fellows’ for advocating peaceful expression
and social progress through his work. He has
also collaborated with Louis Vuitton on their
famous ‘Foulard d’artiste’.

el Seed was the Tashkeel Artist-in-Residence
2013-2014. As well as running workshops
(2011-2015), he has exhibited in ‘Hurouf Al
Noor’ (2011), his solo exhibition ‘Declaration’
(2014) and ‘Made in Tashkeel’ (2016).

Artist’s Statement:

el Seed’s year-long residency at Tashkeel
was what brought him to his current home
in Dubai. It was the first time he had
experimented with sculptural form and this,
quite literally, brought another dimension to
his art and practice.

For the 10" anniversary of Tashkeel
exhibition, el Seed created a stainless-steel
sculpture: Balance. The piece, which simply
reads glss (balance) measures 120cm in length
but stands on a single point. The piece holds

a single word but a lifetime of work. It is an
amalgamation of many letters of different
shapes and dynamics that come together in
perfect synergy. It also summarises the artist’s
identity in that he is French yet comes from
Tunisian roots and uses the Arabic script as a
way of translating messages all over the world.
In one piece of art, el Seed has presented a
metaphor for his entire practice. “It is a kind
of allegory for the reconciliation of my identity,
of my cultures and my origins,” he says.
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eL Seed.
Balance. 2018.
Stainless steel, stone.

120 L)x 16 (W) x 29 (H) cm.
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Hamdan Buti Al Shamsi

Biography:

Hamdan Buti Al Shamsi was born in Al Ain
and is a self-taught artist, photographer,
graphic designer and writer. His mother used
to call him ‘Qurtas’ (sheets of paper) because
as a child, all he wanted from the grocery store
was colouring books. An alumnus of Campus
Art Dubai and Salama Bint Hamdan Emerging
Artists Fellowship, he has participated in
shows including ‘Three Generations’ (Abu
Dhabi, 2013-14) and ‘Emirati Insights’ (Abu
Dhabi, 2015), ‘Past Forward: Contemporary
Art from the Emirates’ (USA tour, 2014)

and has exhibited at FN Designs, SIKKA Art
Fair, Maraya Art Centre, Marsam Mattar and
Tashkeel. He has received commissions from
Qattara Arts Centre, Abu Dhabi Airports

and EMAAR. He was one of 21 artists to be
commissioned for the EXPO2020 campaign
‘For Everyone’.

Hamdan joined Tashkeel in 2014 as Member
308. He has exhibited in ‘Portrait of a
Generation’ (2010), ‘Made in Tashkeel’ (2010,
2011) and ‘As the Saying Goes’ (2011).

Artist’s Statement:

Memories are impossible to recall in their
entirety, yet their fragmented emergence

and disappearance shape our perception and
way of thinking in the present. [ resorted to
collage as a way of exploring how the nostalgic
ephemeralities of the past are shaping who
we are; how pieces of personhood can come
together to create intriguing debates about
what we know about ourselves, what we
decide to show and what others see. Collage
involves a selection process and in composing
this body of work, I juxtapose the familiar
with pieces from paint, newspapers and
magazines - as if reimagining a past that
activates memories and reminds me of how I
am shaped today.

This new work is an extension of the series I
first began in 2014. In the past, the form of
communication between people was limited to
writing and letters. Envelopes used to be packed
with emotions in the form of text and markings.
Today, they are mainly used for junk mail, bank
statements, notifications and bills. Through
this series, [ am trying to depict these emotions
through a random form of collage taken from
newspapers and magazines - a magical word
coming to life, pouring out of envelopes.
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Hamdan Buti Al Shamsi.

This is Personal. 2018. TN L 9nAD yol TR

Analogue collage, mixed media (12 pieces). (diid dedad V) daaxio Inilwg (glalii AlgS
Baalgll deladll puw T,V x €V

42 x29.7 cm each.
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Hind Bin Demaithan

Biography:

Curator and video composer, Hind is Founder/
CEO of Hamzat Wasl creative consultancy;
Partner, Art in Public Space; and Director of
Events, Hamdan Bin Mohammed Heritage
Centre. She previously served as Head

Curator of Dubai Design District (d3), Cultural
Consultant for RIVA Creatives, California and
Assistant Professor at California Institute of the
Arts from where she received a MFA in Theatre
and Integrated Media with a concentration

in Video for Performance. She has curated
multiple shows while her work has been
exhibited internationally. She has represented
the UAE in official delegations including the
first UAE Pavilion at the Venice Biennale
(2009); Sheikha Manal Bint Mohammed Al
Maktoum Art Exchange Programme; Frieze
Art Fair (2009); Art Basel (2008); and Art Basel
Miami Beach (2009). Hind holds a BA in Visual
Arts from Zayed University.

Hind joined Tashkeel in 2010 as Member 117.
She has exhibited in ‘Portrait of a Generation’
(2010), ‘As the Saying Goes’ (2011), ‘Mawtini’
(2012) and ‘Made in Tashkeel’ (2010, 2017).
In 2011, she was a recipient of the A.i.R
programme and exhibited at Tashkeel Al
Fahidi in 2012 as part of SIKKA. She curated
‘Kay’'noo’nah’ a solo show by Mark Pilkington
in 2017.

Artist’s Statement:

A continued weave of senses embodied

in a physical object. An end of a camera
flash. A pick through traces that passed and
recollected, shedding negatives, picking up
emotions, and beating up a composition to be
translated. Always keep the negatives clean is
an interactive object, embodying technology
through screens that come to life by weaving
threads of treated found negatives through a
loom of senses. A soundscape of expression
and an imprint of conception.
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Hind Bin Demaithan.

Always keep the negatives clean. 2018.
Interactive installation.
120x63x197 cm.
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Maitha Demithan

Biography:

Maitha Demithan is an artist based in Dubai.
Her first drawings were sketched in the sand,
which formed an appreciation for colour,
texture, line and shadow. Maitha’s work has
appeared in various exhibitions including
‘Emerge’ (Venice, 2011). Her first scanned
self-portraits appeared in ‘Documentation’
(Tashkeel, 2009) and her first solo show was
‘Mutajadid’ (Tashkeel, 2014), which included
experimental installations and new media.

Maitha joined Tashkeel in 2008 as Member
8. She has also exhibited with Tashkeel in
‘Silent Conversations’ (2009), ‘Across the
Gulf’(Brisbane Biennial, 2009), ‘Portrait of

a Generation’ (2010), ‘As the Saying Goes’
(2011), ‘Made in Tashkeel’ (2009, 2015),
Biladi - UAE Pavilion, EXPO2010 Shanghai
(2010), ‘Emirati Vision’ (Berlin, 2011),
‘Metamorphosis’ (2014), ‘Sustaining Identity’
(2015), ‘Connectivity’ (2016). She was a 2014
A.i.R programme recipient and has exhibited
with Tashkeel at Art Dubai (2011, 2012,
2014) and Beirut Art Fair (2012).

Artist’s Statement:

The portrait is an exploration of the
relationship between animal and human,
portrayed through the poetry of our culture,
where a beautiful woman is often described
as a ‘gazelle’. The work is inspired by a poem
by H.H. Sheikh Mohammed bin Rashid Al
Maktoum in which he compares the eyes of
his beloved to those of a gazelle.

I am interested in studying the inter-
relationship between human and animal.
Interaction is two-way; it is not only about
the animal bringing joy to a human through
companionship, communication, observation
or touch but it is also about how the animal
responds to human stimuli. I would love

to express my visual observations and
understandings by creating portraits of people
alongside an animal, perhaps interacting
within the given environments. This is an
ongoing series.

My technique is based on scanography,
which requires direct access to and very close
contact with animals. It is a technique [ have
developed via working with animals (e.g.

birds and owls); the scanner is placed on the
animal but the light source is never exposed to
the eyes. I create different textures of animal
skin, fur and other elements to build whatever
animal [ am creating (e.g. painting with
collage). The portraits are therefore a digital
mixed media combination of scanography,
photography and drawing that ends up as a
digital file to be printed.

I let the process of scanning and drawing

in the presence of the living being - be it
human or animal - define the portrait and

the outcome. The outcomes are difficult to
categorise or express as the interactions
between the ‘sitters’ and between the ‘sitters’
and myself create the moments I wish to
capture. These often hold an emotional
quality. They might include the soft feel of a
falcon’s feathers against a human hand, the
trust developed between an animal and a
human seen through a cocked head and a soft
gaze, a bird perched on the ear of a human, or
the soundscape created by the excitement of
an animal seeing their favourite person.
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Maitha Demithan.
Gazelle. 2018.
Scanography, digital print.
150x 170 cm.
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Majid Alyousef

Biography:

Majid Alyousef is an artist, calligrapher

and designer based in Dubai and has been
practicing Arabic calligraphy for over 30
years. His work is a marriage of intricate
craftsmanship and experimental composition.
He holds a BA in Fine Arts from Iraq and a MA
in Interactive Design and Game Development
from the Savannah College of Art and Design.
USA. Following a career as a design director,
Majid left the corporate world to focus on

his studio practice. He has exhibited widely
including Sharjah Islamic Arts Festival
(2011), Sharjah Calligraphy Biennial (2012,
2014), Kuwait Islamic Arts Festival (2016) as
well as at Tashkeel, Dubai Centre of Arabic
Calligraphy and private galleries. His work
can be found in the collections of H.H. Ruler
of Dubai, H.H. Ruler of Sharjah, The Saudi
Royal Family, The Hashemite Royal Family,
Dubai Government as well as major local and
regional corporations.

Majid has run various workshops in Arabic
calligraphy (2010-2015). He also exhibited
with Tashkeel in ‘Hurouf Al Noor’ (2011).

Artist’s Statement:

There is always a method behind the madness.

In this work, I took an organic yet analytical
journey of my own take on the visual value

of calligraphic forms. Since the earliest

stages of studying and developing an abstract
language from Arabic letterforms, I have been
searching for simpler ways to represent the
basic building blocks or molecules (as I like to
call them), which are made of two elements
that don’t exist in reality. Yet line and colour
have the power to communicate and trigger
emotions and reactions.

This work comprises a set of 50 abstract
forms made from simple curves taken entirely
from the alphabet. Each line is a part of an
actual letter outline and each colour is an
indication of a potential letterform mass or a
negative space, choreographed to convey an
aesthetic message.

Aesthetic value becomes a task of paying
attention to microscopic details without
losing sight of the nuances of perspective - a
sign of our times, perhaps. Herein lies our
greatest challenge as we shift our gaze to
the architecture of the letters that we use to
decode our lives.

My compositions communicate in
unconventional ways. They are not about the
unfairness of politics or the sadness of war.
They don’t use trendy themes or overflow
with terms from art literature. My work draws
you into your own logic-making faculties. My
forms invite you into a formless expanse of
possibilities and transmutations. Calligraphic
quality is premised on the aesthetics of the
form. My letters are not meant to be functional.
They are not designed for reading but are
ambiguous, agendered and democratic. It is

intentional to make you un-see certain patterns.

I believe that the splendour of motion and
emotion lies in their deconstruction; dispersive
lines, bleeding ink, the negative and subverted
treatment of the bordered and the borderless,
the repetitive and the mimetic within the fluid.
You find yourself reading negative spaces,
letters that are not there — imagining sense
with the help of lack and emptiness.

I deeply identify with the Renaissance notion
of the artist as intellectual and although I am
also a designer in another arena of my life,

each of my fine art pieces contains a densely
encoded intention, which is equally rooted in
methodical precision and expansive thought.
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Maid Al . —Swedl Aalo
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60 x 60 cm each.
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Manal Al Dowayan

Biography:

Embracing diverse media, Manal Al
Dowayan’s work encompasses black and white
photography, sculpture, video, sound, neon
and large-scale participatory installations.

Her artistic practice revolves around themes
of active forgetting, archives and collective
memory, with a large focus on the state of
Saudi women and their representation.

In 2014, she received a research fellowship
from New York University Abu Dhabi. Her
work has been exhibited at Prospect 3 New
Orleans, Gwangju Museum, Louisiana
Museum of Modern Art, Victoria & Albert
Museum and Mathaf Museum of Modern
Arab Art. Her artworks can be found in the
public collections of the British Museum, Los
Angeles County Museum of Art, Louisiana
Museum and Mathaf. Manal holds a MA in
Systems Analysis and Design and lives in
London where she is completing her MA in
Contemporary Art Practice in Public Spheres
at the Royal College of Art. She is represented
by Cuadro Gallery in Dubai.

Manal joined Tashkeel in 2010 as Member
124. She has exhibited in ‘Made in Tashkeel’
(2014, 2016) and ‘CollaCurating: Sculptural
Perspectives’ (2015).

Artist’s Statement:

‘Know that if a wound begins to recover,
another wound crops up with the memory.
So learn to forget and learn to erase it’

The Egyptian poet, Dr. Ibrahim Naji, wrote a
poem entitled The Ruins that Um Kalthoum
sung for the first time in 1965. The poem
describes the moment when two lovers, who
can never be together, encounter each other

in a space and time that can only last in the
present. The poem’s words urge the beloved
and the reader to look to the future, to forget
and erase the past and then to reimagine

the future. In the isolated single moment

that the poet has with his love interest, the
impossibility to dream is made possible, even
for a moment because the difficult past did not
exist to them; it was forgotten. The complexity
of the past and the volatility of the present
create a constant desire to suspend time, to
pause the film, to never finish the sentence.

In Dearest Women, I attempt to construct what
it means to be a woman in the imagined future,
while reconciling with an ever-present past. I
explore the idea of fragmentation as a tool for
reconciliation. The work can be seen as a single
fragment that strives to stand on its own, a tool
to address the unspoken and the unseen.
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Manal Al Dowayan.

Dearest Women. 2018.

Installation - wood, copper, calcified sand,
natural linen.

Dimensions variable.
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Mark Pilkington

Biography:

Mark Pilkington studied Fine Art before
completing a MA in Photography at the

Royal College of Art, London. He has taught
photography at a number of UK colleges
before moving to the UAE in 1997. He is

Full Professor at the College of Architecture,
Art and Design, The American University of
Sharjah, where he teaches both practical and
history of photography. Mark has exhibited in
the UK, notably at the Photographers Gallery,
National Portrait Gallery, Barbican in London
and Format International Photography Festival
in Derby. Work he made in collaboration with
the artist Helen Chadwick in the 1980s is in
the permanent collection of the Tate. Mark
has had three solo exhibitions at Tashkeel as
well as exhibiting in Sharjah Biennial 6 and

7. His work has also been shown at several
international fairs including the Turin Art Fair,
Beirut Art Fair and Art Dubai.

Mark joined Tashkeel in 2010 as Member
110. In addition to running various
photography workshops (2008-2009), he
has exhibited in ‘Vibrations Within’ (2008),
‘Made in Tashkeel’ (2009, 2010, 2017),
‘Metamorphosis’ (2014) as well as solo
exhibitions ‘Islander’ (2008), ‘Soundings’
(2012) and ‘Kay’noo’nah’ (2017). He has also
exhibited with Tashkeel at SIKKA (2012), Art
Dubai (2012) and Beirut Art Fair (2012).

Artist’s Statement:

My work is a visual commentary that centres
on the outsider and their sense of longing
and/or belonging. The work refers to both

a romantic genre and to the sublime. The
photographs are made in response and/or
reference to place and in terms of process,
have a performative element. I am both in
front of and behind the camera in making
the photographs.

This commissioned work has provided a
welcomed opportunity for me to make new
work that refers to a changing landscape and
my relationship with it. The protagonist in
the triptych can be seen as relatively ‘out of
place’ as he is positioned outside of some of
the confines of the landscape, his preference
is to associate with the less altered land, a
place somewhere between the then and now.
The work is not intended to be nostalgic, the
actions of the protagonist are more pragmatic,
nor is the theme necessarily about anxiety or
angst rather it is a position of relative self-
determination, one of returning to the land.

The harshness of the UAE landscape has
always attracted me, both in terms of its
natural beauty and for its forbidding nature.
Survival in such conditions would require
great knowledge and understanding. The
modern UAE environment has been built to
provide comfort and opportunity within that
harsh environment and has its own beauty.
The coexistence of these environments and
respect for their respective places is referenced
in this triptych as it is with many discussions
that refer to modern living.
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Mark Pilkington. ) o Jgillé-lﬂ %)lo
in place out of place (curb, hill, platform). 2018. TIA (dnio dli opmy) glaall ylag JALL
Photographic prints. dudligigd lcgilno
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Myneandyours

Biography:

Myneandyours is an artist uninterested in
definition - in fact he’s confused by it. His
work explores a continuing narrative seeking
dialogue in the hope of stimulating curiosity
about ourselves. Really, he’s just speaking to
his younger self asking him to take a step back
and consider things. His bold visual language
full of colour and misleading wit seems
cheerful on the outside, but is laced with dark
undertones riddling the viewer into a false
sense of security.

He comes from no artistic institution, has
had no formal artistic training, has never
participated in a residency, has refused a
label, but has interned for one of the most
influential street artists of our time. He exists
as an anomaly.

Myneandyours joined Tashkeel in 2014 as
Member 272. He has exhibited in ‘Made in
Tashkeel’ (2014-2017).

Artist’s Statement:

“It’s that way,” said the boy who always sat in
a weird way. “It’s in that direction. It all points
to it being over there. See, even the sky floats
that way.”

He seemed to know what he was talking
about. I liked him but what if he was wrong?
The one with the wings looked pretty enough
and didn’t seem to care either way; whilst the
one with the ears said he had heard through
the leaves that this man was right. But I didn’t
know you could hear anything through the
leaves.

I had to look the other way. There may have
been something there he missed and I kept on
looking until I saw that thing. It was dark but
I saw it and that was good enough for me. So,
I said, “You guys go that way. I'll try this way
and maybe, just maybe, we will find whatever
it is we are looking for.”
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Myneandyours. Dot Al yilo
The Fox’s Right - (The Fox Is Right). 2018. ) TN L8 gl el
Wood panel, spray paint. 99) Ay Al gde puy dagl
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100 x 160 cm.
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Nasir Nasrallah

Biography:

For artist and curator Nasir Nasrallah,

making art is about experimenting with and
synthesising materials, be they physical objects,
ideas or theorems. His work is a personal
response to his environment and the people and
places he encounters. His work has been the
subject of solo exhibitions at Emirates Fine Arts
Society [EFAS] (2011) and Sharjah Art Museum
(2009) as well as group shows Sharjah Biennial
11 (2013), Cairo Biennial (2006) and annual
EFAS exhibitions (2005-present). He is a 2012
A.i.R recipient and won first prize at the 30"
Annual EFAS Exhibition. He curated ‘Stories
Yet to Be Told’ (32" Annual Exhibition, EFAS,
2014) and ‘Questions’ (4" Sharjah Children’s
Biennial, 2014) and has served as Vice
President, EFAS (2006-2012). Nasir is currently
Director of Education, Sharjah Art Foundation
and Ambassador, UAE Board on Books for
Young People.

Nasir joined Tashkeel in 2012 as Member
232. A 2012 A.i.R programme recipient,

he has exhibited with Tashkeel in
‘Metamorphosis’ (2014), ‘Made in Tashkeel’
(2014), ‘Mind the Gap’ (2017) and at Art
Dubai (2013).

Artist’s Statement:

‘The Stories Vending Machine’ series revolves
around vending machines with which the
viewer may interact to ‘purchase’ a story, an
illustrated short story or very short story - all
within the cultural parameters of the UAE.
The first work in the series was commissioned
by Tashkeel for Art Dubai in 2013. Five years
later, the latest work from the series is The
Atlas of Imaginary Places. It continues the

use of short visual stories, this time inspired
by fictional locations from my mind; a total
of 20 different places including the ‘Island

of Mirrors’, the ‘Fish Desert’ and ‘Arabic
Coffee Valley’'. The vending machine, which
is wrapped in a map of the imaginary places
is randomly stocked with envelopes, each
containing one story.
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Nasir Nasrallah.

The Atlas of Imaginary Places. 2018.

From ‘The Stories Vending Machine’ series (2013-present).
Installation and printed paper, 20 stories (25 editions each).

Dimensions variable.
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Ruben Sanchez

Biography:

Ruben Sanchez was born and raised in Madrid
and was adopted by Barcelona in the early
2000s with short periods in New York City. He
is currently back in Spain after three years in
Dubai, which began with a one-year residency
at Tashkeel. Ruben is a self-taught artist with
a strong, graphic style that resonates through
his murals, sculptures, public installations,
graphic design and video. His works draw
from the cultural worlds of graffiti and
skateboarding and have appeared in Dubai,
Barcelona, Miami, London, Copenhagen,
Bilbao, Istanbul and other places.

Ruben was a Tashkeel Artist-in-Residence
2012-2013. In addition to running various
workshops (2013-2016), he has exhibited at
Tashkeel in his solo exhibition ‘The B Side’
(2013), ‘Made in Tashkeel’ (2014-2015),
‘Connectivity’ (2016), ‘The Print Edition’
(2017) and at Art Dubai (2014).

Artist’s Statement:

During my residency at Tashkeel, I tried to
avoid the traditional formats by experimenting
with different materials, such as reclaimed
wood, traffic signs, resin or cardboard.
Following this direction, the artwork shown
here might be considered a continuation of
what I've been exploring since, after many
trials and errors. Connectivity, coexistence and
the unknown functions of our inner world are
still within my main subjects.
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Ruben Sanchez.

Architectural Language. 2018. Juiilw o)

Wood, spray paint, acrylic paint, resin. TN dplowall dll
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Wissam Shawkat

Biography:

Born in Basra in 1974, Wissam Shawkat is

an award-winning artist and designer based
in Dubai, with a focus on Arabic calligraphy
and typography. His work departs from classic
calligraphy, yet maintains its craftsmanship.
Since 2003 he has been working on a new
script named after himself (Al Wissam Style),
and in recent years, he started ‘Calligraforms’,
an art movement that merges the graphic
qualities found in classic letterforms and
western Abstraction and Cubism. Wissam has
had many solo shows and has participated in
many group exhibitions. His calligraphy and
typography designs have appeared in several
books and magazines about art and design.

Wissam joined Tashkeel in 2009 as Member
52. He has run various workshops in Arabic
calligraphy (2009-2018). He also exhibited
with Tashkeel in ‘Hurouf Al Noor’ (2011)
and his solo exhibition ‘Monumental 11/11’
(2015).

Artist’s Statement:

This work belongs to an ongoing body, which
I originally launched at my solo exhibition
‘Monumental 11/11’ at Tashkeel in 2015. It
is based on appreciating the graphic qualities
of letter forms in the world of calligraphy.

In the statement for my show, I mentioned
the following which is the essence of the
current body of work: “In my recent works,

I investigated the relationship between
visual and textual practice in modernist
compositions, referencing calligraphic
abstract forms. Some of these works draw
on a creative tension between geometric
abstraction, derived from Bauhaus, Letterist,
Futurist and Cubist movements, and
combined with the sinuous characteristics
of Arabic calligraphy scripts. By using these
traditional calligraphic forms as a point of
departure, my works take calligraphy to a
new level and direction - liberating Arabic
calligraphy from its textual constraints and
context to a more visual form, allowing my
work to exist purely for the sake of forms and
rhythms. They reflect a transformation of the
organic forms of letters into monumental
geometric shapes and volumes.

I chose to name this style and approach
‘Calligraform’ during a joint show with my
friend and fellow artist Majid Alyousef entitled
‘Contour’. The term refers to the emphasis

on the forms of the letters, their inner and
outer spaces, investigated in tandem with

the precise shapes of calligraphic characters.
There is something figurative about these
letter forms. I take special care to work on

a contrast between an overall calligraphic
statement and the very small details of it,
which needs to be looked at as the true quality
of individual letters, illustrating its beauty and
character. [ am in constant dialogue with the
shapes generated by the spaces, shadows and
silhouettes inside and around the thuluth style
letters. As calligraphers who train in classical
scripts, we spend years upon years working
towards the mastery of the letters’ forms.

We also master the space around them - the
positive and negative space, the black and
white, the inside and outside of the letters.

The materials used in this artwork are
pigment inks and acrylic colours on traditional
handmade paper. There is purpose in the
liberating juxtaposition of using handmade
paper reed pens and traditional inks to create
works that ask us to think again about what
Arabic calligraphy is and can be.
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Wissam Shawkat .

Mystic Forms dwiole JIS0). 2018.

Ink and acrylic on treated handmade paper.
44 x 95 cm.
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Zuleika Penniman

Biography:

Zuleika Penniman is a jewellery designer. In
addition to jewellery, she creates interior objects
(bijoux d’éspace) to activate the spaces that her
jewels inhabit. Drawing on the sacred nature of
adornment, Zuleika’s work explores the notions
of personal presence and the power of design

to stimulate awareness of the now. The pieces
she makes, both small and large, reference

the role of objects in creating and facilitating
ceremony - whether sacred or mundane. At the
centre of Zuleika’s work is a profound respect
for materials and process, building on what has
passed while looking forward.

Zuleika is of Lebanese-American origin. She
studied design at ESMOD in Beijing and
Central Saint Martins in London before setting
up her studio in Dubai.

Zuleika joined Tashkeel in 2014 as Member
299. She participated in Tanween design
programme (2015/16) and has exhibited with
Tashkeel in ‘Made in Tashkeel’ (2015), at
Design Days Dubai (2016) and Dubai Design
Week (2016).

Artist’s Statement:

“Reconciling the finite life of the individual
with the continuing life of the group.”
- Anonymous

A protective shadow is cast, shielding me
from the sun. An ancient tree, they say, with
young budding leaves not three weeks old.
Soon it will fall and make way for another.
Scientists call it the Meristem system. But

it is not difficult to recognise in this a cycle
that repeats itself throughout nature and
throughout society, both past and present.
The leaf falls and a new one is born,
uncannily similar in appearance, but different.
Depending on your perspective, the tree could
be ancient or nascent. But one thing remains
certain; she is in a perpetual state of being.
Nothing changes. Nothing is the same.

Traditionally, a Bedouin woman’s dowry was
offered in the form of silver jewellery. It is said
that although a Bedouin woman traditionally
inherited jewellery upon marriage, she
would seldom keep the old pieces. The value
would be handed down but the pieces would
be melted and remade. (Often, only the
successful amulets would be set aside from
this negotiable asset.) It is said that some
original Bedouin jewels that exist today have
been through this cycle so many times they
might still contain traces of silver from King
Solomon’s mines. It has also been said that
common motifs on Bedouin jewellery have
been produced, albeit with some degree of
interpretation, for 6,000 years.

Through the process of acquiring, forging
into jewellery, melting, exchanging, re-
forging and so on, the repetitive cycle of
the tree’s existence reveals itself. For many
years, Bedouin jewellery evolved slowly and

paramount to its aesthetics was a preservation
of motifs and geometries from yesteryear.
These forms protect us physically and
spiritually, or they may indicate our social
standing. But behind the transience of these
jewels, the value of the dowry was in the
weight and purity of the metal itself. The
exquisite forms that goldsmiths toiled over,
the beauty rendered it by human hands was
burnt away at the end of one’s life and all that
remained was the weight and purity of the
metal. A new bangle may appear, studded
and granulated like our ancestor’s, or perhaps
a solitaire engagement ring for a modern
woman, but the fact remains that although
styles may change the substance of the object
remains the same.

The silver (AG, argentum) used in Bedouin
jewellery tended to come from melted Maria
Theresa Thaler silver bullion coins, minted
for the Austro-Hungarian Empire since the
16t century. Used for world trade, they were
exchanged for commodities across the Middle
East, including frankincense, coffee, spices,
gum Arabic, indigo, pearls, mother of pearl,
tortoise shell, horses and more. The coins
either became part of Bedouin ornaments, or
were melted down and used as an ingredient
in the pieces. Either way, though different to
the coins in appearance the jewels intrinsically
retained their function of exchange and status
of financial asset.

The tree is an allegory of the duality that
presides over life. The protective shadow

it casts is an intangible reminder of this. If
value is intrinsic and meaning attributed, then
Bedouin jewellery is a reconciliation of both
transient and continuing existences.
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Zuleika Penniman. -olegiyr dAdly
AG950-2KG. 2018. .2018 .AG950-2KG
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10 Years Later

Coming up at Tashkeel

Saturday 17 March

Bookbinding Techniques (Beginners)
Tashkeel Nad Al Sheba

10am-1pm | Book online at tashkeel.org
A UAE first! Corina Reynolds (Small
Editions, NYC) leads an intro workshop.
Fold accordion books and explore sewn
pamphlets. Part of Fully Booked 2018.

Sunday 18 March

Sikka: How to Use Your Analogue Camera
House 10, Al Fahidi

6.30-9.30pm | Free

Led by Analogue Photography in UAE
group, get to know your SLR camera and
shoot B&W film. Cameras are available
for beginners.

Thursday 22 March

Sikka: Smartphone Photography
House 10, Al Fahidi

6.30-8pm | Free

Led by Kim Robertson, explore light and
shutter speeds and create light paintings
using just your smartphone.

Friday 23 March

Sikka: DIY Developing

House 10, Al Fahidi

5.30-8.30pm | Free

Analogue Photography in UAE gives a
step-by-step guide. Bring a B&W film
ready to develop.

Saturday 24 March

Sikka: Talk - Exploring B&W
Photography Practice

House 10, Al Fahidi

6.30-8pm | Free

Bernhard Sperling (Analogue

Photography in UAE) talks about his
analogue-digital-analogue journey.

Sikka: Portfolio Reviews

House 10, Al Fahidi

8-9pm | Free

Are you an emerging or amateur artist-
photographer? Want feedback on
composition, style and content? Have a
personal portfolio review with Tashkeel.

Sunday 25 March

Colour Coding on the Go

Tashkeel Nad Al Sheba

10am-5pm | Book online at tashkeel.org
A UAE first! NYC-based photographer
Helga Traxler shows how to communicate
through your camera and create images
without perfect studio lighting.

Sikka: Photo Walk

House 10, Al Fahidi

6.30-7.30pm | Free

Bring a camera and join Analogue
Photography in UAE photographers

to explore Al Fahidi and discover the
textures of Dubai Creek. Meet at House
10, Al Fahidi.

25-29 March & 1-5 April

Tashkeel Spring Camp

10am-1pm | Book online at tashkeel.org
Suitable for ages 8-16. Spring Camp

is back with workshops in lino cuts,
embossing, paper making, woodwork,
Arabic letters and more.

Monday 26 March
Sikka: Smartphone Photography
House 10, Al Fahidi

7.30-9pm | Free

Led by Kim Robertson, explore light and
shutter speeds and create light paintings
using only your smartphone.

Saturday 31 March

10 Years Later: Quiz Time!

Tashkeel Nad Al Sheba

6.30-8pm | Free

Host Hind Mezaina tests your knowledge
of cultural trivia with a look back on a
decade of art and design in the UAE. Who
will be victorious?

Thursday 5 April

Drop In & Draw

Tashkeel Nad Al Sheba

6-8pm| Book online at tashkeel.org
Grab your sketchbook and pencil and get
ready to doodle! This session is a comic/
sequential art special!

Tuesday 3 April

10 Years Later: Portfolio vs Profile
Building

Tashkeel Nad Al Sheba

6-9pm | Book online at tashkeel.org

A session with ‘10 Years Later’ artist
Areej Kaoud exploring constructive
criticism around the term of ‘artist’ and
profile versus portfolio.

Saturday 7 April

10 Years Later: Photo Walk with
Ammar Al Attar

Meet at House 10, Al Fahidi

10am-12pm | Book online at tashkeel.org
Bring a camera and join photographer
Ammar Al Attar for a fascinating photo
walk through Bur Dubai.
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10 Years Later: Paper Boats Workshop
Tashkeel Nad Al Sheba

10-11.30am | Book online at tashkeel.org
Join ‘10 Years Later’ artist Afshan
Daneshvar and make boats out of recycled
paper. Suitable for ages 3-7.

10 Years Later: In Conversation I
Tashkeel Nad Al Sheba

7-8.30pm | Free

Ammar Al Attar, Maitha Demithan and
Mark Pilkington talk about their divergent
photographic practices and the unifying
thread of working in the UAE. Moderated
by Kathryn Best, Associate Professor,
American University of Sharjah.

Saturday 14 April

10 Years Later: In Conversation II
Tashkeel Nad Al Sheba

7-8.30pm | Free

Hind Bin Demaithan and Hamdan

Buti Al Shamsi discuss their ongoing
explorations into memory and
recollection using collage and ephemera.

Sunday 15 to Wednesday 18 April
Keum-Boo & Repoussé Jewellery
Tashkeel Nad Al Sheba

4-9pm | Book online at tashkeel.org

Lia Staehlin introduces the ancient Korean
Keum-Boo technique to chased and
repousse irregular surfaces, a technique
where fine gold foil is applied on silver.

Tuesday 17 April

10 Years Later: Casting with
Cuttlefish Workshop

Tashkeel Nad Al Sheba

6-9pm | Book online at tashkeel.org
Run by Emirati artist Azza Al Qubaisi,
create moulds for metals using cuttlefish
bone, prized for use in jewellery.

Wednesday 18 to Thursday 19 April
Intro to Adobe Illustrator
Tashkeel Nad Al Sheba

10am-Spm| Book online at tashkeel.org
Salman Khan Gauri covers the basics of
Adobe Illustrator CC; vector graphics,
typography, graphics design and
preparing digital files for print.

Monday 19 April

Talk: Make Works UAE - A Creative Tool
Youth X Hub

4-Spm | Free

Looking for factories, manufacturers

and makers? Look no further than Make
Works UAE, the online directory for
artists and designers.

Saturday 21 April

10 Years Later: Intro to

Calligraphy Workshop

Tashkeel Nad Al Sheba

3-6pm | Book online at tashkeel.org

Join Majid Alyousef and Wissam Shawkat
for the basics of composition, letter
connections and the calligraphy pen
through Arabic styles and scripts.

10 Years Later: In Conversation III
Tashkeel Nad Al Sheba

7-8.30pm | Free

Fellow calligraphers Majid Alyousef
and Wissam Shawkat sit down for a
conversation on Arabic scripts and
innovating tradition. (In Arabic)
Tuesday 24 to Thursday 26 April
Basics of Colour Theory

Tashkeel Nad Al Sheba

10am-Spm| Book online at tashkeel.org
Oil painting

Using still-life, join Fatima Atallah to
explore themes around temperature
and the rules and tools for colour and
composition.

Thursday 26 & Saturday 28 April
Riso for Photographers
Tashkeel Nad Al Sheba

4-7pm & 10am-1pm| Book online at
tashkeel.org

The basics of bitmapping photos using
Adobe Photoshop. Experiment with
4-colour separation to print on the
mighty Risograph.

Saturday 28 April

10 Years Later:

Workshop with eL Seed

Tashkeel Nad Al Sheba

11lam-Spm | Book online at tashkeel.org
Join ‘10 Years Later’ artist eL Seed for

a practical workshop that explores the
possibilities of graffiti and street art.

10 Years Later: In Conversation IV
Tashkeel Nad Al Sheba

7-8.30pm | Free

el Seed and Myneandyours talk about
their growth, practice, experiences of
creating work in the public realm here in
the UAE.

Saturday 28 April

Workshop: Creating Worlds &

the Creatures Who Live Within

Youth X Hub

10am-1pm | Free

Join Jalal Lugman and learn to create
characters and places with realistic back
stories. Suitable for writers, illustrators,
artists, game developers and movie makers.

Subject to change. Stay updated. Subscribe to the
newsletter at tashkeel.org
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A History of Tashkeel and UAE Art

Featuring contributions by Lateefa bint Maktoum,
Anabelle de Gersigny, Beth Derderian, Kevin
Jones, Mark Pilkington, Melissa Gronlund, Mishaal
Al Gergawi and Riem Ibrahim, this book marks the
10t anniversary of Tashkeel, the leading Dubai-
based contemporary art and design organisation.
It explores not only the growth of Tashkeel since
2008 (and the practitioners who have been part
of its development) but also that of the UAE
arts scene: From the expansion of entities such
as Sharjah Art Foundation and Warehouse421,
to growth of the gallery, auction house and arts
publishing sectors, tertiary education provision
and the establishment of areas including Al Quoz
and Dubai Design District.

Available at Tashkeel and online
at www.tashkeel.org
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