


dhgane pinill §gan dals © 2023 Jusuiui

saaiall duyell Ciljlodll \gus ,122255 .i.pa
+971 4336 3313 Laila
tashkeel@tashkeel.org (nigyisll sup

"huall (pa pgell” pajeo
2023 Guylo 5 dulel pilpa 24 o nsugall LJ.l_‘..u.L.lu\.n Eraoly Ll d@iliall

Copyright © Tashkeel 2023. All rights reserved.

Tashkeel

PO Box 122255, Dubai, United Arab Emirates
T +971 4 336 3313

E tashkeel@tashkeel.org

'Floating into the Ocean’ by Anja Bamberg took place at Tashkeel (Al Fahidi)
from 24 February to 5 March 2023.

tashkeel.org



About Tashkeel

Wi 1 “ il Gliall polipy” e B3ui
About The Tashkeel Residency Programme

vareadl ol
About the Exhibition

diliall o ,diliall Ge 834
Artist's Biography & Statement

diliall hyaoll a pgell
Floating into the Ocean

Poetry

dagyeall Jlocdll
Exhibited Works

elaill 2olipl

Exhibition Programme

HA&Tg b

Acknowledgements

10

12

16

24

36

37



m.YCbr Wil - huaeldl (a %@bn:




Floating Into The Ocean - Anja Bamberg

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel
seeks to provide a nurturing environment for the growth of
contemporary art and design practice rooted in the UAE. Through
multi-disciplinary studios, work spaces and galleries located in
both Nad Al Sheba and Al Fahidi, it enables creative practice,
experimentation and dialogue among practitioners and the wider
community. Operating on an open membership model, Tashkeel’s
annual programme of training, residencies, workshops, talks,
exhibitions, international collaborations and publications aims to
further practitioner development, public engagement, lifelong
learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Critical Practice, which invites
visual artists to embark on a one-year development programme

of studio practice, mentorship and training that culminates in a
major solo presentation; Tanween, which takes a selected cohort of
emerging UAE-based designers through a nine-month development
programme to take a product inspired by the surroundings of

the UAE from concept to completion; MakeWorks UAE, an online
platform connecting creatives and fabricators to enable designers
and artists accurate and efficient access to the UAE manufacturing
sector; Exhibitions & Workshops to challenge artistic practice,
enable capacity building and grow audience for the arts in the
UAE; and the heart of Tashkeel, its Membership, a community of
creatives with access to facilities and studio spaces to refine their
skills, undertake collaborations and pursue professional careers.

Visit tashkeel.org | make.works/uae
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Floating Into The Ocean - Anja Bamberg

About The Tashkeel Residency Programme

Residencies offer time and space away from usual surroundings and obligations to embark on journeys of personal growth and
professional development. Since Tashkeel first opened its doors in 2008, it has facilitated residencies for 81 artists, curators and designers

from over 30 countries.

The programme consists of three key strands: Firstly, residencies for overseas practitioners at Tashkeel (Nad Al Sheba) in Dubai for
between four and 12 months, consisting of teaching, research, experimentation and the production of a new body of work; Secondly,
two-month residencies at Tashkeel (Al Fahidi) leading to a public outcome for UAE-based practitioners; and thirdly, international
opportunities for UAE-based practitioners, which has resulted so far in residencies in Japan, UK and USA.

The Tashkeel Residency alumni (2008-2023) are listed below.

Abbas Akhavan (Canada)
Alexandra MacGilp (UK)
Alexandre da Cunha (Brazil)
Alonsa Guevara (Chile)
Anja Bamberg (Germany)
Amartey Golding (UK)
Amira Mehraz (Egypt)
Ammar Al Attar (UAE)
Amna Al Madani (UAE)
Amre Groszer (Germany)
Areej Kaoud (Palestine)
Aya Sakoda (Japan)
Behnoosh Feiz (Germany)
Bérénice Saliou (France)
Chafa Ghaddar (Lebanon)
CharLes (Belgium)
Christian Sievers (Germany)
Christine Muller (Austria)
Deniz Uster (Turkey)

Dina Danish (Egypt)
Ebtisam Abdulaziz (UAE)
el Seed (Tunisia)

Eugenio Percossi (Italy)

Fari Bradley / Chris Weaver (UK)
Fay McCaul (UK)

Faycal Baghriche (Algeria)
Hadeyeh Badri (UAE)

Hind Bin Demaithan (UAE)
Hind Mezaina (UAE)

Iman Al Sayed (Palestine)
Inés J Pedras (Spain)

Ipek Ulusoy Akgul (Turkey)
Ivan Civic (Italy)

Iwata Houraiya (Japan)
Jennifer Ipkel (Turkey)
Jessica Mein (Brazil)

Joe Namy (Lebanon)

José Lerma (Spain)
Jumairy (UAE)

Lamia Gargash (UAE)
Longinos Nagila (Kenya)
Luis Enrique Lopez-Chavez (Cuba)
Lujaine Rezk (UAE)

Lydia Ourahmane (Algeria)
Magdi Mostafa (Egypt)
Maitha Demithan (UAE)
Marina Paris (Italy)
Maryam Al Qassimi (UAE)
Mehraneh Atashi (Iran)
Michael Bray (Canada)

Mo Reda (Holland)
Mohammed Ahmed Ibrahim (UAE)
Moza Al Matrooshi (UAE)
Mysterious Cube (UK)

Nadia Ayari (Tunisia)

Nasir Nasrallah (UAE)
Natalya Konforti (France)
Nujoom Al Ghanem (UAE)
Paola Anziché (Italy)

Reem Falaknaz (UAE)
Rheim Alkadhi (USA)
Roberto Lopardo (USA)
Rolf Giegold (Germany)
Ruba Al Araji (Iraq)

Ruben Sanchez (Spain)
Salama Nasib (UAE)

Sara Al Haddad (UAE)
Sebastian Graefe (Germany)
Shaikha Al Mazrou (UAE)
Shamma Al Amri (UAE)
Sharmeen Syed (Pakistan)
Sunoj D (India)

Talin Hazbar (Syria)

Tobias Collier (UK)

Valentin Diego (Italy)
Wallen Mapondera (Zimbabwe)
Yadichinma Ukoha-Kalu (Nigeria)
Yudi Noor (Indonesia)
Yuuki Tsukiyama (Japan)
Zeinab Al Hashemi (UAE)
Zohra Opuku (Ghana)
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Floating Into The Ocean - Anja Bamberg

About the Exhibition

Our planet possesses vast resources yet we exploit them, abuse
and waste them to the detriment of all.

One of our most important resources is water. It covers 71 per
cent of the earth’s surface; an interconnecting system of aquifers,
waterways, oceans, seas and rivers. These together with airborne
humidity and the permanent ice caps and glaciers regulate the
climate of our planet.

Yet we exploit this precious resource. The pollution of waterways,
man'’s efforts to redistribute its flow and the impact of climate
change, pose a powerful threat to our futures. Nature is

already fighting back, using water to regulate. Reports of
massive rainfalls and floods in some parts of the world are
escalating. While, on the other hand, continents are experiencing
unprecedented droughts of extreme intensity. Scientific research
has given us extensive knowledge of this most precious element,
but we fail to take the remedial action required.

Time and time again, humanity is deliberately harming the
entire ecological system through the excessive use of Nature’s
materials and resources. Fortunately, the battle has already been
declared against the widespread use of plastic (single-use plastic
bags, for example, has been banned or severely restricted by
many countries such as the UAE). This will help reduce marine
pollution and the use of non-biodegradable products. Thanks to

multiple initiatives, people are increasingly turning to paper bags.

However, even these are rarely re-used, often ending up in the
trash after a single supermarket purchase or food delivery.

During the Tashkeel First Solo Residency, my intention was to
explore the beauty of water through the use of waste paper,

expressing the spirit of sustainability while counteracting the
throwaway culture entrenched in today’s society.

When | moved to Dubai a year-and-a-half ago, | soon found
myself unable to throw away the paper bags that fell into my
possession. So | began to cut them up, using the back as a surface
for painting, which worked surprisingly well. However, | wanted
to do pursue this further for my water-paintings so | decided to
focus on a round format.

The circle is a self-contained shape and a universal symbol

of femininity, fertility and divine energy. This | equated with
sustainability and chose to explore it within my art practice.
Through the action of tearing paper — the destruction of an
existing material to be reformed into something new - fascinated
me. Similarly, the colour blue is laden with symbolism associated
with water and sky. It denotes the vastness of the horizon as well
as inner peace, tranquillity and harmony. These notions of rebirth
and unity were ideas | wanted to further investigate.

Again and again in life we have to give up and let go so that
something else can emerge and grow. If we fail to embrace
change and alter our actions, we shall remain at a standstill. A
phrase that has accompanied me for many years has been, ‘A
change can be the chance’. Through this exhibition, | hope others
will connect to the issues that have pre-occupied me for the

last 18 months and choose to make a positive change in the way
they live.
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Floating Into The Ocean - Anja Bamberg

Artist’s Biography

Anja Bamberg is an artist and art therapist who grew up next to the
Baltic Sea. She holds a Master’s of Art and a MA in Art and Design
Therapy from the Academy of Fine Art and Ludwig Maximilians
University in Munich, Germany.

Alongside a career as an Art Therapist, Anja has pursued her
personal arts practice focusing on painting where the sea has
played an essential part for the last 20 years or more. She boldly
reaches for colour, loves to see the sheen of oil paint on canvas.
In large-format paintings she is always looking for the greatest
possible contrast, but without losing sight of the

aesthetic approach.

Her art is characterised by works oriented to her current
environment. She is a winner of the 2022 Nikon Women who
Wander contest.

Artist’s Statement

Water has played an important role in my visual arts practice for
the last 20 years. This is perhaps due to having grown up by the sea
— it continues to fascinate me even to this day. In recent years and
following my move to the UAE, | expanded my gaze to a seemingly
opposite subject — the desert. Both often appear in my work,
separately and together.

My art is characterised by the nature and beauty of the natural
environment. Expressed as paintings and drawings, | find both
techniques equally intense, allowing me to weave them into several
layers and on different mediums.

My preferred materials are oil and acrylic combined with oil pastels,
pencils and markers. In addition to canvas and paper, I'm curious to
try non-traditional painting surfaces as part of my goal is to draw
attention to the advancing climate crisis; hence why | currently
experiment with paper-making and recycled materials.
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Floating Into The Ocean - Anja Bamberg

‘Floating into the Ocean’
by Anja Bamberg

Artist Vasundhara Nanavati met Anja Bamberg during a
group exhibition in Dubai. Little did they know that the
short conversations were just the beginning of a series of
meetings and a growing friendship.

There is a sense of calm and peace that Anja emanates, providing
space and openness for discussion. An instant connection was felt
from the first encounter. We remained in touch online and later,
when she relocated to Dubai, we began sketching together.
Dubai is a mélange of cultures. Amid this potpourri, there is a
distinct identity that is alive and visible along the lanes of Al Seef
and Al Fahidi. It is a shared love for art and these beautiful spaces
that brought us together.

Regular sketching sessions and exchanging stories over karak
strengthened our friendship. Before | had to return to India, we
wanted to create a memory that expressed our love for this city
and especially its spaces. This led to creation of the ‘Interpretation
of Dubai’ through a blend of our painting styles. To date, we have
continued our weekly art meet-ups, albeit digitally, to share our
artistic journeys.

During our conversations and working together on the project, |
realised how effortlessly Anja develops and executes ideas; striking
a balance between being completely involved while also able to let
go (the most valuable gift to have as an artist and an individual).
Her love for bold colour and lines is reflected quite strikingly in her
work. The ocean has always been a part of Anja’s creations, just as
much as she speaks of it with a childlike exuberance. Her experience
of the places she has lived has become inseparable with her visual
art practice.

The simplicity of thought and depth of experience are what

makes her art so special. The work “Water’ is one such creation,
which she worked on during the Tashkeel First Solo Residency. The
opportunity provided her with the dedicated time and studio to
work for hours, undisturbed and absorbed. During one such online
meet-up, she spoke of how she had created this massive work
comprised of 44 panels. | was impressed by her dedication not just
in the creation but also in the process.

Paper Bags in the Corner
On one visit to her home-studio, | noticed numerous paper bags

lined up in a corner of the room. When | enquired, she expressed
her reluctance to throw away these beautiful bags, preferring to try

to turn them into an art piece. This led her to place sustainability
at the heart of her project. The residency at Tashkeel Al Fahidi

has helped her shape this simple idea into an intention of
significant scale. Anja began to amass paper bags from friends and
acquaintances, turning them into handmade papers. The process of
collecting connected her to people who, in turn, shared their stories
during conversations. This seemingly simple process nurtured an
awareness about sustainability and the creation of art from daily
objects. Neighbours, artists, photographers, vendors and many
more contributed wholeheartedly to the project. Being able to
generate such synergy among different segments of society is only
possible when ideas are simple yet effective. This project is one
such example.

The Giant Shopping Bag

Upon entering the spacious courtyard of Tashkeel Al Fahidi, visitors
are welcomed with a bold statement. The Giant Shopping Bag
represents how these simple, utilitarian objects can be transformed
into an expression of creativity and meaning. They can unite us as
a community despite our cultural diversity, reminding us of how
our actions can impact the oceans, deserts and mountains of Planet
Earth. Awareness of our environment as we consume can contribute
to a sustainable future for all. The structure of the installation,
made of paper bags and reused paintings, is the fruit of hours

of collective labour. The journey of mindful execution - turning

the vision in Anja’s mind into reality — proved an empowering
experience. It is not the structure that is shaped, rather the artist
who creates it.

Making Waves

Papermaking was perhaps the most laborious and interesting part
of this project. Anja involved children of various age groups to
make their own paper out of recycled shopping bags. As we trained
the young students from Dubai’s schools to make their own paper
and paint on them, we shared the curiosity and enthusiasm of the
future generation. They were thrilled to repurpose something that
is usually thrown away. The spark in their eyes and their endless
questioning gave us a sense of contentment. All these experiences
and the joy we felt while connecting with people of different ages
and communities are condensed into a collection of handmade
paintings suspended from the ceiling of the gallery. ‘Making Waves’
reflects the myriad landscapes of the ocean. Suitably described

by Anja's friend, Andrea Eichler, these waves invite the viewer

to “Be like water: Quiet, powerfully unstoppable, soft and never
underestimated” (much like Anja herself).
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Floating Into The Ocean - Anja Bamberg

Leaving Marks

‘And my thoughts gliding
Surrounded by the sea
Like the surf

Far ahead, far behind’

This extract from Anja’s favourite poem by Grimaud Saintsauveur
conveys how the project ‘Floating into the Ocean’ intends to
leave the viewer; engulfed by waves of thought about the sea
and sustainability.

The mark that this exhibition intends to leave on all those who
visit is one of hope — hope that as we go about our daily lives, the
environment remains foremost in our hearts and minds.

Vasundhara Nanavati is an Indian artist working in water media
and oils. Her practice seeks to invoke optimism and a brighter
perspective on life. She holds an MBA from the K.J. Somaiya
Institute of Management and is, by profession, an engineer.
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Beyond the Shore

A collection of poetry by Grimaud Saintsauveur

Le Grand Bleu

Oceans, nothing but oceans
Underneath

And | am dreaming of the plunge
From the diamond blue above me
Into the black, blue depths.
Coldness?

| don’t feel it and sinking

Deeper and deeper

All importance is fading

To hope.

So wonderful is this floating

To know that the outcome

Won't be determined from the Being

From the giving

Transformed the universe to blue
Magic colour

Shining from below

And | do forget

All the pain

The bitterness

Relaxing

Floating and sinking

Deeper and deeper

Into the eternal bliss.
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Floating Into The Ocean - Anja Bamberg

Seaman

Seaman, so aimless

You wander around
Around you only endless Blue
Salt on your skin

You lost direction.

Close your eyes

And take a deep breath
And feel the smell

Of the ocean

Put your trust in Him
And this will be

Either your saving

Or your end.

Seaman, like this

Is the soul of the ocean!
With a smile | lean back,
I am his brother,

Twin.
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Caspian Sea, on my way to Singapore

From flying wide and high above

| see the Caspian passing by.

Endless expanse, simmering heat

Freedom, as far as sight’s reach

Old songs on the ear

I am flying eased

Away from the day»s reality
Yet | cannot escape

From the yearning

That tears me down

With all its force

To move about the steppe
To ride through the desert
To reach the shore

With the very last force
And then with a new heart

Rise from the ashes.
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Floating Into The Ocean - Anja Bamberg

A Feeling of Spring

Darkness now takes care of the land
A warmer breath touches the leaves
The world is whispering a mild waking up
At the sand under my feet

The shimmering sea reflects

A million stars shining

A joyful sound in the air

Heralds the awakening of the world
Dreams weaving mystic forms

Out into eternity

And | am finally back

Here with me

And very soon becomes aglow

The horizon with the arrival of the day.
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Sunset Sky

Glowing red the sun is sinking

Behind the horizon, into the ocean.

Takes with it

All the raging of the day.

| place my feet deep into

The warming sand.

What a wonderful moment!
And the twilight

Hovers in mystic formations.
A lonely bird’s scream:
Happiness shining from the sky.
Finally free, the view goes far
Over the silent mumbling

Of the waves. The universe
Contracts, condenses

Here, straight within me.
And | do feel my earth,

And | am thankful to be.
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Floating Into The Ocean - Anja Bamberg

A Signal

A light, endlessly far away

Is glimmering far out on the sea.
A signal, for somebody

Who worries about

What happens far out there

To the close ones

He carries in his heart.

And as | sit around

On a lonely rock in a lonely night
I wish such a signal

Might reach me

From far, far away

From the green island

And signal me your presence

But | know only force

And strength will let me live
The day, where your signal
Reaches me again

Maybe even from close by
And this hope

Keeps me alive.
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O.T.

Endless expanse!

In the early morning
We put to sea.
White

The sailcloth, run up

The pennant, red.

Seagulls follow

The path, which

Is cut into

the endless Blue

By the hull

Without feeling anything
Like guilt.

And my thoughts gliding
Surrounded by the sea

Like the surf

Far ahead, far behind.

Are rising up with the gulls
Are diving with the fishes.
That's what | call

Freedom.
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Floating Into The Ocean - Anja Bamberg

Shell Hunter

Salty the water

As far as the sight reaches
Gulls whimpering

Frozen in flight.

A mist as if from somewhere
To signal the coolness.

How hot the sun

The East is blazing.

Crunching the sand,

Ripped into pieces by shells.
Let's pick them up!

But once again only loneliness.
Stones, eroded

By the hands of the gods.

The ocean lies melancholically
Beautifully dark

Unrestful silent

Fascinating as always,

But not quite.

Everywhere is You

But not here, in the crunching sand.
The shells rip it into pieces
Again and Again.

Why?
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Ocean Fragments. 2023.

Acrylic and oil on paper bags
(set of 6).

48 x 30 cm, framed.
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Floating Into The Ocean - Anja Bamberg

#wtr 44. 2022. 2022 ."44 yig#"
Acrylic and oil on recycled paper on wood did e oprgad sleo §y9 ude Cujg cludy i
(set of 44). (dehd 44 o dcgoao)

25 x 25 cm (each), unframed. Hhgo pe (deha J4) oow 25 x 25



Ocean Landscapes. 2022. .2022 ."hyaoll dish phlio”

Acrylic and oil on recycled paper on wood cuind e opgad sleo §yg e Jujg by
(set of 3). (ghsé 3 o dcgoro)
50 x 20 cm (each). (agha J4) eow 20 x 50
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Ocean Fragments. 2023. .2023 "huaell LA GL"

Acrylic and oil on Carrefour paper bags 19018 Gulsi le Cayjg elyly i
(set of 100). .(d2lnd 100 o dcgoan)
18 x 15 cm, unframed. Hhgo pésou 15 x 18



Waves. 2023. 2023 ."algol”

Acrylic, marker, o pa ald by S

pencil on paper. -§19 udc pala) plig
42 x 42 cm, framed. Hhgo 1o 42 x 42
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Floating Into The Ocean - Anja Bamberg

Ocean Landscapes. 2023. .2023 ."huaoll dieh phlio”

Acrylic and oil on handmade recycled paper. 91l sleog giuall 5951 §j9 ule Juijg cldy 8

Diameter 20 cm. -e=u 20 ophd (sHls Joc
30 x 30 cm, framed. Hhgo 130 x 30



2023 ."algodll i)l gag (ke (s)lal paaljiig”

oA dard .GJgulJ.cd_lJJ)_{i 1dud)g Uul.di
- 96 x 230 x190
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ool abull

And My Thoughts Gliding Surrounded by The Sea. 2023.

Paper bags, acrylic on paper, safeefah, wood.
190 x 230 x 96 cm.

Over the last 12 months, Anja Bamberg has worked almost
exclusively with Carrefour paper bags. This has resulted in several
works presented inside the gallery at Tashkeel Al Fahidi as part
of her First Solo Artist Residency. In this courtyard sculpture, Anja
explores the increase and reversion of scale; creating a bag that is
six times larger than a standard Carrefour bag in order to convey
the importance of this material.

The title of the piece ‘And my thoughts gliding surrounded by the
sea’ is an excerpt from a poem by Grimaud Saintsauveur, part of a
collection of poetry that has served as a rich source of inspiration
for Anja.

The exterior of the work is adorned with paper bags donated by
many people across the city of Dubai. The broad variety of textures,
colours, brands highlight the hyper-consumerism of today’s society.

The viewer is invited to step inside and experience the safeefah
interior. The woven palm leaves are a local, sustainable material
that is in direct contrast to the manufactured, commercialism
portrayed on the exterior.

32
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Diving into Waves. 2023.

Acrylic on canvas.
130 x 90 cm.

This is a unique painting created by two artists

(Anja Bamberg & Vasundhara Nanavati) together,
simultaneously and spontaneously. What is special
about this painting is that it appears to be created by
one artist despite being painted by two with different
painting styles and genre; blending cohesively as one.
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Ocean Fragments. 2023.

Acrylic and oil on carrefour paper bags
(set of 3).

57 x 30 cm, framed.

2023 .“huaoll dyeuh LUAL"

196318 Gulsl ke Sgjo eyl sl
(gha 3 jo degano)
Jhgo Jp-a 30 x 57
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Poems by Grimaud Saintsauveur. 2023.

Ink on handmade paper.
Various dimensions
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Exhibition Programme

Enjoy a deeper understanding of ‘Floating into the Ocean’
by Anja Bamberg

Artist-Led Exhibition Tours
Sunday 26 February, 4pm
Sunday 5 March, 4pm
Tashkeel Al Fahidi - House 10
Open to the Public

Join Anja Bamberg on a tour of her solo show, ‘Floating into

the Ocean.’ This exhibition is the culmination of her two-month
residency at Tashkeel Al Fahidi, during which time the artist
explored the beauty of water, expressing the spirit of sustainability
to counteract the throwaway culture so entrenched in

today'’s society.

Making Waves Workshop
Friday 24 February, 4-6pm
Saturday 4 March, 4-6pm
Tashkeel Al Fahidi - House 10
Open to the Public

What do you associate with the theme of water? Join Anja
Bamberg and become a part of ‘Floating into the Ocean’, the
Sikka2023 exhibition at Tashkeel Al Fahidi. Simply select a
handmade paper from the installation and express your thoughts
and personal connection to the topic of water. Draw, paint or even
compose a poem. Draw on your memories, experiences and feelings
of the sea. Drop-in, dive in and let your imagination run free. Open
to all ages.
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