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Foreword

The last 12 months have been exceptional and
extraordinary. The hopes and aspirations we shared at
the beginning of this year, not only for ourselves but
for each other, stopped. In a time of confusion, we
readdressed our lives.

Since the lockdown in March, we have gone through

a mental journey - as individuals, families and
communities. Almost every construct of our lives became
swiftly reconfigured in light of the pandemic: From the
way we work to the way we spend our free time; from
the way we conduct relationships with friends and family
to the way we engage with and are part of wider society.
Some journeys have had a debilitating effect, while
others have been transformative. But without doubt,
both the psychological as well as the physical toll has
been profound.

This exhibition is a snapshot of the human response

to this crisis and seeks to highlight the importance

of creativity in times of adversity, as a means to
comprehend, console, archive and endure. Tashkeel
expresses its sincere appreciation to all those who have
contributed to ‘COVID Conversations'. We thank them for
their openness and willingness to share often the most
personal of experiences in an effort to reassure others
that no one is alone.
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About Tashkeel
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Established in Dubai in 2008 by Lateefa bint Maktoum,
Tashkeel seeks to provide a nurturing environment

for the growth of contemporary art and design

practice rooted in the UAE. Through multi-disciplinary
studios, work spaces and galleries located in both Nad
Al Sheba and Al Fahidi, it enables creative practice,
experimentation and dialogue among practitioners and
the wider community. Operating on an open membership
model, Tashkeel’s annual programme of training,
residencies, workshops, talks, exhibitions, international
collaborations and publications aims to further
practitioner development, public engagement, lifelong
learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Tanween, which
takes a selected cohort of emerging UAE-based designers
through a nine-month development programme to take
a product inspired by the surroundings of the UAE from
concept to completion; Critical Practice, which invites
visual artists to embark on a one-year development
programme of studio practice, mentorship and training
that culminates in a major solo presentation; MakeWorks
UAE, an online platform connecting creatives and
fabricators to enable designers and artists accurate

and efficient access to the UAE manufacturing sector;
Exhibitions & Workshops to challenge artistic practice,
enable capacity building and grow audience for the arts
in the UAE; and the heart of Tashkeel, its Membership, a
community of creatives with access to facilities and studio
spaces to refine their skills, undertake collaborations and
pursue professional careers.

Visit tashkeel.org
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About COVID Conversations

Following an open call in early October 2020, Tashkeel
received more than 160 submissions from artist and
designers across the United Arab Emirates. The selected
works by 42 practitioners bear witness to the capacity of
humanity to overcome and endure.

‘COVID Conversations' is an archive of experimentation,
exploration and resilience relating to the COVID-19 and
its impact. Celebrating the power of self-expression in
times of crisis, it reflects the multicultural nature of this
country’s creative community with works conceived and
created by artists and designers from the UAE, Tunisia,
Yemen, Morocco, Egypt, Iraq, Syria, Iran, Pakistan, India,
Mexico, Colombia, Brazil, UK, Ireland, France, Spain, USA,
Canada, South Korea and South Africa.

The exhibition seeks to explore, understand and
process responses to the pandemic born from personal
experience. Works in a diversity of media explore issues
such as mental health, mortality, loss, faith, isolation,
family, identity, escape and persistence, as well as
material and collaborative experimentation realised
during the lockdown and subsequent months.

By sharing such profound journeys, this exhibition
seeks to offer some sense of solace and reconciliation
to all those affected by the pandemic and the events
that ensued.
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Abdessalem El Felah

Abdessalem El Felah is a visual artist and
academic from Tunisia and currently lives in
Abu Dhabi. He holds a Master’s degree from
the Higher Institute of Fine Arts in Nabeul and
is in the process of studying for a doctoral thesis
in Art Theory at the Higher Institute of Fine
Arts of Tunis. Abdessalem has participated in
several exhibitions in Tunisia and France, most
recently including ‘Writing a Drawing’ (National
Library of Tunis, 2019); ‘Black Point’ (City of
Culture — Tunis, 2019); ‘Will the 21st Century be
Africa?’ (Yosr Bin Ammar Gallery, Tunisia, 2019);
Galerie Patrick Bartoli (Marseille, France, 2019);
and ‘Revolution 2’ (Neapolis Cultural Centre,
Tunisia, 2020); and Alexander Robzoft Gallery
(Marsa, Tunisia, 2020).

A scene of a child in a natural space, raising his
hand in the face of the pandemic, and at the
front of the painting is a ‘stop’ sign. Through
this work, the artist seeks to claim that we can
overcome this epidemic. Despite the horrors
that abound, the child stands tall, facing the
epidemic with a defiant spirit.
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Stop Covid. 2020.
Acrylic on canvas.
69 x 50 cm.
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Abeer Al Edani

Abeer Al Edani is an Iraqi artist based in Dubai.
She holds a Bachelor’s degree in Mechanical
Engineering from Basra University. A self-
taught artist, she is inspired by her attraction
towards the culture of homeland, customs,
women, happiness and suffering. Her style
ranges from impressionistic to abstract usually
on large canvases, working with all kinds of
materials including oil, acrylic, pencil and mixed
media. In Dubai, she has participated in several
exhibitions, including World Art Dubai. She was
selected as the sole representative of her home
country in ‘Better for Balance’ (Zee Arts, 2019)
with 88 other female artists from around the
world and in ‘Equal for Each ’ (Zee Arts, 2020)
with 100 other female artists from different
countries. Her work was chosen for ‘Museums
for Equality: Diversity and Inclusion’ (Sharjah
Museums Authority, 2020).

The painting represents persistence and not
surrendering to the pandemic, represented by
a strong arm emerging from the ground. With
its wounds bandaged in cloth, the fight shall
continue amidst the harsh conditions that we
hope will not last for long.
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Never Give Up.2020.
Pastel and pencil on paper.
30 x40 cm.
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Afra AlMheiri

Afra AlMheiri is a 13-year-old IB student at Dar
AlMarefa School in Dubai. She was selected as
the winning artist for ‘Treasures of the UAE’ art
competition in 2015, organised by the Sheikh
Mohammed Bin Rashid Centre for Cultural
Understanding. Afra also participated in the
Emirates Airline Exhibition at Festival City in
2016 and was given first prize in the 2020 digital
handwriting competition at Al Mabade School,
Abu Dhabi.

During the COVID-19 lockdown, news was all we
wanted to know!
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COVID-19 News. 2020.
Digital illustration on paper.
50 x 66.7 cm.
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Akbar Hassan, White Lines Collective

Akbar Hasan explores narratives and ideas
visually, particularly through comics and graphic
novels. A student of Biology aiming to further
pursue Scientific lllustration, his works combine
art and science to understand the intersection of
the two and narrate evocative stories.

Akbar collaborated in the New Normal
Sketchbook project by the White Lines
Collective. Founded in 2019 by Abhirami Suresh,
the White Lines Collective is a social design
inquiry into narratives of mental health in higher
education institutions and among young adults,
and the various ways to provoke conversation
through creative practices.

Since the onset of the COVID-19 pandemic in
March 2020, the White Lines Collective shifted
its efforts to visually documenting narratives
and experiences of the pandemic from the
perspectives of individuals aged 18-26. Through
frameworks of co-creation, collaboration

and participatory design, the New Normal
Sketchbook project creates avenues for young
individuals to come together in one space,
converse about their experiences, and create
visual expressions for collective coping.
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First Day Back. 2020.

Digital illustration on paper.
30x30cm.

Part of the ‘New Normal Sketchbook’ curated
by the White Lines Collective.
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Alejandra Palos Ortega

Alejandra Palos Ortega was raised in the Baja
California Peninsula, Mexico. She grew up
immersed in a place of beauty and calmness
where she developed a love for natures and its
forms. She has travelled to different countries
and lived through experiences such as the 2011
earthquake in Japan. This had a major impact on
her artistic approach.

Over 20 years she has focused on the arts. She
enjoys working with a wide range of materials
like old wood, cement, recycled metal and
everyday objects. She is passionate about
re-using things and she transforms them into
artistic compositions.

Alejandra’s sculptures and commissioned

art installations have been presented in solo
and collective exhibitions in Mexico, Japan,
Mauritius, USA, Lebanon, Italy and the UAE.
She currently lives in Dubai where she views the
world through the matrix of multiculturalism
and reflects it in her art pieces.

A theorem is an explanation or expression based
on hypothesis and experiments by which it must
be proven. This sculpture suggests the current
economic and health challenges faced during
this pandemic. In the artist’s perspective, it is a
call to raise awareness about the responsibility
we all must face to reduce the number of cases.
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Altamash Urooj

Altamash Urooj is a Venezuelan/Pakistani
professional photographer based in Dubai since
2004. With a BFA in Photography, he divides his
time between photo commissions and fine art
projects. A winner of the Sheikha Manal’s Young
Artist Award (2008), Altamash has exhibited in
spaces including Empty Quarter (2010), Art Space
(2007), Ayyam Gallery (2008), Meem Gallery
(2008), School of Visual Art, New York (2009) and
University of Arizona in Tucson (2006).

During the lockdown, Altamash’s cat Titus Pullo’s
kidney disease got the better of them both.

His rapid decline was documented in images
shot digitally and in analog and digital photos
were then reshot with 35mm film as a way to
relive moments. This time-lapse of grief is an
exploration of impending loss and the human
capacity for love; conveying the struggle that
comes with the experience of living and the
event of dying. The confrontational nature,
poignant indignation and isolation in the photos
echo the reality of the early days of COVID; how
time stands still in a personal crisis, even when
the world is spinning out of control. Amid the
chaos, there was silence where the only thing
that mattered was this journey.
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(detail) Baby of Mine. 2020. Analog 35 mm

photography print on Epson Enhanced Matte paper.

Set of 15 pieces.
29.7 x 21 cm. Edition 1 of 20.

Baby of Mine. 2020 (ongoing). Video. 13 mins 3 secs.

Edition 1 of 10.
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Ameena Aljarman

Born in Ras Al Khaimah, Ameena earned

a Bachelor of Fine Arts and International
Studies at Zayed University. Her current artistic
endeavours include exploring and reproducing
conceptual works of familiar visual and social
elements. She has exhibited at ‘Sustain’ (Ras Al
Khaimah Art Society, 2019); Emirates Fine Art
Society Annual Exhibition (Sharjah Art Museum,
2019); EMERGE Il Exhibition (Venice, 2019);
‘Cohort 5: The Salama bint Hamdan Emerging
Artists Fellowship Exhibition (Warehouse

421, 2018); The Sheikha Manal Art Exchange
Programme (2015), among others.

'Farewell series (COVID Edition)' is part of a long
term, visual documentation series. The COVID
Edition is about the time | spent inside my house
during the 24-hour lockdown in Dubai. During
these three weeks, | looked at the details inside
my house to recollect anything that reminded
me of pre-COVID times. | then realised | had lost
many things associated with place, emotions
and myself without even noticing. | know things
are meant to get lost, and the process of losing
is often as beautiful as the process of receiving.
With that in mind, | started a ceremony of
replicating ghosted objects, emotions, spaces
and meaningless forms; honouring them with

a farewell without the choice of understanding
myself with or without them.
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Drops - You are not misplaced, you are always welcomed.

Goodbye Flower - It was not an option, it was just as it is.
From the ‘Farewell’ series (COVID Edition). 2020.
Scanography on on fabric, lightbox.

100 ¢cm x 40 cm (each).
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Amna llyas

Amna llyas holds a BFA in Sculpture from
National College of Art, Lahore, Pakistan. She
has exhibited internationally. A recipient of
residencies and research programmes including
Vermont Studios Centre (USA), Edinburgh
Sculpture Workshop and Northlands Creative
(UK), Amna previously worked as visiting
assistant professor at her alma mater. An alumna
of the Kempinski Emerging Artists Fellowship
(cohort 2011-12), she joined Tashkeel as a
member in 2019.

A Letter to Pandemic: | have been trying to
listen to my inner chords. This isolation has made
me realise that | have been on a rollercoaster,
making it impossible for me to sit and scratch
those ‘Circles’ ( yils) strange that there isn't
anything to do but I still feel busy inside my
head. You have given me an opportunity to eat,
breathe and sleep with my work. | am able to
talk to myself. | can read, write and take time to
reflect. You have changed virtually everything.
The future has been cancelled or at least
postponed. It is as if we are locked inside from
'Ages’ (L), waiting for the day to come: A day
of celebration most probably... It was forbidden
to go out. That feeling of being ‘Confined’
(palao) was a soul-stirring experience. | can't
thank you enough. It's because of you that |

am able to even write this; perhaps a chance to
reflect on what art has become and what it can
be when we re-emerge.

)
E
E,

g dpaall ggiall pugyyelliy e dlals Guly] diol
S 1ol sygadl sygiall dyihgll ddll Go Jaill
g .loall soiuall nle 63guin Lgllac bani
83uac dying anlpg dold] aolp ibslgds e dlala
Sldgll) “Cligops Cilmgysgiml $po” lls (ua Loy
Brog +"Zuaill spis] Jeoc dudiyg” g «(dasypo dll saaiall
ould] Cdac Las . (aaiall déloall) “Cayiy$ jaiilijgi”
Lgio Cuajai aill deolall (ua pilj acburs Sliwl$ 1oyl
"ol guiliall (danipred dlloj aolin® daya (amg
#Jaluini” dyguae (ll Crasailg (T, IT-T. 11 degaan)
.r.19 ‘oLc o

giigsa il gloiwll culgla Lalthl :eligll ) dlluy
oes id il eyl dljell ode (uiilen ség .dalal
o il Juaiwall go J2a loo dilgeal ahioy
ail caypall og . (4ls <) “yilgall” elli Ginag puslall
Josdie (aiily peudil Slj Lo (il saleal eud aagy 4l
Joliil &apall djell 0 (aiiaio aél .gualy Jals
utle 1318 Ciapal . alac go pgillg Guaiilly plekbll
cuioll dalg dylitllg selpall (iilay .uuai go Cisaill
ol Judiurall clell @i i egud J$ i sal . p8aill
Jals Gwgins LS ol Las podll gaw .alnli Jadll (e
oot aydll nle il pgul phaiii (Qaw) “Cagll”
s ol .Jg.e.b_”g ag)j“ Y] [:g_l.o.n ol ... u’\JLn.n|
Ll i dypaiy apdil “palao” spalas (il jeeudill
arhinl el diladll ara Loy i grhibnl 1 .agyll
ale apal s plaill dunps Hgdi Loy 1l dilis (uia
dgphll Ll sglei losic anay of pdoy log pall

"Ziso™ Ages, duration. 2020.

Sewing with human hair on cloth. 20 x 30 cm.

"<_yils" Circles . 2020.

Sewing with human hair on cloth. 30 x 20 cm.

"nale” Confined. 2020.

Sewing with human hair on cloth. 30 x 26 cm.
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Ana Escobar

Ana Escobar studied at Afedap Paris and is a
craftsperson and contemporary jewellery artist
from Colombia. Since 2007, she has been based
in France, recently moving to the UAE. For the
last few years, she has combined her studio
practice with professional projects in fashion,
art and trend forecasting, among others. Ana
has exhibited in France, Spain, Italy, Portugal,
Germany, Switzerland, Greece, Poland, Austria,
Belgium, the Netherlands, Colombia, Argentina,
China, Australia and the USA.

| have always been intrigued by cultural
perceptions of human hair and the history of
Victorian jewellery, when hair was extensively
used. This triggered a curiosity, both appealing
and repulsive. In March 2020, | found myself
locked down for three months in South-East
France with no tools or materials to continue
ongoing work. Confinement was stressful
without my husband, with two young children
and preparing to move to a new country in the
midst of the pandemic.

As a child, | enjoyed embroidering with my
grandmotbher. | recall being impressed by a
handkerchief embroidered in hair. Later, on a
residency in the countryside, | would work with
the needle for hours. During lockdown, my
hair was falling out. | left traces of ‘lost’ hair
all around. For the first time, | used my hair as
actual thread. | found some old bed sheets and
fabrics, which became the canvas for an ongoing
journal. I realised that embroidering with hair
takes a lot longer than with thread. There is a
resistance, it has shape-memory, is elastic but
easily breakable.
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(detail) Hair, old bed linen and a needle. 2020.
Artist’s hair, old bed linen and fabrics (blend cotton).

11 x 15.6 cm (each).
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Anne Laure Roy

Anne Laure Roy was born in France and grew up
in London where she completed a degree in Fine
Arts at Central Saint Martins and Chelsea College
of Art and Design before working in the high-end
fashion industry for a few years. In 2004, she
moved to Mozambique and then to Dubai in
2010. In addition to the solo exhibition ‘Retratos’
(French Cultural Centre, Maputo, 2008), she has
participated in group shows including: ‘Arte
Contemporanea’ (Maputo French Cultural Centre,
2006); ‘Bienal TDM ‘05’ (National Art Museum,
Maputo, 2005); ‘DeLAyed’ (Pro Art Gallery, Dubai,
2016); ‘Sandpit Swag'(Sikka Art Fair, Dubai,

2018); ‘Iftar In Dubai’ (Dish Pop Up Iftar, Dubai,
2018); ‘Extra-Curricular’, in collaboration with
Momen El Sery (d3, 2019); and ‘Kids Of Arabia’,

in collaboration with Azaide (2017). Since
September 2020, she has been an ‘Emerging
Artist’ at the Rove hotel, Dubai.

Phase | ‘Incredulity’: ‘the state of being unwilling
or unable to believe something'.

Phase Il ‘Anxiety’: ‘a feeling of worry,
nervousness, or unease about something with an
uncertain outcome’.

Phase Ill ‘Acceptance’: ‘a person’s assent to the
reality of a situation, recognizing a process or
condition (often a negative or uncomfortable
situation) without attempting to change it or
protest it.’
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Phase I “Incredulity’, Phase Il ‘Anxiety’, Phase Ill
‘Acceptance’. 2020.
From The Window Series.

Photography print on paper.
85 x 85 cm (each).
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Azza Al Qubaisi

Azza Al Qubaisi is a jewellery artist, sculpture
and product designer. Born in Abu Dhabi and
educated in London, she holds a Master’s in
Cultural and Creative Industries and a BA in
Silversmithing, Jewellery and Allied Crafts. She
has exhibited nationally and internationally
including Expo Milan 2015; ‘Portrait of Nation’
(ADMAF, Berlin Art Week, Germany, 2017) and
'"UAE Design Stories’ (Milan, Italy, 2018). Winner
of the British Council YCE Award and Emirates
Women Awards, she is an ambassador for
UAE-made design and produces bespoke gifts
and trophies for clients including HH Sheikh
Mansoor Bin Zayed Al Nahyan Festival, Million’s
Poet and Make A Wish Foundation — UAE.

When the uncertainties started with lockdown,

| wanted to continue my practice through
material experimentation to capture how |

was feeling. | found cement, sand and water

to express myself. The stages from dry to wet
mix to a solid form represented transition

and the change; never returning to the norm
we knew before. Using protective gloves as a
mold presented the changes affecting our daily
life; the worries of the virus, new rules, and

the compulsory wearing of gloves and masks.
The stack of hands captures the solidarity that
unites us facing the pandemic. The pressure of
the glove mold against the Gargur (traditional
fishing trap) resulted in an imprint, representing
the first line defence; the frontline workers who
left their families to protect our communities.
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impression c19. 2020.
Cement, metal, wire, wood.
35x25x30cm.
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Badr Abbas

Badr Abbas is an Emirati artist who has exhibited
nationally and internationally. A member of

the Emirates Fine Arts Society, his work explores
Emirati folk heritage, using symbols from Arab
culture and customs, old and new. He expresses
himself through a distinctive yet simplified
modern cubist style. A self-taught artist, Badr
balances passion with a progressive approach.
His role as a connector of people and places is
integral to his practice. Often, he merges culture
with technology to portray current lifestyles
integrated with his values, dreams, aspirations,
vision and experiences. This the message you will
always find in Badr's work.

Badr Abbas has created his latest collection,
rooted in the global pandemic and the ‘New
Normal’ of today. With his distinct style, simplified
and modern cubism, Badr has woven into his
latest series of paintings the quintessential
and unmistakeable everyday life during this
unprecedented pandemic.

From Zoom meetings over umpteen cups

of coffee while working from home, to the
endless virus-busting sanitisation rituals, Badr
has captured the nuances of life in the time
of COVID, keeping the humour alive through
subtle, satirical expression.

[SYITYEY]

dglas payles (ua pulie jay iljlodll pliall eyl
il Ggiall Gljlolll dymon (é guarc gang wdrlgag
iillodl gusidl Eilyill duiall ailulos (b cauiiuug
Jlalaillg culsleldl o 8lagiuall jgopl ExAlung

JU3 o duudi e pulie poyg Ldiyaally doysall dypell
Eusall guebill gall dhuallg dlasoll ailpuai
aagds pu il b pall plei 3l oubie silosg
oulill gu Juag dlas ojgs (sohaiy 3] idoraiall dipagiog
2o bo Wlég .ailuylos <lj] 88 dronl e oSlodllg
allall slall blail a0l eyl Laglgidillg dalaill pu
oimg saylaig iy diligahg dollaly dayéy dagian
wulie Jlach Sjpo lallhal ill dlugll o

dailall arosa o Ginii yullg dpadll dicgoano Gube ySial
jpaioll ayglul jicg . ogull “syaall guagll”g dsallall
gt oulie quuiy - Susall hunall guesll Gall -
dayaallg dindgaill Jualaill dilagl o Cisadll dludull
ddguuall e dailall oo (ubiai clidl drogull sluall
ulgidl 53c go "099j" diaio pe Jileloiadl o lesag
il Jgangg wJjioll go Jasll il sggall Gualia (o
rilwgpall daslial Lgl dylgi 1l il pudeill pugih
"34898" (o) i Wil Dl (il ilpill gubie suuny
asglul pie dileall agy ke dunai Cudgll o Baalas
Akl sl

Working from Home. 2020.

Acrylic on canvas.
100 x 120 cm.
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Becky Beamer

Becky Beamer is an award-winning
documentary filmmaker, book artist and
Fulbright Fellow. For over 15 years, she worked
on documentary television for National
Geographic, Smithsonian, Discovery, PBS, etc..
She holds a BFA from Pratt Institute and an
MFA from the University of Alabama. She is an
Assistant Professor at the American University
of Sharjah, Department of Art & Design.

When COVID-19 forced everyone into their homes,
two people risked their own health to make sure
that | didn't go through major surgery alone, the
caregivers. My family was unable to travel yet
they (the caregivers) supported me in my most
vulnerable state. One of them urged me to apply
for this exhibition with this work to share our
experiences and offer a feeling of togetherness.
The cover is made from the surgical gown worn
during my stay at the American Hospital in Dubai
(March 30 - April 1), dyed with coffee grounds.
Executed in a link-stitch binding and handmade
paper, To Caregivers was gifted to my caregivers.
Completed on 15 July 2020, the edition 1 of 2
includes a personal notation: “A secret memory is
hidden in the pages. | hope to share many more.
Thank you for being there for me when | felt so
alone. (heart) me.” The secret memory is a printed
analogue photograph from Italy. The pages are
empty in anticipation of writing by the caregiver -
a place to remember the treasured times together
and document future experiences.
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To Caregivers: Treading dangerous waters. 2020.

Paper, thread, found materials.
14 x 17 x 2.75 cm. Edition 1 of 2.
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Boushra Almutawakel

Born in Sana’a, Boushra Almutawakel holds

a BSBA in International Business from the
American University, Washington, DC. She is a
founding member of Al Halaga artists’ group in
Sana’a. Throughout her career, her photography
practice has remained dominant and in 1999,
she was honoured as the first Yemeni Woman
Photographer by Sana’a University. Her work has
been published internationally from Yemen Times
to El Pais, Beaux Arts, Harper's Bazaar Art Arabia
and The Guardian. It has been acquired by the
British Museum; Museum of Fine Arts, Boston;
Barjeel Foundation; and private collectors.

This pandemic has brought disease, suffering
and death. Along with it many inconveniences
such as the restriction of movement, social
distancing and masks. Yet along with all these
terrible things, it has brought many good and
interesting aspects. It has made us stop, reflect,
spend time with our families and forced us to
create more memories. It has inspired some and
it has made us see what is really important; our
loved ones, our lives and the meaning of life. It
has made us realise that consumer goods and
things that before seemed essential are not all
that important. It has given the planet a break
from mankind. | know COVID is bad. It will take
time but it will pass, inshallah. | wonder if we
will remember all that we have learned? Will the
lessons endure? | don’t want COVID to continue
but I hope mankind has changed.
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This Too Shall Pass. 2020.
Digital colour print on aluminium.
60.9 x 40.6; 40.6 x 60.9; 60.9 x 40.6 cm.
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Daftar Asfar

Daftar Asfar is a publishing platform built on
the spirit of collaboration and based in the
Middle East. Founded by Lena Kassicieh, Sarah
Hatahet and Nahla Tabbaa, the platform aims
to give artists an opportunity to work together
and unearth the possibilities of collaboration in
the format of physical and digital sketchbooks
and artwork prompts. The nature of this
collaborative project is that it has thrived despite
geographic challenges, making it very easy for
the three artists to find ways to collaborate
during the COVID lockdown.

The collaborative illustrations created by Lena,
Sarah and Nahla function as time-capsules that
highlight the thoughts, meditative labour and
feelings of the artists during these strange times.
Each illustration began with one artist, who then
passed it onto the next, leaving the last artist to
collaborate and finish the piece.
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The Rangers Edition, illustration 6 & 8. 2020.
Collaborative digital illustration on Procreate.
50 x 70 cm each.
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Darrel Perkins

Darrel Perkins is a printmaker, illustrator and
educator from Providence, Rhode Island, USA.
His artwork is focused on using intricate flowing
patterns carved and printed in bold contrast and
a limited palette, often black and white. Subjects
tend to depict the human form to portray a
narrative scene, frequently with nautical, literary
or philosophical tones. While his technical mode
of choice is the linoleum relief print, he also
works with drawing, painting, wood carving,
screen printing and intaglio. To maintain a tactile
and tangible aesthetic, all works are handmade.
Darrel received a Bachelor’s degree in Art
Education with a concentration in Printmaking
from Rhode Island College and an MFA in
Illustration from Edinburgh College of Art,
Scotland, UK. His work has been exhibited and
published in the USA, UK, Italy, Spain and the
UAE. With a diverse and adaptable range of
styles, his illustrations have been licensed for
commercial projects such as magazine editorial
work, logo design, label design, posters and
corporate merchandise.

As an active artist in the community, Darrel has
worked collaboratively with local and global non-
profit organisations. With a goal of community
outreach, he has taken part in mentorship
programmes, received grants to paint dozens of
murals and regularly hosts artist workshops.

Is anyone else tired of the Apocalypse?
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Debjani Bhardwaj

Debjani Bhardwaj is multidisciplinary

artist who prefers tactile, labour intensive,
process-oriented methods of creating. A visual
storyteller, her works are mostly figurative and
deal with the human psychology. She holds a
MA in Fine Art from the Open College of the
Arts, University for the Creative Arts, UK. Her
solo exhibitions include ‘Spindle Shuttle Needle
(Tashkeel, 2011), ‘Telling Tales' (Tashkeel, 2018)
as part of the Critical Practice Programme
2017-2018, and Telling Tales’ (Stal Gallery,
Muscat, 2019). Debjani is an honorary member
of Tashkeel.

'

In March 2020, the world came to a halt when
WHO declared the pandemic. Economies
stuttered, livelihoods dissolved and loved ones
were lost. For some, the tragedy unfolding all
around was paralysing. Fortunately, | was able to
document my feelings of uncertainty. Drawing
became one of the things that helped me
somehow make sense of what was happening.
Now we know a little more about the virus, we
have accepted the fact that it is here to stay.

Life is limping back to normalcy. We are going
about our business, schools have reopened,
international travel is returning.

In Isolation is a small handstitched book, which
contains some of the drawings from the ‘COVID
diaries’ that | created in the early days of
lockdowns and the curfews in April-May 2020. It
describes my observations and experiences during
the pandemic.
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In Isolation. 2020. JUTMdjell s
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Elham Shafaei

Elham Shafaei was born in Iran. She received

a BA in Painting from the Science & Culture
University, Tehran, Iran. In 2010, she moved

to Malaysia where she obtained a MA and

PhD in Fine Arts. Her PhD examined the role
of melancholia in creative life. In 2017, she
relocated to the UAE. Elham is an international
exhibiting artist, curator and the Co-Founder
and Co-Editor of Contemporaryldentities
international online art magazine and gallery.

It is probably inevitable that humanity will
someday go out of existence. Insofar as this

is within our power, we assign significant
importance to ensuring that humanity survives
for as long as possible. Every day, people
undergo countless negative experiences, some

of which may be demoralising, hurtful or tragic.

We are in the midst of one of these tragedies:
COVID-19. One of the emotional responses to
the uncertainties of the pandemic is baking
bread. During the shock of panic-buying, the
one item everyone wanted to get was flour.
We cannot stop eating bread. This project is an
outcome of my baking experience during the
time of the pandemic. Baking gave me the will
to live, the will to derive pleasure and the will
to connect. In turn, it takes me to another form
of willing, that of making art. The physical,
emotional and thoughtful experience of baking
led to Effort of Survival.
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(detail) Effort of Survival. 2020.
Parchment papers on table.
100 x 250 cm approx.
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Fatma Al Ali

Fatma Al Ali is a multidisciplinary artist who
works with themes of materiality, weight,
tension and perception of the material and its
form; tapping into topics of social restriction
and the unseen burden on individuals. She holds
a Bachelor’s in Fine Arts from the University

of Sharjah and is a graduate of The Salama

bint Hamdan Emerging Artists Fellowship,
cohort 2019-2020. Fatma has participated in
exhibitions including ‘community and critique’
(Warehouse 421, Abu Dhabi, 2020); Emirates
Fine Arts Society Annual Exhibition (Sharjah,
2019); and ‘Printmaking Exposium’ (4bid Gallery,
The Netherlands, 2019). She has contributed to
public art projects including Jumeirah Project,
2018; Dubai Canvas, 2017-18; Arnhem Art
Festival, The Netherlands, 2017.

During lockdown, | was housebound with few
materials, forced to explore unconventional
mediums beyond my comfort zone. An ongoing
investigation of mine is around the authenticity
of memories and language; what happens when
you take one single thought, examine and
paraphrase it, using multiple online paraphrasing
tools. Will the result stray from the original
meaning? Paraphrasing and re-paraphrasing,
over and over and over. Does it lose meaning?
Does it stray from what it was at its inception?
Words were made to convey our thoughts yet
one word has more than one synonym, one
phrase can be told in many different ways. Can
they all explain what the feeling was when the
memory was created? | find myself with many
words yet so little to describe.
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Secrets | hid in the sand. 2020.
Video, supporting document, sand, vibration, secrets.
28 secs.
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Ichraq Bouzidi

Ichraq Bouzidi is a Dubai-based artist who works in
illustration, conceptual art, sculpture, installation
and painting. With a minimalistic approach, her
work resonates with images culled from the
fantastical realm of imagination, in which duality
between clarity and ambiguity is the focus. She
uses everyday experiences and facts in a surreal
way, applying a poetic, often metaphorical
language to question conflicting aspects of society.
Her works appear as dreamlike images in which
fiction and reality meet, well-known tropes merge,
meanings shift, past and present fuse.

The In-Between Series: The series is a metaphor

- a space, non-space, temporality or an emotion
between two extremes. Where, when and how are
we now in this time of crisis? In the in-between,
interstitial entities separate two worlds; the before
and after, a place of uncertainty. The silkscreen
print on transparent silk fabric is composed of four
elements: ‘Interstitial’ (suspended) and a triptych,
‘Waiting, Longing and Dreaming'.

The Wait: The work looks at our subjective
perception of Time holding its breath. It
implicitly translates the paradoxical nature
between the psychological perception of
language, memory, feelings and the mechanical
reality, quantified in minutes, days or years. It
refers to the complexity of temporal perception;
the dilemma between the feeling of time
passing and that of the impression of being a
detached observer. This emotional paradox is
represented by the movement of the sun and its
shadow, the empty chair (detachment) and the
seated observer with his singular perception.
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The In-Between Series. 2020.
Silk screen print of silk transparent fabric.
80 x 300 cm (main piece); 36 x 36 (triptych)

The Wait. 2020.

Mixed media; charcoal drawing and 3d motion. Video.

20 secs.
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Isabela Tavares

Isabela Tavares is a costume designer and
illustrator originally from Brazil. She has
designed extensively for theatre, dance, film
and television and currently teaches at the
American University of Sharjah. Within her
practice, Isabela strives to combine her natural
creative skills with a passion for telling complex
and diverse stories through the juxtaposition of
colour, texture, shape, silhouette and fabric.

The COVID-19 pandemic offered a unique
time for solitary contemplation on the loss

of familiarity in everyday life and people.
Albeit necessary for controlling the spread

of the virus, masks have become an integral
part of the pandemic social-dress code, while,
conversely, having stolen our ability to share
emotions and connect with one another in
public. Now [ See You is a project born out of
the necessity to understand a chaotic, unsettled
and uncertain world; and the attempt to
resignify the sense of familiarity within a
heightened state of isolation. Using costume
rendering processes and techniques, this
project seeks to document the visual narratives
of ordinary people who have come to
represent the nostalgia of the quotidian prior
to the pandemic. Clothing can communicate
powerful visual narratives and myriad
meanings of people and cultures. It is also
strongly associated with our affective memory;
a universe of extraordinary and extratextual
significance; one that allows us to reconnect
with people, once again to see them, while
they wait behind a mask.
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Now | See You. 2020.
Hand-dyed paper, acrylic, pencil, watercolour pencil.
28 x 38 cm (each).
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Ji-Hye Kim

Ji-Hye Kim holds a Fine Art degree in Printmaking
from Hongik University, Seoul and an MA in
Digital Art from University of the Arts, London.
She moved to Dubai 13 years ago. Recently, she
rekindled her love for linocut, inspired by the
beauty of the UAE and aims to express and reflect
the vivid local nature through the medium and/or
other printmaking techniques.

All Lost in the Airport: My beloved mother
passed away during lockdown. In order to
attend her funeral in South Korea, | spent a
few hectic days seeking approvals from both
countries. Suddenly, | found myself sitting in an
empty airport alone. | felt totally lost. It seemed
to me as if the grounded airplanes were similarly
lost and forlorn, all lined up along the runway.
Socially Distanced Goodbye March: Strict
protocols in South Korea during the COVID-19
lockdown required anyone attending a funeral
to rigorously observe enforced social-distancing
measures. Keeping apart from each other,
without singing, touching or consoling each
other made the ceremony particularly sad and
poignant for me, my family and friends.
Locked-down in Sadness: After the funeral, |
returned to Dubai. As the pandemic continues,

| am unable to visit my homeland as often as

| would wish to support my grieving father.

Our mutual sorrow only deepens with the
uncertainty over when the situation will
improve. | feel locked down, emotionally and
physically, unable to support him as he sits alone.
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All Lost in the Airport. 2020.
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Juma Al Haj

Juma Al Haj's work is derived from spiritual
experiences that come from texts that have
significance to the artist or a spiritual historic
reference. These can range from ancient religious
texts, personal diaries, notes, letters or any that
evoke a sense of peace, longing or belonging.
One can interpret his pieces as a transcendence
towards nostalgia or a personal spiritual
experience. Through his work, Juma dissolves
grammatical structure and leaves nothing but
the conceptualisation of words they symbolise. A
Sharjah native, Juma was mentored by artist Ted
Ramsey at the New School of Northern Virginia.
He holds a BSc in Visual Communication and a MA
in Science International Relations.

Throughout the pandemic, many depended on
social media to escape stagnant thoughts and
monotonous routines. The pandemic helped
rekindle old relationships and conversations
took place with strangers who fast became
friends — a source of daily stability at a time of
immobility. If it were not for COVID-19 and the
enforced restrictions, would these friendships,
reconciliations and conversations have taken
place? A Chinese proverb states: “An invisible
red thread connects those destined to meet,
despite the time, the place and the circumstances.
The thread can be tightened or tangled, never
broken.” Through these red threads, boundaries
of isolation fade away, replaced by a never
ending network of personal relationships. After
all, aren’t we all connected?
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Untitled. 2020.
Acrylic, ink, cloth.
152 x 102 cm.
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Karine Roche

Karine Roche holds a Diploma in Spatial Design
from ENSAAMA Olivier De Serres, Paris. She has
been based in the UAE since 2009. Her work

has been presented in spaces including Sharjah
Art Museum, Museum of Decorative and Folk
Art (Moscow), Institut Francais (Dubai), PROART
Gallery (2020) and Art Sawa (2011-2018) as well
as fairs such as ArtParis. It can be found in private
and corporate collections including Foundation
Colas (France), West Lake Museum (Hangzhou,
China) and Sheikh Saud bin Sagr Al Qasimi
Foundation (UAE).

Karine's paintings are imaginary landscapes,
interpretations of specific places of architecture
and flora in a region. The composition combines
a network of intermingling geometrical

and organic lines. Rhythm is no longer only
horizontal or vertical but gains a third dimension
with the perspective, which absorbs our gaze and
immerses it in a vision where urban architecture
and vegetation are complementary.

Traversée was created between April and June
2020. It was Spring in Abu Dhabi and being
outdoors was only permitted when alone and
wearing a mask. During my rare walks, flowers
captured my attention. | photographed them;
frangipani, date palm, grasses of all kinds. | was
struck by their shapes and colours. With the
memory of this flora, | composed an imaginary
landscape to escape from the four walls of

my studio. During this troubled time where
everything was so uncertain, a return to nature
seemed essential.
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Traversée. 2020.
Ink, resin, fabric, oil on canvas. 4 pieces.
90 x 120 cm (each).
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Karoline Denisha

Karoline Denisha studied Photography, Graphic
Design and Printmaking at Eastbourne College
of Art And Design, UK. She moved to the UAE
in 2015 and finally saw the opportunity to

pick up her camera again to study the desert,
mountain and urban landscapes of the UAE. In
2019, she started to paint and settled on the
acrylic pour technique, often adding elements to
create more than just a pure abstract work. She
has most recently exhibited at the 2020 Ras Al
Khaimah Fine Arts Festival and again in 2021.

2020 was set to be like ‘2020 Vision’ - perfect.
What started out so well has been obliterated
and | see red in anger. The restrictions have
been mixed with fact and fiction not helped by
certain leaders who have had plenty to say but
have done nothing to lead their people out of
this crisis (all three leaders caught COVID-19).
As a result, people’s blood is on their hands,
people’s lives have been torn apart. | make no
apology for being political but without effective
leadership, some nations are doomed.
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Anger Management. 2020.
Acrylic on canvas, paper and masking tape.

100 x 50 cm.
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Khalid Al Banna

Khalid Al Banna is an Emirati artist who uses
collage to explore subject matter pertinent to
the history and rapid transformation of the UAE.
Drawing primarily from elements of design, he
is known for his black and white collages and
vibrant textile compositions. In both iterations,
the canvas is the negative space where his art

is projected against it, in a fascination with
world-building, borrowed from the field of
architecture. Al Banna joined the Emirates

Fine Arts Society in 1997 and most recently
participated in ‘Al Burda Endowment Exhibition’
(Manarat Al Saadiyat, Abu Dhabi, 2019), ‘Portrait
of a Nation’ (Abu Dhabi Festival, 2016/ me
Collectors Room, Berlin, 2017), the Kennedy
Centre, Washington DC (2010) and group
exhibitions in France and Austria.

Life today is no longer as it was yesterday. The lack
of freedom, of movement was the most difficult
thing | faced during the restrictions. | never
imagined that | would ever stop practicing art

but | could feel my inspiration fading. The shock
paralysed me from accepting reality and forced
me to face my fears. | worked hard to change, to
return to my studio. | found myself exploring ideas
from my early career when | worked in black and
white, considering form, colour and abstraction.

It was this attempt to create a harmonious order
that brought me peace. Abstraction of daily reality
became a liberation from the laws of nature. The
return to simplicity and form inspired this new
body of work.
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An absence of thinking during a time of fear. 2020.
Ink on paper and collage.
106 x 72 cm (25 x 35 cm each).
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Khanjan Maru

Khanjan Maru completed her post Diploma in
Printmaking from M.S. University of Baroda. She
is the recipient of Gujarat state Lalit Kala Award
for Graphics (artist and student categories). She
has actively participated in several group shows
in India and UAE and her work is part of various
personal collections in India and overseas.

Every Winter is replaced by Spring!
Every problem has a solution.

Radiance

When life’s journey becomes messy and
confused,

Then the best thing you can do is “stay silent
and stand still”
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(left) Every Winter is replaced by Spring! 2020.
350 gsm paper.
42 x 29 cm.

(right) Radiance. 2020.
350 gsm paper.
30 x 24 cm.
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Michael Rice

Michael Rice is an Irish artist, designer, maker
and educator, specialising in ceramics. His work
is concerned with surface, texture, natural
geometry, gestalt principals and archetypal
forms. Michael holds a BA in Fine Craft Design,
PGCE (Art and Design), and a MA in Multi-
Disciplinary Design. He exhibits internationally
and has undertaken residencies in the UK,
Pakistan, Sri Lanka, UAE and Indonesia.
Michael has published widely and has spoken
worldwide including at the University of Ulster,
Rhode island School of Design and NYU Abu
Dhabi. A member of the International Academy
of Ceramics and its UAE representative, he was
a finalist in the 2020 & 2016 Taiwan Ceramic
Biennale, 2019 Korean Ceramic Biennale and
2021 KOGEI Award in Japan. Michael is Chair
of the Visual Communication Department and
Associate Professor of Studio Art, American
University in Dubai.

This work is a direct reference to the new
world we are in. | have always been interested
in texture and form and began looking at
creating something new during the lockdown.
By using various processes layered together, |
developed a way of working that is completely
new to me and has proved to be an interesting
additional direction. Turquoise with a white
crawl glaze, fired to 1240 C, this piece speaks
to the miniscule nature of the pathogen we
face yet its structure holds a certain beauty and
intensity that is intriguing and foreboding.
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Formite. 2020.
Ceramic.
60 x 36 cm.
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Mireia Vilaplana

Mireia Vilaplana is a Barcelona born, self-taught
photographer living in Dubai. She specialises in
black and white conceptual photography and
creative portraiture, working with natural light
and creative lenses to enhance the mood and
story of her images. Through mundane, everyday
moments, Mireia constantly incites the viewer on
an exploratory journey of their own emotions.
Her work has been published in numerous
photography magazines and has been displayed
in international photography exhibitions such as
Chania International Festival and the Houston
Centre for Photography, among others.

Face masks have become the symbol of the
global pandemic, affecting us all. Regardless

of where we come from, where we live, what
language we speak or what beliefs we hold,

we have all been faced with similar challenges
to overcome, connecting us and bringing us
together. This photographic series explores

the symbolism of masks through the use of
photography’s particular ability to describe an
historical moment in a conceptual form. Each
photograph encourages the viewer to question
the way in which we reveal ourselves to others.
And ultimately, ask ourselves: Has society turned
into one big masquerade ball?

The series was created in Dubai at the beginning
of the COVID-19 lockdown and the months that
followed.
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Masquerade, a visual exploration of our true selves. 2020.
Fine art print on aluminium Dibond.
50 x 75 cm (each).
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Mohamed Hussein

Mohamed Hussein is a graduate of the Faculty of
Fine Arts, Minia University, Egypt specialising in
oil painting. He has lived and worked in the UAE
since 2007. He currently works at the art gallery
curator at the University of Sharjah and is a
member of the Emirates Fine Arts Society. He has
participated in many group and solo exhibition
in Egypt and the UAE and his works can be
found in private and institutional collections in
both countries.

The painting expresses the state the world is
going through now in taking precautionary
measures, and because of that the
disappearance of features and personal identity
behind the masks.
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Without Features. 2020.
Oil on canvas.
120 x 80 cm.
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Mona Al Jadir

Mona Al Jadir is an Iragi-Canadian architectural
designer who grew up in Abu Dhabi. She
graduated from the Peter Guo-hua Fu School of
Architecture at McGill University, Montreal.

Her interests primarily lie in research-based
curatorial practices and the moving image, which
she hopes to pursue further in her graduate
studies post-pandemic.

Hypergraphia (noun)

- A compulsive urge to write.

- A psychological disorder often associated with
obsessive compulsive disorder.

In an attempt to cope with the uncertainty of
COVID-19, | began reading Daniel Defoe's ‘A
Journal of the Plague Year'. Published in 1722, he
writes about the bubonic plague that ravaged the
City of London in 1665. An apt choice, | felt.

The mental task that accompanies the act of
writing as one reads, reveals one’s deepest
thoughts, fears and anxieties. The repetitive and
monotonous process of obsessively writing each
word allows one to lose track of time and, as a
result, lose oneself in the process. This, in turn,
shelters one from the uncertainties of the outside
world. In addition, the act of writing by masking
the printed word with one’s own handwriting
unwittingly reveals one’s foremost mental
preoccupation. In my case, that word was “Plague”.
This process of hypergraphia is illustrated with an
object, an image and a performance.
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Hypergraphia X Defoe’s ‘A Journal of the Plague Year’ (1722). 2020
(ongoing). Penguin Classics paperback, ‘A Journal of the Plague
Year’ by Daniel Defoe (ISBN: 9780140437850; 336 pages) with
intervention of 0.5mm black gel ink ballpoint pen.

19.8x1.9x12.9 cm.

Hypergraphia X Defoe’s ‘A Journal of the Plague Year’ (1722). 2020
(ongoing). Print on stretched canvas.
84.1x 118.9 cm.

Hypergraphia X Defoe’s ‘A Journal of the Plague Year’ (1722). 2020
(ongoing). Video, full HD 1080p.
14 mins 47 secs.
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Nouf Al Jadhami & Ali Dawi

Nouf Al Jadhami is an Emirati researcher and
creative. She finds herself at a crossroads between
an introspective practice based on identity, faith
and the unifying commodities between Islam,
Hinduism, and Buddhism, while ‘extrospectively’
exploring elements of risk and preservation of
African migration and identity in the Gulf. Her
prime medium is through sculpture work both
traditional and contemporary in addition to
essays and multimedia.

Ali Dawi is a multidisciplinary artist based in
Kuwait. His work explores the relationship
between raw unfiltered common happenings
and public outcry when labelled as art. What
starts out as jest soon becomes manipulated into
self-victimisation, leaving only a sense of tragedy
in comedy.

March 16th, 2020 was the first day in which
the UAE mandated the closure of all mosques
and places of worship for initially four weeks.
For the first time in a very long time, the call

to prayer has reverted to one that calls for it
to be performed in “our travels” or within the
quarters of our home. Unlike the obvious stated
ideals of the nature that narrates the Muslim
identity, there is a different role for a Muslim
in a pandemic. Am | now endowed with the
responsibility of being the carrier of my prayers
wherever | am? Have | left my prayers at the
door of the mosque - or at the edge of the
prayer mat? Have | left it at all?
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Philip Joseph

Philip Joseph, a senior graphic designer with
nearly 16 years of creative experience, has been
passionate about illustrations, cartoons and
caricatures. On any given day, you'll find him
doodling a pattern or two or creating innovative
artwork using everyday objects.

The Mask Series 2020 is a playfully innovative
concept that stemmed from the ongoing
COVID-19 pandemic and is aimed at spreading
awareness about the dangers of coronavirus.
Part of my ongoing #artwithobjects series
that was born in 2015, | use masks to create
illustrations of daily life objects.

A thought-provoking and unique way to keep
our spirits up while we ride out the pandemic
storm, the mask serves as the central element in
all my creatives.
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Rakhi Sawalani

Rakhi Sawalani was born and raised in
Barcelona. She founded Desert Art Collective

in the UAE with art teacher Marina Roussou,

to conceive and create new and exciting pieces
with a diverse group of local artists. It organises
workshops including drawing, acrylic painting,
watercolour painting and Arabic calligraphy,
encouraging one another to try new techniques
and find new ways to develop their practice.

Pre-COVID, we saw technology as more of a
curse than a blessing. Glued to our screens,

we ignored the world around us, foregoing
direct contact with friends and family. Now, we
desperately seek meaningful social interaction.
The most fortunate of us have been able to
lock down with our families while others have
remained alone.

The girls in the top corners are using Virtual
Reality to experience the connection that many
of us miss, wishing they could be together with
their family and friends like the idyllic vision in
the centre. The girl on the left hugs herself for
comfort while the girl on the right holds her
hand up, pretending to hold the glass depicted
at bottom of the work. Both are yearning for
the time before social distancing.
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Yearning for Pre-Social Distancing. 2020.

Acrylic on paper.
51 x 41 cm.
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Ruksana Hussain

Ruksana Hussain is a fine art and commercial
photographer from Canada, currently residing
in Dubai. Inspired by nature, poetry and the
fragile nature of human relationships, her

work is characterised by dramatic compositions
often in rich, vibrant hues. Her images contain
narratives consisting of symbolism and romantic
conceptualism. Photo manipulation of subjects
is a common theme, conveying that they have
undergone layers of changes to reach a palpable
understanding of inner conflicts.

This image was made in April 2020, around a
month after restrictions has been enforced.

As someone who is generally used to working
from home, | had assumed that | would be quite
capable, mentally, to embrace the restrictions.

I had ample opportunities to engage in my
long-forgotten hobbies and interests, affirmed
myself that | needed to put on a brave face/mask
for everyone’s well-being, including my own.
Embracing my ‘blue’ period while still smiling
under my mask, | was completely unprepared
for the cascade of emotions that ensued a few
weeks later — from loneliness to depression to a
general lack of apathy and motivation for doing
anything useful. | put all my emotions in the
backburner, so to speak.
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Everything is fine. 2020. .1 elp o de cpuin J8”
Digital photography print on Hahnemtuhle paper.
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Saeed Al Madani

Saeed Al Madani is an Emirati artist with a
Master’s in Printmaking from the Royal College
of Art, London. His practice draws on elements
of conceptual, minimalist, scientific and abstract
strategies, where he explores the relationship
between language and place, and the process
of writing and non-representational art in
articulating attachments and in (de)constructing
identities. Selected exhibitions include ‘Intimaa:
Belonging’ (NYUAD Art Gallery, Abu Dhabi,
2020); ‘Thulathi: Threefold’ (Dubai Design Week,
Dubai, 2018); ‘Nom’ (Guest Projects, London,
2018); ‘Portrait of a Nation’ (me Collectors
Room, Berlin, 2017). His work is part of private
and public collections such as Royal College of
Art Print Collection, UAE Unlimited and ADMAF.
He is a graduate of The Salama bint Hamdan
Emerging Artists Fellowship, cohort 2013-14, and
a recipient of the Abraaj Innovation Scholarship.

Folded, crinkled and dipped in ink. Unfolded,
straightened and sun-exposed. Due to
COVID-19, | utilised materials stored at home
and experimented with the idea of folding
paper and controlling the seeping of ink,

as if creating a thought-terrain of my own.
Once each sheet was unfolded, it revealed an
abstract, asymmetrical pattern. My attempt at
controlling the ink failed but this experiment
created visuals that, although remote, reminded
me of the inkblot test, which encompassed
the original intention behind the experiment;
being the psychological expression and inward
examination of self in isolation and through
social distancing.
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Apportioning Place. 2020.

Ink on paper.
122 x 92 cm each.
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Sandra Peters

Sandra Peters is a sculptor, writer and educator
based in Abu Dhabi. She has presented her work
in Europe, USA and UAE including ‘Pandora’s
Box’ (NYUAD Project Space, 2016); ‘Bilateral,
Diagonal, Cubical’ (Gallery Aanant & Zoo,
Berlin, 2012); and participated in the group
exhibition ‘ENVISIONING BUILDINGS: Reflecting
Architecture in Contemporary Art Photography’
(MAK- Museum of Applied Arts, Vienna, 2011).
Peters was visiting professor at the Art Centre
College of Design in Pasadena, California (1999-
2000) and at CalArts (California Institute of the
Arts) in Valencia, California (2011-2012). She has
taught at NYUAD since 2014. A comprehensive
overview of her work has been published by
VfmK Verlag fur moderne Kunst in Vienna,
Austria: PER/TRANS: Performing the Cube.
Transforming the Cube. Works by Sandra Peters
1997-2017.

Composed of three elements, the installation
was developed over the summer during
lockdown. The two photographs are hung
above an installation of lead weights place on
the floor. It relates to experiences of isolation
and restriction and focuses on the experience of
social distancing.
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(detail) Together Apart (pandemic). 2020.
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Sara Cordahi

Sara Cordahi is a Dubai-based media,
entertainment and technology attorney,
working alongside artists. Being a creative
herself, she has a special interest in experimental
media art and the artform’s ability to transform
our incorporeal imagination into the concrete;
tempering with what we perceive as real.

I have myopic eyes, a condition that has brought
me much joy as it allows me to see colours and
shapes intimately. Through my lens, the bright
hues of Dubai metamorphose into a magnificent
blur - bringing the city’s glitz and lustre closer
to me - making it more my own. Unable to
roam the streets of Dubai as | pleased during the
pandemic, | lost touch with the vibrant chemistry
we once shared. In my attempt to regain it, |
started experimenting with my environment in
isolation. So | danced and danced until my body
was floating again freely in a city/space that was
mine alone for few moments.

With this work, | want to depict the emotional
journey that the pandemic is inflicting on me, and
how the need for liberation, to reconnect and to
regain control of my life, is still only possible in
the ephemeral realm of my imagination. Chasing
the city’s bright lights after the deconfinement,

| found myself thrown into the unknown, into a
world that is changed forever.
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Sawsan Al Bahar

Born in Damascus and raised in Sharjah, Sawsan
is an artist and researcher based in Dubai.
Sawsan explores the possibilities of narrating
her notion of home as myth within works of
graphite on paper, digital scans and text. An
intense draftsmanship is the basis of her practice
and she employs digital-scanning to access

and depict an absent homeland. The titles of
her works highlight to the viewer the tension
between the real and the fabricated.

This self-portrait was created from a digital-scan,
a process that diminishes the body to an echo of
the actual figure. | began this work in Tashkeel
in January 2020. Little did | know how relevant
to my life and to the state of the world it would
become a mere few months later. Locked at
home during the crisis, spending hour after hour
working on the languid figure kept me sane.

I drew daily, peering into myself as a digital
apparition of slumber and discomfort. As time
passed by ever so slowly, the tensions between
she and |, one real and one fabricated, grew
more urgent. The more virtual my interactions
with the world became, the more | began to feel
like the fabricated one and she more real. This
depiction became for me not only of a state of
uncertainty but of a darker psychological state, a
new form of melancholy and a portal to a world
with no physical presence.
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Mimesis. 2020.
Graphite on paper.
75 x 55 cm.
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Shazia Salam

Shazia Salam is an artist negotiating with her
displaced cultural identity. She looks for answers
in the architecture of objects around her.

Her curiosity in materials and designed objects
comes from her background in architecture.
Seeking contradictions — she plays with the
functionality of familiar readymade objects. By
using a range of media, including sculpture,
installation and works on paper, her practice looks
at what belonging means in the globalised world.

Before 2020, my work grew out of scavenged
materials found around the city. As the pandemic
limited my access to the outside world, | turned to
linoleum printing. This is a series of prints, made
during the pandemic, of homes on the verge of
unfortunate situations.
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(detail) Homes in unfortunate situations. 2020 ongoing.

Framed linoleum prints on paper.

12 prints, edition of 15. 18 x 21.5 cm (each).
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Spencer Hogg

Spencer is a multidisciplinary artist who has
exhibited in art institutions, festivals and galleries
within the UAE. The landscapes, materials and
experiences of his everyday are transformed

by his unconscious mind to create a fusion of
familiarity and fantasy.

This is a story that explores the impact of
COVID-19 on migrants. Following an apocalyptic
virus outbreak, King Karlos and Kozmo, the only
survivors from the island of Tjorn, set sail on the
Pink Flamingo in search of life, food and security.
After months at sea, they arrive on the shores of
‘Banan’ Beach. They settle and search for ‘Banan’
but alas she and other lifeforms cannot be found.
Undeterred, they continue their journey through
deserts, mountains and deserted skyscrapers in
search of life and a future until they reach the
‘Top of the Tent'. The last sighting of them was
from a CCTV camera at the Area 51 Café.

For the first time since World War I, the mortality,
economic stability, safety and security of people
and nations has been affected by COVID-19, a
virus that does not discriminate, irrespective of
wealth, race or nationality. The loss of control
felt by communities globally — job losses, financial
instability, border closures, movement restrictions
and feelings of social isolation — provides insight
into the daily struggles of displaced people
around the world. This should provide grounds
for empathy and solidarity.

£9D it

b dllach calli Silawaiill saeio olis oo ¢om puinw
vapall Gllag Silibygallg diiall Sluswgall (o syasll
Jaall (nle saie) gng .6xaiall dypell Gllodl dlgs s
dpogull cylaillg slgallg diephll paliall Jygail Ghldl
Juallg dalill G gonu il aujo Ll lguiney (il

Y8 il dind (oo “gojgdg pugl)l8 cllall”

wilacl naa oalgall gl 19 - 34098" 1ili lgigauan
90989 pughls cllall jal tpugpall cicpall Guisaill
digoun pio e " Oygat’ B oo Gadaagll paalill
el e lay g2ipolla liy” (s3)9ll g2irodlall
Caols dyinio dlay clic azyg Tpilg .olodllg plehllg sucyll
il sojsle s wllall Juog aull g sl 83c
o< Sl Balg cllia lyaiwl .ditlall “glis” ¢ ahalgu
8>gubiall logilla (ke sy ol folipunlg g, Hlu”
logilay dbalgo lagoje o loguidy @l <l ol 4] .52y
Jilahlig lgllag lgyluay sagaall paydll od il (aa
wdl ag (s Jadiwally Gjpl bew 8j93gall cabaul
Ippols Lgihaill 8)g.0 lagl &gy T Cuildg "dayall Guly’
HMagall ol Wyl" ngho (b dudledl

19 = saagd” i bl dredlell capall 3o 6y0 Jodlg
ke rdpainll of Gpall of souill s jray 1l sl ligll lin
do il pillag ssbaisll jlyaiwdlg Gilibgll Jaeo
gull jaall dl o] . ellell Jgsg cigeid calizal (ol
cailhgll glsda Cua (o clga — Lolle Cileainall lgy poudsi
of Joall g sgaall Gulel of s pllalljlpaiuwdll pac of
duelaizll djell josidl of sd8jall nle dunrgpaall sg4all
Jull dpogull Sliguall Jga dasso 59y eaadiy dlyas -
iy sl ol allall clinal graa i Goajlill lguagay
.cg20 pobaillg cahlaill Gphll sgoy ol

King Karlos and Kozmo. 2020.
Photograph on paper.
6 pieces. 60 x 40 cm (each).
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Stephanie Neville

Stephanie Neville is a South African contemporary
conceptual artist, living in the UAE since 1999.
With an interest in textile, she employs traditional
handmade techniques to express a feminine
approach to conceptual art. Neville's work is an
investigation into identity explored via themes

of diaspora, memory and absence. Her growing
interest in sustainability is examined through the
environment and relationships influenced by the
transient nature of the UAE. Neville holds a MA
in Visual Arts and has won various awards. Having
exhibited internationally, her works appear in
private and public collections.

Quarantine provided time for quiet reflection.
The isolation made one aware of mortality and
the importance of heritage and family. One

of the major elements of lockdown was the
awareness of passing time, connoting to the
time-consuming nature of hand-stitching and its
meditative qualities. In the ‘Origins’ series, Neville
investigates her maternal ancestry. Through
obsessive stitching, Neville searched for common
threads connecting her to her distant (and
deceased) family.

Family portraits are transferred onto cotton:
grandmother, mother and a self-portrait. The
cotton cloth is soaked in Rooibos Tea (native

to South Africa), her mother’s favourite drink.
‘Green & Gold’ refers to the sporting colours

of South Africa. Neville's grandmother was a
provincial athlete; her mother is a World Masters
Athletic champion.

The metallic thread and bead colours signify the
medals won. With no interest in sport herself,
Neville looks to the textiles and fibre-related
crafts that run in the family blood to identify
herself with her lineage.
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Origins: Green & Gold. 2020.

Mixed media: photo transfers, embroidered
threads, sequence, beads on Rooibos tea
soaked cotton, stretched on wooden frame.

3 pieces. 25 x 20 cm (each).
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