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Foreword

Three years ago, | visited the audio-visual installation Future Designer by Nora Zeid and
Mariam Al Zayani at Sikka 2019 and was immediately struck by its refreshing graphic
style, employing augmented reality to allow every viewer to interact. | am pleased that
three years on, one of its creators is about to conclude her journey on the Tashkeel Critical
Practice Programme with her first solo exhibition.

Nora Zeid demonstrates the aptitude and skill necessary for conceiving inspirational and
informative work that is full of precision and creativity. Research and experimentation
ignites visual arts practice, and is exemplified here by Nora’s rigorous study of Cairo’s district
of Heliopolis. By considering the opinions, viewpoints, recollections and experiences of
others — residents, academics, architects and planners - as well as her own, she presents

a collection of digital illustrations that capture the humanity of a space inhabited for
millennia; an area endeavouring to survive and evolve in the face of intervention and
interruption, both beneficial and destructive. Heliopolis is symptomatic of so many urban
neighbourhoods around the world; a living history that belongs to all yet with a future that
sits in the hands of a few, seeking to find an equilibrium among its streets and buildings
that addresses fundamental issues of an economic, social, cultural and historical nature.

Taking 24 square kilometres in one of the most densely populated cities on earth, Nora
Zeid's 'Cairo lllustrated: Stories from Heliopolis’ examines how the human race interacts
with the built environment around them, magnifying the hopes and dreams, the conflicts
and struggles we all face in doing so.

Lateefa bint Maktoum
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About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel seeks to provide a
nurturing environment for the growth of contemporary art and design practice rooted

in the UAE. Through multi-disciplinary studios, work spaces and galleries located in both
Nad Al Sheba and Al Fahidi, it enables creative practice, experimentation and dialogue
among practitioners and the wider community. Operating on an open membership model,
Tashkeel's annual programme of training, residencies, workshops, talks, exhibitions,
international collaborations and publications aims to further practitioner development,
public engagement, lifelong learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Critical Practice, which invites visual artists to embark
on a one-year development programme of studio practice, mentorship and training

that culminates in a major solo presentation; Tanween, which takes a selected cohort of
emerging UAE-based designers through a nine-month development programme to take a
product inspired by the surroundings of the UAE from concept to completion; MakeWorks
UAE, an online platform connecting creatives and fabricators to enable designers and artists
accurate and efficient access to the UAE manufacturing sector; Exhibitions & Workshops

to challenge artistic practice, enable capacity building and grow audience for the arts in
the UAE; and the heart of Tashkeel, its Membership, a community of creatives with access
to facilities and studio spaces to refine their skills, undertake collaborations and pursue
professional careers.

Visit tashkeel.org | make.works/uae
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The Critical Practice Programme

The Tashkeel Critical Practice Programme offers sustained studio support, critique and production of one year for practicing contemporary artists living and
working in the UAE. The programme culminates in an exhibition, publication or other digital/physical outcome. Each artist's programme is carefully built around
the individual’s practices and/or areas of research. Tashkeel works with each artist to identify mentors to both build, challenge and guide them. A mentor can
be an artist, curator, critic or arts professional with whom the artist feels both comfortable working but also, whose own area of research and/or practice ties in

with the proposed areas of focus. The Critical Practice Programme alumni are:

Afra Bin Dhaher. Mentored by Andrew Starner, Writing Program lecturer,
NYUAD. ‘Hymns to a Sleeper’ (Tashkeel, 2016)

Vikram Divecha. Mentored by Debra Levine, Assistant Professor of Theater,
NYUAD. ‘Portrait Sessions’ (Tashkeel, 2016)

Hadeyeh Badri. Mentored by Roderick Grant, Chair & Associate Professor of
Graphic Design, OCAD University, Toronto and curator, writer, art historian
Dr. Alexandra MacGilp. ‘The Body Keeps the Score’ (Tashkeel, 2017)

Raja’a Khalid. Mentored by artist and cultural producer Jaret Vadera and
Iftikhar Dadi, Associate Professor of Art Cornell University, NYC.
'FASTEST WITH THE MOSTEST (Tashkeel, 2017)

Lantian Xie convened 'Water, Gas, Electricity, Rent: A Reading Group'
throughout 2017 exploring hospitality, occupancy, homeliness, precarity,
exception and temporariness.

Debjani Bhardwaj. Mentored by artist Les Bicknell and artist and gallerist
Hassan Meer. ‘Telling Tales' (Tashkeel, 2018)

Jalal Bin Thaneya. Mentored by photographer Jassim Al Awadhi and artist,
curator, educator Flounder Lee. ‘Beyond the Fence' (Tashkeel, 2019)

Silvia Hernando Alvarez. Mentored by artist, academic, writer Isaac Sullivan
and artist, writer Cristiana de Marchi. ‘Under the Red Light' (Tashkeel, 2020)

Chafa Ghaddar. Mentored by arts writer and critic Kevin Jones and artist,
critic and educator Jill Magi. ‘Recesses’ (Tashkeel, 2020)

Mays Albaik. Mentored by audiovisual artist Lawrence Abu Hamdan and
artist, curator Ala Younis. ‘A Terranean Love Note' (Tashkeel, 2021)

Hamdan Buti Al Shamsi. Mentored by Hind bin Demaithan Al Qemzi,
founder of Hamzat Wasl Studio. ‘Kn-Bkhair’ (Tashkeel, 2021)

Hind Mezaina. Mentored by the curator, writer, strategist and photographic
consultant, Peggy Sue Amison. ‘Wonder Land’ (Tashkeel, 2021)
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Artist’s Bio

Nora Zeid is an illustrator, designer and visual artist based in Dubai. Her
practice is simultaneously complex and accessible and seeks to spark
discourse without excluding or alienating audiences. Driven by the desire
to re-establish her relationship with her hometown of Cairo, Nora’s body of
work currently revolves around visual representations of the city and how it
affects people’s relationship with spaces.

After working as a graphic designer at Abjad Design for three years, Nora
shifted her focus to her visual arts practice as well as freelance illustration.
She has done work for clients such as VICE, NoGood, Matter, Dubai Culture
and Dubai Design District. She holds a B.S in Visual Communication from the
American University of Sharjah.

Nora has participated in exhibitions including Cairo Prints Exhibition - Edition II
(Cairo, 2021) and SIKKA Art Fair (Dubai, 2019). Her comic titled 'East of Home'
has been published in Sharjah Art Foundation’s anthology Corniche 2020.

Nora is a participant of the Tashkeel Critical Practice Programme 2020.
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Artist’s Statement

To walk in a busy street in Cairo is to have your senses saturated and overwhelmed as
you scramble to process the immense amount of data before you. Every inch of the city
demands your constant and undivided attention.

My practice is driven by a desire to re-establish my relationship with Cairo through close
observation. In order to understand my hometown better, | wish to bring the bustling city
to a momentary standstill. lllustrating is a way to do so.

Each illustration captures a moment in space, expanding it visually as if frozen it in time.
The use of black and white simplifies and reduces, while the details maintain the moment’s
intricacies. As buildings, objects and people fade into the distance, they become more and
more abstracted, blending into the rich and complex textures of the cityscapes depicted.

Exhibition Statement

Cairo’s urban landscape is constantly changing. Recent projects including flyovers and
bridges have sparked debates around their impact on the city’s harmony and its populous.

The value of Cairo’s built heritage (and Egypt as a whole) is measured by age; Pharaonic,
Islamic and Coptic sites often given the highest reverence. Even then, their importance
today is mostly equated with tourism. ‘Cairo Illustrated: Stories from Heliopolis' aims to
question how Cairenes — including the artist herself — define and interact with their built
environment, beginning with the district of Heliopolis.

Driven by a desire to re-establish her relationship with Cairo, Nora Zeid gathered memories
from the neighbourhood, each one tied to the next by space. A virtual layer of historical
facts is added to these personal experiences, creating a duality between the personal and
the general, the small and the big picture, in an attempt to make heritage more accessible
to those who live alongside it.
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The Heritage of Modernity:
A View into the Architectural
History of Heliopolis
(1920s-1960s)

By Mahy Mourad

Across the modern neighbourhoods of Cairo, Heliopolis represents an early case of locally
designed and architecturally significant modern buildings. Founded at the outset of the
twentieth century during the period of Egyptian monarchical rule under British mandate,
Heliopolis (The City of the Sun) is composed of a historical core ‘Korba’' with further
expansions of modernist designs realised later , before the Egyptian Revolution and during
the so called Liberal Age (1922-1952).

Initially, the planning of Heliopolis included various visual landmarks such as the Basilique
church (1910), the Heliopolis Palace hotel (1910) and the Hindu-style Baron Palace

(1911), which all possessed high eclectic and aesthetic elements. During this period,

the adaptation of the ‘Arabisance’ style of décor was brought about by the Heliopolis
Company? and European architects (Belgian, French and British) who introduced adapted
European design concepts with decorative vocabulary and architectural styles inspired by
Islamic and Arabic culture and desired by the country’s elite and foreign residents (which
further spread throughout society via the middle classes.)

Many of the earliest residences built by private owners also followed these styles.
Nevertheless, the ‘neo-Moorish’? architectural style which was adapted in Heliopolis

also had its critics. The additional Islamic decorative art detail of Fatimid, Mamluk and
Ottoman, were regarded as rhetorical (they did not always demonstrate a profound
understanding of the traditional architecture). Domes and arches were often added for
pure ornamental effect, serving no other function. Although this claim has some truth to
it, in many cases these additional ornaments contributed to enhancing the quality of life
for residents. For example, the climate control in the buildings’ interiors was also regulated
due to the clever placement of loggias and arcades to shelter the apartments from the
summer sun and to enhance to thermal retention. At the end of the day, Heliopolis
succeeded in becoming an integral part of modern Cairo. As the Egyptian architect Hassan
Fathi described it during a 1984 conference: “Heliopolis was held up as an example of a
'happy marriage’ between the West and the East”.4

By the 1920s, the aesthetic representation took a new approach. Upscaled, residential
architecture in Heliopolis came in ‘neo’ styles; neo-Renaissance, neo-Louis XIV, neo-Louis
XVI, etc.. These included some palaces in the late 1920s. Furthermore, several Italian-style

1 ‘Korba’ district, got its name from ‘la courbe’ meaning the curved line, which the tramway used to follow upon enter-
ing Baghdad Street.

2 On the 23th May 1905, a concession was approved by the Egyptian government to grant the Belgian Edouard Empain
and Boghos Nubar Pasha the property of the area of 25 square kilometres in the desert of Abbasiya, around 10 kilome-
tres from the city centre. Eight months later, a company was officially established named ‘Cairo Electric Railways and
Heliopolis Oases Company’ (HOC).

3 ‘Moorish’ architecture developed earlier in Morocco and Portugal and is considered as another name for ‘Arabic’ architecture.

4 Debate on modernity and tradition led during a seminar organised in Cairo by the Aga Khan Award for Architecture
(AKAA) within the framework of a series of seminars on Architectural Transformations in the Islamic World. Cairo.
November 1984.
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Cairo Illustrated: Stories from Heliopolis - Nora Zeid

villas began to appear. During the same decade, the craze of Art Deco also swept across
Heliopolis, leaving behind beautiful examples such as the architectural motifs developed by
the English-trained, Egyptian architect Fahim Riad. In 1930, Ali Labib Gabr, a leading Egyptian
architect, paid tribute to Heliopolis in his words, “this suburb of Cairo is built entirely with
this wonderful new style, inspired by the old, that meets modern needs perfectly.”

Between the 1930s and 1960s, the influence of a new wave of local architects® started to
appear. Most of those Egyptian educated® architects who earned their Master’s and PhD
degrees from renowned architectural schools (in Liverpool, Zurich, Paris and so on), returned to
Egypt and contributed to its modernisation. Their impact also expanded to other neighbouring
Arab cities (Abu Dhabi, Amman, Nablus, Damascus, Kuwait, Mecca and Medina). In Heliopolis,
the impact of these architects included some remarkable modernistic designs such as Waqf
Asmaa Hanem Halim, Heliopolis Hospital and several residential buildings (Figures 1&2).

Local architects were offered considerable opportunities to
realise their ideas through Egypt’s public housing programme
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Figure 1 Villa Mme Valadji in Heliopolis Figure 2 Villa in Heliopolis by architect Charles Ayrout
by architect Charles Ayrout 1938-39]. 1932. Source: Al Emara, 1940
Source: Al Emara, 1940

5 Egyptian and descendants of Syrian and Lebanese emigrants who were raised and educated in Egypt.

6 The engineering school (Muhandiskhana) was founded in Cairo in 1887, followed very shortly by the school of fine arts
in 1909, which also included an architecture department.
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In Egypt's modern history, a great deal of emphasis is placed on key political events as
having direct impact on aesthetics and thus the process of shaping the physical built
environment. During the 1950s, the architectural representation and urban forms

have been respectively associated with the era of independence and nationalism. The
old part of Heliopolis, which was completed before the 1952 revolution, became an
“independent” city with all facilities and different regions, and turned into the center

of Heliopolis (Korba), while the newly developed parts had mainly residential function.
The new extension of Heliopolis could be distinguished from its older core by its highly
organized structure, featured in equal plot sizes with modular pattern and green squares,
surrounded by residential blocks (Figure 3). Unlike the original core of Heliopolis, the
new developments did not produce a hierarchization in plot sizes (Figure 4) or in housing
typologies, nor did it present any monumental icons.

Local architects were offered considerable opportunities to realise their ideas through
Egypt’s public housing programme. As a result, the 1950s and 1960s witnessed the
proliferation of the functional, modernist designs. Architectural design has possessed a
clear international style; one that had prevailed at that time in many parts of the world,
especially in Europe.
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*Figure 3&4 Comparison between plot pattern in Heliopolis before and after revolution. Source: Author
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Today, Heliopolis has been enveloped by the ever-growing
metropolis of Cairo

Modern socialist designs that prevailed in Nasr City’ emerged in Heliopolis after the 1952
Revolution, where the percentage of residential use increased in comparison to the past
situation. A shift in the building typology was taking place, and numbers of villas reduced
in comparison to the rest. Sayed Karim, the consulting architect of Nasr City, also had some
architectural designs constructed in Heliopolis during the 1950s.

During this era, thousands of houses — mostly four to five storey buildings following the
modern style — were built in Cairo for people of all classes. In many cases, the modernist
structures featured similar building masses , expressing monotonous frontage and uniform
proportions. Facades possessed clear lines with modular, repetitive patterns and no
ornamentation. The general perception is that this kind of modern architecture is usually
not appreciated and often named as ‘matchbox’ structures.

Today, Heliopolis has been enveloped by the ever-growing metropolis of Cairo; its
planning and transformation appears to have followed rather unexpected paths.

However, despite continuous demolition and increasing traffic, Heliopolis has retained
much of its original character and charm and the captivating atmosphere of Cairo’s Belle
Epoque. Equally beautiful and worth preserving is the unrecognised modern expansion. It
developed a genuine modern built environment produced by local architects and is worthy
of appreciation and study.

Heliopolis is a modern district with three architectural phases; the hybrid, the modern and
the postmodern that appear to reflect the contemporary history of Egypt®. This vulnerable,
modern heritage at risk, should be maintained and preserved as equal importance to the
Islamic, Medieval and Coptic built heritage. Egypt has never had a UNESCO World Heritage
site® dating from the twentieth century (maybe it never will) but it is up to us — the
planners, researchers, artists and community — to safeguard a heritage that can contribute
to the construction of an identity common to all the people of the Mediterranean basin.

Mahy Mourad is a Cairo-based architect, independent researcher, and multi-disciplinary
designer. She teaches architecture design studios at several universities in Cairo. In 2014
she founded Studio 39, a multidisciplinary design and architecture research studio. Her
research focuses on modern urban and architectural developments in Eqypt, particularly
those of the 19th and 20th centuries.

7 Nasr City, which literally translates to ‘Victory City’, was planned in 1958 as an implementation of Gamal Abdel Nasser’s
policies following the 1952 Egyptian Revolution. It was symbolic of this victory.

8 Parliamentary monarchy under British Mandate, state socialism during the era of independence, and most recently the
open market economy during the neo-liberal age.

9 The historic centre of Cairo was thus inscribed on the UNESCO World Heritage List in 1980 (after extending the notion
of heritage to the rehabilitation of urban fabric that span pre-history up to 1879)
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Places and Memories
By Omniya Abdel Barr

When we live in a city, we feel belonging then attachment. When we are far away, we
remember our daily rituals and picture our favourite places. We recapture the smell of
flowers and food, waters and smoke. We recollect the different sounds and vibrant noises,
the many colours and sparkling lights. We remember the conversations and the discussions
within a courtyard or in a street. When we live in a city, we connect with the past, observe
the present and occasionally think about the future. We create our urban memories and
envelope them within the cityscape. We sketch a mental image and hope that all our
cherished details will be preserved, expecting these visual memories to live forever. Then
we grow older and realise that, just like us, our city has evolved and our neighbourhoods
are different. This cycle of change rarely stops. Like our world, everything moves and our
cities expand through several phases of transformation.

In recent decades, the world has been metamorphosing at an unprecedented speed. The
sweeping fever for urbanisation, regeneration, gentrification but also dilapidation, neglect
and destruction has never been more accelerated. Our cities are striving to adapt to new
lifestyles, with the pressing urban demands and the tragic environmental challenges.

Some have succeeded to create harmonious and sustained environments. Others are
continuously struggling to maintain a balance between the many layers of the past, the
tumultuous present and the difficult future. Cairo is one of the latter cities.

Like our world, everything moves and our cities expand
through several phases of transformation.

When | was studying architecture in the mid 1990s, | realised that my relationship with
my city was fragmented. | knew some of its neighbourhoods but | was not aware of its
diverse and rich multiplicities. Cairo is not one city but a collection of various ones. | grew
up in specific circles, rarely venturing to discover other corners. Studying architecture,
then urban conservation and later Mamluk history, opened the gates for me to become
an adventurous explorer in my own city. This allowed me to finally comprehend Cairo's
importance and composition, with its historic topography, architectural patchwork and the
many visual facets. Today, | am far more at peace with my city. | trust it and | try as much
as | can to protect it. | am comfortable in its streets even when | am walking in them for
the first time. | think once we respect and accept Cairo’s complexities, we can reach an
understanding and perhaps also a compromise.

The Egyptian capital has always been a grand metropolis. Its establishment in 969 CE marks
the beginning of long periods in which Egypt reacquired its ancient imperial dimension,
linking the east to the west with its Mediterranean intercommunication. Throughout the
following centuries, Cairo continued to be in a constant state of flux; a city shaped by its river
with its raging tempers from one side, edged by a historic necropolis and the Mokattam Hills
from another. A capital with a skyline defined by some of the most renowned monumental
architecture was endowed by visionary and ambitious patrons. It expanded and encompassed
all predating capitals and was one of the greatest centres of the medieval world.
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Even today, the city is the largest in the region and home to more than 20 million people.
Cairo is continuously moving and developing, making it extremely difficult to hold it still.
Throughout its existence, the city has been subject to numerous stages of destruction and
reconstruction. Perhaps reading about Cairo’s urban history alleviates the pain we feel
today, when we see how our neighbourhoods are transforming and how our personal
memories are fading away. Cairenes have tried desperately, especially in times of crisis, to
document their city’s image along with its illustrious cultural heritage. Medieval historians
attempted to draw a mental map in their chronicles. They added detailed descriptions of
the places with their history, names and activities. They documented the city’s stories for
the coming generations to recognise and comprehend. Through their written testimonies,
Cairo’s memories have been partially preserved.

Creating engaging connections with Cairo can be
overwhelming, as the city has been stretched and disfigured.

Cairenes are still feeling this urgent need to document their city’s image as it is being
severely distorted under the excuse of development and upgrade. They are using today's
technology to preserve the memory of the places at risk of alteration and obliteration.
They photograph and sketch, they shoot films and illustrate comics. They also write songs.
Many active platforms have been created thanks to social media, inviting the residents of
this incredible city to experience and explore in depth and to learn how to appreciate it as
is. The love for this impossible city is perhaps the strongest bond linking us together.

Creating engaging connections with Cairo can be overwhelming, as the city has been
stretched and disfigured. We feel the pain and see the signs showing how tired it has
become, trapped under countless years of neglect and bad governance. Despite all efforts,
decision makers are yet to comprehend their city and to find ways to work for its benefit.
This can only be achieved once they start respecting its lifelong legacy. How can we explain
that Cairo’s significance lies in the lives it has witnessed? How can we show that the city’s
greatest values are earned from the experiences it helped create?

Studying the urban history and reading about the city’s architecture and culture is one
way to understand Cairo’s intricate composition. These layers of knowledge give a third
dimension to the city’s fabric. | would even say that it is impossible to work or connect
with the city without grasping first the meanings of the places and the history created and
shaped in its many corners and alleys. ‘Cairo lllustrated Stories from Heliopolis’ by Nora
Zeid is therefore another successful and innovative attempt to create a stage capturing
splendidly one of Cairo’s many memories. | hope the exhibition sparks debates and
discussions to allow visitors to understand and celebrate Cairo’s intertwined existence.

Omniya Abdel Barr is an architect working between London and Cairo, specialising

in cultural heritage conservation and documentation. Her work focuses on Islamic
architecture in Egypt. She is currently the Barakat Trust Fellow at the Victoria and Albert
Museum, and Project Manager of Rescuing the Mamluk Minbars of Cairo.
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Nora Zeid: Resumeé Education

Graduated Magna Cum Laude with B.S. in Visual Communication and a Minor in
Illustration and Animation from the American University of Sharjah /2018

Work Experience

Freelance lllustrator & Visual Artist (2018 — Present)

Graphic Designer & Illustrator, Abjad Design (November 2018 — April 2021)

Design & Illustration Teacher’s Assistant, American University of Sharjah (2017 - 2018)

Bibliography
East Of Home, Corniche 2020
(Sharjah Art Foundation, 2020)

Exhibitions

Cairo lllustrated: Stories from Heliopolis, Tashkeel, 2020-21
Cairo Prints Exhibition - Edition Il, Cairopolitan, 2021
SIKKA Art Fair, 2019

Awards
CAAD MAD Award, 2018
CAAD Dean’s Award for Academic Excellence, 2018
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Exhibition programme

Limited capacity in line with social distancing measures.
Booking required at tashkeel.org

Digital Illustration
Saturday 25 September, 10am-12pm
Price: AED 204.75 per person (inc. VAT)

In this session Nora Zeid will go over the basics of digital illustration: from layout and rough
sketching to creating line art and adding colour. Participants will be presented with different
illustration styles and what sets them apart as well as learn how to utilise reference to create
vibrant and engaging illustrations. Participants are required to bring their a tablet (with a stylus
pen) with Procreate/Photoshop installed.

Drop In & Draw: Drawing Daily
Saturday 2 October, 10am-1pm
Price: AED 204.75 per person (inc. VAT)

Drop in and Draw is an on-going monthly session that promotes drawing as a thinking
process. Participants are encouraged to share their sketchbook pages with each other and
explore various drawing approaches and techniques to build-up confidence and fill up
sketchbook pages. In this session, Nora Zeid will explain her approach to practicing drawing
daily, balancing between learning new things while working professionally. She will share her
personal experience and techniques on how to manage that difficulty, and participants will
then put their hand to the test through exercises that can be easily recreated at home.

Commercial lllustration
Monday 18 October, 6pm-9pm
Price: AED 136.5 per person (inc. VAT)

Join Nora Zeid in this workshop on illustrating for commercial projects. Nora will explore

the basics of creating designs for clients: from when the client contacts the designer to

when the work is delivered and payment is processed. This will include the steps in creating

a solid illustration design, covering ideation to delivery. Having transitioned from full-time
employment to freelancing, Nora will share her experience and the challenges one might face
when it comes to going freelance. She will also present tips on how to improve client-designer
communication. The session will include a Q&A session at the end where participants can share
their own experiences, exchange anecdotes and stories and learn from each other’s challenges.
This also doubles as a networking session.

Artist-led Exhibition Tours
Free of charge
Book by emailing tashkeel@tashkeel.org or online at tashkeel.org.

Tuesday 14 September 5pm, 6pm ,7pm

Saturday 18 September 10am, 11am, 12pm
Saturday 9 October 10am, 11am, 12pm
Saturday 16 October 10am, 11am, 12pm
Saturday 23 October 10am, 11am, 12pm

Sign up for the artist-led tours of Cairo Illustrated: Stories from Heliopolis, through the
illustrations that capture the city of Cairo and its layered landscapes. These one-hour tours
are the perfect way to gain in-depth perspectives on the research and curation behind the
exhibition, the concepts and processes explored by the artist, and how the Critical Practice
Programme impacted Nora's practice.



gl odm Jila (nigacs a3l paladdll go pidl (iliielg (spuis ge wapel ol ol
100 JSd il Jujay paail

Logiayeng logocsg logilgragil udlpw dillég (nilell alla (slissiipe (|
egranaty egill (risoglly (u lodls Gaslly pgeo (itlilio Cujal uill paladidll (I
S jigo 834y ol sac d.u.al lia Buigo splol lopo i3l (rale igrua Gloal sgnayjall Wls

oudgigilie cadni 8pseg wlilam

a2y jgua e Jouaall (s daclurall spudgigalio capinl piaog (lia Judiog oloy ol?}b udl
wudgigiie (a lghlaill o (il dleaall ayyijgdl Gilhal (ale plol Glgpal pala Bubs . allocl iogll

1dgdll go cipally (salglly Jroall pgildo (o Joc dabuo (aiel "9 gyagiuml” (all
.wutlgigia (na

Spalall o dll (aijlyj sic gl Joa dlga (na ubihuadl guap Biigo all

jizo (allg +ililis (a ladls risclual 93k 3bj Gl #dladl asuaivig ailgragil (uilwisll xaao ull
uligieo 24)9 (sjanil pho

o 393301l pgahlai ale §)lbg (il uigaly (llsg capdil (slallg (all

Spalall b piold] 8pia JUa ( logidlaiwdl riog Guuan (izag 33 yul

B Il sl go ilelug ilebu pginanily pgacal il ilileg (ilaaaly (ilal (all

alitel yja s AT Gundg Tnslg dsilyll duajall osa i ke pgito iy darhl dapill Gals 4

0ail lagi 1Jiga (516 (8 i ilipaano 8)lus il Lyl 8l Jlgh (racsg egolgldl "Juduiui”

JADig U]



Acknowledgements

| would like to extend my gratitude to the many people who have supported me through
this journey. A huge thank you:

To my mentors, Hala Al Ani and Ghalia Elsrakbi for their guidance,
support and knowledge.

To the interviewees who trusted and in-spired me with their views and stories:
Dalia Khazragui, Eman Hussein, Mahy Mourad, Marwan Imam, Monica Hanna, Omniya
Abdel Barr, Raghda Moataz, Salwa Hedayat and the admin of @archivingheliopolis.

To Marwan Iman, Michel Hanna and the admin of @archivingHeliopolis for helping
procure reference photographs to work from. A special thanks to Marwan Imam for the
beautiful headshots taken around Heli-opolis.

To Studio 39 for allowing me to work from their beautiful and peaceful workspace near
Korba, Heliopolis.

To Monica Gerges for taking me around the neighbourhood when | first landed in Cairo.

To Mohammed Al Shaibani for his guidance and constant encouragement; To Ziad Gadou
for always lending me a hand with my writing; To Moataz Mattar for motivating and
uplifting me.

To my parents, Ashraf and Dalia, and my siblings, Laila and Tarek, for the emotional
support throughout.

To my grandparents, Mohsen and Mona, for hosting me during my stay in Cairo.

To my many loved ones, friends and family, for the support as well as the hours spent
exchanging ideas.

Special thanks to Sheikha Latifa bint Mak-toum for the incredible opportunity. Last but not
least, a big thank you to the Tashkeel family for inspiring and supporting me throughout:
Lisa Ball-Lechgar, Sara Masinaei, Finn Murray-Jones, Tima Ouzden, Mohammed Noufal and
the rest of the team. Thank you.



N
RN
NQ
N

A\ %
N
N
S\
A NN\

W
//W

/ N\
i
//////%//

AR
\

ToLI2 222

\

///////////////%

\



