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Fari Bradley and Chris Weaver
‘Systems for a Score’
Tashkeel

7 January to 14 February 2015

Live gallery performance: sound, light, music
With featured artists from A Model Studio
Tuesday 10 February, 7:30 pm

Free admission
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Sound art can work to an unprecedented
set of scores and there is a fluidity to it
that reaches beyond the visual signifier.
The language of sound, determined by
subjective imagination and context, enjoys
certain freedoms from the semantically
binding codes that dominate the visual
arts.

For their first exhibition in the region Fari
Bradley and Chris Weaver construct a
possible ‘grammar of sound’ from its own
physical, occluded principles. Through
the reiteration of sound across a series of
forms, ‘Systems for a Score’ delineates the
subtle capacity of sound to bridge actual
and imagined states.

In residence at Tashkeel, the artists set
out to examine the language of sound art
from the premise that hearing is ‘another
form of seeing.’* ‘Systems for a Score’
experiments with different patterns and
technologies of sound-making, triggering
our innate ability to decode, decipher and
extract compositional or rhythmic patterns
from both visual and audible matter.
‘Systems for a Score’ challenges and

plays on our perception of listening as a
sensory experience conditioned by context,
and explores how sound can be used to
delineate the invisible or intangible while at
odds with expected visual representations.

A Model Studio, the central installation,
creates a space for collective experience
where sound is a tool for communication.
Working from the studio during the
exhibition and inviting musicians and
artists met while in the UAE, Bradley

and Weaver take as a departure point for
both visual and aural patterns, traditional
Emirati al sadu weaving. The weave
appears implicitly similar to coded sound
in its repetitive yet imperfect patterns,
signifying the hand of the maker in the
fractionally irregular knots and stitches.
These irregularities and shapes in the
weave also inspired graphics taken from an
80s Atari game console, which has been
physically modified by the artists.

During recording sessions visual
information from weaves are read as
abstracted forms of music, and fed
through digital systems to produce sound.
The artists use the resultant musical
scores as patterns to personalise the

tools and instruments of a space which
would otherwise appear generic and
geographically indistinct. In doing so,
they transform homogenised, impersonal
machinery into defined, creative apparatus.

Selected recordings will be pressed as
artists’ limited edition vinyl records, each
one featuring a piece of handmade weave,
inspired by the musical scores played
during the exhibition. This final piece

of weave, derived from the scores made
by music within the studio, closes the
feedback system of pattern to sound, back
to pattern, initiated in A Model Studio.

*Sound/Art, The Sculpture Center, New York
City, 1983. William Hellerman, Founder of
The SoundArt Foundation.
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A Model Studio Series: Atari TIA, Pink and Orange,
2014
Video still
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A Model Studio Series: Atari TIA, Black and White,
2014
Video still
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Red Tide

2014

Inkjet print, light Box, audio electronics, copper wire
Dimensions variable

Audio, 8 minutes
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Drum Circle

2014

Industrial barrels, amplifiers, transducers, computer programming
Dimensions variable

Audio (generative), continuous
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Gallery 1

A Model Studio

A recording studio is placed in the centre of
the gallery. Musicians and artists collaborate
to create sound and music within, the starting
point for each session being the graphic
representation of traditional Emirati al sadu
weave. The weaves are read as an abstracted
form of music and fed through digital systems
to produce sound. The original patterns,
interpreted through an Atari computer,
personalise the tools and instruments of

the space. Selected recordings made inside

A Model Studio will be pressed as limited
edition vinyl records, each featuring a piece

of handmade weave, rendered from digital
patterns of the resultant music.

Models for a Score

Three screens display video taken from a
physically modified Atari games console.
Visual movement generates geometries for
sound.

Models for a Score series
Screen-print of glitched Atari code.

Galleries 2 and 3

Products

Two white-washed audio mixers are linked by
a complex web of wires. No sound is played
into them. The barely audible, natural hum in
the electronics is amplified, until the mixers
become creators rather than their usual role as
facilitators for other music scores.

Red Tide

A triad of strings abstract musical forms and
act as speakers. The strings originate from

or bore into the sea, the reach and tonality of
the sound defined by their length, tension and

material. This hue is the shared colour of iron
mines, red tides and oil spills. A satellite scan
usurps the function of the usual maps drawn

by man.

Soundtrack Télépathique

On the inserts of macro-scaled cassette boxes
are limited and unlimited possibilities for a
UAE soundtrack. Referring to Robert Filliou's
1978 installation of playing cards attached

to the headless poles of music stands, the
inaudible electromagnetic and radio-frequency
signals constantly transmitting data into the
atmosphere become possible sounds here.
Tape, the first home-recordable technology,
allowed us to explore landscapes for the first
time while actually listening to sounds of our
choice.

Drum Circle

A stack of metal container drums are activated
by sound. The physical properties of each
drum, temporarily provide a means of solo
performance. Eventually, the collective forces
physically changes the tones of the solo drum,
pulling it into a certain harmony with the rest
of the group.

Weight

A speaker is submerged in salt, affecting yet
permitting the sound. Questions arise over
the need to visualise sound, and whether this
reliance on visualisation is a problematic trend
in current sound art.

Present Télépathique

A web of wires emit virtually inaudible sounds.
Depending on background noise in the space
and the volume and intensity of our own inner
monologues, differing tonalities appear or are
obscured.
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Fari Bradley is a British-Iranian musician
and sound artist. Bradley composes and
creates sound sculptures. A seasoned,
experimental improviser, she has
performed live and composed commissions
for orchestral performances at the Victoria
& Albert Museum, Parasol Unit and the
London Festival of Architecture. Bradley
DJs fringe genres and experimental

dance music live on London’s arts-music
radio station Resonance104.4FM and at
electronic music festivals, from Beirut to
Glastonbury.

As an improvisational performer,
commissions include pieces for Raven
Row and South London Gallery. Other
commissions include works for the
Barbican, live pieces for the Venice
Biennale in 2011 and 2013, British
Council, Colombia and Frieze Projects,
London.

Bradley was previously selected as an
Embedded Artist by Sound and Music, the
leading body for sound art and composition
in the UK, through which she was awarded
a year’s residency at no.w.here, an artist
run cine-film project space in London.

Chris Weaver is a sound artist and audio
hardware hacker, whose live performances
and works range from Glastonbury to The
Wellcome Trust. A founder member of the
electro-acoustic ensemble Oscillatorial
Binnage, he has performed at venues

such as Camden Roundhouse for Arts
Catalyst and Void Gallery, Northern
Ireland. He worked as Production Manager
on the UK’s first independent art-music
radio station Resonance104.4FM and

was musical director of the station’s

Radio Orchestra both for ten years.
Weaver lectures at the London College

of Communication in sound capture and
hacking on the Sound Art BA course

and has held numerous workshops and
lectured internationally on arts-radio

and electronics. Recent broadcasts

include the S-hour live radio artwork
Suspension of Belief, a piece involving rock
climbers, musicians and narrative text.
Weaver composed the piece Overhead
(both in collaboration with Ed Baxter)
commissioned by Arika for the Kill Your
Timid Notion Festival 2010, using a graphic
score for orchestra. Weaver was named
‘Sonic Artist of the Year’ by the British
Academy of Songwriters in 2013 and his
work No Such Object for 880 individual
portable synthesisers was broadcast on
BBC Radio 3 for the awards.
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We would like to thank DJ Corner and Bash Sound
Acoustics for their support on A Model Studio

6DJ[ORHER 1M BASH SOUND
ACOUSTICS
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