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Foreword

Jamal Tayara-Baroudy has been on the Tashkeel Critical Practice Programme for
the last two years. The obsession with the Calotropis Procera that has informed her
practice so strongly, resonates throughout the exhibition; a showcase and intersection
of art, science and the profound beauty of the natural world. Her journey explores
a fascination, curiosity, questioning and dissection - literally and metaphorically — of
the Calotropis Procera, which has led to the creation of an exceptional series of work
that is as visually stunning as it is intellectually enlightening.

Jamal Tayara-Baroudy, originally a graphic designer, embarked on a remarkable
journey that began with an interest in the Calotropis Procera, a plant known for
its invasive nature in many regions of the world. However, Jamal's intrigue did not
stop there; she became immersed in an in-depth study of the scientific properties
of this enigmatic plant. Her investigation took her to examine research from across
the globe, determining how Calotropis Procera is used in various cultures and the
multitude of beneficial (and sometimes harmful) properties it possesses.

The result of Jamal's tireless exploration is a body of art and science tapestries,
made as a labour of love that bring to life the intricate details of the plant in a
way that transcends the boundaries of traditional artistic expression. Each tapestry
is a major exploration, illustrating the plant's botanical intricacies and forcing the
viewer to look at and think about its cultural significance.

Jamal's work extends beyond the confines of the studio. She has documented
her findings with a photographer's eye, capturing the Calotropis Procera in its
natural habitat. Using geotagging technology, she has meticulously pinpointed
the locations from where she harvested the fruits for her tapestries, turning her
findings into an invaluable resource for both audience and researchers.

This exhibition represents the culmination of two years of dedication, passion and
the relentless pursuit of knowledge. It is testament to the beauty and complexity
of the natural world as well as the boundless possibilities that arise when one
artist's curiosity is ignited.

Tashkeel invites you to immerse yourself in the wonder of Jamal Tayara-Baroudy's
‘Ways of Seeing’ and begin exploring the union of art, science and the extraordinary

possibilities of the natural world yet to be uncovered.

Lateefa bint Maktoum
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Ways of Seeing — Jamal Tayara-Baroudy

Courtesy of Jassim Alawadhi

About Tashkeel

Tashkeel is a commercial consultancy with studio incubators for visual
art & design rooted in the United Arab Emirates. Established in Dubai
in 2008 by Sheikha Lateefa bint Maktoum bin Rashid Al Maktoum,
Tashkeel's facilities enable production, experimentation and discourse.
Its annual programme of training, residencies, workshops, talks,
exhibitions, international collaborations and publications aims to
further practitioner development, public engagement and lifelong
learning. And its commercial services seek to embed UAE-made art and
design in the very fabric of society and the economy. By nurturing the
growth of contemporary art and design, Tashkeel seeks to empower
the country's ever growing creative and cultural industries.

Tashkeel’'s commercial services include Consultancy, ranging from
advisory, sales, design and production services and special projects
for a wide range of clients; Training, the development and delivery
of art-based learning for the education, cultural, public and private
sectors; Membership, providing comprehensive access for the creative
community to facilities and studios to research, experiment, make and
collaborate; and Printing & Cutting Services of laser-cutting, fine art/
photography & risograph printing; and Retail, selling UAE-made art
and design products instore and online as well as across a nationwide
network of partners.

Tashkeel’s incubator initiatives include: Tanween, which takes a
cohort of UAE-based designers through a one-year skills development
programme, taking a product inspired by the UAE from concept to
completion; Critical Practice, which invites visual artists to embark
on a one-year skills development programme of studio practice,
mentorship and training, culminating in a major solo presentation;
Residencies at Tashkeel or abroad, ranging in duration and often in
partnership with international partners; Make Works UAE, an online
platform connecting creatives and fabricators to enable designers and
artists accurate and efficient access to the UAE manufacturing sector;
Exhibitions & Fairs to highlight innovation and excellence, growing
audience for art & design in the UAE.

Visit tashkeel.org | make.works/uae
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The Critical Practice Programme

The Tashkeel Critical Practice Programme offers sustained studio support, critique and production of one year for practicing contemporary artists
living and working in the UAE. The programme culminates in an exhibition, publication or other digital/physical outcome. Each artist's programme
is carefully built around the individual’s practices and/or areas of research. Tashkeel works with each artist to identify mentors to both build,
challenge and guide them. A mentor can be an artist, curator, critic or arts professional with whom the artist feels both comfortable working but
also, whose own area of research and/or practice ties in with the proposed areas of focus. The Critical Practice Programme alumni are:

Afra Bin Dhaher. Mentored by Andrew Starner, Writing Program
lecturer, NYUAD. ‘Hymns to a Sleeper’ (Tashkeel, 2016)

Vikram Divecha. Mentored by Debra Levine, Assistant Professor of
Theater, NYUAD. ‘Portrait Sessions’ (Tashkeel, 2016)

Hadeyeh Badri. Mentored by Roderick Grant, Chair & Associate
Professor of Graphic Design, OCAD University, Toronto and curator,
writer, art historian Dr. Alexandra MacGilp.
‘The Body Keeps the Score’ (Tashkeel, 2017)

Debjani Bhardwaj. Mentored by artist Les Bicknell and artist-gallerist
Hassan Meer. ‘Telling Tales' (Tashkeel, 2018)

Jalal Bin Thaneya. Mentored by photographer Jassim Al Awadhi
and artist, curator, educator Flounder Lee.
‘Beyond the Fence' (Tashkeel, 2019)

Silvia Hernando Alvarez. Mentored by artist, academic, writer Isaac
Sullivan and artist, writer Cristiana de Marchi.
'Under the Red Light' (Tashkeel, 2020)

Chafa Ghaddar. Mentored by arts writer and critic Kevin Jones and
artist, critic and educator Jill Magi. ‘Recesses’ (Tashkeel, 2020)

Mays Albaik. Mentored by audiovisual artist Lawrence Abu Hamdan
and artist, curator Ala Younis.
‘A Terranean Love Note' (Tashkeel, 2021)

Hamdan Buti Al Shamsi. Mentored by Hind bin Demaithan Al Qemzi,
founder of Hamzat Wasl Studio. ‘Kn-Bkhair’ (Tashkeel, 2021)

Hind Mezaina. Mentored by the curator, writer, strategist and
photographic consultant, Peggy Sue Amison.
‘Wonder Land’ (Tashkeel, 2021)

Nora Zeid. Mentored by design professional, researcher, educator
Ghalia Elsrakbi and assistant professor, graphic designer, Hala Al Ani.
‘Cairo Illlustrated: Stories from Heliopolis’ (Tashkeel, 2021)

Shamma Al Amri. Mentored by artist Mohammed Kazem & design
curator, researcher, writer, designer, publisher Dr. Huda Smitshuijzen
AbiFarés. ‘So to Speak’ (Tashkeel, 2022)

Shazia Salam. Mentored by researcher and curator, Sabih Ahmed
and artist, Taus Makhacheva. 'Voice-Over-Voice' (Tashkeel, 2023)

Sophiya Khwaja. Mentored by art historian, educator, curator
Salima Hashimi and Art Jameel Head of Collections, Dawn Ross.
'Nooks of Power’ (Tashkeel, 2023)



Jamal Tayara-Baroudy: Biography

Jamal Tayara-Baroudy is a multi-disciplinary artist and graphic designer
working across different media.

She started her career working in and freelancing for advertising and
branding agencies until she established Art Like This, an independent
graphic and art studio in 2011 focusing on art and design projects and
site-specific installations.

Trained in Lebanon as a fine artist and graphic designer, Jamal
employs a technical rigour to her work, which is manifested through
her use of shape, scale and repetition, both visually and through her
artmaking process.

Driven by the idea of the garden as a conceptual manifestation of
Paradise, Jamal is fascinated by the tension between the natural and
human worlds. In her work, she blends the digital and analogue,
exploring the intersection of science and art. Her artmaking focuses
heavily on the transformation of organic materials both visually and
by hand; manipulating materials from plants that she harvests. Natural
forms are further analysed through forensic rubbings, markings, digital
scanning and drawings in ink and pencil. The result is a practice that is
a dynamic, ongoing dialogue between the artist and nature; one that
is constantly evolving with the landscape.

Jamal Tayara-Baroudy has been featured in group exhibitions such as
‘The New Beginning of Thinking is Geometric’ (Maraya Art Centre,
2013), ‘Islamopolitan’ (Maraya Art Centre, 2014), ‘Play’ (Tashkeel,
2019). Her first solo show was ‘Garden After’ (1971 Design Space, 2015).
She was shortlisted for the Van Cleef & Arpels Middle East Emergent
Designer Prize 2020 (Edition 7: Flora). Recently, she collaborated with
artist Vane Barini from Brazil for a group exhibition, ‘Arquivos Orfaos’
in Sao Paulo, where Jamal built Barini's ancestral family tree from
reading letters in Arabic dating back to the early 20th century.
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Mentors’ Biographies

Lesley Ann Gray

Lesley Ann Gray is a Dubai-based curator and researcher specialising in
contemporary art and museums in the Arabian Gulf and Caspian Sea
regions. Professionally, Lesley provides curatorial consultancy services
on a variety of museum and cultural projects, including large-scale art
and heritage projects in the GCC. She completed her Ph.D. in Museum
Studies from University College London focusing on contemporary
art institutions and art practice in the GCC and Caspian Sea regions
in November 2019. She has a research background in Anthropology,
Contemporary Art and Museum Studies. In addition to her professional
curatorial projects, she is a frequent contributing writer to ArtAsiaPacific
Magazine and the ArtAsiaPacific Almanacs (2016-2020).

Dr. Mohamad Abiad

Dr. Mohamad Abiad is a Professor of Food Processing and Packaging
at the Department of Nutrition and Food Sciences and the Director
of the Laboratories for the Environment, Agriculture, & Food (LEAF)
at the Faculty of Agricultural and Food Sciences, American University
of Beirut. He also holds an adjunct faculty position at the School of
Packaging, Michigan State University, USA.

Dr. Abiad holds a Bachelor of Engineering, MBA, Master of Science in
Engineering and a Ph.D. in Food Process Engineering. He has spent
the past 10 years researching food waste, looking for innovative
ways and products to alleviate it. He has won several awards for
products he developed from food waste. His cork-like material from
soybean and corn-based by-products placed first in the Soybean
Product Innovation Competition and second in the Corn Product
Innovation Competition in the USA. He has also developed paper-
like material using carob processing waste fibres. Recently, he
developed a natural and biodegradable material based on citrus
and garlic processing wastes with the potential to replace single-use
plastics in cutlery and packaging applications, which was one of the
four finalists chosen out of 20 start-up ideas. The newly developed
product is 100% natural, has remarkable strength, is waterproof and
can be customised to any shape or design.
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Ways of Seeing - Jamal Tayara-Baroudy

Artist's Statement

I have always been connected to nature. | grew up in Lebanon (my
home country), which has the largest pine forest in the Middle East
and is a reservoir of plant diversity. This is etched into my childhood
memories and served as the foundation for my fascination with the
natural world. The forest has stayed with me, as does my reflections
on what | lost amidst the rupture of my connection to the natural
world. Such unintentional distancing has now manifested into what is
termed, biophilia - the love of living things — and it is at the heart of
my visual art practice.

| have approached Calotropis Procera as an ethnobotanist, using
scientific research to explore the different materials that it can
create and for which purpose. It has medicinal uses in Ayurveda,
environmental uses in the petroleum industry, social uses as a textile
and stuffing for pillows; it can be made into rope and charcoal, its leaves
are used for roofing, its sap makes latex and it is used in agriculture.
| adopted a process-based approach to this exhibition, breaking the
plant down into its constituent, useful elements, then reconfiguring
and rebuilding them into artwork. It is a laborious process — the
harvest requires time, patience and repetition. Everything is gathered
and classified individually and by hand.

The past year and a half have been a period of intense experimentation
—turning the pod floss into fibre that can be used in art, understanding
the stalk as a woody material and the bark as rope - all of this has been
a negotiation, one that has not always had the expected outcome.
Underlying this is my research practice of reading all available material
on the Calotropis Procera; a consistent, methodical examination and
documentation of the plant. It is only after this understanding that |
could use the materials to create. There is an intimacy to this type of
creation; it is a symbiosis with the plant.

This exhibition explores the materiality of the plant by layering these
elements into my artwork; it considers how the natural world speaks
to us and gives us so much. It echoes my childhood, when the pine
forest gave me so many beautiful experiences although | was too
young to understand what it was trying to tell me (and then the
conversation was cut off prematurely). With Calotropis Procera, | am
listening, understanding and using my art to help the plant speak.

Jamal Tayara-Baroudy

Courtesy of the artist
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The name of the exhibition has been taken from the BBC series and
subsequent book ‘Ways of Seeing’ by John Berger that explores the
ways in which things are portrayed and why. This references not only
the positioning of Calotropis Procera as invasive and toxic (which is
then dismantled through the artworks) but also the way in which
this process encouraged the artist herself to focus on exploring the
resources that exist within her immediate environment to make
art. Curatorially, the artworks in the exhibition invite us to think
further about the relationship between art and nature as a tool for
expression. As we trace the journey from seed to plant to visual and
physical representations, the mediums themselves transform with
the materiality. The intention behind the grouping of the artworks
references oscillation between inner and outer worlds —the interiority
of the act of artistic creation and its facilitation through the exterior
natural environment and the implicit understanding between the two
that this oscillation facilitates. Photographs and drawings represent
the visual processing of the shapes and textures of the plant through
the mind, which evolve into mixed media on paper, fibre and
textile, manipulated by hand. As the massing of material grows, it
culminates in the installation of the shelter, where we are ensconced
in the branches of the plant. As we emerge, we too have transformed
through awareness.

To return to the larger global context, we are now living in a
world under enormous environmental strain. Our movement across
geography has reshaped our social and economic interactions to the
detriment of our ecosystem. We require a revolution in thinking to
meet these challenges. Through this exhibition, Tayara-Baroudy shows
that art offers opportunities to rethink how we see, use and interact
with the world around us. The natural world offers us so much, so long
as we allow ourselves to be open to what it is telling us and see the
possibilities that already exist in front of our eyes.

Art offers opportunities to rethink
how we see, use and interact with the
world around us.

1siue 9y} Jo Asapnod




Ways of Seeing
by Lesley Ann Gray

Take a moment to stop, look around and observe your surroundings.
Allow yourself to linger and absorb the details. What do they reveal to
you? This is artist Jamal Tayara-Baroudy’s approach to the world - the
act of observing and seeing. Through the simple gesture of awareness,
the natural world becomes a portal through which she interprets and
transforms her surroundings into a creative act; the union between
nature and artist.

This exhibition is the realisation of a years-long collaboration between
Tayara-Baroudy and one plant — Calotropis Procera — a plant that is
ubiquitous yet invisible. Borne on gossamer threads, its seeds spread
through the air and plant themselves in deserts and cities alike. This is
how the plant has migrated from Africa to the Arabian Peninsula to
India, where it hitchhiked in a camel’s pack to Australia ; it has even been
spotted in South America and most recently, as a result of this project,
Lebanon. This far-flung geography has caused the plant to be labelled as
invasive, yet its spread mimics the larger global spread of people, goods
and ideas. We live in a global society, both humans and plants. There is
no better example of this confluence than Dubai, a fitting place for this
plant to find the person to allow it to speak in this context.

‘Ways of Seeing’ is thus an expression of how an invasive plant
can be transformed and repositioned through art. It is a call to use
the resources around us to sustain our environment. Through the
physical dissection of the plant, the artist has mined its utility. Fibre
is transformed into textile, seeds become dye, and natural latex an
organic binder. This intensive scientific investigation and cataloguing
of the parts is not without danger — the plant is considered toxic as
the sap can be harmful when it comes into contact with human eyes,

requiring a level of care when harvesting its materials. However,
through the process of turning the plant into artwork, its useful
nature is revealed. This exhibition is thus an act of experimentation
and learning from the natural world. The works offer a glimpse into
what the plant can give us: Yes, we are seeing it as art but this is only
one way to see how it can be used and how the resources around us
can provide not only solutions but also beauty and healing.

Tayara-Baroudy’s practice links to a larger synergy across the world
of artists exploring connections between humans and nature.
Referencing the Arte Povera movement and in particular the work
of Giuseppe Penone, Tayara-Baroudy joins her peers in investigating
these intersections of humanity and nature. The exhibition takes us
through the artistic process — a repetition of harvest, breaking down
and rebuilding. In this series of actions, the intensive activity required
to create the works blurs the lines between the scientific and the
spiritual. Shown as an herbarium, a cabinet of curiosities, a collection
of material products and larger scale artworks and installations, each
part of the plant is analysed through visual cataloguing, creating
physical gestures and marks, transforming the plant material by hand
- a physical meditation. The exploration of the plant through varying
scales and mediums mimics the experimentation in a laboratory and
indeed, one of her collaborators is a scientist, Dr Mohamad Abiad,
who employed his own methods to inform both process and outcome.
Through these experiments, Tayara-Baroudy used the natural elements
to shape the work - sunlight, heat, humidity. It is an ongoing process,
one that has no end but rather, is only at the beginning.
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My exhibition does not give any answers
to anything. This is exactly how | feel
when I'm outside in nature.

You have been inspired by the idea of oscillation between the inner
and outer world and the way in which they feed into one another, as
your practice mirrors this moment of transformation and synthesis.
How does this exhibition speak to your way of thinking and working
as an artist?

The oscillation between the outer and inner worlds is expressed
through this very experimental approach that | have taken for the
exhibition - the beginnings of ideas, their evolution through different
techniques and the ways in which my brain filters and analyses the
shapes, smells, textures and colours of the plant. My exhibition does
not give any answers to anything. This is exactly how | feel when
I'm outside in nature. I'm always questioning. It is an expression of
freedom but nature tethers me to reality. My curiosity drives this;
through the works you can see these fragments | am processing inside
of myself, turning them into physical expressions of feelings.

One of the things that this project has required is essentially inventing
a way to transform the parts of the plant into artworks. Can you
describe how you undertook your exploration of all of the plant’s
constituent parts?

| didn't invent — | went with the flow. | let the plant inform me.
Everything | do is by observation; it's that curiosity that pushes me to
observe. When you really observe, you start coming up with solutions
but still, you don't own the process or the outcome because you
don't know if it's going to happen again. Each time is different but
this is what | love the most. An example of this is the oil. Dr Abiad'’s
experiments in the lab revealed that it is a neutral oil yet for me, it
has the specific aroma of this plant. This is why nature is so personal
for me - what | feel is different than what you feel. When | started,
| began in my studio at Tashkeel. | had a balcony and access to the
sun, where | used for my experiments. With different weather, lengths
of time and seasons | would get different results. Everything in this
exhibition is not at its final stage, even my drawings. | like to keep a
window open for everything | create because | believe it is important
to keep myself free. Like nature there is never an end or a beginning;
it turns in circle. The leaf becomes litter to feed the earth and then

Courtesy of Bader Baroudy

| began in my studio at Tashkeel. | had
a balcony and access to the sun, where |
used for my experiments.

with another sunrise, another life to the plant. | don’t believe in
endings, even when we die, we are born again.

You have described this project as a revolution. As the climate
emergency becomes more and more prominent, how does this work
respond to this issue?

When | read that Calotropis Procera has been the focus of textile
industry for some time, | became convinced that what | am now
creating is @ mini natural revolution in itself. In this exhibition, | want
to raise awareness about this invisible plant and the sustainable
material it provides and its ecological benefit. As with much of the
natural world, Calotropis Procera is becoming affected by climate
change, which | have witnessed myself with each successive harvest.
Calotropis Procera, along with the rest of our environment, needs to
be recognised for its value.
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Ways of Seeing - Jamal Tayara-Baroudy

In Conversation

Mentor Lesley Ann Gray digs deep into the
rationale and research underpinning the Critical
Practice Programme exhibition, ‘Ways of Seeing’

Describe your relationship to the natural world. How has it inspired
your artistic practice?

I'm very curious and nature is a platform of curiosity. This is how
it inspired my artistic practice — there's so much | can discover
serendipitously. | love the process of discovery. | don't like
predictability. My relationship to the natural world is mystical and
spiritual. It's stepping into an environment that invites me to linger
because it has such sensory richness. This isnt only plants — it is the
entire natural world.

How did you first encounter Calotropis Procera?

One winter morning in Dubai, | went for a walk in the garden near
my home. It was cold and windy outside and | could hear the leaves
rustling. The garden was messy yet beautiful. Luckily, there was
no gardener to brush away the scattered leaves. It was then that |
noticed the large, oblong dried leaves on the ground. | didn't know
what they were or to which tree they belonged but | picked one up
and started contemplating. | took it back to the studio to evaluate. At
the studio, | started numbering each leaf and photographing them
with my phone, imitating Karl Blossfeldt (an amateur botanist). The
leaves weren't just dead, they were beautiful, crumbled shapes and
forms that reminded me that there is beauty in the old; that ‘old’
is not the end but a start/beginning of another life. A fallen leaf
decomposes and returns as nutrients to the soil, providing a habitat
to valuable insects and other species. It contributes to the ecosystem;
it is the genesis of new life. Not until my son went on a school trip to
the desert did | find out that those leaves that | found one Saturday
morning belonged to a tree named ‘Ushar’ (or 'Al Ashkhar' in the
UAE): Calotropis Procera. He sent a photo and said, “Look at this
desert plant. It is toxic and we are not allowed to touch it.” | went
back to the garden to look for it and found it hidden behind the wall.
It's not clear if it was planted on purpose or if it planted itself but
from that moment, | started to notice this plant thriving throughout
the urban landscape and my curiosity grew. | later found out that
only some parts are toxic while other parts have a variety of historical
medicinal and material uses.

From that moment, | knew that this plant would become a visual. In the
beginning, | was conducting individual studies of dried leaves without
necessarily knowing where it would take me. | worked with drawings,
photography, did forensic rubbings and markings that | incorporated
into scans, creating complex drawings with ink and pencil.

When | started my research on Calotropis Procera, | started thinking
about many things in relation to the botanical. We often take the
natural world for granted; unfortunately, we are not aware or
interested because of our life in big cities, especially in Dubai, are
surrounded by polished landscaped nature. The more time | spent on
getting to know this plant, the longer | worked, the more important
the story behind the project became.

While Calotropis Procera is invisible to many, it offers shade to
labourers who are familiar with it in their own traditional practices.
The plant offers protection and food to various creatures. | can tell
many stories about my encounters with the sunbirds and bird’s nests,
the bees, plain tiger butterfly and the cotton bugs inside the pods.
This miniature ecosystem inspired me to explore its parts, reframing
the toxic as useful and letting the plant tell its story through my artistic
practice. | fell in love with this medicinal plant and the material |
created with the help of Dr Mohamad Abiad, the scientist with whom
I worked to extract all of the different possible products and materials
from the plant.

Jamal's son took a school desert trip in 2016. This was when her
attention was first drawn to the Calotropis Procera.

Courtesy of Bader Baroudy



My greatest wish for the
legacy of this project is
more official research into
the value of this plant,
Calotropis Procera.

Courtesy of Bader Baroudy
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Ways of Seeing - Jamal Tayara-Baroudy

What kind of role do you think art, as well as the artist, must play
in finding solutions to some of the most urgent problems that
face humanity?

I have to be very honest - this work was the result of two people
with others feeding in from time to time. To answer this question,
you need the whole team to take advantage of something that is
positioned under the umbrella of an ‘invasive’ species, yet has so
much to give us and so much from us to learn from — we need to make
the most of what is around us. | think we could be helping the climate
emergency by working in a sustainable way when it comes to art and
our materials. The world should be looking more at using what's
around and not adding more things. For example, before modernity,
natural resources were all that we had.

Now everything is available immediately from every corner of the
globe, which is very detrimental to the planet. | encourage artists
and people in general to focus on what is locally available and use
natural resources.

Calotropis Procera in Meydan, Dubai. Labourers familiar with the plant often place cardboard on the ground to rest in its shade.

Calotropis Procera may be considered invasive but through this
project, | want to highlight its value. Even if it is invasive, this plant
is here for a reason. My greatest wish for the legacy of this project is
more official research into the value of this plant. | would love to be
a part of this. Before | focused on art, | used to love chemistry and
focused on science in my early studies. Now this has come full circle;
this is the first project | have done that has science in it and this is
what | love about it. It is art but it is based on science. | would love to
take this further and see what can come of it with a professional team
and official support to investigate this plant further. This is a great
way for artists to help solve some of these issues — working as part of
a larger team to find solutions.

For artists to play a role in climate change, stop buying acrylics and
go find your colours outside from nature. Experiment, get out of
your comfort zone and challenge yourself to only use what is locally
available. We also do not need to focus on creating things that last
forever — maybe art should not. The ephemerality of art is also a
beautiful thing.

Courtesy of the artist
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Ways of Seeing - Jamal Tayara-Baroudy

Courtesy of the artist
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Jamal's project is a fine example of
where science and art can start to speak
the same language, specifically around
thinking about plant materiality

Courtesy of the artist
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The Coalescence of Art and Science

Mentor Dr. Mohamed Abiad, Professor of Food Process
Engineering at the American University of Beirut,
discusses his collaboration with Jamal Tayara-Baroudy
during the Tashkeel Critical Practice Programme

How did you collaborate with Jamal?

We worked together on the different materials extracted from the
plant Calotropis Procera. Jamal was interested in learning about the
plant, so we dissected the plant to see what parts could be used for
artwork — from the fibres to the liquid, from the leaves to the stem
(sap) — how we could make latex, extracting the oil from the plant
and so on. We would also look at some other parts and different ways
to treat them - drying parts of the plant under different conditions,
analysing what this would produce and how different techniques gave
us different colours and textures. We're still working on characterising
the oil so we'll see where we get with that.

Q: Is this the first time you've worked with an artist on a project that
combines your scientific practice with something that is designed to
be an artwork?

Yes, it's the first time for me. Typically, we think that science and
art don't speak the same language, so sometimes it's difficult to
explain details or to make things simpler for an artist to understand
the science behind the process. However, | think Jamal's project is a
fine example of where science and art can start to speak the same
language, specifically around thinking about the materiality of the
plant and how that plant can be used for artwork. Still, all of this
research reveals additional uses for the plant for the benefit of science.

Q: What are your thoughts on how science and art can come together
and help shape conversations around things like material use?

I think science is its own kind of art and art has a science behind it. You
cannot have them separated from each other but the new thing here
is the conversation between the two and the hands-on application of
working with Jamal. I'm a processing engineer so what we do with
food is like art. We work with processing and designing recipes but
this is the first time | have worked with what | would call 'physical art'.
There's always a distance but in this, we are tapping into different
angles, which is different. This is the first time | feel I've interacted
with an artist this way.

Q: How can an exhibition like this be used as a forum to think
about sustainability?

It can reveal material uses from plants in a different way. It's a
more sustainable, organic way of thinking about art-making. An
interesting thing about the work in this exhibition is that the whole
process is organic, which is quite different. There was minimal use of
additives — no extensive use of chemicals, like synthetic colour; all the
colouring we used for the artwork and the materials were naturally
extracted. The colours are achieved by using parts of the plant as
natural dyes and applying things like heat and sunlight to achieve
the desired effect.

What are some of the most interesting things to you about the
calotropis procera plant?

We were able to create so many products from scratch from one single
plant; from the fibres to the latex, the colours, to the different artworks
that Jamal has created by drying the leaves and printing with them.
We have so many products — if you want to call them that - to be used
in producing the artworks. You have different diversified products. At
first, | thought that we would use the fibres and that’s it. However, as
we experimented and adjusted our approach, we went from the fibres
to the flower itself, then to the seeds and now the oil. We even have
two different oil colours depending on how we extract it. This plant
has much to offer and reveals more of itself with each experiment.

You are still conducting research and continuing to collaborate
with Jamal. How do you see this contributing to your own research
in the future?

I work on recycling materials so if we can consider the question of
sustainability and the use of natural materials, this has opened my
mind to how much untapped potential we have in the plants around
us. There are even Calotropis Procera plants in Lebanon - you could
potentially cultivate it. This project and these artworks have unlocked
all of these amazing uses. This is a fascinating collaboration because it
speaks directly to how we need to use all of our intellectual resources
to think about how we can find solutions for our world.



o s M
" . .m
.
)
- ~ -
F ]
-
. .
! - i
[ 5] i...ﬂ.. .‘.
3 ¢
"
L \: F
5" mu_,ri.t
A -
- o< 8
bt
- -
1
r ¥

|

Courtesy of the artist

- ..... ) -{.rhrn
18 ey o
b g
- : 4L
W s
g s -]
_ e
= -
= - W —
y =2 - T
S oF g
- l‘
a’ \.
. - = .5 ./._.r.&
“agr AR o
‘e B L " ..!.m 5 2 i...._...w = .
at 9 g < J ! : .
' L o A& W H .ﬂ_ a . %
Y . L% - J = a5
n- - L™ . - [ _ﬂH_.n. .- - \
- - - '; = ..&a i - .P.._.. _-ﬂn‘ b,
. L » : % iy #
e h - L] 1 o *rr - e & -\.’.‘mt“h &
o g T b OO
m}. v Ty -4dN , 3 e b - .Im, >
qq.r. . = 3 . = F i . |
_%____“w, & nw. mm.r&n-.u - .wm.r... ....ﬁo_p.ﬂ. .u.. - e
- 7 N e T Jw% 3 ®
=i ..‘_._M ’ nt_ﬂ.#.... W VpRe e 8 Py o Ve 3
" L ? L i * .a L\. =g 3_ &
b - ? e . P
B AR AR T
iuf o & - =
e T Dt m., w Lo
= o f K - A g ¥ .-l
; = Lo as vﬁ...w L b o -
3 Cvl = . o C L h
[ & ey . l..u; - ur. ” e, ¥
¥ P ._r:..._. - iﬁ.__. - .....-
# ! " ! b ...._.
= ’ ¥ - ! 3
el - = L 1) e & ﬂh.r r P
+ 5 -



of

h X
Exhibited Wor ks
e s
-~ :
e _—
’;ﬁ'ﬂ‘ "y
2 N o
“'.':'_: T
"tj\, ?‘l .;,_ ]
v : Q‘A 2 fg;ﬁ'a%r' *
L B ,l“
L o - - %, .
.“\lh* ‘,& ;-: < %‘.‘ i ‘,-.
o v LR e
i - i My .
[} " & - ". ;.._,ﬁi?_ L J
. : 3? - A '
i h . -:ﬁ ? = 4 '...- ‘ .
» s kR :
._:"!?,'* ¥ ‘_.‘ a'!,n‘il cigl »
A | gk e |
vt ".f‘-__‘ -~
| \T. 3 ’} .; ,‘II. ':l- 1:}
"‘r _‘J:_" y '}'“V}:.
L B i A
1‘!;'1 \;?@ " :‘



Herbarium #1, 2023

Giclée print on Bamboo paper
59.4 x 84.1 cm

Edition 1/10

2023 "1 @) dudiall degonall”
bl yg ude yldaa delih
@ 84.1 x59.4

10/1 dauddl
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Ways of Seeing - Jamal Tayara-Baroudy

Herbarium #2, 2023

Giclée print on Bamboo paper
59.4 x 84.1 cm

Edition 1/10

2023 ."2 i) dyirell degoaall”
objall yg ude ldua delih
@ 84.1 x 59.4

10/1 daudll



Herbarium #3, 2023

Giclée print on Bamboo paper
59.4 x 84.1 cm

Edition 1/10

2023 "1 oy dupidsc degano”
bl gyg ulde by dclih
o 84.1 x 59.4

10/1 dasddl
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Ways of Seeing - Jamal Tayara-Baroudy

Pod #1, 2023
Graphite on paper
32x45cm

Pod #3, 2023
Graphite on paper
32x45cm

2023 "1 piiy aijall”
@19 ude Jualys
@ 45 x 32

2023 ."3 agy dijall"
@19 ude Jualys
@ 45 x 32

Pod #5, 2023
Graphite on paper
32 x45cm

Pod #8, 2023
Graphite on paper
32 x45cm

12023 ."5 i) dijall”

@19 uie Jualys
o 45 x 32

12023 ."8 oy dijall"

@19 uie Jualys
e 45 x 32
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Ways of Seeing - Jamal Tayara-Baroudy

Material #1. 2023.
Calotropis Procera floss, seeds, sap, natural pigments.
98 x 142 cm.

2023 ."1 gy balall”
g glual 8jlac gody s " luwgp pupgpigll8” jLiell diyi wugj
o 142 x 98
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2023 ."2 @é) bslall”

gy glual 8)lal josy "oy pupopiglls” jLivell diyi uéj

Material #2. 2023.

Calotropis Procera floss, seeds, sap, natural pigments.

.eau 153 x 100

100 x 153 cm.
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Ways of Seeing - Jamal Tayara-Baroudy

Material #3. 2023.
Calotropis Procera floss, seeds, flowers and sap.
98 x 143 cm.

.2023 ."3 o) 8sladl"
Bjlac yomj gdu i " lugn puwgpigll8” Livell divi i)
- 143 x 98
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Ways of Seeing - Jamal Tayara-Baroudy

Material #4. 2023.
Calotropis Procera floss, seeds and sap
95 x 148 cm

.2023 ."4 pa) &sladl”
Bjbac gody " pugn upgpiglls” jLivell diyi wugj
e 148 x 95
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Apnoueg-eieAe] |ewer - Buiaas Jo shkepn

2023 ."5 a4 sslall”

Ipgp pugpioll8” jLivell divi cuéj

dush é:l.uai Bylac ggiy "

Material #5. 2023.

Calotropis Procera floss, seeds, sap and natural pigments

‘a.u.l96X85

85x96 cm
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Ways of Seeing - Jamal Tayara-Baroudy

Material #6. 2023.
Calotropis Procera floss, seeds, sap and natural pigments
77 x 100 cm

2023 ."6 o) 3Lall"
gaph lual 8)lac gody s " luwgp pungpigll8” jLiell diyi wugj
.‘a.u.l 100 x 77
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Ways of Seeing - Jamal Tayara-Baroudy

Harvest. 2023. (Installation)
Crocheted pillow filled with Calotropis Procera floss
140 x 100 cm

(gusdsi Joc) 2023 " Jguano”
Mg p ougpioll8” jlivell divi caéjy dgudine dpiigyS 8slug
e 100 x 140



2023 " usdyi Joc
pgp pugyigll8” Livell dii
e 240 x 120

Material installation. 2023.
Calotropis Procera
120 x 240 cm



\
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Apnoueg-eieAe] |ewer - Buiaas Jo shkepn

Tapestry. 2023.

Calotropis Procera floss and seeds

9349 " gy pugyigll8” jlivell diyi cagj

oo 106 % 112

112 x 106 cm






12 Experiments. 2023. 2023 "dypai 12"
Calotropis Procera plant.  ."lpuugp guaagyigl8" jLivell divi
Variable dimensions. Bpgio slail



Shelter. 2023. 2023 ."Golo"
Calotropis Procera branches and leaves g pupgyigll8” jLivell divi §ljglg 95
100 x 300 x 300 cm -+ 300 x 300 x 100







Selected works from the exhibition's 'Curiosity Wall'. Observations of leaves Ja s Glandoe @IJgi M dguaall jlaa" Gagee o blide Jlocl
during the early part of the artist's Critical Practice Programme journey. dalleo .dyaaill duylooll goliy (ué dilisll dlay oo Jodll cjall
Digital manipulation and photography printed on Kozo paper. -9j98 @19 Ule gorho aljégigs pgunig drod)
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Ways of Seeing - Jamal Tayara-Baroudy

Selected works from the exhibition's 'Curiosity Wall'. Observations of leaves
during the early part of the artist's Critical Practice Programme journey. Digital
manipulation and photography printed on Bamboo paper.

call Jula Suis Alhadle §ligl . "Jgsaall jlaa" Gapeoe oo 8)lide Jloc
HouAaig drod) dalleo .dysdill dujlooll a..ol.ij.g gu:cl.llm.” alay g Jodll
bl §y9 ude gotho (nalitgiga
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Untitled experiment #26. 2021.
From “Leaves Across Borders” series. Botanical print on cotton fabric

75 x 49 cm.

2021 .26 @éj oloic Uy dypni”
i Gilas (nle @i 2613) ">95all e §ligl” alusus 0
.o 49 x 75

I (67 - €1 eiffo A6
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Ways of Seeing - Jamal Tayara-Baroudy

Untitled experiment #8. 2020.
Botanical print on Washi paper.
14.5 x 21 cm (each)

2020 ."8 sy oloic L diyai®

yuitloll @9 le dyilii dayaj
.‘o.u.l 21 x14.5



Majlis installation. 2013.
Wooden and vinyl finished benches, vinyl floor carpet sticker.

520 x 520 cm.

Presented at the group exhibition ‘The Beginning of Thinking is
Geometric’, Maraya Art Centre, Sharjah, 2013.

2013 “Gulanl sy Joc”
Jaisall 50 gyl 6310 Gualo sisdll Go Ciliphii dppiba selio
- 520 x 520

:"(guu.\.m) aill dylsa” (eleall pajeall Gosa Juaye ,JLo.c|
.2013 .da)Lidl wgiall Llyo o

I (67 - €1 eiffo A6
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Jamal Tayara Baroudy: Resumé

EDUCATION
Contemporary Art in London Course, 2011
Sotheby’s Institute | London, UK

Introduction to Forms in Islamic Art Course,
2004 Samir Sayegh | Beirut, Lebanon

BA, Fine Arts & AA Graphic Design with Honours,
1990 - 1993 Lebanese American University
(formerly BUC) | Beirut, Lebanon

PROFESSIONAL DEVELOPMENT
Eucalyptographia (dyeing and printing with eucalyptus),
2020/21 (5 months) India Flint | Australia

Arabic Type Design intensive foundational course, 2016 (6 weeks)
American University of Beirut | Beirut, Lebanon

Aggregate Systems. Growth + Flexibility, 2014
AA Visiting School (Architectural Association) | Dubai, UAE

AWARDS & MERITS
(Shortlisted) Van Cleef & Arpels Middle East Emergent Designer Prize, Edition 7

SOLO EXHIBITIONS
2015: Garden After, 1971 Design Space, Sharjah, UAE

GROUP EXHIBITIONS

2019: Play, Tashkeel, Dubai, UAE

2014: Islamopolitan, Maraya Art Centre, Sharjah, UAE
2013: The New Beginning of Thinking is Geometric,
Maraya Art Centre, Sharjah, UAE

COLLABORATIVE EXHIBITIONS
2019: Arquivos Orfaos, Museu de Arte Contemporanea de Campinas, Brazil
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Artists's Acknowledgements

The past 20 months have been a journey of self-discovery. Without
a compass, | would have easily lost my sense of direction and
purpose. This consisted of special individuals to whom | express my
heartfelt gratitude.

First and foremost, | would like to acknowledge Tashkeel. None of
this would have been possible without the vision and passion of
Sheikha Lateefa bint Maktoum who ensures that Tashkeel remains
a cultural catalyst, championing artists who seek to leave a footprint
on the UAE art scene.

To my immediate family and my husband, without your constant love,
support and patience, | could not have found the space and time to work
on this project. To my sons Bader and Amr, | dedicate this exhibition
to you; feed your curiosity and be aware of your impact on the
environment. Finally, to my parents and brother; | humbly acknowledge
how blessed | am. Everything beautiful in my life is because of your
constant prayers.

To my curatorial mentor Lesley Ann Gray and my scientific mentor Dr.
Mohamad Abiad; thank you for joining me on this mission and for
seeing the potential of my hypothesis. | could not ask for better co-
pilots. | also send a special acknowledgement to Hiba Farhat. Your
grounded counselling sharpened my vision and helped me keep my
priorities in check.

A special thank you goes out to Mestawet Dinsa, who courageously
jumped into the thick of it and along the way became a calotropis
expert herself! And to my nephew Rami Halabi — the future pharma
scientist — who helped me make sense of reams of scientific journals
that explain the chemistry behind the plant!

I would like to also acknowledge the special friendships | have with
Carlo dei Tedeschi, Hala Gebran, Dr Lilian Ghandour, Chafica Jalloul,
Hadil Moufti, Beatrice Sarraf, Joe Sassine and Nemr Sidani, all of whom
extended a helping hand along the way and made all the difference.

In closing, | cannot forget the encouragement of Mr. Mohammed Obaid
Al Mazrooei during my research and the earthly wisdom of Rashed El
Ketbi (Rashed Organic Farm), who made me appreciate the subject of
my study even more. Last but not least, | thank Mohammad Chehimi
who facilitated so many introductions.

Jamal Tayara-Baroudy
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Exhibition Activities Programme

Acquire a deeper understanding of ‘Ways of Seeing’ by
Jamal Tayara-Baroudy

In Conversation: Jamal Tayara-Baroudy
Tuesday 31 October, 6.30-7.30pm

Tashkeel at FN Designs, Alserkal Avenue
Open to the Public. Registration encouraged.

Tashkeel Critical Practice Programme Artist Jamal Tayara-Baroudy
joins Jolaine Frizzell to discuss how her practice has grown during
her time on the programme and the journey behind the new body
of work presented in her solo show.

Workshop: How to Look at a Plant
Sunday, 29 October, 3-5pm

Sunday, 26 November, 3-5pm

Tashkeel at FN Designs, Alserkal Avenue
Open to ages 9-14 years.

Registration required (limited capacity)

Join Jamal Tayara-Baroudy to look closely at photographic images
of the ‘invasive’ giant milkweed plant (Calotropis Procera) she took
during her research. By masking out the external environment

and focusing exclusively on the parts of the plant, students will
reinterpret the flora in their own way through drawing.

Artist-led Guided Tours

Sunday 5 November, 11am-12pm, 12-1pm
Sunday 19 November, 11am-12pm, 12-1pm
Tashkeel at FN Designs, Alserkal Avenue
Open to the Public. Registration encouraged.

Join Jamal Tayara-Baroudy on a tour of her solo show. ‘Ways of
Seeing’ presents a new body of work derived from the ‘invasive’
giant milkweed plant (Calotropis Procera) that examines connections
between human experience, geography and memory and calls us to
consider our perception of value in nature.
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