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CollaCurating is a project initiated by Areej
Kaoud in which curating as an art practice
is articulated via collaboration between
artists. The first in the proposed series of
collaborations or conversations in which
Kaoud places her work téte-a-téte with
that of established artists, Sculptural
Perspectives, draws on the sustained
dialogue over the last few years between
Kaoud and Manal AlDowayan. For this
exhibition, Kaoud uses two of AlIDowayan’s
artworks as points of origination in order
for a physical dialogue to occur between
the works. Simultaneously, each piece
attempts to playfully alter the viewer’s
perception in order for that dialogue to be
revealed.

Initiated as an exploration into how
perspective may be susceptible to
transformation, CollaCurating: Sculptural
Perspectives places Kaoud’s sculptural
pieces as malleable structures, innate
with meaning, surrounding AlDowayan’s
neon-lit words. Both conceptual artists
stretch or distort imagined perspectives
by verifying limits, thus giving a tangible
quality to the dialogue between the works.
Interpretations become perceptual fields
for the viewer to generate discoveries
through created imaginaries and
connotations. Through ready-mades,
painting, poetry and light, this exhibition
intervenes with the viewer’s capacity to
observe the dialogue between two artists’
works.

Gallery 1 contains one artwork by each
artist, displaying an object-oriented
relationship with literacy. The juxtaposition
of AlDowayan’s neon work Suspended

Together with Kaoud’s installation also
titled Suspended Together intends to
tangle meaning with matter. Placing
both artworks in one space introduces
an interplay between visual and physical
interpretations, allowing for the viewer
to interpret AlDowayan’s phrases as the
objects they are, neon bulbs shaped into
the form of language, while Kaoud’s
installations and sculptures are presented
as objects imbued with meaning.

In Gallery 2, Kaoud’s works, This Is Not
The Horizon, This Is Not A Sunset, This Is
Unable To Receive Your Voice, The Jar-Plinth
Conversation, Here. A Light Of You and
Here, A Shadow Of You, are displayed as
sculptural responses to AlDowayan’s neon
phrase saying We Were Together Speaking
Through Silence. These lit words become
encircled by Kaoud’s sculptural pieces as
if attempting to reflect upon the words via
sculpture. Inspired by Marcel Duchamp
and Rene Magritte, most of Kaoud'’s pieces
are taken from her project Potential Denied
where ready-mades and found objects are
altered through placement and the medium
of painting in order to give them potential
to be something they are definitely not.

A direct denial of their potential takes
place in their titles, keeping the viewer’s
perception at bay with the real object. It

is through AlDowayan’s piece that the
power of perception is brought back to the
audience, revealing that Kaoud’s pieces
are both responding to AlDowayan’s works
but also attempting to interact with and
enhance the viewer’s susceptibility to
meaning.



Three of Kaoud’s sculptures in this
exhibition are ready-made, reflective and
transparent pieces, curated in such a

way as to reflect AlDowayan’s artworks,
allowing for the works to have a brief
material contact. All artworks are intended
to be experienced both separately or
collectively, placing the viewer in the
determining position, asking them to
reinterpret and engage with the variable,
possible perspectives, expanding and
then reducing them back to shape. The
titles in Kaoud’s work play a crucial role
in the viewer’s experience, a reduction of
perspective occurs through the suggestion
of a possibility, a horizon, a sunset, a
microphone or a reflection, simultaneously
confirmed and denied by the ‘this is not’
they are introduced with in each title. This
triggers the viewer’s imagination whilst
pulling them back to a consciousness of
the limitations of the materiality of the
object itself.

The exhibition highlights collaboration as
a process that can begin everyday in artists’
studios, shedding light on otherwise
hidden characteristics of collaboration,
new approaches that can formulate simply
by a rational reaction to looking at another
artist’s work.

Areej Kaoud
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Image courtesy of Areej Kaoud

This Is Not The Horizon, 2014
Areej Kaoud

Acrylic paint on found wood
76x58 cm

Unique




Image courtesy of Areej Kaoud

This Is Not A Sunset, 2014

Areej Kaoud

Acrylic paint on found teapot lid
85x75cm

Varied edition of 5
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Image courtesy of Areej Kaoud

This Is Unable To Receive Your Voice, 2014
Areej Kaoud

Acrylic paint on found strainer

40x 30 cm

Varied edition of S
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Image courtesy of Manal AlDowayan

We Were Together Speaking Through Silence, 2010
Manal AlDowayan

Neon with black paint

20x100 cm

Unique
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Image courtesy of Areej Kaoud

The Jar-Plinth Conversation, 2015
Areej Kaoud

Jar and white plinth

127 x 30 cm

Edition of 3
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Image courtesy of Areej Kaoud

Here, A Light Of You,201S

Areej Kaoud

Laser cut black acrylic sheet 12mm
200x93 cm

Unique
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Image courtesy of Areej Kaoud

Here, A Shadow Of You, 2015

Areej Kaoud

Laser cut white acrylic sheet 12mm
200x 93 cm

Unique
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Image courtesy of Manal AlDowayan

Suspended Together, 2011
Manal AlDowayan

Neon with black paint
100x 80

Unique
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Image courtesy of Areej Kaoud

Suspended Togetherd, 2015

Areej Kaou

Acrylic mirror sheets on wood structure
488x122 cm

Unique
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Gallery 1

Manal AlDowayan - Suspended Together
2011

Areej Kaoud - Suspended Together 2015
These two pieces come together
demonstrating a stretching of perspective
brought back to reality. While AlDowayan’s
words are in the colloquial Arabic language
implying an emotional sync between two
people or an imaginary notion of two people
being together suspended in air, Kaoud’s
installation is a literal translation of the words
‘Suspended Together’ where the viewers’
physical bodies are literally suspended
together in the upward reflection.

Gallery 2

Manal AlDowayan - We Were Together
Speaking Through Silence 2010

This phrase indicates to the viewer there

is an unspoken communication taking

place between two people. This imaginary
perspective attempts to present a possibility
in the viewer’s memories in order to redirect
their thoughts towards a conversation with
the artwork.

Areej Kaoud - This Is Not A Sunset 2014
Areej Kaoud - This Is Not The Horizon 2014
These two artworks imply an imagined
landscape. Both views are present for the
viewer to contemplate and yet their titling

is derivative of Rene Magritte where their
illustration is confirmed. However, in Kaoud’s
artworks the real object they are painted

onto comes forward sculpturally due to that
negation.

Areej Kaoud - This Is Unable To Receive
Your Voice 2014

Areej Kaoud - The Jar-Plinth Conversation
2015

These two pieces regard themselves with

the limitations of the objects to achieve an
audible conversation with the viewer. This
does not mean they are not achieving a visual
communication with the viewer and the
artworks surrounding them. Conceptually,
these two artworks act as mediators between
this notion of togetherness in silence present
in both AlDowayan’s words and Kaoud's
pieces which ask of the viewer to contemplate
their presence in silence while being literally
reflected onto black and white plexiglass.

Areej Kaoud - Here A Light Of You 2015
Areej Kaoud - Here A Shadow Of You 2015
These two pieces tangle a psychological
perspective with a physical presence. They
ask of the viewer to look for their reflected
light and shadow in the plexiglass material
via a play on Arabic words which are both
poetic but also confirming to the viewers the
presence of a light and shadow of them. This
is a silent realisation.
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Manal AlDowayan is a conceptual artist.
She was born and raised in the Eastern
Province of Saudi Arabia and carries

a Masters degree in Systems Analysis

and Design. She worked as the Creative
Director of the Saudi Arabian oil company
for ten years before becoming a full-time
artist. She has participated in several
residencies including: Delfina Foundation
in London, The Town House Gallery in
Cairo, Cuadro Gallery in Dubai, and Mathaf
Project Space in Doha. Manal has been
inducted into various cultural leadership
initiatives including the Clore Leadership
program and the British Council
International Cultural Leaders program.
She has also been invited as the key note
speaker in many international conferences
and seminars; most recently at the Clinton
Foundation in Little Rock, Arkansas as
part of the Club de Madrid’s 2012 annual
conference, entitled “Harnessing 21st
Century Solutions: A Focus on Women”
and at “Beyond Borders, The Platform

for Small Nation Dialogue and Cultural
Exchange” in Scotland 2012.

Manal has been included in international
exhibitions including the collateral
exhibitions in the Venice Biennial in 2011
and 2009, the Berlin Biennial in 2010,
and in Contemporary Istanbul in 2010.
Her works are part of the permanent
collections of the British Museum, LA
County Museum, Mathaf Museum of
Modern Arab Art, the Jordan National
Museum of Fine Art, the Abdul Latif Jamil
Foundation, the Abu Dhabi Authority for
Culture and Heritage (ADACH), the Nadour
Foundation, and the Barjeel Foundation.

Manal AlDowayan is represented by
Cuadro Gallery in Dubai. She currently lives
and works between her native Dhahran,
Saudi Arabia and Dubai, UAE.

Areej Kaoud is a Palestinian artist
raised in Montreal, Canada. She started
producing art in Toronto where she worked
and completed a Visual Arts bachelors
degree at York University specializing in
printmaking and drama theatre. She then
moved to London where she completed a
Fine Art masters at Central Saint Martins
College of Art and Design, and later a
second masters in Fine Art Curating at
Goldsmiths College. As a young artist,
Kaoud has maintained a practice in
screenprinting, sculpture and conceptual
art. Her first significant exhibition was at
Propeller Gallery in Toronto, Canada, and
later on at Tashkeel, Dubai, Bargehouse
Gallery in London, UK, Stockholm Culture
Center in Sweden, Goldsmiths College in
London, ART LAB in Berne, Switzerland,
Nomas Foundation in Rome, Italy, and
was recently part of the group exhibition
at Desert Design Art Gallery in Khobar,
KSA. In March 2015, Kaoud’s work will
be part of the group exhibition ArtLAb2/
FamaFame at the ASC Gallery in London,
UK, and her new project ‘CollaCurating:
Sculptural Perspectives’ will be showing at
Tashkeel AlFahidi Galleries. She currently
lives in Dubai, UAE, and produces work
from Tashkeel where her studio space is
located.
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We would like to thank Cuadro Art Gallery
and Team Engineering Enterprises Ltd. for
their support on the CollaCurating: Sculptural
Perspectives exhibition.
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