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connectivity

foreword

Increasingly, our minds are being enriched

by an abundance of information, cultures and
experiences as a result of new technologies
that open up access to previously unimaginable
resources. Our lives and relationships are
being automatically documented as we

live through an age of email, text messages,
virtual worlds and social media, with digital
distractions affecting every aspect of life -
from work, safety and communication to our
relationships and health. The way our brains
work means we are all too easily distracted

by technology and gadgets, often relinquishing
control over where we focus our attention.
This influence extends to the way we make
work as artists, as well as the kinds of

works that we make in response to these
developments and observations.

The exhibition Connectivity is a selection

of works from an open call to artists living
and working in the UAE. Artists of all
disciplines were invited to submit works

that call to question how technology affects
our lives and our relationships, our working
practice and our engagement with the world
around us. The artworks selected serve both
to encapsulate the theme and to bring out
further questions surrounding what it

means to be working here and now, in the
context of these social and communication
technologies. The exhibition also explores

the potential offered by the application of new
technology to reinterpret working methods of
making art, whilst at the same time showing
artworks that explore new and enlightening
ways in which technology enhances or affects
the current social environment.



Abir Tabbara Tukan
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Using nothing but shades of red to
represent emotions ranging from fear
to passion, passing through madness
and rage, the artist uses illusion to
convince us that this flat surface is
rustling with depth and life as if to
spark the imagination.

Turn off the lights and shut the door
behind you is a message to let go, to
leave the deceptively calm surface,
beneath the fury of red, in peace.
Beyond the obvious interpretation, as
you turn off the lights and close the
door behind you, you are disconnecting
and leaving behind a certain place,
environment, universe and entering
another realm beyond the door, a dark
virtual place where you need a new
kind of light.
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connectivity

Turn off the lights and shut the door behind you
2015

Oil on canvas

120x 150 cm
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Alicia Arlanda
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Digital distractions risk our sense of
safety in life, leaving us no haven to
which we can turn and feel secure.
Taking the notion of the incubating and
nurturing womb as a basis for this work,
the artist re-imagines it as an immense
arena filling up with our timeless errors
and successes. In this way, creating the
core to the human being of the future
and a platform upon which it is possible
to run the command “undo” and play
“the transfers”.

As a result of new technologies and

as part of the process of finding one’s
identity in our new era of globalization,
the artist sees us all as windows to the
world. Immigrants, nationals or tour-
ists, we all fall into that bracket - either
opening one or multiple windows to the
people we encounter, and it is through
these open passages that everything in
the world can enter and influence us. At

the same time, we risk losing all through

these same windows.
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connectivity

Dreams About A New Nation
2015

0Oil and encaustic on canvas
122x92 cm
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The work belongs to an unreleased
series that started in Dubai over the
last few months, a year into the artist’s
residence in the city. The painting
reflects her ideas about the creation of
a new nation and the cultural exchange
between nations, together with all the
communication capabilities which are
demanded during such a process. It
also intends to emphasise our notions
of transition and totality. A vintage
phone receiver connected to the symbolic
womb of an expecting ‘mother nation’
emphasises the artist’s own notion
about our age of connectivity stating
‘welcome to dreams of a new nation,

we are all connected’.
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Debjani Bhardwaj
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“Technology is undergoing a revolution.
As gadgets become sleeker and more
efficient, the youth of today are constantly
immersed in technological advancements
that promote non-stop communication
and instant gratification, whether through
cell phones, gaming systems, laptops, or
MP3 players. News can be disseminated
across the world within minutes.
Evolution is taking place in the habits
and personalities of human beings.

This evolution is dramatically felt,

both positively and negatively, in people’s
access to knowledge and in their
relationships with each other. However,
it can be argued that this is a bad thing.
By constantly being cut off from personal
interactions and new experiences because
of a technological device, a generation
with substandard social abilities is being
cultivated and personal boundaries have
been encroached upon, and there is an
undergoing sense of detachment.”

— Debjani Bhardwaj
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We are all made of stars
2016

Handcut paper, pen & ink
50x50x 50 cm
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The diorama, We Are All Made of Stars,
illustrates the nature of human relation-
ships in the wake of a technological
revolution. The characters portrayed
seem to be disconnected with seemingly
no human engagement and only
connected from behind their screens -
talking without actually talking. They
are far away yet very close and very close
yet far away - like the stars in the sky,
you cannot see them but you know they
are always present. Strangers wearing
disguises are shadowing you without
your knowledge. Doors of infinite
possibilities have opened up making it
easy to virtually travel to distant realms
you did not even know existed. The
world has become a smaller yet distant
place and this itself is a paradox.
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Elle Ford

Taking the form of a large roll of paper,
unwound, suspended and covered

on both sides with binary code, the
work Paper Trail relates to the idea

that computers remove the need for
paper, but leave significant paper trails
behind, stored in emails and social
media databases or clouds. More than
ever it seems that the introduction of
technology has increased the ability
and the need to keep a good paper trail
of the records left by a person. On a
computer a binary code represents

text or computer processor instructions
using the binary number system’s two
binary digits, O and 1. People now
connect with each other and maintain
online relationships through the use

of this binary language. Leibniz was the
first to introduce the binary notation,

in his theology he believed that binary
numbers were symbolic of the idea of
creation out of nothing - like a cloud
appearing seemingly from nowhere

and created out of nothing. The cloud
formation of this work emphasises

the size of the technological challenge
through the use of the medium of a very
long paper roll, with the binary notation
made in pencil, reflecting the origins of
the written word and communication.
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Paper Trail
2016

Paper roll
60cmx20m
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Isaac Sullivan
Ol el

“This is a place where I never was before: one’s breath comes differently, more

dazzling than the sun is the radiance of a star beside it.”

— Franz Kafka
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The 64 Addresses are a series of
writings - conveyed via text-to-voice
software - imagining the speaker as
an artificial intelligence unfolding
into being through its dictation of
internet-mediated imagery. The
conceit of the speaker as a kind of
transcendental ego is, of course,
problematic because it presumes an
imaginary lack of cultural context;
so the project’s material production
is meant to constitute a map for
tracing its provenance.

This body of work includes drawings,
digital prints, sound and photo
collages, which are used as a form

of citation. The sound was produced
using keyboards, synthesizers, a drum
machine, the Linguatec Voice Reader
app, and a number of field recordings.
The majority of these recordings were
taken in the United Arab Emirates,
with the artist primarily interested in
sounds that suggested globalisation
or a modularity of place.
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Six Addresses
2015

Sound

6 mins 00 secs
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Jalal Blnthaneya

The work Underground Difficulties
looks towards aspects of mankind’s
desperation and will to survive in often
complex and dark environments.

Mankind has throughout its existence
always utilised the latest in technology
to communicate, decimate and destroy
one another. Technology has played a
key role in the development and under-
development of mankind, maintaining
powerful nations and keeping others
in check. The images from this body
of work captures the mood of the Cold
War era long forgotten as a lesson of
humanity’s struggle with itself.

Jia

ouldl G uilga daas ibigea Joc Joliy
g dlall aua e cladl (ua 851y dlg (sl
.dolliog 3820 (94 Lo Lle Culin

Ciaal 03929 3o (sl puiall paiil Lallnl
ada .pasul lguae posig Jualgill Gilaill
15hi b guubul j91 lagleidill Disalbual

clgialg di98 ool (e Blaallg ispidl Guiall

dan clgal Josll 13a jgun suiiai .guall
glpa gde Guyss o louddl G 85l il
Lgousai go dypinll

20



21

ANMSSNSRM. SSSAEEDREE S S

=

-~

PR 1 I R I I R VU U 1 I I IR I I I I I e I O N I
[0 S 1 1 SR VR (PR I [ VAR I IR I AU I Y (SRR IVR IO (O B I
AP N e e P AR R

T.lo

©eol0 pla o delih

e toxt.

Underground Difficulties:
01001111 0110111001101100 01111001 00100000 01110100

01101000 01100101 00100000 01110011 01100001 01100100
00100000 01110101 01101110 01100100 01100101 01110010
2015

Print from 3Smm film

30x45cm



Maitha Demithan
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“We live in a digital world, even more
so every year. We spend so much time
plugged in to technology, whether
for entertainment, keeping in touch
or other. It is much like a child - an
extension of who I am, an extension of my
body, and something that will always be
by my side, for as long as I can let it.”

— Maitha Demithan

S diwd) guuii guwod) elle (a pigei Wil»
_Ll.;.aJ.o-._nglu.opJ.SJlum_m Jud (53 o< ple
ol axayill Jal o clgn wdiaglgisill g2 il
aag U3 pé gl puadll go Juail (e <ladl
Jlahill dijlaells sjgaill oda G awdull
ey isamag guaiidl I3lsiol lopiclg
«illay al aouul lallh Guila Logs ol

olizes clivo —

22

e



connectivity

3 months
2015
C-print
40x 59 cm
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Marta Krivosheek

and Zayad Motlib
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“The basis of the universe isn’t matter or energy ... it’s data”

splg - el puogn —

The space where we live can be mon-
itored in many ways and it appears,
even more, to be in a state of flux - a
gradient of data in continuous evolution
and change. Our understanding of the
surrounding environment is improving
everyday due to our ability to scan and
sample the environment around us

at increasing resolution using better
technologies and sensors. Hence the
space is revealed, beyond its physical
boundaries, as an ever-changing

data field.

Dubai Airport is evolving as a central
aviation hub for the Middle East. The
number of flights is continuously
increasing as we approach Expo
2020 as passengers and airplanes
are connecting more people to more
destinations. Inspired by the self-
organizing principle of Stigmergy* as
observed in social insects and human
behavior, Aviated Stigmergy is a data-
processing system designed to use public
aviation data to simulate passengers

— James Gleick - WIRED
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Aviated Stigmergy
2016
2D and 3D print
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and flights movements to different
destinations. Throughout the integration
of computer open-source software, an
agents-based system was generated

to simulate passenger density, and
configured to allow agents to move

and interact based on the Stigmergy
principle to connect Dubai with the
different destinations around the world.

Based on the data-input at a particular
time in the year, the system used to
create this work generates different
iterations as 3D forms representing
flights and passengers movement.

Buckminster Fuller Projection Map
“Dymaxion Map” was used as the world
environment, as it provides the only flat
map of the entire surface of the Earth
which reveals our planet as one island
in one ocean.

Similarly, the final output of the
simulation is presented as a 3D printed
sculpture made with semi-transparent
material representing flights and
passengers movements.
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[1] Stigmergy is a mechanism of indirect coordination between agents or actions. The principle is that the trace left in the environment by an
action stimulates the performance of a next action, by the same or a different agent. In that way, subsequent actions tend to reinforce and build
on each other, leading to the spontaneous emergence of coherent, apparently systematic activity. It was first observed social insects. For example,
ants exchange information by laying down pheromones (the trace) on their way back to the nest when they have found food. In that way, they
collectively develop a complex network of trails, connecting the nest in the most efficient way to the different food sources.
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Natalia Lasso

In a world where we live fast, where we
can have any kind of information with
just a click and where the use of the
technological advances increase, tech-
nology is a double-edged sword. We are
dealing here with a reality that is not
entirely what it seems to be.
Interference is born from the meeting
point between the virtual world and
reality with emphasis on how our image
is distorted and manipulated on social
media. Internet has changed the way
we communicate and interact with one
another on so many levels. We live

in a time when it is believed that

social media is replacing face-to-face
interaction. With the spread of mobile
technology, it has become much easier
for more people to maintain constant
contact with their social networks by
documenting their lives online, but the
virtual world can blur the line between
truth and fantasy, pushing us to see

an altered reality.

Interference invites us to a state of
reflection to think about how this
manipulation of the reality affects our
relationships and how we see ourselves.
It wants the viewer to wonder about
the reasons and if it is related to our
perceptions of reality and the ways

in which we compare ourselves to
idealistic standards.
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Interference
2016

Oil on canvas
40x 30 cm
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Omran Al Owais
o gedl olpoc

Most people can relate to the association
of the bed and the light, being guilty

of using screens late at night. The blue
light keeps us awake, distracting us from
true human bonds, with the information
we are reading not as important as the
sleeping time we would be missing.

The artist has deliberately exaggerated
the display to picture how connectivity
can be invasive if not used wisely

and moderately.
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Display Bed v1.0
2015

Installation / Photo
170x 85x 65 cm
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Ruben.Sanchez
Jodails a9y

La intimidad psiquica is an introspective
journey through cosmic connections -
a non-verbal communication based on
energies and magnetic fields according
to science, but still mysterious, magic
and inexplicable.

A visual telepathic dialogue between
two lovers, sharing thoughts in a
physical distance that reduces to

less than millimeters when cosmically

connected, connecting psychic intimacy.
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La intimidad psiquica dpaill daell
2015 T.lo ‘
Acrylic on reclaimed wood alaiuioe « 23 (e ey i

120x 100 cm TR D QA



Safwan Aslan
Olbal lgaun

Technology can be considered a

social and economic coup as well as

a phenomenon that has affected people
having been forced to coexist with it.
This has led to a large portion of human
activities to be transferred to the digital
world, imposing a radical change in

our relationships with ourselves and
our surroundings.

In this artwork this dilemma is repre-
sented in the shift of the human world
from the tangible to the virtual such
as the the various forms of account
pictures on Facebook.
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Worlds

2015

Oil on canvas
100x 120 cm
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Scott Fitzgerald

Mpajia G

The spinning beach ball of death, as it
is colloquially known, is an indicator
of background work by the processor
of an Apple computer. It asks us to
wait while the computer works behind
the scenes for our benefit. The routines
that tie up a computer are hidden from
us, we take it on faith that the work

is beneficial for the system. Little
thought is given to what happens in
these unseen tasks, as long as the
work is completed satisfactorily.

Computers are produced through a
massive workforce, though scant
attention is been paid to the lower

level processes of fabrication, the ones
that get ‘close to the metal’. Materials
like tin, tantalum, and tungsten are
used in the fabrication of almost all
electronic devices, but it is hard to
trace where these materials come from.
Many of these are mined in the Eastern
Congo in poor labour conditions, where
the funds from the metal sales go to
support ongoing warfare and conflict
in the country.
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SBBOD
2016

Monitor, computer, internet connection
25x 60 cm
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Spinning Beach Ball of Death: SBBOD
(2016) takes this iconic symbol of the
background work of a modern operating
system, and ties its rate of rotation

to the price of tin, one of the most
commonly traded conflict metals. As
we are asked to wait for work to be
completed in the background it is a
reminder that we are intricately linked
to a large ecosystem when using these
tools. As consumers of these items,
and producers of content that rely

on computers for presentation and
creation, we should question if the use
of the tool justifies the means through
which it is created. The networks we
operate in when engaging with these
machines are both physical and virtual.
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TJ&vey wall o .alyu

7H47 USED 70 BE 4 P47H is a work
from a series 7HE PL4CES5 OF MEMORY,
an ongoing exploration of the techno-
logical capabilities of portable smart
imaging devices and the ways in which
the panoramic image contents are
created. This exploration PUSHES an
alternative method of CON7ROL of the
very process of mapping the landscapes.
To say that the works are created by a
smartphone in the mode of a panoramic
image capturing is not enough. The
algorithms for image stitching are
expecting a certain visual information
that expects a single point perspective.
That place of pushing the technology in
to the UNKNOWN and UNEXP3C73D
is the first step in the breaking of the
rules and exploring with the control of
the ERROR.

The artist makes a conscious decision
to MOV 3 from the expected, and map
the landscapes with a constant change
in the vantage point. This process of
the construction of the space or place
sometimes lasts several minutes with
the process of selection of the content in
various planes ranging from foreground,
middle and background, affecting the
CONS7RUC710N process of stitching
the image. In this way the artist changes
his role from a passive observer of the
landscape to a SC4NNER.
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7H47 USED 70 BE 4 P47H
2015

Digital prints

60x210 cm
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Established in 2008 by Lateefa bint Maktoum,
Tashkeel is a contemporary art organisation
based in Dubai committed to facilitating art
and design practice, creative experimentation
and cross-cultural dialogue.

Placing the artist at the core, Tashkeel supports
the UAE’s creative community through studio
facilities, artists’ residencies, international
fellowships, a programme of exhibitions, events
and professional as well as recreational workshops.

Tashkeel currently runs up to three residencies
a year, along with 6 residencies in conjunction
with our partner entities - Delfina Foundation
London, Dubai Culture and Arts Authority
and Art Dubai. Encouraging the exchange of
ideas between international and local practi-
tioners, the non-prescriptive and process-based
nature of the residencies allows visiting artists
to develop projects in response to their new
context, or to conduct research benefiting
from Tashkeel’s resources.

Tashkeel’s exhibition space accommodates up
to six main projects a year, as well as a series
of small-scale events. The programme includes
solo and thematic exhibitions, screenings,
workshops and seminars, fulfilling Tashkeel’s
commitment to bringing art and culture to a
wider audience and engaging the local community.






