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- Alonsa Guevara

Counting Leaves

Foreword

| invited Alonsa Guevara to be part of the Tashkeel Residency Programme having followed
her over the last few years and collected several works. Part of her time in residence

was spent teaching and exchanging skills with the artist community of the UAE while
simultaneously building a new body of work for a solo show to conclude her residency. The
technical ability demonstrated in each piece further elevates the narrative of her work and
its strong conceptual grounding.

A common thread evident across Alonsa’s storytelling journey through painting is her
weaving of imagery that explores the connection between humanity and nature. The
artworks produced on this residency in Dubai have been influenced by the location; the
trees and fruits captured on canvas and wood document the diversity of plants — either
native to this region, or imported, or those that are visually reminiscent of varieties or
similar species known to Alonsa in Chile.

Whether painting in the studio or walking through the garden at Tashkeel, Alonsa’s
observation, respect and connection to Mother Earth informs her work. Her affinity to
nature flourishes daily as she walks under the trees on her way to the studio at the start
and end of each day. Her first-floor studio looks out over a desert landscape, embraced by
Ghaf trees. After meditating each morning, Alonsa creates painting sketches to inform the
paintings or sculptures that she has gone on to develop during the residency.

In one part of the exhibition, Alonsa invites the viewer to immerse themselves in a
darkened room in which an illuminated installation pays homage to the Ghaf tree.
Enveloped by the sounds of nature, the viewer is invited to sit on tree logs and be present;
permitting the painting before them to reveal itself, thus awakening their own curiosity
as they comprehend the hidden life inside. The longer one sits, the more one sees,
understands and appreciates: A metaphor for life.

Lateefa bint Maktoum
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- Alonsa Guevara

Counting Leaves

Courtesy of Jalal Abuthina

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel seeks to
provide a nurturing environment for the growth of contemporary art and
design practice rooted in the UAE. Through multi-disciplinary studios, work
spaces and galleries located in both Nad Al Sheba and Al Fahidi, it enables
creative practice, experimentation and dialogue among practitioners and
the wider community. Operating on an open membership model, Tashkeel’s
annual programme of training, residencies, workshops, talks, exhibitions,
international collaborations and publications aims to further practitioner
development, public engagement, lifelong learning and the creative and
cultural industries.

Tashkeel’s range of initiatives include: Critical Practice, which invites visual
artists to embark on a one-year development programme of studio practice,
mentorship and training that culminates in a major solo presentation; Tanween,
which takes a selected cohort of emerging UAE-based designers through a nine-
month development programme to take a product inspired by the surroundings
of the UAE from concept to completion; MakeWorks UAE, an online platform
connecting creatives and fabricators to enable designers and artists accurate
and efficient access to the UAE manufacturing sector; Exhibitions & Workshops
to challenge artistic practice, enable capacity building and grow audience for
the arts in the UAE; and the heart of Tashkeel, its Membership, a community

of creatives with access to facilities and studio spaces to refine their skills,
undertake collaborations and pursue professional careers.

Visit tashkeel.org | make.works/uae
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About The Tashkeel Residency Programme

Residencies offer time and space away from usual surroundings and obligations to embark on journeys of personal growth and professional
development. Since Tashkeel first opened its doors in 2008, it has facilitated residencies for 80 artists, curators and designers from over 30 countries.

The programme consists of three key strands: Firstly, residencies for overseas practitioners at Tashkeel (Nad Al Sheba) in Dubai for between four
and 12 months, consisting of teaching, research, experimentation and the production of a new body of work; Secondly, two-month residencies at
Tashkeel (Al Fahidi) leading to a public outcome for UAE-based practitioners; and thirdly, international opportunities for UAE-based practitioners,

Counting Leaves - Alonsa Guevara

which has resulted so far in residencies in Japan, UK and USA.

The Tashkeel Residency alumni (2008-2023) are listed below.

Abbas Akhavan (Canada)
Alexandra MacGilp (UK)
Alexandre da Cunha (Brazil)
Alonsa Guevara (Chile)
Amartey Golding (UK)
Amira Mehraz (Egypt)
Ammar Al Attar (UAE)
Amna Al Madani (UAE)
Amre Groszer (Germany)
Areej Kaoud (Palestine)
Aya Sakoda (Japan)
Behnoosh Feiz (Germany)
Bérénice Saliou (France)
Chafa Ghaddar (Lebanon)
CharLes (Belgium)
Christian Sievers (Germany)
Christine Muller (Austria)
Deniz Uster (Turkey)

Dina Danish (Egypt)
Ebtisam Abdulaziz (UAE)
el Seed (Tunisia)

Eugenio Percossi (Italy)

Fari Bradley / Chris Weaver (UK)
Fay McCaul (UK)

Faycal Baghriche (Algeria)
Hadeyeh Badri (UAE)

Hind Bin Demaithan (UAE)

Hind Mezaina (UAE)

Iman Al Sayed (Palestine)
Inés J Pedras (Spain)

Ipek Ulusoy Akgul (Turkey)
Ivan Civic (Italy)

Iwata Houraiya (Japan)
Jennifer Ipkel (Turkey)
Jessica Mein (Brazil)

Joe Namy (Lebanon)

José Lerma (Spain)

Lamia Gargash (UAE)
Longinos Nagila (Kenya)
Luis Enrique Lopez-Chavez (Cuba)
Lujaine Rezk (UAE)

Lydia Ourahmane (Algeria)
Magdi Mostafa (Egypt)
Maitha Demithan (UAE)
Marina Paris (Italy)
Maryam Al Qassimi (UAE)
Mehraneh Atashi (Iran)
Michael Bray (Canada)

Mo Reda (Holland)
Mohammed Ahmed Ibrahim (UAE)
Moza Al Matrooshi (UAE)
Nadia Ayari (Tunisia)

Nasir Nasrallah (UAE)
Natalya Konforti (France)

Nujoom Al Ghanem (UAE)
Paola Anziché (Italy)

Reem Falaknaz (UAE)
Rheim Alkadhi (USA)
Roberto Lopardo (USA)
Rolf Giegold (Germany)
Ruba Al Araji (Iraq)

Ruben Sanchez (Spain)
Salama Nasib (UAE)

Sara Al Haddad (UAE)
Sebastian Graefe (Germany)
Shaikha Al Mazrou (UAE)
Shamma Al Amri (UAE)
Sharmeen Syed (Pakistan)
Sunoj D (India)

Talin Hazbar (Syria)

Tobias Collier (UK)

Valentin Diego (Italy)
Wallen Mapondera (Zimbabwe)
Yadichinma Ukoha-Kalu (Nigeria)
Yudi Noor (Indonesia)
Yuuki Tsukiyama (Japan)
Zeinab Al Hashemi (UAE)
Zohra Opuku (Ghana)
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Counting Leaves - Alonsa Guevara

Artist’s Bio

Alonsa Guevara is a New York-based artist originally from Rancagua,
Chile. Her paintings are a window to an imaginary universe where
the lines between fantasy and reality are blurred. Guevara’s work
explores questions of womanhood, identity and belonging while
celebrating the connection between humankind and nature.

Her main inspiration derives from the experiences of living in three
different countries, and is especially impacted by the formative
memories of her childhood spent living in the Ecuadorian rainforest
with her family.

After living in Ecuador for seven years, Alonsa moved back to Chile
to receive her BFA from the Pontifical Catholic University of Chile
in 2009. In 2011, she moved to New York to complete the MFA
Program at the New York Academy of Art. She was awarded the
Elizabeth Greenshields Grant in 2013 and received the Academy's
Fellowship award in 2015.

Alonsa's work has been published in Forbes Magazine, Time

Out NYC Magazine, VICE, among others and has exhibited
internationally, including China, Mexico, Denmark, Argentina and
Chile. Her most recent solo show Apparitions was in February 2021
at Anna Zorina Gallery in NYC.

Artist’s Statement

My work is a celebration of the beauty and complexity of the
natural world as well as an investigation of the vital connection
between nature, humans, and our spirituality.

As a Latin-American woman that has lived in three countries, each
with a unique society, culture, and landscape, my work explores
questions about identity, belonging, and womanhood while
offering my own understanding and appreciation of beauty.

| use painting as a tool to depict imaginary worlds that invite viewers
to enter a space where there are no limits between reality and fantasy,
and where they can find their personal connection to each piece.

My work often contains a ceremonial/ritualistic feeling, that honors
feminine energy, fertility, and the cycles of life. Depicting flora,
fauna, fungi, and human bodies, | commemorate the connection
between humankind and nature, a relationship that has weakened
with the passage of time.
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Counting Leaves - Alonsa Guevara

About the Exhibition

Since Tashkeel opened its doors 15 years ago, it has facilitated residencies for 80
artists, curators and designers from over 30 countries, offering practitioners time
and space away from usual surroundings and obligations to embark on journeys
of personal growth and professional development.

Through her practice, Chilean-born, New York-based artist Alonsa Guevara
questions notions of womanhood, identity and belonging while embracing the
connection between humankind and nature. Her main inspiration derives from
the experiences of living in three different countries (Chile, Ecuador, USA), and is
especially impacted by the formative memories of her childhood spent living in
the rainforest with her family.

Alonsa has spent the last 10 months in residence at Tashkeel, researching,
experimenting, creating, teaching and engaging with the UAE’s creative
community. For her first solo show outside the Americas, she has created a
substantial new body of work exploring correlations between the natural world
and human behaviour.

Conceived and created in Dubai, each work is a testament to the universal power
of nature and its instinctual, irrevocable bond with humanity. Inspired by the
seemingly contrasting arid and tropical environments of the Middle East and South
America, Alonsa explores a common natural heritage and examines the integral
role trees play in the ecosystem of shared dependence evolved over millennia.

From the ghaf to the olive, the pomegranate and fig, Guevara portrays each
tree, plant and fruit imbued with symbolism that resonates across continents;
representations of peace, stability, friendship, loyalty, prosperity, well-being and
everlasting life — shared signifiers that transcend time, place, cultures and creeds
to unite humanity. In ‘Counting Leaves’, the artist invites us to be present; to look
beyond the superfluous distractions of the urban metropolis and reflect upon
one’s profound connection to the natural world.
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Through Seeing & Beyond Sight
by Bhoomika Ghaghada

When did you last contemplate a tree?

It's simple, isnt it? In theory, meditation is simple too: Just close your eyes and
focus on your breath.

A few minutes in, often earlier, legs begin twitching, noses itch (refusing to be
ignored), and minds leap restlessly from thing to thing. Alonsa Guevara’s latest work,
produced during her year-long residency at Tashkeel, takes a playful approach: Tune
into presence in nature, with the support of all your senses — and be rewarded.

Immersive, quiet, inviting. Here, you can smell the leaves, hear birdsong, feast on
ripe fruits — and discover little delights tucked into paintings. The longer you're
suspended in stillness, the more you'll find.

Settle down in front of the rich five-panel ghaf tree.
Stay.

The green blurs, on either side panel, are how we encounter trees on a busy
day; pleasant, but barely the impression of a tree. As your eyes move to the
intricate center panel, you may notice three sets of birds and a nest of eggs.
Stay. From among the shadows of the leaves, a myna, an owl, a monkey, or

something else may emerge.

Stay.
And now, you're here.

Alonsa arrived at the ghaf as a subject because it immediately felt like home. She
grew up in Chile where trees of the same genus (Prosopis) take root. Incidentally,
her studio at Tashkeel is framed by ghaf trees on both sides. She was interested
in flora endemic to the region, but equally curious about those planted from
elsewhere to stay and build a new landscape.

Frequent sightings of migratory birds and imported food made Alonsa wonder
about the diverse people connected to this land; a fact she wanted to honor.
An Iranian watermelon, a Palestinian fig, and an Indian mango make up part
of this work. She also wanted to celebrate food that's grown here: a luscious
green cucumber, a plump hydroponic tomato, lesser-known desert truffles, and
of course, the date.

Stay. Watch the light bounce off the date. Alonsa plays with paint to imitate

the sheen of the skin and the matte interior of this familiar fruit. Alonsa’s

work follows a long tradition of European masters composing Vanitas still lifes,
portraying the ephemerality of beauty and life. Yet, fruit, a subject piled high
and arguably painted to death, is uplifted here through a unique composition;
using a round canvas, the juicy, patterned interior of fruits is rendered with
remarkable accuracy. | confess an overwhelming urge to lick the canvas, especially
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the lime slice. I'm told it often gets that reaction. Alonsa taps into our
most direct connection to the earth — food — awakening our basic impulses:
hunger, pleasure, desire.

Working from real life subjects and photographs, she is intuitive about how color
operates relatively. A majority of the paint mixing happens on the canvas, and
her palettes have simple greens, yellows, and reds in neat groups. Close up, when
you only see brush strokes and Rothkoesque fields of color, the abstracted fruit
retains its ability to evoke emotion. As she laboriously zooms into one section of
a large canvas, she marvels at the mystery of nature, able to hold endless detail
effortlessly. Every piece takes her so long, she begins to see the patterns in her
dreams. Circles and leaves.

Threaded through this body of work is the simultaneous significance and
insignificance of the human eye and the human. Each slice is painted through
a human eye. Yet, with a pomegranate seed painted three times your actual
eye, it challenges the human scale. It mirrors those magnificent moments of
swimming in the ocean and feeling overpowered by a wave, or imagining the
real size of the moon at night. Moments when we are dwarfed by the acute
awareness of our place in the world, and at the same time, feel expansive and
in awe of all we contain.

Stay. See the circular set of three, looking up at a clear blue sky through branches
drooping with bananas, figs, and grapes, respectively. This dream-like composition
is made real with photorealistic fruits. Painted with reverence, | see the dangling
fruit and wonder aloud whether a fig originally grows on a tree, a vine, or a bush.
I've only ever seen them in the produce aisle, looking down. These works switch
our perspective, having us crane our necks to look up at the fruits. This upward
gaze gently shakes off our sense, a human sense, of being the only center.

A voluminous fabric sculpture sits weightily next to Meditation on Mosque, filling
its negative spaces. Large silk roots stretch out on the gallery floor, appearing

to creep ever outward. Delicate fabric leaves, each uniquely handcrafted, climb
the walls. The painting transcends the form of the sculpture through its light.
Everyday, Alonsa heard the call to prayer and watched people congregate. In this
piece, she thought about the necessary part of themselves they connect to in the
mosque. For her, that necessary part is nature.

Stay. You'll see faces blowing air. Faces screaming. Faces pouting.
And now, you're here.

Bhoomika Ghaghada is a writer living in the UAE. Her writing appears in
Jadaliyya, Postscript Magazine, and Rusted Radishes. She's Co-Founder of Gulf
Creative Collective. Follow her @bhoomikag?9.
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Ghaf and migration, observing the unknown. 2022

Qil on canvas,

Installation size 230 x 462 cm.

Five individual panels 45 x 230 cm, 90 x 230 cm, 180 x 230 cm, 90 x 230 cm, 45 x 230 cm.

2022 ."Joganll cudyig pagllg calall”

obled ke duiyj ololl

(e 462 x 230 (uusdyi Joc

(o1 230 x 45,230 x 90,230 x 180,230 x 90,230 x 45 :elg]i)



Meditation on Mosque. 2022
Oil on canvas.
204 x 128 cm.

12022 ." sauwall Joli®
vitled ke &l ololl
. 128 x 204
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Mosque Meditation Studly. 2022.
Oil on canvas.
42 x 32 cm.

12022 ." saunall Joli dalys”
Ohilod (e dgij ololl
Luu 32 x 42



Nature's Body. 2022
Oil on canvas.
107 x 54 cm.

12022 "deuhll sua
bled ke dumyj ololl
. 54 x 107

30

™R [SHEL TIPS |

N



31

Counting Leaves - Alonsa Guevara

.2022 ."jg3all hyy"
Glilad (nle dgiyj olgli
e 91 x 122

Connecting Roots. 2022.
Oil on canvas.
122 x91 cm.



Underground Connections / Pomegranates, Madras Thorn and Desert Truffles. 2022.
Qil on canvas.
100 x 153.5 cm.

12022 " clall lasg (saigll jolg oloy / paydll cuai hulgy*
lilad nle dgiyj olgll
o 153.5 x 100
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Underground Connections: Study 1. 2022.
Oil on canvas.
42 x 32 cm.

12022 ."1 dulys paydll Caai hylgy”
lilad nle diyj olgll
Luu 32 x 42

Underground Connections: Study 2. 2022.
Qil on canvas.
42 x 32 cm.

12022 ."2 duulys oaydll Caai halgy”
wbles ke duiyj ololl
L 32 x 42



Through the Pomegranate Tree. 2023
Oil on canvas.
90 cm diameter.

12023 " Hlogl 8y puc”
whlad (ke s glol
-1 90 ophd (spls Joc
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Through the Fig Tree. 2023
Oil on canvas.
90 cm diameter.

12023 " il 5pads pe”
Glilad nle dgiyj olgli
- 90 ophd (spls Joc



Through the Banana Tree. 2023.
Oil on canvas.
90 cm diameter.

.2023 ."jgodl 5yauis pc”
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Olive Tree, Family Tree. 2023
Oil on canvas.
150 X 120 cm

.2023 . "alilell 8jaus sygiy I pui™
oiled nle &y olsll
- 120 x 150



African Fountain Grass under moonlight. 2022
Oil on canvas.
42 x 32 cm.

.2022 " josll cgua Cini duaypadll 6ygalidl dudic”
wbles ke amj ololl
L 32 x 42

Banana Leaf Study. 2022
Qil on canvas.
42 x 32 cm.

2022 ."jgoll ddjg duulps”
wbles ke duij ololl
Lau 32 x 42
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Ghaf Tree Study. 2022
Oil on canvas.
42 x 32 cm.

12022 " Calall 8ypauis duulps”
wlles ke auiyj ololl
L 32 x 42



Fingerprints and Mushrooms. 2022
Oil on canvas.
42 x 32 cm.

12022 ."1hag gibal Gilesay”
illes (nle auiyj ololl
L 32 x 42

Face of Light. 2022
Qil on canvas.
42 x 32 cm.

12022 ."jgill dag”
hlad e dj ol
a1 32 x 42
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Self Portrait Melting. 2022
Oil on canvas.
42 x 32 cm.

.2022 " uand dipijgr oligs”
olad e dgj ololl

o1 32 % 42

Mother under Rain. 2022
Qil on canvas.
42 x 32 cm.

2022." pholl cuai 31"
Ghilod (nle dsij ololi
e 32 x 42
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Nature Portraits. 2022
Oil on wood pannel.
Various dimensions.

12022 . "daghll Cilgyyies”

s agl ke dpiyj ololi



Henna Flower. 2022.
Oil on wood panel.
20 cm diameter.

2022 "cliall 8yanj"
wina agl (nle dyij ololl
.o 20 opha (s4ils Joc

Black Berry. 2022.
Oil on wood panel.
20 cm diameter.

12022 ." squul Cugi”
s agl ke dgiyj oleli
-t 20 opha (spls Joc
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Pomegranate. 2022.
Oil on wood panel.
90 cm diameter.

12022 ."oloy"
s agl ke dpiyj ololi
-1 90 ophd (spls Joc



Cucumber. 2022.
Oil on wood panel.
60 cm diameter.

Tomato. 2022.
Oil on wood panel.
20 cm diameter.

Desert Truffle. 2022.
Oil on wood panel.
30 cm diameter.

12022 ."jLa"
w3 agd ke dgij ololi
-t 60 opha (spls Joc

2022 " ahlab"
adia 2ol ke i ololf
a1 20 opha (s4ils Joc

12022 " cljruall las”
b 2ol ke i ololf
- 30 0jhd (shls Joc
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Date. 2022.
Oil on wood panel.
50 cm diameter.

12022 " jai"
s agl ke dpiyj ololi
- 50 ophd (spls Joc



Madras Thorn Fruit. 2022.
Oil on wood panel.
60 cm diameter.

12022 " saim jol"
i3 agd ke dgij ololi
-t 60 opha (spls Joc
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Red Radish. 2022.
Oil on wood panel.
50 cm diameter.

Desert Gourd Flower. 2022.
Oil on wood panel.
20 cm diameter.

Desert Gourd. 2022.
Oil on wood panel.
40 cm diameter.

12022 ."1oal Jaa"
s agl e dgiyj ololi
e 50 ophad (syils Joc

12022 " clvall gya 6y
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Orange. 2022.

Oil on wood panel.

50 cm diameter.

Lemon. 2022.

Oil on wood panel.

30 cm diameter.

Mandarine. 2022.

Oil on wood panel.

40 cm diameter.

.2022 ."(yayado) gy
i a) cnle i ol
- 40 ojha (spls Joc
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Fig. 2022.
Oil on wood panel.
60 cm diameter.

12022 " 5"
s agl ke dpiyj ololi
- 60 ophd (spls Joc



Watermelon. 2022.
Oil on wood panel.
50 cm diameter.

12022 " 3hy"
i3 agd ke dgij ololi
-eaut 50 opha (s4ls Joc

52

618 - rérm 7oy

Eay



53

Counting Leaves - Alonsa Guevara

Papaya. 2022.
Oil on wood panel.
40 cm diameter.

Arabic Lime. 2022.
Oil on wood panel.
20 cm diameter.

Gum Arabic Tree Flower. 2022.
Oil on wood panel.
30 cm diameter.

12022 ."(4Lb) jug*
i3 agd ke dgij ololi
-eaut 40 opha (spls Joc
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Grapefrruit. 2022.
Oil on wood panel.
60 cm diameter.

Purple Cabbage. 2022.

Oil on wood panel.
30 cm diameter.

Green Olive. 2022.
Oil on wood panel.
20 cm diameter.

12022 " (Lagpd wupn) ungaps Hooul”
guaiad agl (e dyiyj ololl
- 60 ophd (spls Joc

12022 ." paal yoij
s agl e dgiyj ololi
- 20 opha (spls Joc
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Mango. 2022.
Oil on wood panel.
30 cm diameter.

12022 " gzilo"
dia 2ol (ke dij olell
- 30 ophd (spls Joc

Red Chilli. 2022.
Oil on wood panel.
40 cm diameter.

2022 ."yanl Jala"
w3 gl ke dgij ololl
-t 40 0pha (spls Joc
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Yellow skin fruit. 2023.
Fabric, thread and recycled foam.
113 x 95 cm.

2023 "5yisll elyhun dgslall”
opgaisles pgag hidg yiled
e 95 x 113
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12023 " jSlyo dsyyl”

yeudn sobud] pidi solape 193q sJlabia sapu
cdid i Jua ol

o1 10 x 40 x 90

Four Centers. 2023.

Fabric, clay, seeds, coral, human hair,
camel hair, hemp cord and wood.
90 H x40 W x 10 D.



Detail of Reaching for Water. 2023.
Fabric, thread, wood, and recycled plastic.
300 x 450 cm.

.2023 " cloll | Jguagll" Jualai
04193 sleo cluiwilig wuiiag hgidg ddoal
. 450 x 300
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Counting Leaves

Alonsa Guevara: Resumé

EDUCATION
2014 Master in Fine Arts (MFA), New York Academy of Art, NY, USA.
2008 Bachelor of Arts (BFA), Catholic University of Chile (PUC), Santiago, Chile.

SELECTED GRANTS - AWARDS - RESIDENCIES

2022 Tashkeel Artist and Residence 2022 - 2023, Dubai, UAE.
2021 The Blue Review Art Prize, USA.

2020 Eric Fischl ‘66 Artist-in-Residence Teaching Program

at West Nottingham Academy, USA.

2014 New York Academy of Art Fellowship 2015, USA.

2013 Terra Foundation Residency, Giverny, France.

2013 Elizabeth Greenshields Grant, Canada.

SELECTED SOLO EXHIBITIONS

2023 Counting Leaves, Tashkeel Nad Al Sheba, Dubai.

2021 Apparitions, Anna Zorina Gallery, New York.

2020 Alumbrados por la Misma Luna, Spring/Break Art Show, New York.
2018 Espiritu, Anna Zorina Gallery, New York.

2016 Ceremonies, Anna Zorina Gallery, New York.

2014 Over Skin, GunMetal Gallery, Bridgeport, Connecticut.

2013 FUGITIVAS, Expressiones Cultural Center, New London, Connecticut.
2009 Women's Imprint, La Reina Cultural Center, Santiago, Chile.

SELECTED GROUP EXHIBITIONS

2022 New York Latin American Art Triennial, Lehman College Art Gallery, New York.
2021 3Dimensional, Gallery Poulsen, Copenhagen, Denmark.

2020 WOMAN, James Baird Gallery, Pouch Cove, NL, Canada.

2020 Prelude to A Dream, Fort Works Art, Fort Worth, TX.

2018 New York State of Mind, X Gallery, Dalian, China.

2018 Beyond Figuration, Cheng Xi Center for Contemporary Art, Beijing, China.
2017 Punto de Fuga, Arca Mexico Gallery and Museo del Tequila y el Mezcal, Mexico City.
2017 About Face, Southampton Art Center, Southampton, NY.

2017 PALETTE, Abend Gallery, Denver, CO.

2017 28 Grams, Fort Works Art Gallery, Fort Worth, TX.

2016 INSTALARITY, Q Art Salon, Santa Ana, CA.

2016 Point of Origin, The Lodge Gallery, New York.

2015 Global Art, Bloomfield College, Bloomfield, NJ.

2015 Small Works, National Museum of Women in the Arts’s Art Shop, Washington, DC.
2011 FEAST, The Ferguson Library, Stamford, CT.

2011 Ruta Artenlamesa, Spanish Cultural Center, Rancagua, Chile.

2010 Where There's Smoke, Museum Casa Colorada, Santiago, Chile.

2008 Mouse’s Head, Museum of Visual Arts, Santiago, Chile.

2008 Live Art, Museum of Fine Arts, Santiago, Chile.

2008 Second Hand, Chacras de Coria Museum, Mendoza, Argentina.

2007 "4 +ii", Regional Museum of Rancagua, Rancagua, Chile.
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Alonsa Guevara: Resumé

COLLECTIONS:

Seavest Collection.

Weissman Collection.

Majudia Collection, Arsenal Contemporary Art, Montreal.
New York Academy of Art Permanent Collection.
Numerous Private Collections.

SELLECTED PRESS AND PUBLICATIONS

2022 Purva Grover, Dubai: The stage of cultural diversity, Khaleej Times News Paper, UAE, July 25.
2022 Linsa Alhorani, Alonsa Guevara: My Work celebrates the cycle of life, Sayidati Magazine,
Dubai, June Issue.

2021 Katherine HUD, Where Humans and Nature Become One: The Vibrant Works of Alonsa
Guevara, Arts Help, Oct 17.

2021 Alicia Puig, Alonsa Guevara "Apparitions", Create! Magazine, February 3.

2020 Grace Ebert, "Circular Paintings Expose the Fleshy Innards of Halved Oranges,
Pomegranates, and Other Fruits", Colossal, October 16.

2020 Rebecca Martin, "Alonsa Guevara: Cornudopia for the senses", Metal Magazine, October.
2020 Liz Adams, “20 Most Important Female Artists of 2020”, The Blue Review, March 3.

2020 Sarah Cascone, "9 of the Most Wildly Creative Ways That Artists Transformed an Office
Building Into an Art Wonderland for SPRING/BREAK 2020”, Artnet News, March 4.

2018 Jane C Hervey, "How Alonsa Guevara navigates social media, taboos and sustaining
her art”, Forbes, July 8.

2017 Claudia Romeo, “Artist who lived in a rainforest for 7 years paints incredible fruit
portraits”, Business Insider, November 30.

2017 Annie Armstrong, "These Full-Filled Paintings are Ripe (in more ways than one)",
Creators VICE, June 25.

2017 Stephanie Eckardt, “See how 15 Women Artists are reacting to Donald Trump”, W
Magazine, January 7.

2016 Yacine Fall, "Art Zealous' 30 Under 30-ish: Part 1", Art Zealous, September 20.

2016 Andy Smith, "Alonsa Guevara'’s Lush Oil Paintings Offer Imaginary Rites", Hi-Fructose
Magazine, August 25.

2015 Howard Halle and Heather Corcoran, "New York's most important New Artists", Time Out
NYC Magazine, New York, NY, June 16.
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Alonsa Guevara:
Tashkeel
Artist-in-Residence
Engagement
Activities
(2022-2023)

During her residency, Alonsa Guevara gave
51 workshops and talks to the creative
community around the UAE.

Fruit portraits from life

Summer Camp: Portraits of Nature

Fruit portraits from photo

Fruit portraits from imagination

Self Portrait: Observe, Memorize and Imagine: 6 parts
Tuesday Talk 3 sessions

Drop-in: Finding me in you- Acrylic

Drop-in: Bring your own Fruit and let's paint!

Acrylic painting techniques using photo references: 6 parts
Summer Camp 2: Finding Myself in Nature

Oil painting techniques using photo references: 6 sessions
Sunday Funday: Finding You in Me

Sunday Funday: Let's Paint Fruits!

Self Portrait: Observe, Memorize and Imagine: 3 sessions
The Crit Group (Tashkeel)

The Crit Group (FN Design)

Plein air - acrylic painting: 2 sessions

Plein air - oil painting: 2 sessions

Make your own mandala - Acrylic painting: 2 sessions
The Crit Group (Sharjah Ladies Club)

The Crit Group (House of Wisdom)

Make your own mandala - Oil painting at Tashkeel garden: 2 sessions

The Crit Group (Al Safa Library)
The Crit Group (Tashkeel)

Pop-in and Paint, the Gift of Art: Miniature Painting small objects from life
Pop-in and Paint, the Gift of Art: Miniature Painting small objects from photos

Winter Camp: Make Your Own Mandala
Winter Camp: Plein Air Painting
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