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Disciplined Insurgence | Wissam Shawkat

Foreword

“Learn the rules like a pro so you can break them
like an artist” — Picasso

Arabic calligraphy is a practice with rules and structure
that calligraphers follow for each calligraphy form.
Wissam Shawkat is one of the masters of this art form.

I stand by the words | wrote four years ago for Wissam
Shawkat’s exhibition ‘Monumental 11/11": “Wissam
Shawkat is a renowned, self-taught calligrapher who
knows, understands and respects the rules and traditions
of calligraphy like the back of his hand. A contemporary
in the field, yet his experience stands on the shoulders of
tradition. He is a forward thinker, a designer who updates
his style according to the time in which he is living.”

In ‘Disciplined Insurgence’, his second solo at Tashkeel,
Wissam reveals new works. To the contemporary eye,
they are refreshing. However, for those who stand by
the rules of calligraphy, the works are challenging. They
break with tradition, yet hold on to the classic qualities
of script. They are playful, yet avant-garde. They reveal
a great deal about the artist himself - grounded in the
knowledge and understanding of the past yet not afraid
to experiment and take calligraphy to the next level.

Lateefa bint Maktoum
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Disciplined Insurgence | Wissam Shawkat

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum,
Tashkeel seeks to provide a nurturing environment

for the growth of contemporary art and design
practice rooted in the UAE. Through multi-disciplinary
studios, work spaces and galleries located in both Nad
Al Sheba and Al Fahidi, it enables creative practice,
experimentation and dialogue among practitioners
and the wider community. Operating on an open
membership model, Tashkeel’s annual programme of
training, residencies, workshops, talks, exhibitions,
international collaborations and publications aims to
further practitioner development, public engagement,
lifelong learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Tanween, which
takes a selected cohort of emerging UAE-based designers
through a nine-month development programme to take
a product inspired by the surroundings of the UAE from
concept to completion; Critical Practice, which invites
visual artists to embark on a one-year development
programme of studio practice, mentorship and training
that culminates in a major solo presentation; MakeWorks
UAE, an online platform connecting creatives and
fabricators to enable designers and artists accurate

and efficient access to the UAE manufacturing sector;
Exhibitions & Workshops to challenge artistic practice,
enable capacity building and grow audience for the arts
in the UAE; and the heart of Tashkeel, its Membership, a
community of creatives with access to facilities and studio
spaces to refine their skills, undertake collaborations and
pursue professional careers.

Visit tashkeel.org | make.works/UAE
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Disciplined Insurgence | Wissam Shawkat

Artist’s Bio

Wissam Shawkat is a conceptually motivated artist
of Arabic calligraphy. Born in 1974 in Basra (Iraq),
he was first introduced to Arabic calligraphy at the
age of 10 by his primary school teacher Muhammad
Ridha Suhail.

Shawkat is largely self-taught in the rigorous
medium, attaining mastery through book research
and visits to various masters, museum and library
collections throughout the region.

He has received numerous prizes for his
calligraphy and has participated as both an artist
and committee member at multiple editions of
the Sharjah Calligraphy Biennial and the Dubai
International Calligraphy Exhibition.

‘Letters of Love’, his 2011 solo exhibition at Reed
Space in New York, introduced a global audience

to a series of contemporary compositions. With
‘Monumental 11/11", the artist’s 2015 exhibition

at Tashkeel, Shawkat visually announced his break
with traditional calligraphy and his commitment
instead to use the letters as a foundation for works
of dynamic abstraction. The ability to read Arabic

is irrelevant when it comes to appreciating Wissam
Shawkat's work. While traditional calligraphy
embellishes a text or verse, Shawkat'’s 2017 exhibition
at XVA Gallery, did not contain prescriptive written
messages. The compositions were almost figurative,
with the characters he created taking on the ability
to dance, argue, fly and embrace. The exhibition’s
title, ‘Inside/Outside’ was a play on this process and
also alluded to Shawkat's identity as an artist who
consciously positions himself on the outskirts of both
the calligraphy community and the Middle East’s
contemporary art scene.

His style, which is referred to as Calligraform,
focuses on the precise forms of the letters but
also the abstract shapes generated by examining
the geometric spaces inside and outside of

their structures.

Shawkat is based in Dubai, where he is engaged
full-time as an artist, designer and Arabic
typographer. His work is regularly featured in
books on Arabic calligraphy and typography,
included in museum exhibitions and acquired by
private collectors.
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Disciplined Insurgence | Wissam Shawkat

Artist’s Statement

Calligraphy, for me, is more than just a collection of
beautifully formed letters and much more than simply

a mastery of imitating the traditional styles that have
existed for centuries. To me, calligraphy is about
progression. Our forefathers’ learnings are only a starting
point and | see it as paramount to progress into the
future as much as it as important to remember the past.

In fact, | believe this is indeed in part how calligraphy has
survived through the centuries. Traditional calligraphic
forms of the different scripts exist because calligraphers
responded to them depending on the conditions of their
times and evolved them accordingly. So, if the forms we
have now are the result of development over hundreds
of years, should we stop?

My work is often described as a departure from classical
calligraphy but in truth, | never lost sight of the heritage
of the artform or the journey that has shaped every
Arabic letter into remarkable beauty. That is what makes
me want to continue to work. Beautiful forms of letters
have no limits. Our imaginations and skills are what set
these limits. There is no definition of what constitutes

a perfect letter, so why not continue to experiment? |
am captivated by the versatile shapes and forms of the
letters of the Arabic alphabet and want my audience to
feel the same.

There are important disciplines that are essential to
calligraphy but there is freedom also. It is in our hands

and, with much practice and maturity, to use this freedom.

Wissam Shawkat
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Disciplined Insurgence | Wissam Shawkat

Testimonial

Wissam Shawkat is unique in the way he uses the Arabic
letters in his calligraphy.

He gained international prominence as a calligrapher
during his work in Dubai, UAE. His contribution, both as
calligrapher and as a jury member to many calligraphic
exhibitions, is notable.

In recent years, a number of calligraphers have been
undertaking an introspective enquiry into the concepts
of this fine art. Wissam Shawkat, who is a master

of the classical Arabic scripts, began to question the
direction and purpose of calligraphy in the modern
world. Observing his recent works shows his ability to
re-examine and stimulate contemporary calligraphy with
new and innovative forms that retain all the classical
qualities of the Arabic scripts.

It is particularly notable that Mr. Shawkat is able to make
his modernist compositions in such a way that the classic
calligraphic construction is both hidden and dominant.
Thus, he has invented something totally new, yet not
totally unfamiliar. His control of the calligraphic media is
breath taking and exceptional.

In his recent works, we can clearly detect classical scripts
such as Thuluth, Kufic and Diwani, yet in his new forms
and compositions he pushes ahead with his quest for
achieving a stimulating transformation of the calligraphy
of the Arabic letters. For this and other qualities such as
the use of color, the horizontal and vertical expansions
of calligraphic forms, circular and other compositions,
Wissam Shawkat is considered an important avant-garde
calligrapher in the contemporary Middle East.

In his work, he illustrates that today, the choices of shapes,
forms and compositions are almost limitless. When this
expertise in classical calligraphy is harnessed together with
these new forms and shapes, Wissam Shawkat believes
that they can become a powerful force for calligraphy and
an innovative expression of the time.

Dr. Nabil F. Safwat
Art Historian
2010
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“Beautiful forms
of letters have

no limits. Our
Imaginations and
skills are what set
these limits”

Wissam Shawkat
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Disciplined Insurgence | Wissam Shawkat

On Two Fronts
by Anna Seaman

T.18 "Cagagll” dagll e apouai
A sketch of Standing artwork. 2014

Begin at the beginning. Whilst most exhibitions do not
sustain a linear narrative and can be perused from any
angle, it is important, at least in this case, to pause and
take stock of the title. It was not without significant
(one might even say, disciplined) consideration that the
artist chose these two words to describe this display

of his work. Insurgence on its own exudes a kind of
military connotation, a rebellious strike against the
establishment. But discipline adds a counterweight and
brings it back into balance — well, almost.

Wissam Shawkat is the rebel in the midst of the title’s
explication. His approach to calligraphy is, in many ways,
in keeping with the rigid proportions and restrictions
that the artform demands and indeed, relies upon to
maintain its aesthetic equilibrium. However, at the
same time Shawkat creates something completely fresh,
finding new forms and shapes that respect the rules
whilst simultaneously breaking them. It is supervised
freedom that goes against the by-rote methods that
many traditional calligraphy practitioners are almost
indoctrinated with during the process of learning.

Within this rebellion, the very letters themselves are
Shawkat's weapons. In a kind of paradoxical relationship
with the language and unlike many purists, Shawkat
divorces the words from their meaning so that the
curves, lines and dots become graphic symbols and
aesthetic compositions rather than text. They snake
across the canvas in bright tentacles of primary reds or
swoop in generous loops of muted greens and blacks,
decorated with punctuation marks. At times, the forms,
which are minimalist and Bauhaus in their inspiration,
gather at the base of the canvas, or peer around the
edges leaving the negative space to take centre stage. In
short, there is life to the lettering because as the artist
paints their dance, he has choreographed them to be the
chief character of the performance.

T oo "l cagpn™ payee (o dagl
Artwork from ‘Letters of Love’ exhibition, New York, 2011
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Basmalah in Thuluth font, Basra, 1992
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19AY 18 paddl s pilgaall Sl (hiy liS olgis] eaouai
An artwork of a book in Thuluth and Diwani fonts, Basra, 1986
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19 s Juogall il uilgsall by “dlosy”
Basmalah in Jali Diwani, Mosul, 1988

Casting the frame of reference back to Shawkat'’s
childhood and this is perhaps not surprising. Since the
age of 10, when he spent many a frightened hour holed
up in an underground bunker in his home town of
Basra in Iraq during the war with Iran in the early 1980s,
calligraphy has been Shawkat'’s escape. “During those
weeks | spent in the shelter in 1984,” he remembers, “I
was practicing all day long because there was nothing
else to do.”

This pre-teen obsession was to continue into adulthood
and become a lifelong fascination. In 1987, when his
family moved to Mosul, Shawkat worked in a sign-
making shop to save money for books and tools and

to attend an intensive calligraphy programme. After
graduating from high school and then gaining a degree
in civil engineering, Shawkat served in the Iraqi army
where calligraphy saved him again. “I was called on

to make signs and do all sorts of lettering work for

my superiors, rather than the usual work of a soldier,”
he recalls. By 1998, when he was done with education
and the army, he attempted a career in engineering
but it was only one week before he quit his first job
and joined the family stationery firm; the business of
lettering, by then, was flowing in his veins. And so it was
that Shawkat carved own path into the sacred space of
traditional calligraphy.

The roots of Arabic calligraphy can be traced back

to 10 century Iraq when Muslim scholars needed a
method to document the Holy Quran. Leaving oral
traditions behind, Muslims across the Ottoman Empire
developed different scripts to create the earliest forms of
calligraphy and later these texts and the accompanying
rules of composition became a venerated visual art form
for Quranic text. Calligraphy became almost fused to

its content meaning that to this day, the configuration
of the letters and the way they are drawn has almost
become synonymous with the religion itself along with
the undercurrent thought that to change that might be
to alter the content itself.
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T.1. sobugll hay dagl
Artwork in Al Wissam style, 2010

As such, it is customary in Islamic cultures to gain a
diploma (or ‘ijaza’) upon becoming a master of the
language. This is when a student is able to replicate

the handwriting of his teacher, in the classical script,

a lesson that has been taught the same way since for
centuries. Shawkat however, did not pursue this path
and has no such document. Nonetheless his “mastery” is
still complete and one might argue, even more evolved
because he has managed to push the artform forwards.
In writing about Shawkat’s practice, Dr. Nabil F. Safwat,
an art historian and scholar said: “If a language does
not evolve and acquire technical terms for newly arrived
inventions and ideas it is bound to wane.” He goes on to
say that Shawkat rides both the wave of modernity and
that of tradition at the same time. “He has in one hand,
the knowledge and ability to work in the traditional
styles; in the other, the wish to combine that knowledge
with a hint, an allusion to assume new meaning.”

In this spirit, Shawkat created his own eponymous script
in 2004. The letters in Al Wissam style have a modern
look and feel but still maintain the essence and DNA

of the tradition and they are the base of many of the
pieces in this exhibition. Further observations will show
Shawkat's recent experimentation with Thuluth, one of
the oldest script forms that is written on the principle
that one-third of each letter slopes. If you look at the art
of calligraphy from an outsider’s perspective, it may seem
impenetrable and staid. Immediately the archaic format
brings to mind those who lived in centuries past and
were probably using a quill pen and an ink bottle. Yet, to
see Shawkat’s work and his use of the Thuluth script is to
look at something sleek and minimal. He has managed

- like the Roman god Janus - to face two directions at
once. Whilst simultaneously looking ahead and looking
behind, Shawkat is riding the wave of the present.

It is also important to note that experimenting with
and evolving the traditional styles is actually what has
resulted in the success of Arabic calligraphy through
the ages. Instead of being a rebel, Shawkat should be
considered to be following in his forefathers’ footsteps.

ol gl eLusgll b dyanl

The Arabic alphabets in Al Wissam script in its current form
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Bauhaus Melody, 2016
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TUIA LT caall ducly”
Quad Love 2, 2018

Specifying unique rules for each style is perhaps what has
led to Arabic being seen as a sacred, untouchable script
or language. However, historically, Arabic proved to be a
very adaptive script both for Arabs and non-Arabs alike
maintaining the basic abstract shapes and characteristics
of the 28 letters but otherwise leaving the door open for
the emergence of all sorts of calligraphic styles, radically
different from each other. It is through this open door
that Shawkat passed so easily during his own relationship
with the script.

&

Tl J&”
Say Something, 2019

In this exhibition, in a piece titled Quad Love 2, the
letters appear to be strutting across the frame like
proud animals and in Say Something, the black lettering
seems almost figurative with the two shapes on either
side coming together in an embrace. It is this ability

to bring life to the forms that defines Shawkat's style.
Whilst modern Arabic typography needs rules in order to
impose some kind of graphic standards for duplicating
the calligraphic styles with a mechanical context,
Shawkat is using the rules of proportion only to create
something visually appealing.

Also present in the exhibition are pieces from
Calligraforms: a mix of calligraphy and typography that
places emphasis on the letters as graphic forms and equal
emphasis on the positive and negative space. Due to his
consistent and thorough observations of the shapes of
the letters as well as the space around them, Shawkat
continues to free the formations from any constraints,

be that meaning or stylistic and fills every corner of his
compositions with an aesthetic balance punctuated by
pops of red and white.

Whilst not a retrospective, this exhibition is a look back
over the career of one pioneer as well as maintaining

a contemporary stance with the inclusion of current
works. Shawkat creates new forms and rhythms from
the existing codes and restrictions within calligraphy.



-t - Cn

0 Mov 2073

Tl J&" dagll s orenai
A sketch of Say Something, 2013
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.10, "Jliiogige” dludu (o dagl
Artwork from Monumental series, 2015

With this, his work takes on a new freedom, which on
one hand can be interpreted as rebellious and bold and
on the other feels completely natural to an artist who
has fostered a life-long relationship with the letters
themselves.

Anna Seaman is an established visual arts journalist in
Britain and the United Arab Emirates.









Hardwork (Who Toils Succeeds), 2019
50 X34 cm

Ink and acrylic on treated handmade paper
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Prevail (Who Gives Prevails), 2019
40 X 34 cm
Ink and acrylic on treated handmade paper
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Gain (Who Wanders Gains), 2019
46 x 33 cm

Ink and acrylic on treated handmade paper
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Deeds (By Their Fruits, You Will Know Them), 2018
41 x 28 cm
Ink on treated paper
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Immense, 2018
94 x 40 cm

Ink and acrylic on treated handmade paper
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Di

Celebration, 2019
60 x 80 cm
Ink and acrylic on treated handmade paper
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Quad Love 1, 2018
53 x53 cm

Ink and acrylic on treated paper
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Quad Love 2, 2018
73 x 38 cm
Ink and acrylic on treated paper
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Lost in Love 1, 2018
62 x 73 cm
Ink and acrylic on treated handmade paper.
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Lost in Love 2, 2018
62.5 x 88 cm
Ink and acrylic on treated paper
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Love 15,2018
62 x47.5 cm
Ink and acrylic on treated handmade paper
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Balance 3, 2018
74 x 64 cm
Ink and acrylic on treated handmade paper
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A New World, 2018
50 x 50 cm

Ink and acrylic on treated handmade paper
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Standing, 2018
50 x 66 cm
Ink and acrylic on treated paper

T.IA . égdg
oo M X0
alles @9 ke lylypsig pua



Maze, 2019
60 x 90 cm

Ink and acrylic on treated handmade paper
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Existence, 2018
50 x 70 cm
Ink and acrylic on treated handmade paper
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The Loving Heart 3, 2018

(The Loving Heart Can Handle the World) - Beethoven
64.5x73.5cm

Ink and acrylic on treated handmade paper
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Through the Eyes of Letters, 2016 T. 171 scagpall Houe
45 x 60 cm ean 1 X o
Acrylic on treated handmade paper alleo (5934 G19 Uike g i
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Through the Eyes of Letters 3,2018
38 x 60 cm
Ink and acrylic on treated handmade paper
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Dialogue 4, 2016
43.5 x 80 cm
Acrylic on treated handmade paper
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Bauhaus Melody, 2018
68 x 35 cm
Ink and acrylic on treated handmade paper
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Epic 3, 2017
200 x 110 cm
Acrylic on linen canvas
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Geometry, 2018
60 x 90 cm
Ink and acrylic on treated handmade paper
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Calligraforms Trinity, 2016
Triptych
34 x 26 cm (each panel)

Ink and acrylic on treated handmade paper
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Balance 4, 2018
49.5x 51 cm

Ink and acrylic on treated handmade paper
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Balance 6, 2018
30x41cm
Ink and acrylic on treated handmade paper
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Balance 5, 2018
49.5x 51 cm

Ink and acrylic on treated handmade paper
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Direction, 2016
55.5x37 cm
Mixed media on board
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29l uie 833210 hilug



Horizon 2, 2019
80 x 40 cm
Ink and acrylic on treated handmade paper
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Together, 2018

Diptych

43 x 60 cm (each panel)

Ink and acrylic on treated handmade paper
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Looking, 2016
40 x 40 cm
Mixed media on board
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Continuity, 2016
34 x50 cm
Mixed media on board
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Construction, 2016
36 x33cm
Mixed media on board
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Lost, 2016
35x30cm
Mixed media on board
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17 glua
P
29l uie 83320 hilwg



Horizon, 2016
27 x 54 cm
Mixed media on board
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Gathering 2, 2016
26 x 40 cm
Mixed media on board
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Quad Love 3, 2019

Quadrant

33 x 33 cm (square) and 28 x 28cm (circle)
Ink and acrylic on treated handmade paper

.19, caall dgelyy

dacly dagl

(65315) st TAX TA g (gay0) ot P X FE
alleo 5951 @y9 ke wlilypig pa

IFrefe T | 6me mrbs

70



71

Disciplined Insurgence | Wissam Shawkat

Say Something, 2019
40 x 48 cm
Ink and acrylic on treated handmade paper
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Within, 2017
57x75cm
Acrylic on Arches paper
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Inside/Outside, 2016
43 x 48.5 cm
Acrylic on treated handmade paper
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Bauhaus Monument, 2019

Stainless steel with powder coating

52 X 50 cm

Commissioned by Tashkeel. Part of the Tashkeel Art Collection

When | exhibited my work at Tashkeel in November 2015, | launched a new body of work, which the following
year was coined ‘Calligraforms’. The exhibition went by the name ‘Monumental 11/11’ (the digits stand for 11
November, the date | left my home country of Iraq in 2002).

Where did ‘Monumental’ come from? The first sketches and attempts that started the whole Calligraforms
movement began in 2014 with creating a composition of letters, eliminating the calligraphic aspect and giving
them a mono-linear thickness, an industrial quality. The result looked like a sculpture of a ‘'monument’, which
led to the series of exhibited works that kick-started the entire movement. However, | always imagined them as
large sculptures.

| remember when | was hanging these pieces at Tashkeel in 2015, the Founder and Director of Tashkeel, Lateefa
bint Maktoum, came by and told me: “You have to come up with a completely different work this time!”

She liked that | was pushing the boundaries of calligraphy and we chatted about imagining these as three-
dimensional objects or sculptures.

Now, after three years, I'm back at Tashkeel with my second solo show, presenting one of these monuments as
a sculpture based on the theme of one of the most influential 20th-century art movements, the Bauhaus. This
never would have happened without the support of Tashkeel and its founder. It depicts the word * dao” (‘love’
in Arabic) in a very abstract way in Thuluth style, based on the Calligraforms concept. Bauhaus was considered
revolutionary when it appeared back in the 1920s, and this is exactly the way | look at my work today.

Wissam Shawkat
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Wissam Shawkat: Resume

Solo Shows
2018 ¢ 'Red’, DIFC Art Night, Dubai, UAE.

2017 ¢ ‘Inside/Outside’, XVA Gallery, Dubai, UAE.
¢ ‘Intersection’, DIFC Art Night, Dubai, UAE.

2016 ¢ ‘Monumental Forms’, Islamic Art Festival,
Sharjah Art Museum, Sharjah, UAE.

2015 ¢ ‘Monumental 11/11’, Tashkeel, Dubai. UAE.

2012 o ‘Letters of Love’ in collaboration with MontBlanc,
Dubai, UAE.

2011 e ‘Letters of Love’, Reed Space Art Gallery, Dubai, UAE.

Selected Group Exhibitions

2018 ¢ ‘Diving Bell & The Buttefly’ curated by Anna Seaman
, Showcase Gallery, Dubai, UAE.
¢ ‘Made in Tashkeel’, Tashkeel, Dubai, UAE.
* ‘10 Years Later’ Tashkeel, Dubai, UAE.
e ‘Language of Colours’, Novous Gallery,
Abu Dhabi, UAE.

2017 ¢ ‘Contours’, FN Design, Dubai, UAE.
¢ Dubai International Arabic Calligraphy Exhibition,
Dubai, UAE.

2016 ¢ 'The Perpetual Kingdom’, Contemporary Arabic
Calligraphy, Gallery Ward, Dubai, UAE.
* “Words Are Rain That Grows Flowers’, Etihad Modern
Art Gallery, Abu Dhabi, UAE.
¢ Sharjah Calligraphy Biennial, Sharjah, UAE.

2015 ¢ Dubai International Calligraphy Exhibition, Dubai, UAE.
* Noor Dubai Exhibition, Christie’s, Dubai, UAE.
e Kuwait Islamic Arts Festival, Kuwait City, Kuwait.

2014 ¢ ‘Al Mohaqqaq'’, Dubai Arabic Calligraphy Centre,
Dubai, UAE.
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¢ Noor Dubai Exhibition, Christie’s, Dubai, UAE.
e Calligraffiti, Street Art Gallery, Dubai, UAE.

2013 e ‘Islamic Arts — Arabic Calligraphy’, Ara Gallery,
Dubai, UAE.

2012 ¢ 'The Beauty of Calligraphy’, Pro Art Gallery,

Dubai, UAE.

¢ ‘Right to Left — Arabic and Iranian Visual Cultures’,
Berlin, Germany.

¢ ‘Modernism — Arabic Calligraphy in a Contemporary
Context’, Ara Gallery, Dubai, UAE.

o ‘Azf Al Harf’, Qatar International Convention Centre,
Doha, Qatar.

¢ Sharjah Calligraphy Biennial, Sharjah, UAE.

2011 e 'Huroof Al Noor’, Tashkeel, Dubai, UAE.
¢ ‘The Mashq’, Dubai Arabic Calligraphy Centre/
e Cuadro Fine Art Gallery, DIFC, Dubai, UAE.
e 'Visual & Audible’, Sharjah Art Museum,
Sharjah, UAE.

2010 ¢ ‘Huroof: The Art of the Word’, Sotheby’s, Doha, Qatar.
¢ ‘The Will of The Reed’,Emirates Palace, Abu Dhabi, UAE.
e ‘Calligraphic Innovations’, Rafia Gallery, Damascus, Syria.

2009 o ‘Letters, Arabic Art and Calligraphy’, MontBlanc
and Meem Gallery, Dubai Mall, Dubai, UAE.
¢ ‘The Holy Quran Exhibition’, The Farjam Collection,
DIFC, UAE.
¢ ‘Al Basmalah’, Dubai Arabic Calligraphy Centre/
The Farjam Collection, Dubai, UAE.

2008 ¢ DIFC Arabic Calligraphy Collection, Dubai, UAE.
¢ Sharjah Calligraphy Biennial, Sharjah, UAE.

2007 ¢ ‘The Black Diamond’, The Royal Library, Denmark.
¢ Sharjah Days, Vienna, Austria.
¢ Dubai International Calligraphy Exhibition, Dubai, UAE.
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2005

2004

2003

2002

2001

2000

1998

1996

1989

¢ Dubai International Calligraphy Exhibition, Dubai, UAE.
¢ Dubai International Calligraphy Exhibition, Dubai, UAE.

¢ Dubai International Calligraphy Exhibition, Dubai, UAE.
e ‘Visual & Audible’, Sharjah Art Museum, Sharjah, UAE.

¢ 'Visual & Audible’, Sharjah Art Museum, Sharjah, UAE.

e 'Visual & Audible’, Sharjah Art Museum, Sharjah, UAE.

¢ ‘Nasmat Min Baghdad - Air from Baghdad’,
Saint-Angelo, ltaly.

e Dar Al Salam 3™ Calligraphy Festival, Baghdad, Iraq.

¢ The 4* Baghdad International Calligraphy Festival,
Baghdad, Iraq.

¢ The Arabic Calligraphy Exhibition, Basra, Iraq.

¢ National Exhibition for Arabic Calligraphy,
Baghdad, Iraqg.



hall ddgadl ol ddbucon sjilal Sl jSpall o

b dsaiall duyell Ciljlodll s uborl v« uyall
paleall hillg (sl hall allas

@yl el disluson i lall uilgasdl ball sjila o
Sy Josibnl egupell hall il

hall ddgall sl danbuson ikl ulil 3850l o
b séaaiall dupell Al igubigrl s« uysll
b tldll ball Jlao

il daslusor solall Cuill b sl EUU jSpoll @
Sy Josibnl equpell hall (il
seggupall hall dlgall daslusall» il Cullill jSpall o

Wy i Joaibhl

«ggaually (ipadl» ayeo sjlal Jodll Krall @
B3aiall dupell Sllodll wdaLidl i upall hall

Glll slasy s« aslpell ball» jilay jilall o
seggupall hall ddgall dayluiell» 8jila @

gupell hall SUE bl jls Hlapgo 187 8jila @
Gldl sl ,gw.ll.u.l_!ﬂ dapjll ag

sl hall gl (gl slasy olapgo ruxii i ©
Gl slazy

Sl Bpadl i gupall hall Gapes sjila o

wgupall hall pibgll Gagsall jliiol 8jila o
Gl slazy

jflgall

199A

1991

19A9

Slylandg jilgall

Irrofs jrevorey | 6rmo mrbsr

84



85

Disciplined Insurgence | Wissam Shawkat

Awards & Publications

Awards

2008 ¢ 3 Prize Winner, Al Burda International
¢ Calligraphy Competition, Abu Dhabi, UAE, in
both the classic and contemporary sections.

2008 e Prize in Jally Diwani style, Al-Baraka Turk Bank
Calligraphy Competition, Istanbul, Turkey.

2007 o 2" Prize Winner, Al Burda International
Calligraphy Competition, Abu Dhabi, UAE, in
the classic section.

2007 ® 3 Prize Winner, Al Burda International
Calligraphy Competition, Abu Dhabi, UAE,
in the contemporary section.

2005 ® 3 Prize Winner in the Jally Thuluth style, Turk
Bank Calligraphy Competition, Istanbul, Turkey.

2005 ¢ 3 Prize Winner, International Calligraphy
Competition (IRCICA), Istanbul, Turkey.

2003 e 15t Prize Winner , ‘Visual & Audible’ Arabic
Calligraphy Exhibition, Sharjah, UAE.

2002 ¢ Winner, Iraqi Calligraphy Society Prize,
Baghdad, Iraq.

2002 ¢ Award, International Calligraphy Competition
(IRCICA), Istanbul, Turkey.

2000 e Commendation Prize, Dar Al-Salam 3™ Arabic
Calligraphy & Islamic Ornamentation Festival,

Baghdad, Irag.

1998 e Commendation Prize Winner, 4t Baghdad
International Calligraphy Festival, Baghdad, Iraq.

1996 e Prize, Arabic Calligraphy Exhibition, Basra, Iraq.

1989 o Excellence Award, National Exhibition
for Arabic Calligraphy, Baghdad, Iraq.
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Publications

2018

2015

2014

2012

2011

2010

2009

2008

¢ Slanted Magazine (Issue 32), Karlsruhe,
Germany.

¢ ‘Typism: Book 2’, Finesse Press, Australia.
o STEEZ Magazine (Issue 31), California, USA.

¢ 'Hand To Type: Scripts, Hand-Lettering and
Calligraphy’, Gestalten, Germany.

¢ ‘LogoLounge 7', Rockport.

¢ ‘Los Logos 6', Gestalten, Germany.

o Letter Arts Review, The Annual Juried Issue.

¢ ‘Arabesque 2: Graphic Design from the Arab
World and Persia’, Gestalten, Germany.

¢ ‘The World Encyclopedia of Calligraphy’,
Sterling, USA.

o Letter Arts Review, The Annual Juried Issue.
o Letter Arts Review, ‘The Art and Graphic
Works of Wissam Shawkat'.

e Los Logos 5, (Los Logos Compass),
Gestalten, Germany.

o Letter Arts Review, The Annual Juried Issue.
o Letter Arts Review, ‘Zoomorphs'.

o Letter Arts Review, The Annual Juried Issue.
e ‘Basic Logos’, Index Books, The Netherlands
¢ ‘New Vision, Arab Contemporary Art in

the 21t Century’, Transglobe Publishing, UK

¢ ‘Los Logos 4', Gestalten, Germany.
¢ ‘Arabesque: Graphic Design from the
Arab World and Persia’, Gestalten, Germany.
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Curator & Jury Committees

2015

2014

2011

2010

2009

2008

2007

2005

2004

e ‘Jali Diwani’, Dubai Arabic Calligraphy Center Exhibition,
Dubai, UAE.

¢ ‘Al Mohaqqgaq’, Dubai Arabic Calligraphy Center
Exhibition, Dubai, UAE.

e ‘Visual & Audible’ Calligraphy Exhibition, Sharjah.
¢ ‘Al Basmalah’ Exhibition, Dubai, UAE.

¢ ‘The Mashq’, Dubai Arabic Calligraphy Center Exhibition,
Dubai, UAE.

¢ 5t International Annual Poster Typography Competition
and Exhibition, Tehran Museum of Art, Iran.
¢ ‘Al Basmalah' Exhibition, Dubai, UAE.

¢ Dubai Holding Fine Art Awards, Dubai, UAE.
¢ Dubai International Calligraphy Exhibition, Dubai, UAE.
¢ Sharjah Calligraphy Biennial, Sharjah, UAE.

¢ Dubai InternationalCcalligraphy Exhibition, Dubai, UAE.
e Sharjah Calligraphy Biennial, Sharjah, UAE.
e The 2" Annual Calligraphy Exhibition, Muscat, Oman.

¢ Dubai International Calligraphy Exhibition, Dubai, UAE.
¢ Sharjah Calligraphy Biennial, Sharjah, UAE.

¢ Sultan Al Owais Award for UAE Nationals in the Art of
Arabic Calligraphy, Dubai, UAE.
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