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Foreword

The Tashkeel Residency is a self-directed programme that offers art
and design practitioners with the space and time to research and
experiment while accessing specialist support and studio facilities.
In addition, residents engage with the local community (both public
and practitioners) through excursions, workshops and talks.

Ultimately, we seek to provide an enabling environment at a time
when outcomes can be uncertain and when ideas are often at their
most fragile; allowing practitioners to often make substantial jumps
in their work within a short amount of time.

Over the last eight years, Tashkeel has enabled more than 60 artists
and designers from 21 countries to undertake residencies in the UAE
and abroad. Their practice has ranged from sound and performance
art to mixed media, illustration, graphic design, installation,
printmaking and product design. Tashkeel plans to continue to build
on the programme’s momentum — nurturing cross-cultural dialogue
and understanding and providing opportunities to those who wish to
push the boundaries of their practice.
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About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel
seeks to provide a nurturing environment for the growth of
contemporary art and design practice rooted in the UAE. Through
multi-disciplinary studios, work spaces and galleries located in
both Nad Al Sheba and Al Fahidi, it enables creative practice,
experimentation and dialogue among practitioners and the wider
community. Operating on an open membership model, Tashkeel’s
annual programme of training, residencies, workshops, talks,
exhibitions, international collaborations and publications aims to
further practitioner development, public engagement, lifelong
learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Tanween, which takes a
selected cohort of emerging UAE-based designers through a nine-
month development programme to take a product inspired by the
surroundings of the UAE from concept to completion; Critical Practice,
which invites visual artists to embark on a one-year development
programme of studio practice, mentorship and training that
culminates in a major solo presentation; Make Works UAE, an online
platform connecting creatives and fabricators to enable designers
and artists accurate and efficient access to the UAE manufacturing
sector; Exhibitions & Workshops to challenge artistic practice, enable
capacity building and grow audience for the arts in the UAE; and the
heart of Tashkeel, its Membership, a community of creatives with
access to facilities and studio spaces to refine their skills, undertake
collaborations and pursue professional careers.

Visit tashkeel.org | make.works/uae
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Christine Miiller and Fay McCaul
October to December 2017

In 2017, Tashkeel welcomed its first Designers-in-
Residence. From October to December, Christine
Muller (Austria) and Fay McCaul (UK) were given
free reign to utilise a wide range of facilities and
specialist equipment to further their creative
practice. In tandem with developing their own
work, both Christine and Fay engaged with the
local community through a range of artist-led
workshops and talks at Tashkeel, Dubai Design
District and the UAE government initiative
Youth x Hub.

At the end of the residency, Fay McCaul and
Christine Muller showcased the design pieces
produced during the residency in the exhibition
‘In Residence’ at Tashkeel. Fay McCaul exhibited
new and previous panel and tapestry works

in the Tashkeel gallery — the pieces were
produced in the Tashkeel 3D studio, primarily
using the heatpress. Christine Muller showcased
‘Contemplating the ‘Current’, a 26 Screen-
printed-flag installation created in the Tashkeel
printmaking studio over the 3 month-residency.

See Saw Seeds
May to November 2016

As part of See Saw Seeds, an international
exchange programme was set up in 2016
between Japan’s Kobe Studio Y3 (C.A.P.) and
Tashkeel in the UAE. Following Ruba Al Araji
and Tulip Hazbar’s two-month residency in
Japan, Tashkeel reciprocated in September 2016
with a three-month residency for sculptor and
installation artist Yuuki Tsukiyama. Throughout,
Yuuki held workshops and produced new work,
reflecting and responding to his experience,
environment and the immediate surroundings
of Nad Al Sheba (he was particularly fascinated
by roundabouts - intersections not found on
Japan'’s roads) while continuing an exploration
of the ongoing concept of play. In November,
Yuuki was joined by artist and curator Aya
Sakoda, who hosted Japanese tea ceremonies
throughout her stay.

Fari Bradley and Chris Weaver
June 2014 to April 2015

In 2014, Zayed University in Dubai hosted the
20th International Symposium on Electronic Art
(ISEA2014) for the first time in the Middle East.
In order to make a meaningful contribution to
this global initiative, Tashkeel ran an ambitious
11-month residency run in collaboration with
ISEA International to provide UK sound artists,
Chris Weaver and Fari Bradley with time to
develop their practice in an environment that
encourages the exchange of ideas through
practice and experimentation.

For their second visit to the UAE, the residency
included performances at ISEA2014 as well

as an exhibition at Tashkeel. ‘Systems for a
Score’ saw the artists examine the language

of sound art from the premise that hearing is
‘another form of seeing.’ The exhibition charted
their experiments with different patterns and
technologies of sound-making, challenging the
generally accepted perception of listening as a
sensory experience.

el Seed
November 2013 to December 2014

el Seed’s tireless energy and unstoppable
enthusiasm has seen him complete projects

in Dubai, Kuwait, Tunisia, Paris and Brazil.

No stranger to Tashkeel (eL Seed previously
worked on a temporary mural in the Tashkeel
garden with Myneandyours and Ruben
Sanchez. The year-long residency marked a
significant shift in his practice; empowering
him to explore calligraphy in three-dimensional
form for the first time. Throughout the year,
el Seed worked alongside other artists and
experimented with new techniques shaping
calligraphy forms out of foam and using the
laser cutter, showcased in the culminating
exhibition ‘Declaration’ at Tashkeel.

Ruben Sanchez
February 2013 to February 2014

The second solo artist-in-residence arrived at
Tashkeel having left his job as a designer for a
renowned sports shoe brand. Chosen for the
vibrancy of his work, Ruben Sanchez became
a significant catalyst in the creative process

at Tashkeel; like a magnet, he attracted other
artists to its studios to work. He actively sought
opportunities throughout the year to engage
with the wider community, including running
workshops for younger artists, leading graffiti
workshops in schools across Abu Dhabi and
Dubai, collaborating with a local artist for Art
Bus 2012 and undertaking mural projects in
both public and commercial spaces.

During his residency, Ruben took the
opportunity to push his work to extremes —
from painting in public spaces where graffiti art
had never before been seen nor appreciated

in Dubai as an art form, to trawling the streets
of the UAE for obsolete signage and scraps of
wood in order to create unexpected surfaces

on which to paint (he even laid his hands on an
old, abandoned Porsche which appeared in his
solo show at Tashkeel. ‘The B Side’).

Amartey Golding
November 2012 to December 2013

During 11 months of discovery and development,
Amartey explored a range of possibilities offered
by different mediums and diverse processes, fully
maximising the facilities available at Tashkeel.

He developed works that possessed a dramatic
duotone together with dark characters and
playful narratives that bridged cultures from
African to Japanese and eras from Ancient

Greek to pop culture. Golding found his voice

at Tashkeel through the dramatic and detailed
application of drypoint printmaking (a far step
from his usual medium of charcoal on canvas),
which he continued to explore long after the
residency through the mediums of film and
performance, evident in his 2016 film ‘Chainmail’.

A.i.R Dubai
2011 to 2017

Tashkeel has been proud to partner with Art
Dubai, Delfina Foundation and Dubai Culture
and Arts Authority for the last eight years on the
Artists-in-Residence (A.i.R) Dubai. The annual
residency programme for three international
and three UAE-based artists and curators
provided a platform to develop practice and
create new work, while facilitating exchange
between the artists, local communities and the
broader cultural landscape.

Based on a competitive open call, the cohort
of UAE-based artists selected have included
several Tashkeel members. They include Areej
Kaoud who produced two performance-

based works at A.i.R 2016 that explored how
the body, insignificant gestures and absurd
repetitive movements can trigger narratives:
‘The Artist Hard at Work’ (at Tashkeel) and
‘Brigade D’'Urgence (Emergency Brigade)’
(during Art Dubai), the latter of which
challenged notions of security in a public venue,
triggering narratives that speculate on one’s
personal perceptions of a safe space and safety
measures. In 2014, Tashkeel member Maitha
Demithan diversified from her trademark
scenography technique to experiment with
film. Her three-channel colour video projection
with a quasi-documentary aesthetic ‘The
Sitters’ marked Maitha’s unique response to Al
Fahidi, where she had been observing people’s
behaviour on a daily basis. A year earlier, A.i.R
was where Ammar Al Attar renowned ‘Sibeel
Water’ photography series was born. Bringing
attention to the tradition of community water
taps placed outside local palaces, mosques,
family homes and factories, Ammar used large
format 4x4 analogue film to examine this
particular ‘act of giving’ (sibeel) by capturing
the simplest to the most ornate of taps.
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Fari Bradley and Chris Weaver. Horizontal Pink and
Orange Bar - Atari TIA Variations (A Model Studio
series). 2014. Video Still.
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Abbas Akhavan. Untitled (Fountain). 2011.
AiR Dubai. Courtesy of the artist, Art Dubai,
Delfina Foundation, Tashkeel, Dubai Culture.
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Areej Kaoud. Brigade D’Urgence. 2016. AiR Dubai.
Courtesy of the artist, Art Dubai, Delfina Foundation,
Tashkeel, Dubai Culture.
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Amartey Golding. Sacrifice (detail). 2013.
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Maitha Demithan. The Sitters. 2014. AiR
Dubai. Courtesy of the artist, Art Dubai,
Delfina Foundation, Tashkeel, Dubai Culture.
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Installation view of ‘In Residence: Christine Mdller and
Fay McCaul’. 2018.
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Fari Bradley and Chris Weaver. Red Tide. Sound

. Sculpture. 2015. Paper, Light Box, Electronics,
gl uay=e  Copper Wire.
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‘Declaration’ exhibition
by el Seed. 2014.
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See Saw Seeds: Untitled work
by Yuuki Tsukiyama. 2017.

Ebtisam Abdulaziz. Remapping Al Fahidi. 2013.
Courtesy of the artist, Art Dubai, Delfina Foundation,
Tashkeel, Dubai Culture.
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Ruben Sanchez mural at Tashkeel Al Fahidi. 2013.
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Ruben Sanchez.
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Sara Al Haddad. Hence. 2014. AiR Dubai.
Courtesy of the artist, Art Dubai, Delfina Foundation,
Tashkeel, Dubai Culture.
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‘Declaration’ exhibition by eL Seed. 2014.
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Dundee/Dubai: Salama Nasib & Mysterious Cube

About the exhibition

Residencies offer time and space away from usual surroundings
and obligations to embark on journeys of personal growth and
professional development. ‘Dundee / Dubai’ seeks to present
the outcome of the experiences of two practitioners spent 7,860
kilometres apart yet united in one exhibition.

The reciprocal residency that led to this exhibition arose from a
conversation in May 2018 when Beth Bate, Director of Dundee
Contemporary Arts (DCA), visited the UAE. Less than a year later,
Salama Nasib embarked on a six-week residency at DCA, generously
supported by the British Council. This was followed in September
with the arrival of Mysterious Cube (aka Sarah Burt) at Tashkeel who
concludes her 14-week residency with this joint exhibition. In addition
to creating new bodies of work, Salama and Mysterious Cube have
engaged with their host communities by leading a range of talks and
workshops allowing both practitioners, adults and young people to
gain insight into their cultures and share their creative practices.

‘Dundee / Dubai’ explores the creativity inherent within these
twinned cities through the experimental practice of two gifted artists
working in a range of mediums. The exhibition is also testament

to the impact that can arise from two organisations across two
continents working together to enable the growth of artists in their
respective communities.

DCA™

Dundee Contemporary Arts

Dundee Contemporary Arts (DCA) is an internationally renowned
centre for contemporary art that enables audiences, artists and
participants to see, experience and create. With two beautiful
large-scale gallery spaces, two thriving cinema screens, a busy print
studio, an award-winning learning programme, and a packed
programme of events, workshops, classes and activities aimed

at all ages and abilities, DCA is one of the most successful arts
organisations in the UK.
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Dundee/Dubai: Salama Nasib & Mysterious Cube

Biography

Salama Nasib holds an MA in Print from the Royal College of Art,
London. She has exhibited at national and international venues,
including Meem Gallery (Dubai), Emirates Palace (Abu Dhabi),
Meridian International Centre (Washington DC), and Kunstquartier
Bethanien (Berlin). Salama has established herself as a successful
emerging Emirati artist specialised in printmaking.

Salama joined Tashkeel as a member in 2015, where she previously
worked as a Studio Coordinator and recently re-joined as
Membership Coordinator. She is an alumna of the Salama bint
Hamdan Al Nahyan Emerging Artists Fellowship (SEAF), cohort

of 2013-2014, in partnership with Rhode Island School of Design,
Providence, USA. In addition, she was the guest artist of ‘Past
Forward: Exhibitions from the UAE’ hosted in the fifth destination of
the touring exhibition - East Lansing (Michigan, USA).

Earlier this year, Salama embarked on a six-week residency at Dundee
Contemporary Arts in Scotland, in collaboration with Tashkeel and
supported by the British Council. She currently lives and works in
Dubai, continuing her goal of establishing a diverse print community
in the UAE.
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Dundee/Dubai: Salama Nasib & Mysterious Cube

Artist Statement

Upon arriving at Dundee Contemporary Arts (DCA) in April/May 2019,
I knew | wanted to continue exploring Memory and reference my
family photo album in the work. While looking at scans of old family
photo albums, | came across a number of photos taken in the early
1990s of our farm in Ras Al Khaimah. The farm was like a summer
house, where my father raised farm animals and grew some seasonal
vegetables and fruits. We also had a nicely sized pool where most of
us learnt to swim.

I have very fond memories of this house, despite not having spent as
much time in it as the rest of my siblings have. Looking at the scans, |
realised that the last time | had gone there before 2017 was probably
at the age of 7 or 9. For almost 15 years (or more) | hadn’t gotten the
chance to go and visit the house. | had only heard about it from time
to time as my father continued making occasional visits over the years.

Towards the end of 2017 and just before | headed back to London
for my second year at the Royal College of Art, my father insisted

on going to check out the new renovations he had made in a

new section of the farm. For the first time in a long time, we as a
family took that trip to Ras Al Khaimah. Upon entering the house,

I was shocked to see the condition of the house and witnessed the
deterioration in every corner, which brought me some bittersweet
sentiments that | could not explain at the time. There was a lot of
silence, deep breaths and feelings of nostalgia. | decided then to take
photos with my iPhone for reference, knowing that I may one day be
wanting and be able to express those sentiments.

At Dundee Contemporary Arts, when | was looking at those old
scanned photos with the recent iPhone photos, | realised that | had
subconsciously taken the new pictures in the same angles as had
been taken in the old photos. This made me want to see what would
happen if | aligned two photos from two different decades together,
playing with notions of time, memory, change and disappearance.

The experiments started from two images and the series came about by
my wanting to share the feelings | was having in print form. The series
is an ongoing project, as there is still so much to say about that one-day
trip to the old family farmhouse.

- Salama Nasib
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Dundee/Dubai: Salama Nasib & Mysterious Cube

In Conversation with
Salama Nasib

What compels you towards printmaking?

The therapeutic and tactile aspects of it. Respecting the systematic
approach with every print technique — whether it be etching or
lithography — helps me in calming down and in focusing on the
printed matter. The way | am physically and mentally involved with
each print process — with all the challenges they can bring to me -
triggers my involvement with the work on a different level. It teaches
me patience and acceptance. It teaches me craftsmanship and
strength. In addition, the notion of being able to print multiples in
repetition without losing the original printing surface is fascinating
and comforting to me. This idea itself allows me to experiment more
and create new possibilities within the print medium or beyond.

You were selected for a residency at Dundee Contemporary Arts
earlier this year, supported by the British Council and Tashkeel. What
parts of the residency struck you the most?

My first impressions were how kind and friendly the people of
Dundee were, how fresher the air was in Scotland than in London
and in Dubai and how delicious the vegan options were in Dundee!
Then, | started noticing how much of a strong artistic network there
was in Dundee despite being a small community according to many
Dundonians. Dundee Contemporary Arts (DCA) itself was a major
landmark in the city. | also did quite a lot of walking around and
visited neighbouring towns/cities such as Arbroath and Edinburgh,
discovering the art/print history of Scotland while enjoying every
train ride with their beautiful landscapes. Of course, how could |
forget the V&A Dundee with its fascinating architecture

and beautiful exhibitions?

There is an intimacy and personal nature to your work. Do the
printmaking processes you use add an extra layer of depth to your
work, beyond the visual outcome?

Yes. | always feel motivated to learn new techniques in print as part
of my skills development; seeing how they are applied and what kind
of effects or mark makings they produce. | examine that and analyse
which of these techniques may produce the outcome | am going

for. This enables me to play more in the print studio and sometimes
create new conversations between two different techniques.
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Dundee/Dubai: Salama Nasib & Mysterious Cube

This, in addition to my intimate concepts, result in the series | have
been producing over the recent years. With every new project | work
on, | thoroughly study the size, the colour, the weight, the feel, the
material, the time... and much more. It is definitely cathartic for me.

What concepts and processes have you explored in your work for
the ‘Dundee/Dubai’ exhibition?

| produced a new body of work during the residency, which the
exhibition will highlight — the first chapter of the story. Following
the direction of ‘Memory’, the work examines concepts of nostalgia,
deterioration and time travel through personal family photos of a
house | seem to have neglected. What happened to the house | once
called home? How did those scars appear on the walls, windows and
paths? How many memories can | revive by just looking at those
scars of a time that no longer exists? Many more questions have
been raised as | decide to translate those thoughts into prints. It's

an ongoing conversation | am having with myself; allowing for the
possibilities of connecting two different times and two different
sentiments to create richer lasting present experiences. Various
techniques have been used in the making of this series, including
Screen-printing, solar-plate printing, and blind embossing.

This residency was your first time back to the UK after you
completed your Master’s in Print at the Royal College of Art (RCA)
in 2018. How did the Dundee printmaking scene differ from your
previous experience in London?

I wouldn't say they are different as the UK has a rich history of print.
This residency gave me the chance to use an open access print studio
as an independent practicing artist rather than a student in an
academic atmosphere. We were pretty much independent at RCA as
well. However, at DCA | was surrounded by various talents and skilled
printmakers who were from different areas of Scotland and were of
different age groups as well. | was privileged to have had memorable
conversations and experiences with all of the members including the
technicians, which by itself portrays the value of this residency. | also
visited Edinburgh Printmakers, another open access print studio, that
| was following virtually for years — that was a highlight as well.

What's next for Salama Nasib?

More memories to revive. More print play. More to discover. Never
ending tales to share.
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Dundee/Dubai: Salama Nasib & Mysterious Cube

The Garden. 2019.

Then & Now series.

Screen-print on Fabriano Bianco.
65 x 50 cm.
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The Pool. 2019.

Then & Now series.

Screen-print on Fabriano Bianco.
65 x 50 cm.
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Dundee/Dubai: Salama Nasib & Mysterious Cube

The Backyard. 2019. 9 palall cliall
Then & Now series. o0g i dludaw
Screen-print on Fabriano Avorio. o0l oilipa” §)9 ke d&dilinll dclibh
65 x 50 cm. .eau 0. x 10

The House. 2019.
Then & Now series.

Screen-print on Fabriano Avorio.

65 x 50 cm.
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Dundee/Dubai: Salama Nasib & Mysterious Cube

My Father Took Care of a House
in Ras Al Khaimah. 2019.
Risograph and Screen Printing,
Hand-bound book.

21 x14.8 cm.
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Passage Series. 2019.
Solar-Plate print on
Fabriano Bianco and Avorio.
40.5x 30 cm. | 16.5 x 23 cm.
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Dundee/Dubai: Salama Nasib & Mysterious Cube

Biography

Mysterious Cube (also known as Sarah Burt) is an artist and printmaker

based in Dundee, Scotland. A graduate of Duncan of Jordanstone
College of Art and Design, they have participated in international
exhibitions in Europe and the US, primarily through their connection
with Dundee Print Collective and Print Festival Scotland.

Mysterious Cube’s painting and printmaking has a strong focus on
character design, often inspired by different cultures traditions

and beliefs, and represent intangible things such as emotions and
concepts. The work is often displayed in a way which raises questions
about authorship and belief.

An experienced teaching-artist, Mysterious Cube has also facilitated
workshops in zine-making and other techniques for both adults and
young people, with the focus being on creative thinking, exploration
of mediums and experimentation.
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Dundee/Dubai: Salama Nasib & Mysterious Cube

Artist Statement

Ritual for Interpreting a Visiting Entity

Be open to those things the universe may send you; emotions,
ideas, thoughts, fears, facts. These are your subjects.

Begin in-depth research of your chosen subject. Stay open to
information that may come from outside of your traditional
research: a found object, an animal sighting.

Take notice of connections in your research. Things should

be starting to come together, you should be able to see the
personification of your subject as if looking through a thick fog.
Continuously re-draw your subject, changing the parts that were
wrong with each iteration. There is no guide to know when
something is right, but you will know.

When your subject feels completely right and the fog has lifted,
draught your subject at a scale in which one would be able to
observe and worship, if one desires.

Meticulously render the subject in your chosen medium. It is
important not to overlook any potential offerings that you may
come across during this time; your subject may send you signs
that you are going in the right direction.

Display the completed rendering of your subject. Offer found
and created gifts to either welcome your subject back or keep it
at bay.

Repeat when once again visited.

- Mysterious Cube
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In Conversation with
Mysterious Cube

Why do you use Screen-printing as a medium?

To me, all printmaking is this intersection of where you are as an
artist and where you are as a maker. You almost become like a
machine when you are making work and get into a Zen-like state of
mind. My mind is no longer focused on the concept of my work and
it's wholly on the production. | really connected with that and | feel
comfortable with Screen-printing especially.

Why did you decide to experiment with fabric Screen-printing during
the residency? What was the process like?

Surprisingly different. The reason that | started doing it here is
because Tashkeel has a specific textile printing area, which is
something I've never had access to before. | really wanted to see how
something that | was so comfortable with would translate into fabric,
something that I've never worked with before. | almost had to start
from scratch and learn from the beginning again for the two banners
I made. | had started printing the same way | do on paper, doing the
registration on the vacuum table and stiffening the fabric. Then |
realised this just wasn't going to work.

So there was a lot of trial and error?

Yes. When | tried to print on the vacuum table, it was a complete
disaster! | realised | needed to totally rethink what | was doing. | took
it up to the textile studio and worked without backing on the fabric,
which was just taped to the table. | didn’t flood the screen; the
registration was completely by eye.

What is the focus of your project, the concepts that you are looking
at the materials you are exploring?

For the last little while, I've been taking a similar approach, which is
to try and embody or personify things that | perceive to be external
from me: things that | feel from a place, or a certain kind of emotion.
For this residency, I'm working on the personification of resilience,
which is something I think is strong here in the region.
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What did you research during your residency?

I usually start with a very formed idea (which | knew was going to be
resilience) and | knew | wanted cats there. They're resilient - living
on the streets and in the desert. | did a ton of research into cats and
what they mean in different faiths, in symbolism.

So that has been the centre of your focus during your residency -
finding these objects that symbolise resilience to you?

Yes, there’s this and the other two pieces that | worked on - two
paintings. The sun and the moon are so prominent here; they're

so big and look different than what | see at home in the UK. |
researched different sun and moon deities that have been important
symbols for earth and for human civilisation.

What parts of your experimentation and process have affected
your practice?

Being here and especially doing Tashkeel’s Critical Dialogues course
really got me thinking about what it is I'm actually doing and analysing
it. | can articulate better what I'm doing now than | ever could.

What other events have you attended during your residency that
have stood out?

Critical Dialogues, as we mentioned. The ‘Community and Critique’
exhibition at Warehouse 421 by the latest cohort of the Salama bint
Hamdan Al Nahyan Emerging Artist Fellowship (SEAF) really stood
out to me. And of course, the ‘Focal Point’ book fair in Sharjah.

How has being at Tashkeel been?

Tashkeel brings people to the same level — you could be working in
the same space with people who are very well-established in their
practice, or those who are just starting out. We all talk to each other
as equals and have lunch together. It's been a kind of haven for me.
I have felt very welcomed and part of the family.

What's next for you?

| definitely want to do more textile printing if | can find a place

that has the same kind of facilities as Tashkeel. In terms of where

I'll be going next or what I'll be doing next, | actually have no idea.
This is my first residency and has helped me realise that I've been
undervaluing myself. | feel more confident now in applying for more
initiatives and approaching people whose work I like and might want
to work with.
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No Evil Will Harm. 2019.
Screen-print on paper.
28.5 x 28.5 cm.

P L
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Resilience. 2019.
Hand-embellished Screen-print on fabric.
170 x 120 cm.
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The Ever-Present Moon. 2019.

Mixed paint media on paper.
56 x 76 cm.
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The Low Sun. 2019.
Mixed paint media on paper.
56 x 76 cm.
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Lunar Banner. 2019.
Screen-print on fabric.
60 x 145 cm.

19 dyyad dil)
hilad (e ddlill delh
oo 180 x 1.

Solar Banner. 2019.
Screen-print on fabric.
60 x 145 cm.

19 e duly
wean 180 x 1.

52

cre$yenf: mrop rorr 6o 6 M 6



55

Dundee/Dubai: Mysterious Cube & Salama Nasib

Acknowledgements

Salama Nasib

In my six-week residency at Dundee Contemporary Arts (DCA), | got
the chance to explore the mesmerising landscapes of Scotland, met

talented individuals, and produced a new body of work in the state-
of-the-art print studio.

I would like to express my sincere gratitude to Tashkeel for offering
me this residency opportunity. To Sheikha Lateefa bint Maktoum,
Tashkeel Director, and to Deputy Director Lisa Ball-Lechgar, thank you
both immensely for your continuous trust and support in providing
me with the means to evolve my practice and passion.

I sincerely thank DCA's Director, Beth Bate, for making me feel at
home and showing me around Dundee and Edinburgh. | also want to
thank DCA's Head of Print Studio, Annis Fitzhugh and the rest of the
print community for their guidance and encouragement.

Lastly, special thanks to the British Council for their generous support
in realising this wonderful residency.

Grateful for the support and the encouragement received from
friends, family and strangers here and there.

Much love.
Mysterious Cube

I would like to thank Tashkeel, Dundee Contemporary Arts, and
British Council for the amazing opportunity of this residency.

A special thanks to Tashkeel for the support and financial aid,
without which none of this work would have been created.

I would also like to thank all of the Tashkeel staff and members
for being so welcoming and making Dubai feel like home for the
duration of my stay.

This was my first residency and it was an extremely special
experience which would not have been possible without the
generous support of Sheikha Lateefa bint Maktoum. | genuinely
feel that this experience has changed me very positively; not only by
providing the opportunity for the learning of new skills, but also in
boosting my confidence both as an artist and an individual. | will be
forever grateful.
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