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About Tashkeel

Tashkeel is an incubator of visual art & design and a commercial
consultancy rooted in the United Arab Emirates. Established in Dubai
in 2008 by Sheikha Lateefa bint Maktoum bin Rashid Al Maktoum,
Tashkeel's facilities enable production, experimentation and discourse.
Its annual programme of training, residencies, workshops, talks,
exhibitions, international collaborations and publications aims to further
practitioner development, public engagement and lifelong learning.
Its commercial services seek to embed UAE-made art and design in the
very fabric of society and the economy. By nurturing the growth of
contemporary art and design, Tashkeel seeks to empower the country’s
ever growing creative and cultural industries.

Tashkeel’s commercial services include Consultancy, ranging from
advisory, sales, design and production services and special projects

for a wide range of clients; Training, the development and delivery

of art-based learning for the education, cultural, public and private
sectors; Membership, providing comprehensive access for the creative
community to facilities and studios to research, experiment, make and
collaborate; and Printing & Cutting Services of laser-cutting, fine art/
photography & risograph printing; and Retail, selling UAE-made art
and design products instore and online as well as across a nationwide
network of partners.

Tashkeel’s incubator initiatives include: Tanween, which takes a

cohort of UAE-based designers through a one-year skills development
programme, taking a product inspired by the UAE from concept to
completion; Critical Practice, which invites visual artists to embark on a
one-year skills development programme of studio practice, mentorship
and training, culminating in a major solo presentation; Residencies at
Tashkeel or abroad, ranging in duration and often in partnership with
international partners; Make Works UAE, an online platform connecting
creatives and fabricators to enable designers and artists accurate and
efficient access to the UAE manufacturing sector; Exhibitions & Fairs to
highlight innovation and excellence, growing audience for art & design
in the UAE.
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Aaditi Patel Bachkaniwala

Aaditi Patel Bachkaniwala holds a Bachelor’s of Fine
Arts. Her work mainly reflects personal thoughts,
beliefs, psychology, mood and emotions. Her
preferred mediums include natural gum, natural
colours, watercolour, mud, thread and cloth. In
some works, she also plays with photography as a
vehicle of self-expression.

Old Kind of Love. 2017.
Mixed medium on cloth. 81 x 61 cm.
AED 6,675

All you need is love, some old kind of love —simple
—where roses, letters, endless butterflies, angels
and the moon bear witness. A place to live. Two
hands to take care of the love they share and to
make it last for forever.

Inner Self Connection. 2017.
Mixed medium on cloth. 24 x 28 cm.
AED 3,330

All the strength and toughness we need to face

the challenges of life comes from how deeply we
connect to our inner self. Facing the world becomes
easy when you know yourself.

Surrounded by darkness yet enfolded in light! 2017.
Mixed media on digital print. 23 x 33 cm.
AED 3,000

Darkness can be conquered through the weapons
of light; grace, mercy, love, kindness, compassion
and courage. In the darkness, it is good to shine
your light.
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Aanchal Jain

Aanchal Jain is a self-taught artist whose practice is
influenced by the common, recurring sights in the
outside space. Inspired by Dubai’s transformation,
she investigates the act of construction, an
occupation tightly woven in our society. She uses
grassroot materials employing a range of apparatus
like nuts, screws, bolts, manhole covers, concrete
road barriers, crane towers, steel and wooden piles,
bulldozers, dredging machines and excavators,

and illustration; lacing the illustration with Dubai’s
history starting at the Creek. Photowalks by Gulf
Photo Plus and Night School 2023 - Jameel Arts
Centre complemented her research. A resident of
the UAE for more than a decade, Tashkeel was the
first place she connected with. Aanchal is a member
of Tashkeel.

Steering through the Landscape 1. 2022.
Black fineliner on paper. 58.9 x 39.6 cm.
AED 5,250

While embracing the minute details of steel and
wooden piles, this work follows the act of building
while elevating the ordinary nature of the material.

Steering through the Landscape II. 2022.
Black fineliner on paper. 59.4 x 39.6 cm.
AED 5,250

This composition follows a similar action of
construction by repeatedly focusing on the infinite
details of steel and wooden mound highlighting
the significance of ordinariness.

Ground of Activity. 2023.
Black fineliner on paper. 68.6 x 48.8 cm.
AED 8,700

This work glorifies a mass of steel piles used in
foundation of large structures touching upon the
grassroot nature of matter.

()Jh dl a ...i

sobivall lgiwlos 4ilii drobac dilis ( gals JLiil
lglloel (agiwi .(uaylall cbaall b 6)p8iallg deiliul
selisdl Jloel Jlao né gus i 8paiauall Cadlgaill go
slgo lgus Jasis slimaiao b elials dlalsio digo (o9
polusally i nélpllg idsolguall Jio 8jgaill Go dpsbud
2lilo séuiluyall Guhll jaloag woiniaill oyt dihilg
Sl Ailaljallg sewially ciball plgsig wlealyll

byl (e g tdinpagill pguuplly Diljlaallg caypaill
iladialg yeall Go Texy gus anyln gupagill @uyll
ouds giga cala lgakai (il pguaill idga (na Lgilul
g il @di ogiall Jraa 10 12023 Joluu Zylig
“Jadaini” g vadie o sl Ao saaiall duyell iljlo ]
i (s guire o JLisiil go Jualsiy olée Jol

12022 .1 dusurhll Bliodl pe 8:Lall"

em)> 5,250

il dislgall elg$ill dayasll Jualaill oLaial <l
B3loll dpslell dephll gé) go <liull Job Josll 130 gy

12022 .2 dysuihll hlioll pe 8sLall”

em)> 5,250

ey 5l Jals oo eliskl lgaliio 211l uosill 1 gy
Lo sguaisall Jillg culall dilgilll Jualaill (ale jpio
Lduslicdll Lgilals juu

.2022 "Ll duagl ”

.11 48.8 x 68.6 .§)9 ke sguul hihai als
@) 8,700

b dosaiuall dy3gall B oo dlis Josll 1im saay
83lall dyaclall daphll Guai (il 6psdl JSbgll Gugali



ucloa payeo - 2023 Jubisi b giso




Abdulla Lutfi

Abdulla Lutfi is an established Emirati artist. He
currently works from his studio, Next Chapter, at
Tashkeel Al Fahidi. His passion for art stems from
his attention to detail, his black and white view of
the world, and a sharp sense of humour. His distinct
black and white drawings of the UAE's skylines
and landscape usually feature an exaggerated
humorous glimpse of everyday Emirati life. As

an artist and autistic savant, Abdulla sees and
interprets the world in a unique, unconventional
way. He uses his condition as an advantage.
Through artwork, he communicates a powerful
message that is frequently underepresented. He
considers himself as an ambassador for People of
Determination with a mission to empower special
needs artists. Abdulla has already had several sold-
out solo exhibitions. He has received commissions
from hotels, banks and Dubai International Airport
and illustrated a children’s colouring book for the
Embassy of the UAE in Washington D.C..

Beautiful Bastakiya. 2023.
Ink on curved canvas. 123 x 97 cm.
AED 22,425

This work is a monochromatic rendering of early
Emirati architecture that has become signature

to the visual style of Abdulla Lutfi. The simple yet
intelligent details on the wind towers, houses and
palm trees create balance and are a reflection of
creative engineering in construction that has always
been at the root and heart of Dubai’s development
and constant growth.
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Abdul Qader Al Rais

Self-taught artist Abdul Qader Al Rais is one

of the most acclaimed and iconic painters of

the UAE. Influenced by the Dutch Mastersand
Impressionists early in his career, Al Rais's style is
unique; inspired by the region’s landscapes and
the Emirate’s distinctive architecture, his paintings
often depict palm trees, shops, neighborhoods,
local iconography, and customs. His later works,
such as Serenity Series (2018), are more abstract and
are often energized by the incorporation of Arabic
letters written in the artist’s elegant calligraphy
script. Rais is a founding member of the Emirates
Fine Arts Society. His work was exhibited at the
2015 Venice Biennale, and is in the collections of
the British Museum; the Museum of Contemporary
Art Shanghai; and the National Gallery of Modern
Art, New Delhi. He is the recipient of numerous
awards including the Sheikha Latifa Prize for Art

& Literature and the Golden Soafah (Palm Leaf)
Award at the GCC exhibition.

Untitled.

From the series,

It Stands Still. 2023.
Oil on canvas.

150 x 150 cm.
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Abeer Al Edani

Abeer Al Edani is a self-taught Iraqi artist. Inspired
by the culture of her home country, customs,
women, happiness and suffering, her style ranges
from impressionistic to abstract, using oil, acrylic,
pencil and mixed media. She has exhibited in Italy
and South Korea as well as World Art Dubai, Expo
2020 (UAE Pavilion, UN Hub), ‘Better for Balance’
(Zee Arts, 2019), ‘Equal for Each’ ( Zee Arts, 2020)
and ‘Museums for Equality: Diversity and Inclusion’
(Sharjah Museums Authority, 2020). A Global Art
Award nominee, SHE Award Artist 2020 and Noon
Art Award winner, she has participated in the Ras
Al Khaimah Fine Arts Festival and Al Murabbaa
Festival, Ajman.

Dream with Me. 2021.
Mixed media on canvas. 120 x 90 cm.

Fish represent fertility. Babylonian hero Oans was
depicted wearing fish skin, used by Rohani healers.
In Buddhism, it symbolises happiness and liberation.
In music, Franz Schubert paid homage in his 1819
Trout Quintet. Today, artists remain fascinated by its
streamline shape and myriad colours.

Family. 2020.
Mixed media on canvas. 70 x 50 cm.

An expression of happiness towards the artist’s
family. Created in her Al-Baghdadiat style it
celebrates the enduring bond between relations,
placing them in the loving embrace of their father.

Al Muakaba / Keeping Up. 2023.
Qil on canvas. 70 x 50 cm.

Is it too late to learn? Yadoo (grandmother) keeps
up with technology while preserving Emirati crafts
such as Talli. In this work, the threads of tradition
appear next to Yadoo and a laptop.
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Abeer Loan

Abeer Loan is a Dubai-based visual artist born in
Islamabad, Pakistan. Having spent her formative
years in Bahrain, she completed a BFA in Visual Arts
at BNU, Lahore, Pakistan and MFA at Ruskin School
of Art, University of Oxford, UK. Abeer works in

a variety of mediums like printmaking, painting,
embroidery and often incorporates found objects
from everyday life. Her practice derives from a

keen observation and critique of the culture and
environment around her. Although at first her work
seems concerned with the banality of daily life, the
minimal aesthetic slowly unfolds itself as a comment
on larger issues in the public and private spheres.

Just One More Time. 2022.
Pen on card. 50 x 30 cm (diptych).
AED 4,500

My practice more recently has been a close study

of my own life, exploring everyday situations and
conversations. Through these, | humorously use text
and often objects to channel inner thoughts and
feelings. On the surface, an artwork may appear to
be about the banality of daily life but it resonates
with me on a far deeper level and is a product of
exhaustive research.

Don’t Look Back 1-2. 2023.

Lino print, acrylic and embroidery on calico.
40 x 60 cm (each).

AED 6,000
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Abir Tabbarah

Abir Tabbarah is an interior designer and painter.
In her minimalist work, she investigates painting’s
ability to reveal truth. Her use of trompe I'oeil

is influenced by Houdini's escapology illusionary
techniques. Abir works primarily in oil, occasionally
incorporating text. A 2016 International Emerging
Artist Award and 2022 Art Circle Award Abu

Dhabi nominee, her work is collected by HE Zaki
Nusseibeh and art dealer-curator Kenny Schachter.

Red 2. 2022.
Oil on canvas. 102 x 88 x 5 cm.

I am always looking for order, simplicity, harmony
and truth through a monochromatic colour palette
and limited graphic elements in a meditative

style. | delved into the well of ‘Red’ resulting in a
conceptual purity elegantly defying the colour’s
limitations. Realistic yet with the illusion of a
wrinkled surface, here the act of admiring an
artwork is interrupted by the act of looking.

Turn Off the TV and Wash Your Hands. 2021.
Oil on canvas. 114 x 114 x 7 cm.

Turning off the TV is not an act of freedom when
you are already hypnotised. Similarly, washing
hands will not cleanse. In this work, | explore the
infinite possibilities of monochrome, simplicity and
trompe I'oeil to achieve an immediate, absolute,
visual response.

What's Good for the Art is Bad for the Heart. 2021.
Oil on canvas. 62 x 59 x 5 cm.
AED 10,500

The title echoes the Latin phrase. ‘Quod me nutrit
me destruit’: That which motivates can consume
one from within.
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Agnes Sheikh

Agnes Sheikh arrived to Dubai in 2004. Cultural
awareness impacts her practice. In 2020, her work
drastically changed from abstract to realism due

to pandemic. The stillness, isolation and loneliness
found in landscapes became her subjects. Agnes

is co-founder of Feminin Pluriel female collective.
which has organised exhibitions at Alliance Francaise
(2022), French Pavilion, Expo 2020 (2022), Sofitel
Downtown (2022), Deep Wall Design Gallery (2022),
Alliance Francaise (2023) with more planned.

Qasis 1: Date Palm. 2023.
Acrylic inks. 50 cm (d).
AED 2,700

Oasis 2: Calotropis. 2023.
Acrylic. 50 cm (d).
AED 2,700

Oasis 3: Desert Rose. 2023.
Acrylic inks. 50 cm (d).
AED 2,700

Agnes Sheikh’s series ‘Oasis’ focuses on plants and
flowers in Dubai as a way of remembering and
creating a record of the living world, preventing

it from becoming lost or forgotten. The series
reminds the viewer to appreciate and observe the
intricacies of nature often overlooked. In doing so,
the artist’s goal is to encourage awareness about
environmental issues and instil the desire to cherish
and protect the natural world.
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Ahmed Al Toqi

Ahmed Al Togi is a professional photographer with
numerous international, regional and national
awards such as the 2015 National Geographic Prize
and the 2019 Al Zubair Photography Competition
Prize. Following his passion, Ahmed spent 10 years
traveling between the far north and the far south
of Oman, documenting the stunning beauty of

its mountains, deserts, wadis and beaches and
delivering the unmatched nature and life of Oman.
His photography, which documents many places and
topics, has been featured in The National Museum
of Oman and the Oman Across Ages Museum.
Ahmed has published a guidebook for photography
enthusiasts: ‘Basics of Photography’ explains the
main tools such as exposure and composition

in addition to the essential rules of portrait
photography, landscape photography and others.
Ahmed frequently gives theoretical and practical
courses and workshops and has trained personnel in
various ministries, universities and colleges alongside
his participation as a judge in several competitions.

Against the Storm. 2020.

Digital print on Hahnemuhle paper. 120 x 80 cm.

Relaxing Time. 2022.
Digital print on Hahnemuhle paper. 120 x 83cm.

Flaming Lake. 2019.
Digital print on Hahnemuhle paper. 120 x 90 cm.
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Alaa Nader

Alaa Nader is Jordanian artist and holds a BA

in Design and Applied Arts. A member of the
Jordanian Fine Artists Association, she has
participated in exhibitions and workshops. A
specialist in digital art, she also practices engraving
and printmaking on zinc plates, cardboard,
linoleum, monoprint as well as handicrafts using
various raw materials. She enjoys creating sculptural
works that embody the human condition.

The Three. 2023.
Wood. 60 x 40 x 40 cm.
AED 7,200
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Ali Al Ali

Ali Al Ali holds a High Diploma in Aviation Sciences
from Emirates Airline University. After a successful
decade-long career as an Emirates pilot, his diverse
background led him to pursue a career in jewellery
design and visual art. In 2021, he received his
professional designer certificate from HRD Antwerp
in partnership with Dubai Design Academy. In
2022, Ali joined the Emirates Fine Arts Society and
pursued his interest in printmaking collagraph
artwork at Sharjah Art Institute. His innovative
jewellery designs have garnered recognition,
including two Ebda’a Awards where he was placed
first in the pearl design category and second in
Emirati design. He is currently collaborating with
Ceska Mincovna, a Czech company specialised in
creating commemorative coins.

My Cities: An Aerial Odyssey 1-3. 2023.
Ink on paper. 80 x 60 cm (each).
AED 6,450 (each)

| merge the expansive horizons and depths of the
cities | have visited during my journeys over the
past 10 years. By seeing these places from above
for the first time and observing them from below, |
imagine how they will appear in the future through
the lens of the past, where the present is now
considered part of the past of the future. | named
this artwork because it encompasses the diverse
emotions | felt from travelling the world and
reflects my personal vision of cities.
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Amal Al Remeithi

Amal Al Remeithi is an Emirati artist. A graduate
of the University of Sharjah, she holds a degree in
Mathematics. Amal finds her inspiration in local
culture and mythology. She participated in World
Art Dubai 2021 and 2023. She likes to explore
various mediums in an ongoing journey to find her
artistic voice. Amal is a member of Tashkeel.

Whirlpool. 2022.
Acrylic on board. 40 x 50 cm.
AED 4,500

Whirlpool is inspired by the Emirati myth, Salama's
Whirlpool where female djinns lay claim and occupy
the Straits of Hormuz.

Um Duwais. 2021.
Acrylic on board. 40 x 50 cm.
AED 4,500

Um Duwais is a mythical creature (djinn) of Emirati
folklore. She is infamous for her aromatic perfume
and has the legs of a donkey.

Shamsa. 2022.
Acrylic on board. 40 x 50 cm.
AED 4,500

Inspired by the recent interest in space, Shamsa (a
popular Emirati name that also means ‘sun’) is a girl
with the solar system planets in her hair.
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Amartey Golding

Amartey Golding was born in London in 1988 of
Scottish and Ghanaian descent. He studied Art and
Design from 2005 until 2006, and Architecture from
2007 until 2010, at Central Saint Martin's School of
Art and Design, University of the Arts London.
Throughout his childhood, Golding's family moved
house regularly, not only to various communities
in the Greater London area, but also overseas

to Ghana, West Africa. Constantly adapting to
new environments, Golding often felt as if he
himself was not part of a particular culture but
rather a removed observer witnessing the diverse
and evolving environments around him. These
experiences of continuous fluidity and movement,
along with the inherent complexities of his own
mixed race descent, deeply influence the artist's
work to this day. Before working in print, Golding
was known predominantly for his large charcoal
drawings on un-primed canvas, which explored
the imperfections of line in properly conveying
subject matter. Golding first came to Tashkeel in
January 2012 as part of a commission to renovate
Tashkeel's skateboard ramp. He was consequently
invited as one of the first artists on Tashkeel's
Residency Programme in September of the same
year. Golding's work has been shown in London,
Dubai, Lebanon and Germany and can be found in
collections worldwide.

The Dawn of the Sacrifice. 2013.
Dry Point Print.

75 x 57 cm.

Courtesy of the Tashkeel Collection.
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Amira Mohammed

Amira Mohammed is an architectural engineer and
artist who makes zentangles, miniature abstract
works of art created by a collection of patterns.
Each drawing seeks to express her state of mind
through every detail, through shapes, patterns
and composition using pen on paper. Amira has
presented her work in exhibitions at Alserkal
Avenue (2022) and Bayt Al Mamzar (2022) and
Sharjah International Book Fair (2022).

Starry Night Zentangles. 2022.
Ink on paper. 29.7 x 42 cm.
AED 5,250

Falcon. 2022.
Ink on paper. 29.7 x 42 cm.
AED 3,000
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Amna Albanna

Amna Albanna’s watercolour paintings are
dominated by a traditional character evoking the
beauty of the past. She typically uses three primary
colours with touches of ink or gold leaf. Amna
aims to present tradition in a more modern style.
She joined the Collage Talent Centre at Sharjah
Ladies Club in 2016, and subsequently participated
in an exhibition. In 2018, she participated in World
Art Dubai with a group of artists from different
countries and displayed a series of paintings
depicting the beauty and elegance of Emirati
women in their distinctive traditional dress. In the
same year, she received the Noon Art Award from
HH Sheikha Jawaher Bint Mohammed Al Qasimi,
Wife of the Ruler of Sharjah. Her paintings were
also displayed at the Noon Hotel in Dubai.

Bo Al Shooj. 2022.
Watercolour, gold leaf. 87 x 68 cm.
AED 13,500

The painting expresses a bracelet called (Bo Al
Shooj), a type of Emirati women's jewellery, so
called because of the protrusions on its surface that
resemble thorns. This bracelet is not sharp yet its
appearance is represented in the painting through
the wound on the girl's finger when touching it; an

exaggeration to clarify the meaning of this bracelet.
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Amnah Jassim

Amnah Jassim is a self-taught artist from Fujairah,
UAE. She focuses mainly on the details of nature,
people, architecture and wildlife in figurative and
abstract styles. She is also has a great interest in
designing jewellery and glass art. The mediums
used in her work are acrylic, watercolour, pastel,
coloured pencils and glass. Her most well-known
works are the murals at Fujairah Umbrella Beach
and the 12 paintings in ‘The Journey’, a book by
HH Sheikh Mohammed Bin Rashid Al Maktoum, as
well as the glass painting of HH Sheikh Hamdan bin
Rashid Al Maktoum. Amnah has received awards
at various art and jewellery design competitions
including the Ebda’a Award 2013 & 2016. She

has participated in exhibitions nationally and
internationally, including the Netherlands and Italy.

Mohammed & Mohammed. 2023.
Acrylic on two-layer glass. 29.7 x 21 x 0.2 cm.
AED 7,500

Always in Our Hearts. 2022.
Acrylic on two-layer glass. 29.7 x 21 x 0.2 cm.
AED 7,500

The Honour & The Glory. 2022.
Acrylic on two-layer glass. 29.7 x 21 x 0.2 cm.
AED 7,500

Bond. 2022.
Acrylic on two-layer glass. 29.7 x 21 x 0.2 cm.
AED 7,500

Untitled. 2023.
Beads on fabric. 7 cm (d).

Hind. 2022.
Acrylic on glass. 29.7 x 21 x 0.2 cm.
AED 4,500

dnpall Sljlodll Bpaall Go drobac dilis o euula diol
vulilly daphll Jpalai (e Guubul Jiain 4 823kl
sy nilly dypgaaill clbndll (na dypll 8Lallg 6)lasllg
hilwgll easaiwi .abjllg Glymgasll Mlm Qigig
sdlall olglillg weluly S 1K Lgllocl (né 83y hailug
Slagll pisig alajlly sdiglall pulaillg «Juiwmbllg
Malayll” b dagl 129 pnall dlbis (bl (ale dylaall
l3lg 40giso JT suiily (4 3000 Al gound ilisg
egiso JT iy (1 Olxea andll gouwud dnlijll daglll
Hloall oo syl (ke diol Silian . lgllocl pginl o
s b Loy goiallg Glymgaall prosai Cilélus (b
e ayles a8yl adg 20169 2013 ¢laul 3l
Ldlaylg Isidgm s (né Loy (lgadlg daall Gzl

.2023 ." 30209 3000"

a1 0.2 x 21 x 29.7 .guidnh Go alaj ale wlily i
@5 7,500

2022 ."lygla o lails”

a1 0.2 x 21 x 29.7 .puidnh Go alaj ale wlily i
@5 7,500

12022 .“sa0llg Capidl”

a1 0.2 x 21 x 29.7 .puidnh (o alaj le wlily i
@5 7,500

2022 . hl"

a1 0.2 x 21 x 29.7 .guiduh (o alaj le wlily i
@5 7,500

2023 "y lgic 4"
(hsd) pou 7 .Gllod e jpa

2022 . sin"
o 0.2 x 21 x 29.7 .alaj (ke wluly i
@) 4,500



36

wiclon Gayas - 2023 Jubii (na pisa




Anja Bamberg

Anja Bamberg is an artist and art therapist. She
holds a Master’s of Art and a MA in Art, Design and
Therapy from the Ludwig Maximilians University

and Academy of Fine Art in Munich, Germany. Anja’s
practice focuses mainly on painting where the sea
plays an essential role. Whether large-format or
small-format, modular series, she focuses on a limited
colour palette to give each statement power and
presence. Anja was a Tashkeel First Solo Residency
2022-23. She is a Tashkeel member and instructor.

Love Letters to the Ocean. 2023.

Oil, acrylic, markers on recycling paper.
134 x 268 cm.

AED 12,750

For more than a year, | have been using recycled
paper, mostly paper bags gathered from friends,
neighbours and artist friends. My intention was,
is and will be to explore the beauty of the water
through waste paper, expressing the spirit of
sustainability while counteracting the throwaway
culture of today's society. These have replaced
plastic bags but they are still only used once.

Life and Nature. 2019-2023.
Oil, acrylic on canvas. 130 x 65 cm.
AED 8,500

Life and nature are in constant motion. Water
moves in various ways through rivers, streams,
oceans and rain, playing a key role in the
ecosystem, the climate and the life of plants and
animals. Life itself is also in constant flow. We all
experience different phases in life, each one brings
its own challenges and opportunities. We grow,
learn and develop as we face them.
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Areen Hassan

Areen Hassan is a Palestinian artist and designer.
She uses various methods to create textiles, using
aesthetic, harmonious and abstract shapes influenced
by historical and contemporary Islamic cultures.
Through her abstract work, she aims to generate
dialogue and engagement. Areen’s artworks have
been showcased on various international platforms
and exhibitions including Textile Month 2018

(New York, USA); Talente Exhibition 2019 (Munich,
Germany); ‘Borders Exhibition 2019’ (The Central
Museum of Textiles, Lodz, Poland); the 2019 Justus
Brinckmann Exhibition (MKG Museum, Hamburg,
Germany); ‘Sikka Platform 2022 (Al Fahidi, Dubai,
UAE). Recent solo exhibitions include ‘By Areen’
(Bahrain Art Centre, 2021) and ‘The Mother Thread
by Areen’ (Khawla Art and Culture, Dubai Design
District, 2022); Made in Tashkeel 2022. Areen is a
Tashkeel member and workshop instructor.

From Carpet to Abaya. 2023.
Textile. 180 x 140 cm.

This conceptual piece combines the pattern cut of

a carpet and abaya, unravelling the fabric without
alteration to allow the fabric to take on new forms,
capturing the essence of transparency, flexibility and
functionality. The work not only reflects the spirit
of the Islamic garden but also serves as a poignant
representation of its distinctive characteristics: the
amalgamation of diverse materials, vibrant colours,
captivating shapes, intentional orientations and
mesmerising patterns. It presents an embodied
universe of symbolism, inviting contemplation.
Moreover, it evokes a profound awareness of

the paths we traverse and the choices in life.
(photography courtesy of Khawla Art and Culture)
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Armin Hosseini

Armin Hosseini specialises in handmade geometrical
sculptures made from cardboard, wood and
fiberglass. Under the name Crib Decore, he creates
sculptures made from environmentally sustainable
reinforced cardboard and wood composite that
possesses the same strength as fibreglass yet
without the use of chemicals or plastics.

Polygon Falcon. 2021.
Wood, cardboard composite.
40 x 50 x 50 cm.

AED 12,000
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Awatif Al Saad

Awatif Al Saad sees painting as her refuge, a
sanctuary from the strict codes and algorithms

of her career as a programmer. She experiments
with shade and colour to transform environments
and evoke emotions. Pigments are a source of
inspiration, serenity and self-expression — a medium
to communicate innermost thoughts and feelings,
allowing the artist to convey messages and stories.
The way she combines her chosen colours on the
canvas became a powerful tool to convey her vision
and connect with the viewer on a profound level.

S7y. 2021.
Acrylic on canvas. 120 x 120 cm.
AED 33,000

N3h. 2022.
Acrylic on canvas. 100 x 100 cm.
AED 37,500

Abstract paintings interact with individuals in
unique ways as they are influenced by their

own perspectives and experiences. The open-
ended nature of abstract art allows for personal
interpretation and connection. The true essence
of abstract art is found when the viewer is not
restricted by the artist's vision. This enables diverse
interpretations and a deeper personal connection.
Abstract paintings become a platform for personal
exploration and the discovery of new meanings
within oneself.
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Bassem Boules & Ghalia Kalaji

Bassem Boules is an artist and graphic designer,
constantly exploring different media both physically
and digitally. A graduate of the Faculty of Fine Art
of University of Alexandria, Bassem has amassed
experience as a freelance designer both in Egypt
and the UAE. He receives private portraiture
commissions. Bassem is a Tashkeel instructor.

Ghalia Kalaji is a printmaker/artist trained at the
Faculty of Fine Arts, Damascus. She works with
mixed media and printing techniques such as
silkscreen, collagraph and monoprint. Ghalia has
exhibited her work at World Art Dubai (2019);
Unboxing Art Space (2019); Made in Tashkeel
2021; The Philosophy of Food (Tashkeel, 2022);
and Urbanist Art Gallery (2022). Ghalia has been a
member of Tashkeel since 2013.

A Timeless Journey. 2023.
Mixed media. 120 x 160 cm.
AED 22,500

A celebration of the Arabic horse and the journey of
the UAE, past to present and future. It also features
plants and patterns from the region. A fusion of
painting and printing techniques, the artists used
silkscreen printing, charcoal and soft pastels to
create a multi-layered and textured work. This
collaboration is a statement about the power of art
to bring different cultures together and combines
elements from different cultural traditions.

gua=ld dillég gulgr ool

Sylg damalgll Guanio wlyalyé pounog Glia pulgs eauly
hilugll jlpeiwml (O..u.llJ sy . gwolsall Gall 833Lwil
um|9]| el pgdra dilujlos JW £9i1 9mg dalizell

dlyoall Gidll 48 Go @uuly 133 odiyll @usylly ol o3y
Ju Jhiuo @ouned 8pa cuwdl sdyysidaudl deoly (o

i Gagll (g Laaiedl dupell Giljlodll dlgsg pao
els o dyiall aililge pohil Gupus Iagag lisg puys
nohi e discbu (il callsill Jlach o degona

dlpoall goiall &8 (pa debibll o (aels dlle Doy
s sey Sdiang 12009 - 2005 srole Gt (Gudros deolay
Wl guyaig sdclibll pa Jlao (d ble 8slgan e Gaoley
vaiii Jlocdll §)ls] (a piualedl 8slguis e Jguanall
Sbybing relily Sullg Sl eunllg debiall (pa (paels
lgsa Loy wdiljlodllg duygun (nia ayleall (o syaell b
vapeg 12019 plall (a “(us ellell Hgid” yayse
guaeldg .2022 2021 Gyolell (b “Jpbuisi (o gbn”
s b 2

.2023 ."dys0pm dlay”
.1 160 x 120 853210 hilwg
@@)> 22,500

gualall a Sljloll dlayg gupell pupall (ainy Joc
oo dpiniiall hleidllg cililbidlg »Juéiwallg palkllg
oliliall esaiuwl vdcliblly @uull Gilisi go ajo dahioll
cbinidl aelill Juinlllg @aallg dyppall &blill delhll
e a8l 9o Golaill e .ulashll sagisg ibpo Joc
ob gaallg dalizall Gilalaill G gaall ua pall 594
.dalidall dawalaill sullaill o palic



46

elon Gageo - 2023 Jubuisi (i gaa




Bassem Boules

Bassem Boules is an artist and graphic designer,
constantly exploring different media both physically
and digitally. A graduate of the Faculty of Fine Art
of University of Alexandria, Bassem has amassed
experience as a freelance designer both in Egypt
and the UAE. He receives private portraiture
commissions. Bassem is a Tashkeel instructor.

Galactic Adventure Playground. 2023.
Digital illustration. 30 x 40 cm.
AED 1,500

Tashkeel Garden. 2023.
Digital illustration. 30 x 40 cm.
AED 750

Wdn Al Ota (Cat's Ear). 2023.
Digital illustration. 30 x 40 cm.
AED 1,500
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Behnoosh Feiz

“The idea of our identity and the conscious self

is the subject matter of my work. The objective is

to explore the hidden notions about us and our
connection to ourselves. At the beginning of 2017,
my curiosity grew for the circle, Rumi’s poetry,
ancient wisdom and philosophy. | was intrigued

by the holistic meaning of the circle and started to
study it further. My artistic style transformed from
figurative painting to geometric abstraction. Oil and
canvas were replaced with charcoal, ink and pastel.”
Behnoosh is a Tashkeel member and instructor.

Wound #1. 2022. From the series The Desire to
Bridge the Gap. Thread, medical material, fabric.
40 x 30 cm.

AED 4,500

Wound #2. 2022.

From the series The Desire to Bridge the Gap.
Thread, medical material, book page, fabric.
25x25cm.

AED 4,500

Wound #3. 2022.

From the series The Desire to Bridge the Gap.
Thread, medical gauze, fabric.

25x25cm.

AED 4,500

Wound #4. 2022. From the series, The Desire to
From the series The Desire to Bridge the Gap.
25 x 25 cm.

AED 4,500

This series explores the paradoxical relationship
between two states of human existence: Materiality
and physique versus quality and essence. Home
represents the human body, robustness versus
vulnerability. The delicate bandage, gauze and
tape materialize the sentimental essence of this
series and the paradox of vitality and fragility.

The stitching acts as a driving force to connect

the components and configure them in a new
formation; a unity. The separation vanishes.
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Bhuvaneswari LN

Bhuvaneswari LN holds a Master’s in Fine Arts
(Printmaking) and a Bachelor’s in Fine Art
(Painting). Her areas of expertise include traditional
printmaking, mixed media prints and painting.

She has participated in exhibitions including FAKIE
Skateboard Art (2014, FN Design, Dubai); Regional
Art Exhibition (2012, Lalit Kala Academy, Chennai);
Ninth International Print Biennale, Bharath bhavan,
Bhopal; On the Way (2010, Ahrishti Art Gallery,
Hyderabad). In 2010, she participated in BAR1 -
Bengluru Artist Residency (2010), supported by
Indian Foundation of Art and Pro Helvetia. Her work
can be found in collections in India and elsewhere.
Bhuvaneswari LN is a member of Tashkeel.

Wrecked Indian Railway Fans. 2013.
Pen on paper. 38 x 28 cm.
AED 3,750

Wrecked Gears. 2008.
Graphite pencil on paper. 38 x 28 cm.
AED 3,000

Avant Garde: Indian Army Bike 1. 2013.
Etching print on paper. 30 x 25 cm.
AED 5,250

The lines around my life in my hometown (a small
village in India) lured me into drawing. But what
happens to the essence of an image when it is

bent by human hand? Isolated from their harsh
surroundings, the jagged edged reality of cement
plants, metal factories and automobiles gain
strangely soft edges amid the serenity of paper and
canvas. My fascination with machines is endless and
often senseless. Symbols of human progress and
creative excellence, they also signify destructibility
and inherent evil; echoing the tension between
pain and happiness, patriarchy and womanhood,
classicism and equality. This work was printed in the
studios of Tashkeel Nad Al Sheba.
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Bonny Mathew

Born in the southern state of Kerala, India, Bonny
Mathew has been drawing and painting since
childhood. Over the years, he became a self-

taught artist in watercolour and oil paintings. His
inspiration is various, be it a cast shadow on a
sunny morning, ocean waves, clouds, people or still
life. During his student days and in the workplace,
he has found opportunities to make figurative
sketches and caricature. Works of world masters

in oil and watercolour have had a great influence
on his philosophy of perceiving subjects and
transferring them to paper and canvas. He loves to
travel and explore new locations and subjects and

it has become his passion to capture the mood of a
scene in light and shade with subtle colour schemes.
He loves to work en plein air whenever the weather
permits. Bonny is a member of Tashkeel.

Play of Light — Wadi Naqab, Ras Al Khaimah. 2023.
Watercolour on Arches 300gsm rough paper.

56 x 76 cm.

AED 4,350

Sharjah Waterfront. 2023.
Watercolour on paper. 40 x 50 cm.
AED 3,000

Mina Rashid. 2023.
Watercolour on paper. 40 x 50 cm.
AED 3,000
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Camelia Mohebi

Camelia Mohebi is an Emirati artist, designer,
director, entrepreneur and theta art healer.

With a focus on psychology, theology, physics

and metaphysics, she creates unique artworks
using various mediums, incorporating acoustic
frequencies and sounds. Camelia draws inspiration
from people, senses and the subconscious

mind, combining her diverse experiences and
understanding of the human psyche. She holds

a BA in Visual Communication with a minor

in lllustration and Graphic Design, along with
certificates in Neuro-Linguistic Programming, Theta
Healing and Art Therapy.

Mating Season 1. 2022.
Mixed Media on canvas, photography, acrylic, wool
embroidery on canvas. 140 x 100 cm.

Mating Season 2. 2022.
Mixed Media on canvas, photography, neon light
on canvas. 180 x 100 cm.

Media and subliminal messages hold significant
power over the subconscious mind, shaping
thoughts and behaviours. These messages influence
perceptions and decision-making. Symbolism can
also impact the subconscious. Chickens represent
protection and courage, while eggs symbolise
potential and rebirth. | use symbolism to identify
and highlight my subconscious thoughts on
matrimony and use the embroidered falling yarn to
show how our thoughts manifest into reality.
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Chafa Ghaddar

Chafa Ghaddar graduated from Académie Libanaise
de Beaux Arts (ALBA) where she earned a BA in
Fine Arts and a MA in Visual Arts. This was followed
by a course in fresco and traditional painting
techniques in Florence, Italy. While developing a
career in wall painting and surface finishing, she
explores the use of fresco in contemporary practices
and works equally with murals, painting, drawing,
photography and mixed media. She was awarded
the Boghossian Art Prize for painting in 2014 and
was Artist-in-Residence at Villa Empain, Brussels, in
October/November 2015.

Her debut solo exhibition ‘The Visit’' took place at
Galerie Tanit, Beirut, in 2018. Her second, 'Recesses’,
markes the culmination of her participation in
Tashkeel Critical Practice Programme 2019. She is
represented by Tabari Art Space and is a Tashkeel
member and instructor.

Beneath Latent Skies 7. 2022-2023.
Mixed media on canvas. 179 x 128 cm.
AED 66,115
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CharlLes

Charles is a salonniére-portraitist. Trained as
engineer, she studied at Beaux-Arts de Paris and
RHoK Academy of Arts, Brussels. In 2011, she
launched ‘Le Salon de CharLes’, which engages

a guest speaker in dialogue with an audience.
Each intimate gathering concludes with the
unveiling of a portrait. So far, she has hosted 26
Salons, including prominent figures such as Abdel
Rahman El Bacha (pianist composer), Frank de
Winne (Astronaut), Bose Krishnamachari (Kochi
Biennale), Dr Hayat Shamsuddin (EXP0O2020), Prof.
Frangoise Smets (Dean of the Faculty of Medicine
UCL), Bose Krishnamachari (Kochi Biennale), among
others. Besides her Salon practice, CharlLes has
realised more than 50 commissioned portraits,
experimenting with different mediums such as

oil, mosaic, sculpture, collage, embroidery, sound
installation, ornamentation and interviews. To
create her conceptual portraits, CharLes often
appropriates classic masterpieces of art history to
tell a new story about a personality, which often is
accompanied by music or poetry. Her works belong
to the private collections of HE Zaki Nusseibeh,
Abdulfattah Sharaf and Herman Daled, among
others. CharlLes is a member of Tashkeel.

Han Solo, I'angelo. 2023.
Oil on copper. 33 x 43 cm.

This is the conceptual portrait of Bloomberg News
Reporter Anthony Di Paola, offered during the
Salon de Charles ‘Black Gold’ by Anthony Di Paola
in March 2023 at Flamingo Room, Dubai. It is
accompanied by ‘The Angel’ by Bruce Springsteen
(1973).
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Cheshta Roy Sarkar

Cheshta Roy Sarkar works reflect a love for pattern,
colour, hope, joy and surrounding beauty. Her
favourite mediums are acrylic and ink. She also
practices mindful and meditative art, hosting
workshops in mediative zentangle / mandala

art, acrylic and gold leaf painting, texture art,
pouring art and painting on bags for organisations
such as Majlis Al Amal and Al Jalila Foundation.

A participating artist of Ras Al Khaimah Fine

Art Festival for five consecutive years, she has
participated in exhibitions around the UAE. Cheshta
has been awarded Friends of the Foundation by the
Sheikh Saud bin Sagr Al Qasimi Foundation, and
recently won the Spirit of UAE Award in Dubai.

Paradise on Earth. 2021.
Acrylic on canvas. 50 x 100 cm.
AED 6,000

This artwork is inspired by Lady Bird Johnson's
quote, “Where flowers bloom, there is hope” -
hope that life blooms on earth bringing peace,
harmony, sunshine and joy for everyone globally.
With birds from around the world representing
people from everywhere, this piece strives to portray
a sustainable and peaceful life for all people in a
beautiful world, free from fear and discrimination.
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Chie Nakano

Born and raised in Japan, Chie moved to Madrid
in 2006 to pursue a career as a professional artist.
She studied classical drawing and painting at the
Artium Pefia Art Academy and became an active
member of Madrid's Circulo de Bellas Artes where
she acquired intensive training on human figure.
Chie finds inspiration in the diversity of Dubai and
aims to capture the beauty of different cultures
who call it home.

Primavera 1-2. 2023.
Mixed media. 60 x 90 cm (each).
AED 10,500 (each)

| created this series to celebrate the moment of
nature’s awakening; when it unveils a vibrant
colour palette of illuminating hues after a long
winter, evoking a sense of renewal and vitality. |
chose the encaustic medium (a specific technique
using melted beeswax and resin) to accentuate the
luminosity and depth within the painting. The thin
veils of translucent wax layers allow light to dance
and refract, making the painting appear to glow
from inside. Using a colour palette inspired by the
breathtaking spring landscapes of Galicia in Spain,
| embraced the vibrant spirit of the season, inviting
the viewer to embark on a visual journey where
they can connect with the enchanting splendour of
the natural world.
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Debjani Bhardwaj

Debjani Bhardwaj became a full-time artist in

2008. She holds a MA Fine Arts from the University
for the Creative Arts, UK. Working with hands
fascinates her and she prefers, analogous, labour,
intensive methods of creating. A visual storyteller,
she expresses herself through sculpture, illustration,
papercuts and printmaking. Her first solo exhibition
was ‘Spindle Shuttle Needle’ (Tashkeel, 2011)
followed by ‘Telling Tales’ (Tashkeel, 2018) as a part
of Critical Practice Programme. She lives and works
in Muscat. Debjani is a member of Tashkeel.

The Air | Breathe 1. 2022.
Hand cut acid free paper. 150 x 130 cm.
AED 16,500

The Air | Breathe 2. 2022.
Hand cut acid free paper. 116 x 93 cm.
AED 11,250

The Air | Breathe 3. 2022.
Hand cut acid free paper. 116 x 93 cm.
AED 11,250

This series represents the flora and fauna of the
Arabian Peninsula. Air, land and sea creatures
are interwoven in a complex pattern, which
alludes to the fact that plants and animals are
interdependent. Our lives and the environment,
although two seemingly distinct phenomena, are
non-dual. They are two phases of a single reality.
We are one with the universe.

Dreams Within Dreams. 2022.
Handcut acid free paper, plastic sheet, LED light,
metal wire. 315 x 360 x 150 cm.

This installation is an attempt to create an
immersive experience, transporting the viewer

to a surreal world of dreams filled with light and
shadow. Strange things are occurring. It reads like a
nonsense verse.
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Deepa Sasidharan

Deepa Sasidharan is an artist and interior designer
based in Dubai. She graduated as an architect and
worked on several architecture and landscape
architecture projects in the early phase of her career.

Over the past decade, she has found meaning
and purpose in designing workplaces that she has
been living in. Her design approach focuses on
the feelings a space evokes more than the visual
narrative. In her visual arts practice, watercolour,
acrylic and ceramic are her preferred mediums,
which she uses to give life to intangible feelings.

Our Beloved Queen. 2022.
Acrylic. 70 x 90 cm
AED 3,000

Olapabis s
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Diego Mendoza

Diego Mendoza was born in Mexico City and

is a printmaker and an educator with a BFA

in Painting and Printmaking from Virginia
Commonwealth University Qatar and an MA in
Educational Leadership from Framingham State
University, USA. He has been working as Education
& Outreach Coordinator at Tashkeel since 2021.
Diego’s printmaking practice focuses on etching
and screenprinting, exploring the representation of
masculinity and questioning his own place within
it. He has been working in youth education since
2015, teaching art history, visual arts, literature and
philosophy in Mexico, Indonesia, Tanzania and the
UAE. Since 2021, Diego has revived his visual arts
practice. His expertise and interest in knowledge-
exchange has led to several printmaking workshops
and courses covering a wide range of techniques,
from relief printing to RISO printing.

Man Giggles. 2023.
Screenprint, variable edition of 9. 36 x 38 cm.
AED 1,500

My work explores culture induced concepts of
masculinity by layering multiple image transfer
methods to create compositions of overlapping
imagery. With visual references to mythological,
current and cross-cultural representations of the
subject, | attempt to portray changing spectrums
of measuring masculinity. (Edition variable of nine
prints, only eight available)
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Dr. Hawa Bi Khan

Dr. Hawa Bi Khan is from Goa, India. Her
multicultural upbringing and interest in exploring
cultures, places and people drives her to expand
her vision of healthcare, climate change, artificial
intelligence, human rights and gender equality.
Alongside a professional dentistry career, she has
co-authored a book on travel and invested in her
visual arts practice. Printmaking as well as pen and
ink sketches are her preferred mediums.

Resplendence. 2021.
Print on paper. 32.5 x 22 cm.
AED 4,500

This work is a multicoloured experimental print
made on paper that represents the resplendence
of woman liberated from the shackles that bind
her to society and dancing to her own song. It also
equates the state of dance to one’s own rhythm of
life far from the flow dictated by societal norms.
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Dr. Nathalie Mehanna ligo ulili 5)gisall

Lebanese scientist with a PhD in organic chemistry, oljgi8all 8slguin ligo llili 8)gi8adl dyilislll dellell Joai
lived so far in 4 countries and always interested in ©igio oIl (ia Jos 4 i Juile sdyguasell cbopdll (na
new cultures, ideas and skillsets; and what better déyph slg réagsall ljlgallg jUadllg cilalaill Ladls
way to do so if not through the freedom of -eladlg pall 4a oo Juaal elliy oLall

art and creativity.
2023 . sp 3o ] ol

Stairway to a Secret Haven. 2023. e 29.7 x 21 . §j9 ude pa
Ink on paper. 21 x 29.7 cm.

i paall ull duls 5o as Josll 130 jlail @
This work was made as part of the Urban Sketching :2023 Gujlo (a Gilsgsaill adale] Jud “luddl sd Judand”
session at Tashkeel Nad Al Sheba before it closed dipas daad juadl pghill 8sle] Jud darigi g casgll pU8
for renovations in March 2023. The objective all el o debin G Ipds sqjy Loga
was to document it before redevelopment, to
tell a visual story in just over an hour of freestyle
sketching.
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el Seed

el Seed produces intricate calligraphic com-
positions and installs them in public spaces,
galleries and institutions on every continent. From
the streets of Paris and New York, to the favelas

of Rio de Janeiro and the slums of Cape Town,

his contemporary approach aims to bring people,
cultures and generations to-gether. In 2017, el Seed
won the UNESCO Sharjah Prize for Arab Culture.

He was named a Global Thinker in 2016 by Foreign
Policy for his project ‘Perception’ in Cairo. In 2015,
the international organisation TED recognised him
as one of the year’s ‘TED Fellows’ for ad-vocating
peaceful expression and social pro-gress through his
work. He has also collabo-rated with Louis Vuitton
on their famous ‘Foulard d’artiste’. eL Seed was the
Tashkeel Artist-in-Residence 2013-2014. As well as
running workshops (2011-2015), he has ex-hibited
in ‘Hurouf Al Noor’ (2011), his solo exhibition
‘Declaration’ (2014) and ‘Made in Tashkeel’ (2016).

Balance. 2018.
Stainless steel, stone. 120 x 16 x 29 cm.
Courtesy of the Tashkeel Collection.

el Seed’s year-long residency at Tashkeel was
what brought him to his current home in Dubai.

It was the first time he had experimented with
sculptural form and this, quite literally, brought
another dimension to his art and practice. For the
10th anniversary of Tashkeel exhibition, eL Seed
created a stainless-steel sculpture: Balance. The
piece, which simply balance) measures 120cm in
length) )jlgi reads but stands on a single point.
The piece holds a single word but a lifetime of
work. It is an amalgamation of many letters of
different shapes and dynamics that come together
in perfect synergy. It also summarises the artist'’s
identity in that he is French yet comes from
Tunisian roots and uses the Arabic script as a way
of translating messages all over the world. In one
piece of art, eL Seed has presented a metaphor for
his entire practice. “It is a kind of allegory for the
reconciliation of my identity, of my cultures and my
origins,” he says.
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Elham Shafaei

Elham Shafaei was born in Rasht, Iran. She holds
a Bachelor of Painting (Arts), a MA (Fine Arts) in
Papermaking and a PhD (Fine Arts) in Painting.

In 2017, she relocated to the UAE where she
currently resides and pursues a studio practice. An
artist, curator and art manager, Elham is the co-
founder and co-editor of Contemporaryldentities
International Online Art Magazine Gallery.

Lately, she founded i.e. Art Projects, an online art
foundation to combine the tools of management,
marketing and planning with the tools of audience
and community development to build bridges
between art, artists and audiences. Elham is a
Tashkeel workshop instructor.

Hair Dryer. 2023.
Thread, fabric. 60 x 40 cm.
AED 7,500

We soar from above and carry on above. 2023.
Thread on fabric. 60 x 40 cm.
AED 7,500

Stitching on fabric is the focus of my current
project. | aim to express the struggles that women
face on a daily basis and celebrate the act of
victory through needlework. Each piece features
stitched messages and abstract images that reflect
events in my homeland and my experience.
Through my creative process, | filter and distil

the essence of events and translate them in an
abstract form. | intentionally use unprimed canvas
as a foundational element, to visually express the
unity of those who have shared a collective past.
By selecting coloured threads, | strive to create
visually striking pieces that capture attention and
encourage deeper contemplation. My goal is to
create a space for contemplation and reflection on
the social-political issues encountered by women.

| hope to encourage viewers to reflect upon their
own experiences as well as those of women around
the world. | believe that by raising awareness of
the issues of violence and justice that women face,
my art serves as a reminder of the strength and
resilience they embody.
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Faisal Al Rais

Faisal Al Rais is an Emirati conceptual artist and
photographer. HE started experimenting with
photography at the age of 10 and is now part of
the professional art and photography community.
He has participated in exhibitions nationally and
overseas, including Sikka, RAKFAF, Sharjah Biennale,
Cannes Film Festival and the Venice Biennale. He
has received awards from the UAE Ministry of
Culture and Youth Flag Day Photography Award,
Dubai Skydive Photography Competition by Sheikh
Hamdan Bin Mohammed Al Maktoum Photography
Award, Al Nawa Awards by UAEU, and Habib Al
Redha Media Innovation Award. Faisal is a member
of several art associations and Akass Visual Arts. His
work is strongly influenced by street photographers
Henri Cartier-Bresson and Vivian Maier. Through his
practice, he aims to deconstruct, reconstruct and
highlight the beauty of life’s simplest things.

Behind the Glass 1-3. 2019.
Digital photography print. 65 x 65 cm (each).
AED 4,500 (1), AED 3,000 (2-3)

This is not a picture of myself. | am not what you
see in these images. Even if you tried to look
closely, the glass that separates us makes it difficult
for you to see the true me. You won’t be able to see
more than a mere reflection or even my shadow,
which may seem horrendous or challenging to
understand. No matter how close we look at one
another, no one can see more than a glimpse of our
shadows, which might not reveal the real us.
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Farah Elmowafy

Farah ElImowafy is a 21-year-old Film and New
Media NYU Abu Dhabi graduate from Cairo, Egypt,
who grew up with a strong interest in botany and
other environmental sciences. Her current works use
documentary filmmaking, printmaking and mixed
media (including plant co-creation) for installation
art. In her practice, she is passionate about research-
based and led art that transcends conventional
forms and continuously transforms as the research
informs the art and the art informs the research.

The Morphology the Secrets of Salvia Hispanica.
2023. Chia seeds, fresh canvas of cotton plant.
40 x 40 cm (each)

Plant-blindness is the human tendency to overlook
plants or perceive them only as resources or
aesthetics. How can science and art (two divergent
fields) simultaneously perpetuate and prevent
plant-blindness? What happens when plant-beings
are perceived as co-creators and co-inhabitants
instead? This work is part of ‘On Plant-Beings’, a
research-led installation and paper that interrogate
the development of plant-blindness in plant-human
relations. Chia seeds are planted on canvases
accompanied by scientific descriptions that include
their taxonomy, biology and morphology. The
canvases are identically covered with plastic wrap
and watered 3-4 times a day for 12 days. Yet,

the chia grow differently. They are paired with a
daily log including observations of growth but no
conclusions drawn.
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Fatima J Atallah

Fatima J Atallah holds an MFA in figurative drawing
and painting. Classically trained, she uses the
narrative of image-making to express ideas about
life, hope, gratitude and love whether in figurative
or still life. She works in different mediums such as
charcoal and oil, integrating gold and silver gilding
(the fusion of traditional and modern). Here, the
line between the realism and abstraction is twisted
to express the universality of the visual experience.
Fatima is a Tashkeel member and instructor.

Duality. 2022.
Soft pastel on board. 110 x 80 cm.
AED 10,500

The wisdom of traditional teachings can restore
balance. In ancient Greece, the rod of Asclepius is
engraved upon the Temple of Asclepius. In Egyptian
hieroglyphics, the snake and bird represent

the duality of human nature. Mayan and Aztec
traditions combine the serpent and the bird into
one deity. These symbols can also be found in
Christian, Indian and Chinese traditions as well as
in the logos of many worldwide medical agencies.
The snake represents the downward energy of
temptation while the bird embodies the upward
energy within us.

Moon Over the UAE Desert. 2023.
Qil, silver on board. 28 x 35 cm.
AED 3,375

Emerging. 2023.
Oil, silver, gold on linen. 28 x 35 cm.
AED 4,500

These two small paintings are the beginning of a
new direction. | am fascinated by the way | can apply
building in my oil work. In ‘Emerging’, butterflies
symbolise rebirth; emerging from swirling gold, akin
to releasing oneself from a cocoon.

dalllhc dohla

ilia Gl Clgai duwsigo (g salllhce dohls Jani
sroaill el (aa dlpeall oiall (s piaalall 65lg.0
S @3Akuig sddmdls dayyhy alllhe Jupsd . @anpllg
oliedllg Jodllg slall Joa jlal e pueill jguall deliun
Josi disludl of dypyguaill slall ié <l caallg
a3l aosg wIujllg @asll Jio degiio hilug plsaiwl
ball ola slimg (Gl sylaill sloadl) duasllg waslly
dralle e pueill (s9ilo syjaillg dimalgll Gy Jualall
el Dl (le dijso dohla pisig .dipayll dypaill

.2022 . "audlid”

-@au 80 x 110 nguLLcL;J.bd.u_u.lLl
e3> 10,500

g 0jloill apmian o dyaplaill aylleill dasal Gley

Ol Ude diligaio puganléonl bac i daysall pligyll
joy yiny éypaoll drayligugll (nag -ougpllal sieo
allai gaai lod il dephll &l Gl phlly o dll
83alg dpmgli pa yublle il chyijilly Llall cigauds
dgapuall dilal (s Loyl jooull 03 (le joiall G4ogg
oo sl diljlesds e has dyipallg disigll sullaillg
dalhll gl eadll puin . dedlell dudnll Gluondoll
Lilals sackall dalhll ilall suuay gua g clgetll dhylgll

2023 “Ciljlodl clpna §ob poid”
.11 35 x 28 .agl (nle duarag sduiaj ololi
@) 3,375

2023 . cguiini”
L@ 35 x 28 LSl Gitled (ale wam3g duarag duiyj ololl
@y 4,500

28l g3 ud aagi dylay Gligall liagll Glila sei
b clisll Gurhi lghls o nidboy (il ddayhll ity
ol dibiilpall joyi /" eguind” Joe (ra iyl (pllocl
wll goii wailall caosll o dabio 12432 (o Sagl!
gidipis o paill



84

elon Gageo - 2023 Jubuisi (i gaa




Finn Murray Jones

Finn Murray-Jones is a photography enthusiast
based in Dubai. He has lived in the UAE since 2014
and completed his BA in Art and Art History at New
York University Abu Dhabi. Since graduating, Finn
has worked at Gulf Photo Plus in Alserkal Avenue,
working on programming projects with the likes
of Apple and Warehouse421. He currently works as
Tashkeel's Membership & Studio Coordinator. He

is continually inspired by the cities he encounters
around the world, and how they can function

as direct representations in physical space of the
people that build and live in them. Finn’s passion
for architecture and urban spaces came together
with photography during his time at university,
where he discovered the power of photography as
a medium of documentation. Ever since, he’s been
on a mission to research and document the ever-
changing urban landscapes of the UAE.

Jebel Jais, Ras Al Khaimah. 2017.

Location: 25.939870, 56.137750. Shot on lIford Delta
100 35mm film. Giclée print on Epson Enhanced
Matte. 50 x 70 cm.
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Ghaleb Hawila

Ghaleb Hawila is an Arabic calligraphy artist from
Tyre, Lebanon. His work comes from a profound
understanding of Middle Eastern heritage, spiritual
paths and the continuous search for origin, cause
and effect. His work ‘Nuqta’ was featured in the
8th Sharjah Calligraphy Biennial 2018, and in 2020
at Institut Francais, Beirut. His street art appears in
the UK and Beirut and he has participated in group
exhibitions. Ghaleb has exhibited work at the 2018
Urban Art Biennale, Germany and at Dubai Opera
in 2021 with Khawla Art and Culture Foundation. In
2023, he curated a NFT show at Art in Space, Dubai.

Floating. 2023.
Acrylic on canvas. 60 x 60 cm.
AED 6,615

This work explores the natural desire for a spiritual
connection by using the purifying, cleansing
properties of water and salt. The sailing star serves
as a metaphor for the embedded aspiration to
attain a heightened state of clarity. Through the
transformative act of purging, the soul finds solace,
paving the way for enlightenment and purpose.

Thousand Fold Value II. 2023.
Acrylic on Lebanese Lira banknote. 6 x 11.5 cm.
AED 1,650

With intentionally interspersed emotive
brushstrokes, | seek to convey a poignant message
of yearning and defiance in the face of the harsh
realities of my homeland. This is a visual testament
to my inner turmoil and longing for a different
future. The strokes embody escape and resistance;
an attempt to reject the hardships that have
infiltrated daily life.
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Ghalia Kalaji

Ghalia Kalaji is a printmaker/artist based in Dubai
with a higher education degree in printmaking
from the Faculty of Fine Arts in Damascus. She
works with mixed media and different printing
techniques such as silkscreen, collagraph and
monoprint. “We often keep items around our
house that are valuable to us, whether they remind
us of our loved ones or take us back in time to a
beautiful place we have visited,” she says. Ghalia
has exhibited her work at World Art Dubai (2019);
Unboxing Art Space (2019); Made in Tashkeel
2021; The Philosophy of Food (Tashkeel, 2022);
and Urbanist Art Gallery (2022). Ghalia has been a
member of Tashkeel since 2013.

Untitled. 2023.
Collage, monoprint, mixed media. 90 x 120 cm.
AED 10,500
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Hadil Moufti

Hadil Moufti holds a BA in Fine Arts from

Parsons School of Design, Paris. Her works are

in collections including Barjeel Art Foundation.
Her practice centres around questions of home,
identity, childhood and nostalgia in dialogue with
mythology, literature and religion. Children’s tales,
biblical themes and architectural elements from
various eras and religions are reinterpreted to
hint at the universality of human experience and
encourage an inclusive mentality. She depicts an
inner phantasmagorical world, a utopic building of
bridges. Hadil is a member of Tashkeel.

Hejazi Moths Mandalas, Revisited (I, I, Ill). 2023.
Part of the series, Hejazi Moths. Hand gilded on
Hahnemuhle German Etching 310gsm paper.
27.7 x 27.7 cm (each).

I, II, 1l. Edition 1/6. Framed. AED 2,250

I, II, 11, Edition 2-5/6. Unframed. AED 1,500

The Hejazi Moths series addresses issues of migration
and questions cultural identity. In the 19* century,
the peppered moth’s colour variation (melanism).
was an example of genetic mutation by natural
selection yet cited as a consequence of the industrial
revolution. | photographed them in Jeddah, Western
Province of Hejaz, Saudi Arabia, an area known

for its multicultural population. ‘Hejazi Moths’
symbolises the evolution of the face of the Hejaz

as a result of immigration. The image has been
digitally manipulated, printed, cut out and collaged
in repetitive patterns with slight variations to hint at
multiculturalism. Mandalas are a spiritual symbol in
many cultures and religions. Islamic art is dominated
by geometric shapes in which a segment of a circle
represent the Universe, the Divine.
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Hamad Alshamsi

Hamad Alshamsi is an ambitious artist whose
passion lies in capturing the beauty of intricate
details. Born and raised in Al Ain city, he works
across multiple mediums such as oil, acrylic, charcoal
and digital art. Hamad brings his love of detail to
life, creating captivating pieces. In recent years,

he has developed a particular affinity for charcoal,
delving into the world of hyper realism. With

a meticulous approach, he seeks to explore the
complexities and nuances of his subjects, creating
work that captures the imagination and invites the
viewer to appreciate the intricacies of his work.
Hamad continues to evolve as an artist, constantly
challenging himself to refine his techniques and
expand his artistic horizons.

Alia’s Nostalgia. 2023.
Charcoal, graphite. 91.44 x 121.92 cm.
AED 120,000

A captivating portrayal of Emirati heritage and
nostalgia. Alia adorns herself in the traditional Talli
that speaks elegance and grace, symbolising the
rich cultural identity she embodies. With delicate
precision, she holds a bouquet of bougainvillea in
her hands. This carefully chosen element serves as
a sensory trigger, evoking memories and emotions
associated with Emirati houses and family life
from decades past. The work serves as a powerful
reminder of the importance of preserving cultural
heritage and honouring the roots that shape our
identities. It encourages the viewer to reflect upon
the passing of time and the significance of family
bonds in an Emirati context.
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Hamda Al Falasi

Hamda Al Falasi

Hamda Al Falasi has a background in painting and
analogue photography. Her practice focuses on
uncovering new meaning in old photographs and
personal artifacts, incorporating elements of her
present self to reconnect with her past. Through
the mediums of experimental photography and
mixed media, she recreates poignant snapshots of
times and places from her personal life that evoke
nostalgia and longing. She has previously exhibited
at Made in Tashkeel 2018 and Sikka (Dubai, 2018).

In Memory They Stay. 2018.
Mixed media. 30 x 40 cm (each).

Sorry for invading your privacy 1-3. 2021.
Photography print on paper. 30 x 40 cm (each).

Ahlam Wardiya. 2023.
Mixed media. 14.85 x 21 cm (each).

This is a poignant work that delves into the
universal experience of dreams and their gradual
erosion as one grows older. | am exploring the
idea that, as children, we harbour ambitious
aspirations and envision who we want to become.
However, life’s circumstances and the passage

of time often diminish or even extinguish those
dreams. Items from my parents' weddings, such

as bouquets and chandeliers, are integrated

into vintage photographs of my father in his
younger years. These symbolic elements represent
a significant turning point in life when dreams
begin to feel unattainable, distant and elusive.
My father represents the internal struggle of the
human condition; the complex process of growing
up and grappling with the harsh realities of life.
Through the juxtaposition of personal artifacts and
imagery, | invite the viewer to reflect upon their
own journeys navigating dreams, aspirations, the
profound impact of maturity and the confrontation
with reality.
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Hanadi Badow

Hanadi Badow makes traditional Emirati dolls, a
practice she learnt from her grandmother. Dolls
are typically distinguished by their wide eyes,
long hair, Arab features and traditional clothing.
She regularly participates in heritage festivities
nationwide, including the Maritime Heritage
Festival by the Abu Dhabi Department of Culture
and Tourism.

Hanadi is dedicated to preserving this element

of cultural heritage particularly associated with
women. All the fabrics she uses are acquired locally
and used in developing every detail of the doll
including shayla, kandura, kaba, abaya and burka.

Dumya 1-2. 2020.
Fabric. 42 (L) cm.
AED 1,200 (each)
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Ilbrahim Zaki

Ibrahim Zaki is a graphic designer and calligrapher
with a BA in Graphic Design. He has been working
as a designer since 2008 while continuing to expand
his creative practice. Ibrahim has received several
commissions and has been selected multiple times
for the acclaimed initiative ‘Hundred Best Arabic
Posters’. He has exhibited his work at Tasmeem
Anti-Type (ICD Brookefield); ‘Delusions & Errors’
(Dubai Design Week, UAE; Weltformat Festival
(Lucerne, Switzerland); Best 100 Arabic Posters
(German University of Cairo). He is serving on

the jury panel for Anti-Type by Tasmeem at ICD
Brookefield. Ibraheem attended the Rhode Island
School of Design Information Graphic Summer
School in 2019 and has attended conferences such
as Type Berlin 2016 and 2017 as well as workshops
with Khatt Foundation. He is a teaching artist,
regularly delivering workshops for children, young
people and adults. Ibraheem is the Senior Graphic
Design at Tashkeel and regularly runs workshops
for all levels and ages.

Calligraphy and Design Practice 1-8. 2022.
Digital print on paper. 35 x 50 cm (each).
AED 800 (each)

My artwork is a daily exploration of the beauty

of Arabic calligraphy and its place in the world

of design. Through my practice, | aim to perfect
the art of calligraphy, taking inspiration from
traditional techniques and matching them with
modern design styles. Each piece is a reflection

of the harmonious balance between the timeless
beauty of calligraphy and the contemporary design
techniques | use.
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Irudhayanathan Thangaraj

Irudhayanathan Thangaraj born in 1986 in South
India, Tamil Nadu. He had done bachelor of fine
Art(painting) in Bharathiar palkalai koodam and
Teacher Training Course (painting), Pondicherry
University. He has done several group and solo art
exhibitions in World wide including Dubai .He is
UAE dubai based artist .He is currently working

in The Indian International school-DSO, Dubai as
an Art teacher. He love to do portrait,still life and
abstract paintings.

Courtyard: Tashkeel Nad Al Sheba. 2023.
Watercolour, pen on paper. 33.5 x 26 cm.
AED 4,500

Garden: Tashkeel Nad Al Sheba. 2023.
Watercolour, pen on paper. 33.5 x 26 cm.
AED 7,500

This work was made as part of the Urban Sketching
session at Tashkeel Nad Al Sheba before it closed
for renovations in March 2023. The objective

was to document it before redevelopment, to

tell a visual story in just over an hour of freestyle
sketching.

aljaili Hliliblsgp

95Li Juoli us 1986 plall (s alpaili oliliblsgpl slg
dpoall giall Gugyyelly e Juas .sigll ciging
Oreleall Ciyai 8)939 jliljlgs deoly deld (na (ouupl)
vajleall go sgselly il (i sigs deoly s(euupl)
s na Lo @llall bl graa (ua dsgallg dicloall dyiall
wgus b daaiall duyell Gljlodll Go olis gog s
dlgall dyaigll dupaall (o Ggiall Guysas Lk Josig
sosally dyiall tilaglll Joe oliall ciay .us + ol pul 5"
gy paillg dilill

.2023 M boddl s Jasadad cliall”

a1 26 x 33.5 .89 e plé Ldilo olgli
o) 4,500

2023 " Luddl ad Jubodud tdayaall”

- 26 x 33.5 .§)9 e elé sdsilo dagl
)5 7,500

6 spaall gl dusls Go <8 Josll 130 jlail o3
:2023 Gujlo (a Gilsgsaill asale] Jud bl sd Judoud”
dpas Bad )Ll pohill S| Jub asidel s axgll U

Al @l 5o delas e T8 i Lowd



102

ucloa payeo - 2023 Jabiti b gio




Imran Liyakhath Ali Khan

Imran Liyakhath Ali Khan holds a MFA and is
currently Head of Creative Arts at Amity School
Sharjah. His artistic journey in Dubai started at
Tashkeel in 2018. He has been able to create many
of his works in its studios. Imran is a Tashkeel
member and workshop instructor.

Am | Sustainable? 2022.
Acrylic on canvas. 121 x 152 cm (polyptych).
AED 3,750

Am | Sustainable 2. 2022.
Acrylic and velvet stitched on canvas. 91 x 91 cm
AED 3,000

Untitled 24. 2022.
Woodcut. 41 x 31 cm (each).
AED 600

| am fascinated by global interpretations of
numerology. Each work in this series of 24 possesses
a separate narrative, yet throughout | have tried
to portray the timeline of humanity and human
life itself: (1) Beginning, (2) Helplessness, (3) Good
words, good thoughts and good deeds, (4) A field
from all direction, (5) Humanity, (6) Motherhood
& Sacrifice, (7) Death, (8) Paradise, (9) Rainclouds,
(10) Courage, (11) Hope, (12) Months of the year,
(13) Superstition, (14 & 15) Vulnerability, (16)
Immortality, (17) Inspiration, (18) The Authenticity
of Age, (19) Power, (20) Multifaceted life, (21)
Care, (22) Love, (23) Descendance, (24) The
Unpredictability of Time.
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Inés J. Pedras

Inés J. Pedras is an architect and artist. Her work
has been shown throughout Europe and Asia.

She is a registered architect from Polytechnic
University of Madrid (ETSAM) and has gained

an international professional career around the
world in Tokyo (Japan), Madrid (Spain) and London
(UK). Highlights include her collaboration for the
Tokyo 2020 Olympic Games, her participation in
the 2014 Venice Architecture Biennale and the
Geometrical Demonstration at Expo 2020 in Dubai
(Spanish Pavilion) during her Artist Residency

at Tashkeel in partnership with Accion Cultural
Espanola, which culminated in the solo exhibition,
Geometrical Integrity (2022, Tashkeel). Inés believes
in the universal forces to unite synergies around
disciplines, people and values.

Twisted Vertical Skins. 2022.
White mineral on 3D print. 38 x 20 cm (each).
AED 13,500 (each)

Arab arts and architecture are integral to my
approach, which involves research into the complex
mathematical combinations of original forms. The
contemporary architecture of Dubai, such as its
skyscrapers, fascinate me and | have followed their
construction in recent years. These twisted towers
are sculptural representations of the ambition of
Dubai. Conceived and created during the Tashkeel
Artist Residency in partnership with Accion Cultural
Espanola (January — June 2022).
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Iryna Barsuk

Iryna Barsuk began her artistic journey 15 years ago
in Kyiv, with an academic drawing course. Once

a mother, she became a full-time artist and spent
four years trying different mediums and finding her
visual language. When the current war in Ukraine
began, painting became a sanctuary. Recent
exhibitions include Diving Deeper (Madrid Unfair,
Milano Art Fair 2023). She was commissioned for
the Abu Dhabi International Boat Show. Iryna’s
studio is in Downtown Abu Dhabi.

Abu Dhabi. 2023.
Acrylic, oil stick on raw canvas. 100 x 150 cm.

Abu Dhabi is a very special city where my daughters
were born and where | let my creativity grow. It

has become a shelter for our family from the war in
Ukraine. This work arose from my observations of the
city. This is how you see Abu Dhabi from the window
of your fast car; buildings changing one after
another, lots of arches, mosque domes, palm trees
and some modern skyscrapers in the background. |
used a pouring technique on raw canvas to make the
background, followed by quick brushstrokes to build
the city. | finished with dynamic, sketchy black lines
using an acrylic marker and a touch of oil stick to
create contrast and add texture.
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Issam Al Haj Ibrahim

Issam Al Haj lbrahim is a Palestinian/Lebanese
artist, born and raised in Dubai. His artistic style is
a fusion of diverse influences from his educational
background in architecture and graphic design.
Notably, his creative journey has been enriched by
experience working in advertising and marketing,
where he collaborated with numerous multi-
national agencies. This exposure granted him

a profound understanding of connecting ideas

to visuals, transforming them into captivating
artworks. He received the first prize in the Sharjah
Mural Painting Awards from HH Sheikh Dr. Sultan
bin Muhammad Al Qasimi Sharjah. Issam is a
member of Tashkeel.

Tubers. 2020-2023.
Chinese ink, pastel, acrylic. Variable dimensions.
AED 1,335 - AED 5,955

This work embodies a perspective integrating
nature, presented as a cohesive entity within a

jar. The underlying message is that we, as human
beings, are fundamentally connected to nature,
much like clay is an integral part of our existence. It
emphasises that our hearts are intertwined with the
natural world so we should embrace our inherent
bond with nature as a harmonious complement to
our being.

Myna. 2020-2023.

Chinese ink, pastel, acrylic.
71 x51 cm.

AED 5,955
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Jalal Abuthina

Jalal Abuthina, is half-Irish and half-Libyan but
has been a resident of Dubai for more than 20
years. He is the creator, photogra-pher, writer and
publisher of a 3-set series of books about Dubai,
published under the name Inside Dubai. Produced
as an alterna-tive to the city's PR driven and overtly
com-mercial representation, Inside Dubai offers
an in-depth visual account of the older dis-tricts
of the city that has been documented over a
10-year period. Abuthina also runs a boutique
photo agency in Dubai specialising in professional
coverage and management of photography and
video requirements for cor-porate events and
business conferences.

The Standing Reverse and the Birth of JBM2.
Digital print on paper. 36.5 x 218 cm.
Courtesy of the Tashkeel Collection.
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James Razko

James Razko earned his Master of Fine Arts degree
at the New York Academy of Art in 2015. During

his time at the Academy, he received the Academy
Scholarship, the New Jersey Heart of a Hero
Scholarship, was awarded a summer residency in
Moscow, Russia, and was one of six nominated for
the Chubb Fellowship. His work is published in the
acclaimed book, The Figure. In 2018, Razko received

a grant from the Elizabeth Greenshields Foundation.

James is a Tashkeel member and instructor.

Messenger Pigeon in the Moonlight. 2022.
QOil on wood. 40cm (D).
AED 5,100
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Jasbir Saggu

Jasbir Saggu is a self-taught artist, working mainly
in oil for its exceptional properties, solidity,

lustre, depth and transparency. He creates in an
uninhibited process using thin, superimposed layers
of oil paint with final impasto finishes. The picture
thus develops in multiple layers with pentimenti
peeking through.

Anagami. 2023. Part of the series Altered States.
Oil on canvas. 150 x 180 cm.
AED 24,000

The journey of enlightenment is continuous. This
work draws inspiration from the Sanskrit term of

the same name, one of the levels of enlightenment
in Buddhist philosophy; the stage of being a ‘non-
returner’, when the individual has progressed beyond
the point of no return on their spiritual journey.

Poppin. 2023.
Pigment and resin on wood. 110 x 110 cm.
AED 27,000

This work uses the reverse painting technique (a
method of working with pigments and resin on

a wooden stretcher). It serves as a metaphorical
window into a new world. The transparency
symbolises the openness of a future full of colour,
brightness and purity! This fearlessness of mind,
soul and body calls upon the viewer to embrace
possibilities of the unknown.

The Butterfly Effect. 2022.
Oil on canvas. 100 x 140 cm.
AED 21,000

An example of the artist’s ability to interweave
dark and vibrant colours to create a sense of depth
and illusion. This work seeks to celebrate the
human imagination and the potential for growth
within oneself. A reminder that we are capable of
reaching new heights, both within ourselves and in
the vastness of the universe.
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Jassim Al Awadhi

Jassim Al Awadhi is considered among the first
Emirati photographers. He graduated with a
Master’s in Photography from Nottingham Trent
University, UK, in 1999 having obtained a Bachelor’s
in Fine Arts from University of Dayton, Ohio, USA in
1985. As one of the first crime scene photographers
of Dubai Police, he spent more than 20 years shaping
the field of forensic photography in the UAE.

Jassim is Founder and Chairman of the UAE
Photography Club, Chairman of the Emirates
Photography Association and Founder of Akkas
Visual Art Centre located in Al Fahidi, Dubai.

He has judged and chaired many photography
competitions. Since 2010, Jassim has been Head
of Jury for the Sheikh Zayed Grand Mosque
Photography Competition as well as the Fujairah
Photography Award. He also is a regular judge
for The Hamdan Bin Mohammed Bin Rashid Al
Maktoum International Photography Awards
(HIPA), most recently in 2015. He has served as
Secretary General of the Mansour bin Mohammed
bin Rashid Al Maktoum Photography Award as
well as President of the Abu Dhabi International
Association of Photography. Jassim’s work has
been presented in over 27 exhibitions both in the
UAE and abroad including eight solo exhibitions,
the most recently being 'The Presence of Absence'
(Manarat Al Saadiyat, 2018). Alongside his practice,
he seeks to guide the next generation and has
served as Associate Professor at Sharjah University
- College of Fine Arts and Design (2004- 2007) as
well as mentor to Jalal Bin Thaneya on the 2019
Tashkeel Critical Practice Programme.

Jassim has attained various accolades and recognitions,
most prominently the 2010 Emirates Appreciation
Award in Fine Arts (Photography) and the UAE
Appreciation Award for Science, Arts and Literature
bestowed by Sheikh Khalifa, President of the UAE.

Tashkeel Nad Al Sheba 1-5. 2023.
Photography print on paper: 40 x 27 cm.
AED 5,617.50 (each)
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Jed Bacason

Jed Bacason is a passionate Filipino photographer
and storyteller, weaving captivating narratives
through his lens, while anchored in the vibrant city
of Dubai. His artistry revolves around unveiling

the profound intricacies of his own identity as a
foreign worker. Through his imagery, he unravels
the multifaceted realities encountered by migrant
workers in their pursuit of livelihood in unfamiliar
terrains. Jed's photography attempts to transcend
the realms of visual representation, transporting
viewers into a world where art and empathy
converge and fostering an introspective dialogue
on the human experience in the realm of migration
and cultural intersections.

My Friend. 2023.
Photography print. 100 x 66 cm.
AED 3,000

A collage of 24 photographs using a Holga camera
and film. The process involved approaching
strangers wearing work uniforms and requesting
them to hold a flashgun, concealing their faces
with the resulting flash to capture their attire

and possessions. This series delves into the reality
of anonymity experienced by migrant workers,
especially those labouring on the streets. The title
borrows the prevalent term we use to refer to
these nameless service workers encountered in our
daily lives. Rather than knowing their personal
details, we identify them solely by their uniforms,
emphasising the commonality that binds them
together.
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Jenna Brooker-Tormey

Jenna Brooker-Tormey is an artist, graphic designer
and illustrator. She works both with traditional
media and digitally most usually with oil on canvas,
gouache, pen and coloured pencil and linocut
block prints. She explores themes of humankind's
influence on the natural world and how we
collectively shape our future, either by upholding or
destroying the planet’s beauty and biodiversity. She
also draws on her experience of living among other
cultures to explore what it means to belong, often
exploring the signifiers we use to express personal
identity. Influences on her practice include pop
culture, nature, travel, Japanese woodblock prints
and Asian kitsch design.

Nestled. 2022.
Gouache. 20 x 25 cm.
AED 2,100

A painting of a bowl of nutmegs, some open
showing the mace as well as the nut, some closed
and a hand grenade nestled in the bowl! with them.
The painting is a comment on the threat of looming
disaster and the seeming peacefulness in the calm
before the storm.

Percy. 2020.
Qil on canvas. 20 x 20 cm.
AED 2,700

A painting of a cockatiel bird in close up, framed
with a bright diagonal background.

Al Serkal Avenue. 2023.
Digital illustration. 29.7 x 42 cm.
AED 1,200

An illustration showing a scene from Al Serkal
Avenue in Al Quoz. The picture has two Emirati girls
walking towards us in the foreground, one holding
a vintage camera and one with a pink drink. There
is a café with men working on a table and a group
of people with dogs in the background.
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Jolaine Frizzell

As Director of The Institute for Emerging Art, Jolaine
develops and oversees programmes and facilitates
creative projects, forming partnerships with leading
institutions regionally and internationally. She earned
her MA in Art History from the University of Western
Ontario (2004) and holds a BFA (Photography,

2001) and BA (Art History, 2000) from the University
of Calgary. Formerly a gallery director in Zurich,
London and Dubai, she has worked for over 12

years in commercial galleries and was responsible

for overseeing all aspects of the gallery including
managing their yearly exhibitions, curation, business
development, writing promotional material,
developing artists’ texts and establishing key
relationships with cultural players. Jolaine has curated
external exhibitions at The Brunei Gallery and Maraya
Art Centre, to name a few. She has moderated
discussions about creative practitioners, led seminar
modules and has written for ArtAsiaPacific and
Canvas, among others. Jolaine is a consultant on the
Tashkeel Critical Practice Programme.

Splash. 2023.
Silkscreen on paper. 29.7 cm x 42.0 cm.

A bright splash of pink holds the potential for
future dreams. This was my first attempt at making
a silkscreen print.
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Juveriya Mahadi

Juveriya Mahadi is a Dubai-based visual artist, who
lived in Saudi Arabia for more than 15 years before
moving to the UAE 9 years ago. She has always
enjoyed learning and fearlessly experimenting.

In her practice, Juveriya pushes the boundaries

of how paper and other ordinary materials can

be used in 3D sculptural form. Some pieces are
created intuitively, while others are pre-designed.
Her goal is to balance an inquisitive spirit, a sense
of wonder and an elegant presence. She hopes to
inspire people and find new meaning through her
imagination and the exploration of materials.

Untitled #10. 2022.

Paper, fire, brass sheet metal, brass mesh, oil paint,
gold leaf. 68 x 88 cm.

AED 21,750

This artwork is a burned paper art original.
Emphasising the space between drawing and
sculpture: the layered hand-torn and hand cut
sheets of acid free high-density paper are burned
to give a range of effects which seeks to whet the
viewer's curiosity.
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Karam Hoar

Karam Hoar is a specialist in marketing and
communication with over 17 years of experience

in the culture, tourism and art sectors. He holds

a Master’s degree in Strategic Marketing from

the University of Wollongong and has worked

for leading cultural organisations such as Dubai
Shopping Festival Office and Abu Dhabi Music &
Arts Foundation, where he handled the marketing,
communications and advertising of the Abu Dhabi
Festival for eight editions. Karam currently works
at Tashkeel, Dubai. Since an early age, Karam

has developed passion for photography and
technology, and in recent years he focused on
mobile photography for its friendly usage, easy

to carry around and the extra accessories that are
available for cheaper prices compared to owning a
DSLR camera and its accessories. Karam is interested
in macrophotography, because he loves to see
things beyond what the mere eyes see; the other
worlds within ours.

Insouciance. 2022.
Digital photography on paper. 40 x 50 cm.
AED 450

This bizarre installation was made by US artist Mark
Jenkins, during the street arts festival in Mostar,
Bosnia and Herzegovina. The site of abandoned
buildings bombed during the Yugoslav wars
(1992-1995), in order to highlight the lack of
restoration and regeneration projects by the city.

I was shoccked by the reality of the installation;

a boy on his swing at the edge of an abandoned
building, leaving no worries behind.

Moon Landing. 2023.
Digital photography on paper. 40 x 50 cm.
AED 450

As a selenophile, | love to shoot the moon in its
different phases but the full moon has fascinated
since chilhood. This was taken during my attempt
to catch April’s Pink Moon; a silhouette of a crane
with the UAE flag partially shadowing the moon
reminded me of the UAE moon-landing mission,
which was due in a couple of weeks.
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Karine Roche

Karine Roche questions our relationship to nature,
memory and human development. She is a member
of Emirate Fine Arts Society, represented by Gallery
Catherine et Andre Hug, Paris (2003-2014) and by
Art Sawa in Dubai (2011-2018). She has exhibited at
Sharjah Art Museum, Tashkeel, Alliance Francaise,
Institut Francais and Art Paris; and has participated
in Campus Art Dubai 9.0.Blockchain edition 2021.
Her work can be found in public collections in Abu
Dhabi, France and China.

Chiaroscuro. 2023.
Oil, ink, embroidery on canvas. 80 x 200 cm.
AED 28,500

This series focuses on the sprawling developments
that have spread over the same territory as the
mangrove forests. Charcoal, ink and gold leaf

draw parallels with the mangroves and the urban
expansion. The representation is figurative with the
landscape reconstructed between dream, memory
and reality.

Contrast. 2022.
Qil, ink on canvas. 50 x 60 cm.
AED 6,000

An AR painting inspired by Qasr Al Watan, Abu
Dhabi. It embodies our imagination of the tales

of 1001 Nights. The preciousness of the gold and
white marble, the finesse of the arabesques take
you on a journey through the refinement of palaces
and their gardens.

Marble Lines V. 2022.
Qil on canvas. 50 x 60 cm.
AED 6,000

Inspired by Sheikh Zayed Mosque, this view is a
composition of various viewpoints of the edifice.
I was interested in the shades of white from the
reflection of light on the marble and the motifs
of the interior and exterior decoration; nature
integrated into architecture.
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Khalid Al Ali

Khalid Al Ali is an Emirati publisher, writer and
illustrator who loves Arabic calligraphy and
designing paper games. A former diplomat in the
UAE Ministry of Foreign Affairs, he is interested
in the world of the publishing industry and
bookstores, as well as drawing characters, comics,
caricatures and characters, in addition to Arabic
typeface design, creative writing, traveling,
visiting museums and presenting workshops. He
is the founder of the Book Gate for Publishing
and chairman of the Board of Directors of Zayed
Library and founder of the Café Library. He

holds a Bachelor’s degree from the University of
Bradford (UK), majoring in creativity in media
and technology as well as a Master’s degree from
Khalifa University, majoring in international and
national security. He seeks to develop the Arabic
publishing industry and, in turn, Emirati writers.

Arabic Milk. 2023.
Milk carton. Variable size.

A milk carton bears one word to express the
product instead of small text. This is a work that
proves that through one word and a simple design,
you can reach a bigger concept.
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Khalid Hidmi

Khalid Hidmi is a Jordanian artist and creative
designer, based in Dubai, the United Arab Emirates.
Beginning his art education from a very young

age and was tutored by professional UK artists
throughout his higher education until 2001, Khalid
was able to accumulate various art skills, that
include Fine Arts, illustration, calligraphy, press
printing, sculpture and computer graphics.

He holds a Bachelor Degree in Arts & lllustration
with Honours, from the university of Brighton, a
Diploma in Arts & Design from Brighton College
of Technology.

A Walk to Remember. 2022.
Acrylic on paper. 21 x 29.7 cm.

My View. 2022.
Acrylic on paper. 21 x 29.7 cm.
AED 4,500
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Khalil Abdulwahid

Khalil Abdulwahid is an Emirati visual artist,
working primarily in painting and video from
Dubai. He is also the Visual Arts Manager at Dubai
Culture and Arts Authority (DCAA), a position

he has held since 2008. Prior to that, he was the
Coordinator of Visual Arts at the Dubai Cultural
Council, which merged to become part of the
DCAA. He works to assist young and established
artists to showcase their work in exhibitions

and cultural events, sponsoring local artists
participation in international exhibitions and art
events, organising workshops for emerging and
aspiring artists and overseeing AIR Dubai, the
Delfina Foundation’s global residency programme
for local and international artists and curators, in
collaboration with Tashkeel, ArtAsiaPacific and Art
Dubai. He holds a Diploma in Drafting and Design
from Pennsylvania College of Technology and a
Bachelor's Degree in workforce education and
development from Pennsylvania State University.
(courtesy of Sharjah Art Foundation)

Artist Tools: Muatasim Al Qubaisy. 2022.

Mixed media; collected objects and photographs.
60 x 42 cm.

AED 10,950

Artist Tools: Najat Makki. 2022.

Mixed media; collected objects and photographs.
14 x 13 cm (each)

AED 7,500
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Khanjan Soni

Khanjan Soni holds Postgraduate Diploma in
Printmaking from M.S. University of Baroda. She
is the recipient of Gujarat state Lalit Kala Award
for Graphics (artist and student categories). She
has actively participated in several group shows in
India and the UAE and her work is part of various
personal collections in India and elsewhere.

Swirling in the Blossoms of Spring | & 2. 2022.
Paper. 42 x 30 cm; 71 x 43 cm.
AED 3,600

Rise to rejoice, oh ye women, despite all trials and
tribulations, May your confidence shine through
the darkness, May the sweet fragrance of your
presence permeate all the lands that you traverse!

The Beginning of Spring. 2023.
Paper. 42 x 30 cm.
AED 3,600

"You can cut all the flowers but you cannot keep
Spring from coming’ (Pablo Neruda)
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Koushal Choudhary

Koushal Choudary is a jury member for the 8th
Geoje International Art Festival 2022, South Korea.
He has travelled extensively thanks to his career. An
architect, artist, engineer, papier-maché craftsman,
photographer and advertising agency art director,
he has created his own style he calls ‘Spherism’.
Born in Jaipur, Koushal moved to Mumbai in 2008
to follow his passion for cinema. He has designed
many restaurants in Dubai and has been involved in
projects and set design at Dubai Opera.

Talli Transformed. 2023.

Talli, polymer paint, resin ink, alcohol ink, epoxy
resin, fibreglass, voile fabric on clear acrylic.

108 x 90 x 28 cm.

AED 27,000

In this work, Koushal seeks to convey a
contemporary expression of Talli, a traditional
textile craft integral to the intangible culture
heritage of the United Arab Emirates: A call to
remain connected to the roots of the past while
growing towards the future of our dreams. Koushal
believes that we all are connected to each other
in this Universe through different frequencies and
energy points in our body. These are represented
by seven colours of rainbow (red, orange, yellow,
green, blue, indigo, violet). Here, Talli represents
the vibrations of those connecting to the aura of
energy shown as seven different hemispheres.
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Kuda Catherine Manhotoma

Kuda Catherine Manhotoma is a Zimbabwean
visual artist. She draws on encounters as an art
teacher; taking simple techniques using recycling
materials and transforming them beyond common
use. Her themes hedge around the expressive
structures of the face, leading to both abstract

and semi abstract pieces, which interrogate tenets
of identity and belonging in shifting mental and
physical spaces. She explores the intrinsic state of
the human being or state of mind. Her work has
been displayed in galleries and spaces in Zimbabwe,
Botswana, Lesotho, USA and the UAE. She holds
an Honours Degree in Creative Art and Design
from Chinhoyi University of Technology, Zimbabwe
and a Postgraduate Certificate in Education from
Liverpool John Moores University. She has won
several awards in sculpture and mixed media. Kuda
Catherine Manhotoma is a member of Tashkeel.

Synchronized. 2023.
Mixed media. 131 x 117 cm.
AED 7,500

Synchronized is a 3D mixed media wall hanging
artwork made from woven paper and wire sourced
from recycled and non-recycled paper, carton boxes,
wire and acrylic paint. It explores the notion of
agreement reached for the sake of progression.

It reflects how people agree upon a certain
understanding, often a blend of enduring cultural
perspectives born regardless of place, space and
time. This work also represents a person governed
by the longing for past voices and past relationships,
which offer comfort even in times of separation.
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Lateefa bint Maktoum

Lateefa bint Maktoum is a leading figure in the
UAE's creative and cultural industries. Visual
Artist, Cultural Advocate and Founder/Director
of Tashkeel, Lateefa graduated from Zayed
University — Latifa College in 2007 with a BA in
Visual Arts. Since then, she has gained widespread
recognition for her digital montage work. As one
of the first Emirati artists to be presented at the
UAE National Pavilion of the Venice Bienniale,
her work has toured the world and can be found
in both public and private collections nationally
and internationally. In 2015, her work ‘Sustaining
Identity’ sold for a record figure at the Art4Sight
auction in aid of Noor Dubai Foundation, making
it the highest ever selling contemporary photog-
raphy work by an Arab artist.

Lateefa is a recipient of two Sheikh Mohammed
bin Rashid Al Maktoum Patrons of the Arts Award
(2010, 2011) and one Distinguished Patron of

the Arts Award (2012). Through Tashkeel, which
she founded in 2008, she has created a range

of groundbreaking programmes and initiatives
that aims to build knowledge, skills and expertise
among professional artists and designers living and
working in the UAE. Over the last 15 years, she has
invested in over 30 UAE-based product designers
and 16 visual artists through fully funded, training
programmes. She has staged over 130 exhibitions
of UAE art and design and hosted 80 practition-ers
from 31 countries on residencies both at home and
abroad.

Path of Reflection. 2017.
Archival print on paper. 92 x 122.6 cm.
Courtesy of the Tashkeel Collection.
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Lavanya Chandpurkar

Lavanya Chandpurkar is a 12-year-old student with
a passion for painting. She has already participated
in several group exhibitions in Dubai, which has

not only allowed her to showcase her work but

also learn from established professionals. Lavanya's
paintings have been displayed aboard the Queen
Elizabeth 2 (QE2) moored at Rashid Port as well

as at Dubai International Art Centre. The positive
feedback from both experts and enthusiasts has
strengthened her resolve to pursue a career in
painting. Lavanya is inspired by my father, who is an
artist himself. She recently participated in Tashkeel’s
seasonal workshop programme for young people.

Nature Galaxy. 2023.
Acrylic on canvas. 40 x 60 cm.

This artwork and invites the viewer into a realm

of ethereal beauty. Employing the splatter style
technique, Lavanya crafts a captivating scene that
evokes a sense of wonder and awe. The bird's-eye
view of a jungle, where every inch is bursting with
life is captured in various shades of green to create
immersive foliage, where myriad tones and textures
heighten the detail of the piece. A galaxy of
flowers takes centrestage; swirling waves of coloure
coalesce, forming a celestial spectacle.
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Lia Staehlin

Lia Staehlin is an award winning jewellery designer
and goldsmith based in Tashkeel House 10 in the
historical neighbourhood of Al Fahidi. Her jewellery
is influenced by Asian and Oriental Culture. As

a goldsmith, her masterpieces are handmade,
drawing inspiration from the life of old Dubai and
the nature of Ras Al Khaimah where the desert
meets the mountains and the sea. Lia is a Tashkeel
member and instructor.

Ring: Horsehair Collection. 2023.
Silver, peridot.
AED 1,770

Bangle: Horsehair Collection. 2023.
Silver, horsehair. 7 (d) cm.
AED 3,420

Horses have played a vital role in Arabic culture,
especially in the UAE. Traditionally seen as a symbol
of chivalry, nobility and pride and highly regarded
for their good nature and as a faithful companion,
horses have played a crucial role in the history of
the entire Middle East. Prompted by a client several
years ago, Lia Staehlin has continued to integrate
horsehair into her jewellery design that she crafts in
her studio at Tashkeel Al Fahidi.

Bangle: Pearl & Sea Collection. 2023.
Silver (22 ct.), gold-plating, pearls. 7 (d) cm.
AED 4,320

From shipbuilding and trading to fishing and pearl
diving, maritime life has played a central role in
UAE society and culture. Once the driving force of
the country’s economy, pearls contributed massively
to the UAE's sustenance. Traces of the historical
golden period of pearl diving remain ingrained in
the hearts of its people. Lia was inspired by the sea
to create the waves undulating around the bangle
which is fixed with pearls.
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Logan Miley

“Growing up, | always felt the need to document
everyday life. | always carried A little Kodak
disposable camera. Later, | grew bored of the
instant gratification from a digital camera. | began
primarily shooting with film and slowly started to
document subjects | believed actually mattered.
Since | moved to the UAE, I've moved into
Motorsports and have done some work recently
for a team and a couple of drivers. This has been
the most personally fulfilling so far.” All exhibited
works were shot at Yas Marina Circuit, Abu Dhabi,
on lIford FP4+, Mamiya RB67; and printed on lIford
MGIV 12x16. Logan is a member of Tashkeel.

Tim Tramnitz speaking with his Race Engineer. 2023.

Analogue print. 30 x 40 cm. AED 1,875
Racing driver giving his engineer from ADAC
Stiftung Sport a handshake while his Formula
Regional ME car is tweaked.

Carl Cavers & David Holloway, Simpson Motorsport.
2023. Analogue print. 30 x 40 cm. AED 1,875
Racing drivers chatting on the grid before the
Creventic 6H Abu Dhabi.

Nikita Bedrin's Win. 2023.

Analogue print. 30 x 40 cm. AED 1,875

Racing driver celebrating his Formula Regional ME
race win.

Lionel Amrouche making Final Checks. 2023.
Analogue print. 30 x 40 cm. AED 1,875

Driver of the Vortex SAS making his final checks for
the Creventic 6H Abu Dhabi.

On the Grid. 2023. Analogue print.

30 x 40 cm. AED 1,875

At the Porsche Sprint Cup Middle East, Paul
'Stanners' Stanley eager to lead the lap before
racing commences.

Saska Totaro, First to the Grid. 2023.

Analogue print. 30 x 40 cm. AED 1,875

Saska Totaro prepares for the final race of the 2023
season, first to the grid.
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Magda Malkoun

Magda Malkoun combines photography and
sculpture, using materials and textures to create
both figurative and abstract artworks. She explores
the conflicts and bonds arising from experiences
of displacement. Her work has been acquired by
collectors in Beirut, Dubai, Ajman, Saudi Arabia,
New York and France. She has exhibited at Art
Dubai Digital 2022 and 2023 and is part of MIA Art
Collection. Among her group exhibitions, Magda
has participated in Made in Tashkeel and Art Haus
Beirut in 2022; Bulgari Contemporary Art Award,
Van de Goudenberg Art Gallery; Al Safa Art &
Design Library; House of Wisdom, Al Murabbaa
Festival 2021; and Vellum/LA Art Gallery, Los
Angeles. Magda is a member of Tashkeel.

Storm Rider. 2023.
Mixed media on canvas. 90 x 140 cm.
AED 49,500

A serenely composed presence amid a raging
storm, symbolising a journey of personal growth,
embracing the challenges ahead. A transformative
process akin to a butterfly emerging from its
cocoon. (exhibited at Art Dubai Digital 2023)

Mystic Resilience. 2023.
Mixed media on canvas. 110 x 140 cm.
AED 60,000

A female figure in vibrant colours and sweeping
brushstrokes embodies the concept of change
and chaos. She exudes calm and inner strength;
symbolising resilience, rebirth and renewal.
(exhibited at Diba Gallery, Abu Dhabi in 2023).

Resting Astarte. 2022.
Mixed media on canvas. 130 x 200 cm.
AED 99,000

Astarte, the Phoenician goddess of war, in a resting
pose conveying determination and readiness for
the future. (exhibited at Diba Gallery, Abu Dhabi in
2023).
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Maged Sheroubi

Maged Sheroubi is a visual artist, senior architect
and interior design consultant. He ventures

between cubism, symbolism, surrealism, abstract

and expressionism. His interest lies in the human
brain; the subconscious, inside identity, ego and
super ego and other psychological aspects. He credits
as influences the surrealism of Dali, cubism and

the modern art of Picasso, Paul Cezanne, Georges
Braque and Wassily Kandinsky.

Meiosis. 2023.
Oil on canvas. 120 x 100 cm.

Meiosis is the scientific term for a type of cell division
in reproducing organisms. Errors resulting in an
abnormal number of chromosomes are the leading
known cause for miscarriage and other common
genetically caused developmental disabilities. In
addition to suffering, violence and lack of love, this
can result in an abnormal personality, psychological
imbalance and depression.

Back to the cocoon and the initial roots. 2022.
Oil on canvas. 120 x 90 cm.

| returned to the cocoon, to my primal roots, sailing
inside the ship of dreams. Through lost roads, |
looked for you. | am still sailing to be free from all
shackles of the past, towards a shining sun of hope
and peace.

The Balance in Life. 2022.
Oil on canvas, mixed media. 120 x 80 cm.

Everything in the universe returns to a starting
point. A sixth sense guides us along the path of
life. Connecting to it requires meditation, going
back to nature, walking through a garden, seeing
beautiful flowers, listening to birds — all this can
help us reconnect.
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Maha Nasra Eddé

Maha Nasra Eddé is a multidisciplinary artist whose
work is an intuitive and research based exploration
of geometry and science relating to harmony
within natural and manmade ecosystems; from the
microscopic to the cosmic. With a BFA at Concordia
University, Montreal, Maha pursued a fine art
photography practice, curating and participating in
exhibitions. Since 2020, her practice has intensified
and her medium pivoted towards oil painting,
sculpture and video. She is a member of Netvvrk and
attends courses at NYC Crit Club and Bikar. Maha
give talks and workshops and recently participated
in a show curated by Y.Gabbay at East West Gallery,
Al Quoz. Maha is a member of Tashkeel.

Bio-Cosmic Dance. 2022.
Oil on canvas. 165 x 165 cm.
AED 19,500

Based on an intuitive process and informed

by scientific thought, this painting showcases
biomorphic shapes engaged in an interplay that
seeks to attain a harmonious balance. Solid,
firm, shapes interweave with ethereal and
translucent forms; floating over, overlapping,
competing and supporting one another to
strive for equilibrium within the composition.
Together, these shapes contribute to a unified
composition that metaphorically captures the
essence of interconnected life, evoking a sense
of interdependence and interplay within our
world; akin to the intricate dynamics of real-world
ecosystems, both natural and man-made.
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Maissam Azizeh

Maissam Azizeh was born and raised in UAE.
She has been practicing art since childhood,
experimenting with different mediums and
materials and integrating her background in
architecture and art therapy.

Earth. 2023.
Mixed media. 120 x 120 cm.
AED 1,155

Here Maissam used different mediums consisting of
recycled materials to describe the earth’s evolution;
where it came from and where it will go.
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Maitha Bughanoum

Maitha Bughanoum is Acting Manager of Marine
Assessment and Conservation at the Environment

Agency — Abu Dhabi. She holds a Master's degree in

Environmental Science from United Arab Emirates
University. This is her first public exhibition.

Mangroves 1. 2021.

Shot in Abu Dhabi. Digital print.
66.7 x 100 cm.

AED 7,500

Mangroves 2. 2021.

Shot in Abu Dhabi. Digital print.
66.7 x 100 cm.

AED 7,500
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Maitha Demithan

Maitha Demithan is an artist based in Dubai. Her
first drawings were sketched in the sand, which
formed an appreciation for colour, texture, line
and shadow. Maitha's work has appeared in
various exhibitions including ‘Emerge’ (Venice,
2011). Her first scanned self-portraits appeared

in ‘Documentation’ (Tashkeel, 2009) and her first
solo show was ‘Mutajadid’ (Tashkeel, 2014), which
included experimental installations and new media.
Maitha joined Tashkeel in 2008 as Member 8.

She has also exhibited with Tashkeel in ‘Silent
Conversations’ (2009), ‘Across the Gulf’ (Brisbane
Biennial, 2009), ‘Portrait of a Generation’ (2010),
‘As the Saying Goes' (2011), ‘Made in Tashkeel’
(2009, 2015), Biladi — UAE Pavilion, EXPO2010
Shanghai (2010), ‘Emirati Vision’ (Berlin, 2011),
‘Metamorphosis’ (2014), ‘Sustaining Identity’
(2015), ‘Connectivity’ (2016). She was a 2014 A.i.R
programme recipient and has exhibited with
Tashkeel at Art Dubai (2011, 2012, 2014) and Beirut
Art Fair (2012).

Girl in Sunlight. 2023.

Fine art archival print. 70 x 46 cm.
Edition 1 of 1+ AP.

AED 15,000

My journey with Artificial Intelligence has been an
exciting one. Like the invention of photography
after painting, the softwares available at the
moment are Eurocentric so creating anything Arab-
based is challenging. For example, if it is a portrait
of Arabian animals, | have to feed the technology
with my own photos in order to teach it to create
what | want. | see Al as a new tool that artists can
direct in order to create original works; embracing
technology yet still with the human touch. | believe
that technology cannot connect art to audiences

in a meaningful way, only humans can do that. Yet
together, magic happens.

Gazelle. 2018.

Scanography digital print.

150 x 170 cm.

Courtesy of the Tashkeel Collection.
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Majid Al Yousef

Majid Al Yousef is an artist, calligrapher and
designer based in Dubai and has been practicing
Arabic calligraphy for over 30 years. His work

is a marriage of intricate craftsmanship and
experimental composition. He holds a BA in Fine
Arts from Iraq and a MA in Interactive Design and
Game Development from the Savannah College
of Art and Design. USA. Following a career as a
design director, Majid left the corporate world

to focus on his studio practice. He has exhibited
widely including Sharjah Islamic Arts Festival (2011),
Sharjah Calligraphy Biennial (2012, 2014), Kuwait
Islamic Arts Festival (2016) as well as at Tashkeel,
Dubai Centre of Arabic Calligraphy and private
galleries. His work can be found in the collections
of H.H. Ruler of Dubai, H.H. Ruler of Sharjah, The
Saudi Royal Family, The Hashemite Royal Family,
Dubai Government as well as major local and
regional corporations.

Majid has run various workshops in Arabic
calligraphy (2010-2015). He also exhibited with
Tashkeel in ‘Hurouf Al Noor’ (2011) and '10 Years
Later' (2018).

Fifty Shapes of Colour. 2018.

Ink on handmade paper.

Diptych, 60 x 60 cm (each).
Courtesy of the Tashkeel Collection.
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Maktoum Marwan Al Maktoum

Maktoum Marwan Al Maktoum is an alumnus of
Rashid School For Boys and Goldsmiths, University
of London. He is currently employed in the Projects
& Events Department, Arts and Literature Sector at
Dubai Culture & Arts Authority. A conceptual artist,
he explores the notion of value through material
found in the immediate regional environment.
Informed by the human experience, behaviour,
time, ideologies, beliefs and language, his practice
begins as an experimental process exploring the
use of metaphor. He seeks to question the notion
of value.

Pack Light. 2023.
Suitcase, acrylic print, tube lights.
82 x58x 13 cm.

An X-ray of a suitcase carrying items back to the
UAE from visiting a dye factory in India. Framed by
the same object shown inside, the X-ray explores
how the relationship of value to lived experience

is inseparable. The lights in the bag have a warmer
tone (as opposed to the coldness of old hospital
lightboxes); afterall, the examination of this X-ray is
an emotional not medical process.

Chromatophores. 2023.
Kandura, indigo dye. 150 x 47 cm.

Chromatophores are cells of pigment capable of
reflecting light and changing colour often present
in amphibians, reptiles and aquatic life. This

work is collection of kanduras worn during the
development of other works. One carries the blood
of my assistant from an accident. The garments
materialise the relationship of time and lived
experience, with the former leaving visible traces.
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Marwan Shakarchi

Marwan Shakarchi was born in the UK after his
parents emigrated from Baghdad. In 2008, he
created the iconic cloud which became the symbol
for the movement known as Myneandyours.
Following working alongside Shepard Fairey,
Marwan relocated to Dubai. The Myneandyours
project evolved into an experiment in symbology,
helping the viewer to understand how a symbol
can affect perceptions of the environment.
Marwan'’s practice has been affiliated with a range
of clientele, working with public murals, digital
illustration, visual communication and fine art. He
has developed projects with government entities,
private developers, private art collectors and

acclaimed brands. Marwan is a member of Tashkeel.

Cloud #101. 2023.
Mirror polished stainless steel. 40 x 30 x 18.3 cm.
AED 33,750

For 15 years, the cloud has existed in its most
iconic format — a static 2D interpretation. Marwan
has now realised the iconic cloud into a physical,
tangible 3D object, described as, “Inflating what
has become my closest friend.” To retain the iconic
shape and personality we have come to know and
love was a monumental challenge but a necessary
one. Cloud #101 is the first cloud sculpture.

By The Way. 2023.
Acrylic on canvas. 111.76 x 152.4 x 4 cm.
AED 45,000

Painted over three months as the morning sun
shone, listening to 'By The Way' by The Red Hot
Chilli Peppers on repeat, Marwan applied layer
upon layer of colour in this spectrum of clouds.
Since its inception in 2008, the icon has sparked
dialogue and awoken a curious sensitivity. Peering
down from backstreet signs and monolithic
buildings, its repetition now synonymous with
Myneandyours has etched its way into our
subconscious. The cloud has variety of meanings.
To some, it gives hope, to others it inspires wonder.
Whatever it does, on the surface it's there to make
you smile on your way to work.
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Mark Pilkington

Mark Pilkington studied Fine Art before completing
a MA in Photography at the Royal College of Art,
London. He has taught photography at a number
of UK colleges before moving to the UAE in 1997
where he served as Professor at the College of
Architecture, Art and Designat The American
University of Sharjah, teaching both practical

and history of photography. Mark has exhibited

in the UK, notably at the Photographers Gallery,
National Portrait Gallery, Barbican in London and
Format International Photography Festival in Derby.
Work he made in collaboration with the artist
Helen Chadwick in the 1980s is in the permanent
collection of the Tate. Mark has had three solo
exhibitions at Tashkeel as well as exhibiting in
Sharjah Biennial 6 and 7. His work has also been
shown at several international fairs including the
Turin Art Fair, Beirut Art Fair and Art Dubai.

Mark joined Tashkeel in 2010 as Member 110.

In addition to running various photography
workshops (2008-2009), he has exhibited in
‘Vibrations Within’ (2008), ‘Made in Tashkeel’ (2009,
2010, 2017), ‘Metamorphosis’ (2014) as well as solo
exhibitions ‘Islander’ (2008), ‘Soundings’ (2012) and
‘Kay’'noo’nah’ (2017). He has also exhibited with
Tashkeel at SIKKA (2012), Art Dubai (2012) and
Beirut Art Fair (2012).

Stage. 2016.

Digital photograph on paper.

73 x 103 cm.

Courtesy of the Tashkeel Collection.
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Mason Rempfer

Mason Rempfer grew up in Las Vegas where he
studied Drawing and Painting at the University of
Nevada, obtaining a BFA, minoring in Art History. He
then studied classical painting at Florence Academy,
Italy. Mason'’s work focuses on merging classical and
contemporary themes to create modern works that
question reality. He describes his hyperrealist style as,
“idealised realism,” accentuating beauty, grace and
fluidity that can be found within objects or scenes.
Mason is a member of Tashkeel.

Little Bits of the UAE. 2023.
Watercolour and coloured pencil.
15.25 x 15.25 cm (each).

AED 3,000 (each)

| wanted to document my experience in Dubai
with little moments. In this literal mini-series, each
work is a similar size to a single dirham. Created
specifically for Made in Tashkeel 2023.

Sentiment. 2022.
Ballpoint pen on paper. 60 x 45 cm.
AED 18,000

I have been working on this portrait for a few
years. The technique takes hundreds of hours of
cross hatching. The centre of the eyes is genuine
micro nano tubes (vantablack), causing an intense
stare that never reflects back.

Rubellite. 2022.
Coloured pencil on paper. 63.5 x 63.5 cm.
AED 26,250

This finished work for an unfinished series is centres
on the underappreciated artform of lapidary, using
rare and unique gemstones to entrance the viewer.
This is my most recent play with colour refraction,
using fluorescent pigments that allow for a range
of colour intensity. | wanted to recreate what
happens when gemstones refract in sunlight.
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Michael Arnold

Architect Michael Arnold is a full-time artist since
2013. His works have been acquired by leading art
collectors across the Middle East and can be found
in the collections of royal palaces, governmental
and corporate headquarters as well as Four Seasons
Hotels. Michael is a Tashkeel member and instructor
and is based in House 10, Tashkeel Al Fahidi.

Dreamer. 2023.
Oil on canvas. 150 x 100 cm.
AED 42,000

This is the third in a series of large oil paintings

| started in my studio at Tashkeel Al Fahidi in
February 2020, a month prior to the pandemic
outbreak. Having completed three before the
‘break’, | am now continuing. Each work represents
a story that only the viewer can interpret as the
artist will never share his story. Inspired by Hafiz’s
poem ‘Dreamer’, the unintended mysteries of the
painting’s composition contribute to a saga of
mixed emotion and intrigue.

Textured. 2021.
Oil on oil paper with gold leaf. 100 x 120 cm.
AED 36,000

One of 12 large paintings created in my studio
at Tashkeel Al Fahidi in 2021 as | prepared for
‘Odyssey’, a solo exhibition at Mestaria Gallery.

| interpret the UAE's storied journey over the
past half century and more, where Bedouin life
overlapped with the seafarers’ adventures at sea
and where their fascinating lives evolved with the
Creekside souks. ‘Textured’ was my vision of the
tribal members, foreigners, entrepreneurs and
visionaries whose collective energies formed the
foundations of the country we experience today.
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Mohammed Al Attar
& Debjani Bhardwa

Mohammed Al Attar & Debjani Bhardwaj

Debjani Bhardwaj became a full-time artist in

2008. She holds a MA Fine Arts from the University
for the Creative Arts, UK. Working with hands
fascinates her and she prefers, analogous, labour,
intensive methods of creating. A visual storyteller,
she expresses herself through sculpture, illustration,
papercuts and printmaking. Her first solo exhibition
was ‘Spindle Shuttle Needle’ (Tashkeel, 2011)
followed by ‘Telling Tales' (Tashkeel, 2018) as a

part of Critical Practice Programme. She lives and
works in Muscat. Debjani is a member of Tashkeel.
Mohammed Al Attar (aka Mimoon Art) is a self-
taught artist from Oman. He openly communicates
about his struggles with insecurities and fears. He
believes that art is a space to experiment and explore
without restriction specific mediums and tools.

Enchanted Garden. 2023.
Digital print on archival paper. 50 x 100 cm.
AED 4,500

An enchanted garden it was, living gold, living green
Full of spices embalming in the air,

Roses and lilies and lilies and roses again,

Twinkle of fireflies and fullness of lotus blooms,

A golden deer steps on rustling leaves,

Moonbeam magic under the ocean waves

You hide here and | shall seek

What Lies Beneath. 2023.
Digital print on archival paper. 50 x 100 cm.
AED 4,500

The secrets that waves murmur

To sea cucumbers in invisibility cloaks
Octopuses chatter fables of wonders
Dolphins whisper

To babies in their slumber

I grow gills of fish to inhale deep
The hiss of the sea,

From the hollow of a shell;

Soft ocean sighs.
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Mohammed Ali Aerosol

Mohammed Ali is a UK-based street artist who uses
his art to empower communities, often celebrating
community stories around faith and migration.

For nearly two decades, he has created murals, art
installations, live performances and film projections,
to get people to look into each others lives in an
increasingly polarised society. By fusing street art
with Islamic script and patterns, he delivers powerful
and moving messages.

Through his theatrical productions, he has created
immersive experiences for audiences throughout the
world. From the streets of New York, Amsterdam,
London and Melbourne, through to performances in
the Vatican.

In 2008, Ali established Soul City Arts, an arts
organisation bringing together artists, activists,
academics and communities. He is also an educator
and passionate speaker, often advocating on the
power of art to heal and grow. Mohammed Ali was
the 2010 Tashkeel Artist-in-Residence.

Untitled. 2010.

Photography print on paper.

38 x 200 cm.

Courtesy of the Tashkeel Collection.
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Mona Biswarupa Mohanty

Mona Biswarupa Mohanty pays homage to nature,
folk and the feminine. The natural beauty, music,
heritage and culture of her homeland of Odisha
is a major influence. Mona'’s works are defined by
her depiction of women in various forms, exuding
beauty, power, sensitivity and vulnerability. She is
greatly inspired by the Japanese aesthetic wabi-
sabi and uses graceful flowing lines, contrasting
colours and overlaying textures to celebrate

the glorious imperfections of beauty. Mona is a
member of Tashkeel.

Melange. 2018.
Mixed media. 70 x 110 cm.

| see society as a colourful interwoven fabric where
our differences blur into oneness and where '‘Me'
becomes 'We'. Sometimes we retain our uniqueness,
sometimes we adapt and sometimes we transform
into something new. In the end, no matter whether
we are raw or dyed, we become an integral part of
the bigger picture. Taking inspiration from Melange
fabric, which is made out of a mixture of raw and
dyed fibres, my artwork highlights the oneness that
exists despite all the contrasts.

Traversing the New Normal. 2021.
Acrylic on canvas. 150 x 160 cm.
AED 19,500

| painted this multi-directional artwork during
the COVID pandemic. It reflects the resilience and
adaptability of the human spirit. When life turns
upside down, we need to make sense out of it.
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Morvarid Mohammad

Emerging young artist Morvarid Mohammad is a
15-year-old, Afghan-Iranian visual artist, illustrator,
writer, and translator based in the UAE. She works
in various art mediums; oil, watercolour, and
housepaint, digital art and graffiti. Cultural identity,
nature and nature morte are recurring themes in
her artwork. Her signature housepaint tableaux and
loose digital illustrations depict complex childish-
like renderings of life.

Still Life with Cats and Candle. 2022.
Qil on canvas. 70 x 50 cm.
AED 7,500

An unlikely collection of subjects, ‘Still Life with
Cats and Candle’ dwells upon the meanings

of belonging, probability, time and space. The
traditional painting technique draws on memories
of classical oil painters, questioning the existence
of time in the artistic sense of the word; while the
dark background suggests a vague but impending
sense of doom. All in all, a melancholic and
pensive artwork, not altogether comforting but
staggeringly real.

Portrait of the Lady in Red. 2023.
Digital print on paper.
AED 3,000

Painted in the traditional Sargent-esque style,
'Portrait of the Lady in Red’ is an ode to traditional
media in a digital world. A serene and still
composition, the artwork emanates a sense of calm.

Bluebell Summer. 2023.
Digital print on paper.
AED 3,000

A study in light and shadow, ‘Bluebell Summer’
plays around with chiaroscuro and symbolism
throughout the process of artmaking, contrasting
stylized figures with painfully realistic expressions.
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Mousa Al Raesi

Mousa Al Raeesi’s passion for photography started
in the mid 1990s but the real journey started in
2008 until the present day when the camera was
always by his side. Mousa’s main field of interest
in photography is the beauty of nature, cityscape,
street life and architecture. He sincerely believes
that the bond between himself and the camera is

not just a ‘press on the trigger’ kind of relationship.

Photography is the art of development and is a
continuous journey of learning into the vast of
world of light.

Natural Details 2. Shot in Ras Al Khaimah.
Digital print. 100 x 70 cm.
AED 7,500
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Mouza Al Mansoori

Mouza Al Mansoori is a self-taught Emirati artist.
Using gouache on paper and board, she captures
snapshots of life. Her expressive style emanates
simplicity, portraying places, feelings and objects
she connects to. Through her work, she conveys
her thoughts, love of colour and appreciation
for imperfection.

Trash the Party is Over 1. 2021-23.
Gouache on paper. 20 x 20 cm.
AED 1,500

Trash the Party is Over 2. 2021-23.
Gouache on paper. 15 x 15 cm.
AED 1,050

Trash Wasted Love. 2021-23.
Gouache on paper. 15 x 15 cm.
AED 1,050

I've always noticed the strange things thrown away
in the green garbage bins outside houses; yesterday's
treasured possessions as today's trash. The bins

are a metaphor for emotional waste: Energy spent
on relationships, jobs and life has gone to waste;
unacknowledged, marginalised, underappreciated.

Under Construction 1-2. 2022-23.
Gouache on paper. 15 x 30 cm (each).
AED 1,800 (each)

Al Shamkha is a residential desert under development.
I have come to love my view of empty plots where
desert plants take root, and long, orange fences of
changing construction sites. It prompted me to reflect
upon our lives and the ugly stages when we grow and
develop, not only in motion but even in stillness.

Female 1-4. 2022-23.
Art print of gouache paintings. 40 x 40 cm.
AED 675 (each)

Four different females with neutral expressions: They
have been told that they look aggressive, sad, angry,
unapproachable and snobbish. They have been told
that they would look prettier if they only smiled.
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Mubarak Al Rashdi

Mubarak Al Rashdi is based in Al Falah,

Abu Dhabi. He studies at United Arab Emirates
University and served in the UAE Armed Forces as
a mechanic and in ambulance and rescue for the
General Command of Abu Dhabi Police.

Abu Dhabi (table). 2022.
Wood joinery. 55 L x 26 W x 65 H cm.

This table was crafted by Mubarak Al Rashdi at
Tashkeel Nad Al Sheba in late 2022 during an
intensive course in Japanese woodwork joinery led
by Satoshi Ichihara of lwata Houraiya studio, Japan
and supported by Sikka Art & Design Platform.

g.\.-illj]l <ljlo

aaiall dupell Silylodl dlgs (b (sasilll cljlio Gy
Aol dsoly (b guys .gubioil saulall b eibog
ayiljlodll daburall Cilgall b 33g baaiall duyell
dolall 8Lkl 3laidlg calewlll puud g (usiléras
gubgil dhypiil

2022 ."(alglh) yubigal”
- glai)l X 65 yaye x 26 Job 55 uu_u.u JusH Joc

b Ludull si Jdid s dlglbll o3o (sasbill elylo giva
duinalillacdll gé daide 8j95 Jla 12022 olall yalgl
o139l oo |ylguiil (udigilun 3l il 8504, dyilill

ogiall du olago g ey soUldl Lo Lilgy]
-eroaaillg



188

o oV s €707 - oFT0 Ty



Najat Alshejni

Najat Al Shejni is a Yemeni artist, who conveys
her profound longing for the homeland she left
at a young age. Drawing inspiration from her
rich Yemeni heritage, Najat's art reflects a deep
emotional connection to the land, culture and
people of Yemen. Through vibrant colours, intricate
patterns and symbolic imagery, she aims for her
poignant compositions to resonate on a visceral
level. Her work serves as a visual diary, capturing
the essence of memories, dreams and yearnings
for a place she holds dear. She invites the viewer
to reflect on the universal themes of belonging,
displacement and the power of art to transcend
geographical boundaries.

Yemen Nostalgia 1-3. 2023.
Acrylic. 25 x 25 cm (each).
AED 4,350 (each)

The first painting combines the distinct pattern of
the Yemeni ‘sitara’ (a colourful cloth covering for
women); the ‘gamaria’ (centre), a multicoloured,
stained-glass window that adorns Yemeni buildings;
and the coffee plant, a symbol of Yemen.

The second work presents memories from the
artist's childhood: Dar Al Hajar (The House of the
Rock) built in 1920, the summer palace of Imam
Yehya. Located in Wadi Dhahr, 15 km outside
Sanaa, it bears testimony to the beauty of Yemen's
unique architecture. The final work in the series
captures the colourful Yemeni fabric ‘Maswan’,
the traditional Yemeni ‘jambeya’ and the silver
jewellery for which Yemen is famous.
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Natalya Konforti

Natalya Konforti is an artist and cultural programme
facilitator with a degree in Fashion Design

from ESMOD International. Her process-driven,
introspective practice is grounded in what we leave
behind, channeling themes of memory, community
and sustainability. Through a variety of mixed
mediums including photography, paint and textile,
her work pays homage to a meaningful technique,
material or location. Natalya has gained recognition
for her non-profit community initiatives. She
contributes to cultural entities and is an alumnus

of Tashkeel’s First Solo Residency programme and
Campus Art Dubai 10.0. Natalya has participated

in exhibitions at RAK Fine Arts Festival, Alserkal
Avenue, Sikka, DIFC Art Nights and Tashkeel. Natalya
works out of her studio at House 10, Tashkeel Al
Fahidi and is a Tashkeel member and instructor.

Medium UAE Mountain Scape I. 2023.
Acrylic and coloured pencil on paper. 18 x 25 cm.
AED 690

Medium UAE Mountain Scape Ill. 2023.
Acrylic and coloured pencil on paper. 18 x 25 cm.
AED 690

Medium UAE Mountain Scape 1V. 2023.
Acrylic and coloured pencil on paper. 18 x 25 cm.
AED 690

The local Hajar mountains embody complex

inner worlds with all their layering as a poignant
metaphor. Beautiful but formed under tremendous
pressure, the mountains feel bold, solid. The colours
are astounding and deeply grounding. Yet, the fact
that these formations are visible at all is proof that
they are constantly shifting, morphing, fracturing,
extruding — far from the solid footing they appear
to us during our brief lifespans.
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Nour Elbery

Nour Elbery is an Egyptian artist and architect
currently based in Dubai. She holds a Bachelor's
degree in Architecture from the American University
of Sharjah. Her visual art practice delves into the
cultural experiences of the diaspora, offering a
unique perspective on the decolonisation of Western
modes of representation. Through her work, Elbery
seeks to challenge preconceived notions around the
complexities of identity and the body's relationship
to occupying space. She was part of the winning
group to receive The Christo and Jeanne Claude
Award 2021 for the installation, ‘Cocoon’.

Relics of Grief. 2023.
Textile. 20 x 20 cm (each).

In the trembling folds of my being, | mourn a
homeland that persists; its contours unchanged yet
an intangible distance separates us. A profound
ache permeates my marrow as | yearn to traverse
the veiled tapestry of unfamiliar corners lying
beyond my reach. ‘Relics of Grief’ is a series of
textile artworks that offer a poignant response to
the disconcerting phenomenon of cultural cleansing
in Egypt; where historical museums and tombstones
are being demolished for new developments. The
visual lament compels the viewer to consider the
repercussions of cultural erasure.
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Ola Aburrob & Rasha Saffarini

Ola Aburrob is a baker and mother of four. She
studied English Literature at Al Ain University. She
inherited a love for cooking and baking from her
mother, Maha Daour, and continues to explore the
science and art of sourdough.

Rasha Saffarini practices architecture, design
and critical practice. She explores her ideas using
different mediums such as narrative writing,
drawing and furniture making. Some of her
furniture pieces have been exhibited in Made

in Tashkeel (2018) and Sikka. Her written work
was also published in a collective publication
(Landwalks: Across Palestine and South Africa),
which was launched at Focal Point, Sharjah. Rasha
holds a B. Arch from the American University of
Sharjah and a MA in Architecture and Historic
Urban Environments from Bartlett School of
Architecture, University College London.

Sacred Florae, Sacred Heritage. 2021.
Drawing and typography on paper. 105 x 75 cm.

A collaborative mapping exercise between

mother and daughter in quarantine. It began with
recollections of the communal cultivation culture
passed on to them in displacement. Inspired by
medieval Islamic maps of the Qibla, the drawing
process began by learning about sacred orientation.
Rotating the seasons and months around the Qibla
the drawing features plants and their harvest
times across summer, winter, spring and autumn
segments. The native plants documented are
essentials of Palestinian cuisine, medicine and
perfumery, such as the wild akkoub cactus, prickly
figs, olives and Laurus (bay leaf).
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Ola Allouz

Ola Allouz is an Emirati artist born in Dubai,

with a particular focus in culture and daily life
photography. With a background in accounting
and statistical analysis, Ola developed a love for
photography, ultimately earning a qualification

in Photography from Emirates Fine Arts Society.
Her photography reveals an almost mathematical
approach towards details and symmetry, and a
powerful passion for sharing untold stories. This
unique mixture of perspective has garnered various
international awards and photography distinctions
from different countries around the world.
Currently, Ola is a Fujifilm brand ambassador.

She also founded the @foto.uae Instagram feed,
which organises periodic photo-walks and meet-up
around the UAE for like-minded creatives to foster
relationships across artist communities.

| Found Love in Cairo. 2019.

Digital photography printed on Hahnemuhle Photo
Rag Ultra Smooth. 45 x 30 cm.

AED 6,750

Hand in hand, freezing in time forever, framed
and carefully saved as a reminder of true love.
This photograph is a testament to the power of
chance encounters and the magic of love that

can blossom unexpectedly. Amidst the chaos of

a bustling city, profound moments of connection
and affection can be found, allowing us to believe
in the beauty of unscripted love stories, ‘I found
love in Cairo’. (accompanied by a recording of ‘Ala
Bakhtena’ by Warda)
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Patricia Millns

Patricia Millns FRSA is an artist, art advisor and
mentor with a BA (Hons) Fine Art and MA in Art

and Design History. She is an elected Fellow of Royal
Society of Arts, London and sits in the advisory board
of the American University in Dubai. A member IAPA
and UNESCO, she is an Ambassador for Dubai Design
District. Her practice is based on understanding

and defining cultural identity through a repetitive
minimal and meditative path. She has studios in
Dubai and Arizona. Patricia has represented the

UK at the United Nations (New York, USA), World
Congress of Women (Beijing, China) as well as

the biennials of Sharjah, Cairo, Alexandria and

Syria. Her work can be found in: Public collections
including United Nations, UNESCO, UNIFEM, British
Museum, British Council, British Commonwealth
Society, Sainsbury Foundation and national museum
collections of the region; and the private collections
of the House of Windsor, HM King Charles Il and
the Maktoum, Al Qassimi, Al Sabah, Al Said, Bulgari
and Salsali collections. Patricia Millns is an honorary
member of Tashkeel.

Diyafah. 2023.
Reconstructed paper coffee filters with acrylic units.
28 x 70 cm (11 units, 28 x 12 x 2 cm each).

Through the repetition of folded paper units
(coffee filters), the concept of Diyafah (Arab
hospitality) is addressed. The acrylic casing protects
whilst giving a false surface. The filters create
intervals on different levels to encourage the
viewer to search beneath the illusion to find the
true meaning of Diyafah.
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Pramod Narayanrao

holds a BFA from Sir JJ School of Arts, India. An
artist and art director by profession, his passion for
visual art led him to open his own company (Out
Of the Box) in Dubai in 2011. As an illustrator and
sketch artist he possesses a strong command of
various media including watercolour, acrylic, oil,
pastel and charcoals.

The Heritage. 2023.

Fibreglass, sand, seashells, ghaf tree branches and
other natural elements. 60 x 60 x 170 cm.

AED 27,750

The UAE has experienced tremendous growth in
recent years but it still holds onto its heritage and
culture. One of its distinctive features is the vast
sand dunes, an enduring symbol of the UAE's desert
roots. The ant is a small yet mighty creature known
for its teamwork, a trait valued in the UAE. Families
and communities work together towards a common
vision, much like ants. The vision of progress is
evident in iconic structures such as the Burj Khalifa,
which symbolises the nation's determination to
reach new heights. Despite modernity, the UAE

still retains a sense of Arabic life, with its markets
(souks). All these elements come together to create
a unique living experience, one that celebrates the
past while looking towards the future.
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Priyathanya Ramanath

Priyathanya Ramanath experiments with
fragmenting energy vibrations. She is interested in
the neurological patterns of subconscious thoughts
and explores pattern similarities between entities
with similar energies. She works extensively with ink,
acrylic, oil and watercolour. Priya is the co-founder
of The Flowered and Boxed art collective. She
teaches art online and works on commissions and
book illustrations. Priya is a member of Tashkeel.

Fawning Floras. 2023.
Acrylic, ink on Yupo sheet. 180 x 76 cm.
AED 5,100

An intuitive wild emergence of the desert flora,
influenced by the natural plants in the Tashkeel
(Nad Al Sheba) gardens and from other landscapes
around Dubai. The energy vibrations of these
gardens prompted the artist to create this surreal
world of wild flora.

Travelling Beats. 2023.
Qil on board. 90 cm (d).
AED 2,400

A portrayal of two young hearts strolling,
meandering and beating in sync. This is a sweet
imagination of them as a pure, vibrating energies.

Nice or not nice? where are you? 2023.
Acrylic, ink on Yupo sheet. 76 x 76 cm.
AED 1,950

An examination of how boxed emotions look

to a wandering mind. Stretching the emotional
boundaries, focusing and de-focusing on a variety
of tiny thoughts (maybe even making a mountain
out of a mole hill). Nice or not to be nice, where do
you comply?
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Rakhi Sawalani

Growing up in Spain, Rakhi Sawalani’s love for art
took root at a young age, thanks to an inspiring
teacher at school. This early influence ignited a
lifelong passion. Together with a more recent art
teacher, Marina Roussou, she created the Desert Art
Collective. She runs painting workshops and curates
exhibitions in Ras Al Khaimah and Dubai, and has
exhibited at DIFC Art Nights and Ras Al Khaimah
Fine Arts Festiva, among others. Rakhi exhibited

in 'COVID Conversations' (Tashkeel, 2020), which
captured the essence of our collective experiences
during these challenging times. Soon, she will be
showcasing work at Time Out Market Dubai and
the Compass Coworking Centre, Ras Al Khaimah.

Morning Jog at Niagara Parkway. 2021.
Acrylic on canvas paper. 45 x 56 cm.

In this impressionist painting, | capture the essence
of my cherished exercise spots, the Niagara River
Parkway, Canada. As | lace up my running shoes
and hit the road, the picturesque scenery unfolds
before me; lush greenery as rays of sunshine filter
through the foliage, casting dappled patterns

on the ground. In this painting, | illustrate the
sensation and emotion this place evokes within me.
The vibrant greens and subtle interplay of light and
shadow aim to recreate the tranquil ambiance and
the captivating beauty that | encounter on my runs.
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Rand Alkishtaini

Rand Alkishtaini is an Iraqi born interior decorator
and product/furniture designer based in the
Arabian Gulf since 2005. A member at the Bahrain
Arts Society, her style is influenced by merging

art works with furniture and home accessories,
influencing the overall artistic vibe and value. She
is the founder of The Vintage House Decor based in
Bahrain. Rand is a member of Tashkeel.

Nehma. 2023.

Wood, resin, rope, sunstone, calcite, turquoise,
caribbean quartz. 65 H x 70 D cm.

AED 42,000

This artistic table symbolises the traditional Bahraini
crafts of sailing and pearling. The top part of the
table is made of resin (representing sea water)
while the natural stones represent the 33 islands

of Bahrain. The base is a pair of traditional anchors
and the wooden component is made from the same
wood as traditional Bahraini sailing boats (banush).
‘Nehma' is the traditional folk song rhythm
practiced by sailors that accompanies the progress
of work on a ship in the Arabian Gulf.

Topsy Turvy. 2023.
Wood, metal, paint. 45H x40 H cm.
AED 19,500

A set of two artistic table lamps. The wooden
sculpture of man symbolizes the rapid tempo of
modern life. The hand-painted metal shade is
reversely positioned as a contrast to classical table
lamps, reflecting the alternating standards within
today's lifestyle.
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Rania Naccour

Rania Naccour studied Fine Arts at the Lebanese
University and recently graduated from Sorbonne
Abu Dhabi with a MA in History of Art and Museum
Studies. She is a member of Bayt Al Mamzar. Her
work has been exhibited in Beirut, Dubai and
Kathmandu. In recent years, her work has become
more expressive and her brushstrokes more free,
where the mind does not interfere and where the
only link is between her instinct and the brush.
Rania is a Tashkeel member and instructor.

Crow. 2022.
Acrylic on unprimed canvas. 72 x 83 cm.
AED 4,200

Made at the Berlin Art Institute, this work borrows
from the free spirited feeling reverberating across
the German capital. Fast and energetic brushstrokes
swirl across the canvas to give shape to this crow.
Automatic and unplanned, the quick lines are done
instinctively, expressing the swiftness and agility of
the bird.

Cat. 2022.
Acrylic on canvas. 74 x 61 cm.
AED 3,000

A cat is sleeping, giving a sensation of calm and
serenity. Yet the warm colours add a layer of energy
and strength to the painting. It expresses a kind of
calm readiness, a relaxed confidence.

Flower. 2023.
Acrylic and charcoal on paper. 29 x 42 cm.
AED 1,800

A delicate rose is expressed with bold lines,
contrasting fragility with strength. Spontaneous
and expressive, the rose was drawn with one line in
quick, expressive momentum.
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Rasha Saffarini

Rasha Saffarini practices architecture, design
and critical practice. She explores her ideas using
different mediums such as narrative writing,
drawing and furniture making. Some of her
furniture pieces have been exhibited in Made

in Tashkeel (2018) and Sikka. Her written work
was also published in a collective publication
(Landwalks: Across Palestine and South Africa),
which was launched at Focal Point, Sharjah. Rasha
holds a B. Arch from the American University of
Sharjah and a MA in Architecture and Historic
Urban Environments from Bartlett School of
Architecture, University College London.

Notes, Drawings, Tokens: Recollections. 2019-2022.
A5 sketchbooks. 149 x 210 cm (each).

Sites-seen, souvenirs and recollections make their
way into journals. Having a fish-like memory, |
have acquired the ritual of writing, drawing and
collaging to help me document. The two journals
are diaries of notes, scribbles and tokens recording
a series of walks across Amman and other cities

in Jordan during 2019-2022; exploring a form of
fieldwork psychogeography (also known as dérive;
to wander across the city with no specific aim
while reflecting on the urban environment). One
page is a sketchy map of a walk through an oddly
quiet road near a quarried mountain and historic
mosque, with notes of the breezy wind that rustled
leaves in one moment and the fainting chirps in
another. Another page holds a scribbled prayer on
a hospital receipt, written by my late grandmother
during her stay in hospital.
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Rashid Al Mulla

Rashid Al Mulla is a self-taught Emirati Artist, born
and raised in Sharjah and now based in Dubai.
Rashid has graduated as a civil engineer from the
University of Concordia in Canada.

Rashid started as an oil and acrylic artist focused

in landscapes and Portraits. After more than

15 years in the creative sphere, couple of solo
exhibitions and more than 20 Groups shows, Rashid
has developed his own style and his work lately

is inspired by Folklore stories, magical fairytales,
and Human emotions and turning his artwork into
space to explore meaning and hidden massages
through different stories.

Rashid art career includes two solo exhibitions. In
the last few years, he has exhibited work at Emirates
Fine Art Society, FN Design, Sikka, Abu Dhabu
Cultural Foundation and Sharjah Art Museum

The Butterfly Effect. 2023.
Digital art, mixed media. 120 x 120 cm.
AED 11,250
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Renata Athanasio

Born and raised in the south of Brazil, Renata
Athanasio always had a link with design and arts.
Living in three continents and travelling to many
countries has also contributed to the diverse
expression in her work. Being based in Dubai has
fuelled her visual arts practice and like gasoline
on fire, her desire to produce new work every
day grows stronger. In her works, Renata portrays
aspects of contemporary life in a captivating

way that fills the eyes with colour and contrast.
Her work can be found in private collections
throughout Brazil, Saudi Arabia, Scotland,
Philippines, United Arab Emirates as well as in cities
like Al Khobar, Riyadh, Edinburgh, Manila, Dubai,
Curitiba, Florianopolis and Imperatriz.

The Falcon. 2023.
Acrylic. 80 x 100 cm.
AED 7,200

The essence of the symbol of the UAE, the falcon.
The unexpected juxtaposition of ancient and
modern motifs creates a powerful commentary

on the intersection of tradition and innovation.
The symbolism of the falcon is deeply ingrained

in Emirati culture, representing strength, agility
and the pursuit of excellence. By adding a bitcoin
pendant to the falcon's regal attire, you are
invoking the same pioneering spirit that has driven
the country's rapid development in recent years.

Burj Al Arab. 2023.
Acrylic. 100 x 120 cm.
AED 10,500

Having the courage to establish a long term plan is
not for the many. The Burj Al Arab represents what
the UAE wants to be. It represents the beginning of
a cycle of impressive development and growth.
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Ria Sharma

Ria Sharma is an award winning artist,
photographer and mentor living in USA and Dubai.
A former civil engineer, in 2019, she joined the
Photographic Society of America (PSA) and began
taking online courses. She enjoys conceptual
photography and has received BPSA, AFIAP, AICS
distinctions. She has had eight solo exhibitions and
has participated in over 50 international group
exhibitions. Among her commendations are: The
2021 Story Through Self Portrait Prize (World Art
Dubai & Nikon); Winner (Kobo Art Contest 2021);
Winner (Clyde & Co MENA Awards 2018). She is a
member of Tashkeel.

The New Makeup. 2021.
Photography print. 70 x 50 cm.

This work represents the symbiosis of how we live
in a time of masks. Do we even realize that we
are wearing them? There was a time when it was
almost unthinkable not to wear one all the time.

Mask Off. 2021.
Photography print. 50 x 50 cm.

This highlights the person we were forced to
become. We may not be aware of the psychological
challenges or mental health issues that some of us
have faced. ‘Mask off’ won the Nikon Emerging
Photographer of the Year 2021.
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Rima Moukahal

Rima Moukahal's fascination with colour and
painting started when she was offered a scholarship
to study drawing in Italy at an early age. Her
artistic journey was put on pause due to the civil
war in Lebanon that year, which lasted nearly two
decades. After working in the corporate sector,
Moukahal felt it was time to pursue her passion
and dedication to studying and exploring all
aspects of art. Her constant struggle led her to the
point where the quest for knowledge and creation
surpassed all other interests. Mentored and guided
by prominent Arab artists in Beirut, Cairo and
Dubai, her art is mostly classified as an abstract
expressionist, influenced by personal emotional
and psychological reactions to collective human life
experiences. She uses colour, gesture, layers and
movement to communicate her mind and heart
onto canvas. She lives between Beirut and Dubai.
Rima is a member of Tashkeel.

De Trop. 2022.
Mixed media and acrylic on canvas. 140 x 92.5 cm.
AED 8,250

Too much of everything, too much to be handle.
Not knowing why and how? Where are we going
from here? Or we don’t need to know, we just
follow and obey? The sky is not ours anymore. The
one who owns it is watching and being patient!
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Ruben Sanchez

Ruben Sanchez was born and raised in Madrid and
was adopted by Barcelona in the early 2000s with
short periods in New York City. He is currently back
in Spain after three years in Dubai, which began
with a one-year residency at Tashkeel. Ruben is

a self-taught artist with a strong, graphic style
that resonates through his murals, sculptures,
public installations, graphic design and video. His
works draw from the cultural worlds of graffiti
and skateboarding and have appeared in Dubai,
Barcelona, Miami, London, Copenhagen, Bilbao,
Istanbul and other places.

Ruben was the Tashkeel Artist-in-Residence 2012-
2013. In addition to running various workshops
(2013-2016), he has exhibited at Tashkeel in his solo
exhibition ‘The B Side’ (2013), ‘Made in Tashkeel’
(2014-2015), ‘Connectivity’ (2016), ‘The Print
Edition’ (2017) and at Art Dubai (2014).

Portrait of a Nation. 2013.
Marker and acrylic paint on canvas. 160 x 140 cm.
AED 27,000

Untitled. 2013-2014.
Wood, paint. 114 (L) x 34 (D) x 89 (H) cm.
Courtesy of the Tashkeel Collection.
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Rujuta Sheth

Born and raised in India in a Gujrati family, Rujuta
Sheth lived in Mumbai until the age of 24, going

on to live in eight different cities. Now in Dubai,

she is married to an Italian from Sicily. She loves
Sicily for many reasons; family, history, beauty,
values, traditions, art and the delicious food. Her
artistic inspiration comes from new discoveries of
places, history, culture, techniques, nature and any
experience that etches a deep impression in her mind
or heart. She believes that art is a cultural mélange.

Il Moro / La Mora. 2023.
Mixed media on canvas. 70 x 50 cm (each).
AED 6,900

Inspired by the baroque folktale ‘testa di moro’
(from Palermo, Sicily): A beautiful girl loved to
spend time on her balcony looking after her plants.
Once upon a time, a Moor (Arabs of African origin)
passed by and fell in love. He expressed his love
and she returned it. But to her disappointment she
discovered that he had a wife and children back
home. This pierced the girl’s heart and wounded
her pride so she took revenge. She cut off his head
and used it as a vase to plant basil, watered by

her own tears. This gave rise to the legend of the
Moor's head. This artwork portrays the profile faces
of the couple from this legendary Sicilian love story;
an abstract interpretation of the ceramic vases
found today on many balconies across Italy.

< ligag)

dlile cai$ a sigll (o Giliuig Capdi ligagy uslg
Sdlhg 224 I o s slogo (o Culileg sdyilppge

g oIl gl hail sleses dalise gae (uiled (na yinsi
ligag) wai .ddaa Ho gl o dagjio g sgud
woxillg iJloallg sauylillg /8y dll 83uxe il dl dldin
oo yuall lgolgll aily 34311 plehllg .oallg .allaillg
Sbiaillg dalaillg aulillg plodl 8xgaall ilabiisll
Agalag lglac (s o lelyhil wjii dyai sl daphlly
lalaill Ga qujo 9 Gall Gl Godig

2023 . “dilinllg bl
(Logio JLI) o 50 x 70 . iilod (ke 53a2io hilug
(Logio JSJ) omy> 6,900

9190 (53 Luui” ddoylull dpeuidl dhlall o Slagismo
Ciai dlpon 8lia daad (dai (il ((dléuia 1gopdl (o)
Jo 1L dll aal o Lgilili dyley Lgiapds (o Cadgll cbas
ol s l2Bog (sl Jual Go upe) Gl Lgiapdn
cal lgidly vails jgeill ailsl (rag aun G gl jie
Oholl é dlahlg dagj apal ol cradiidl losic Jol duay
Jehid .dio elaiill Jypas lgilps appg sliall (s judil

Lg=o3 o lgadund wolagpll dclyil dipmjos diosiiulg duul)

13a jguay .jgo U.uij 5Jg.b_mi Sl daaall oia U©9
ddanall dyghuwill all dns il (ugag guall Jasll
ool 639290l drajall ilymjall [sgsai lpawai losis
LUy clail gran ua la il go syasll ua






Sahar Bonyanpour

Fashion designer Sahar Bonyanpour has exhibited
her sustainable creations at Masdar City, Abu
Dhabi and four consecutive exhibitions at Tashkeel
(2019 to 2022). She has showcased her collections
at Arab Fashion Week 2018, 2019 and 2020 in
Dubai, together with the 2020 International
Shades of Beauty & Fashion Show (Dubai/USA).
Sahar launched her latest collections at Expo

2020 (New Zealand and Spain pavilions) and Al
Murabbaa Festival, Ajman. Sahar runs workshops
to demonstrate how to upcycle materials to create
fashion accessories. Her eco-conscious designs use

modern elements inspired by geometric shapes. She

manipulates fabrics to create new textiles and is
attentive to the un-noticed and detailed elements
that surround her. Sahar is a member of Tashkeel.

Avant Garde Garment. 2023.
From The Mermaid Collection.
Net fabric. 70 x 180 cm.

AED 12,150

Cropped Poncho. 2023.

From The Mermaid Collection.
Rope, fabric. 70 x 180 cm.
AED 4,725

Net Poncho. 2023.

From The Mermaid Collection.
Net fabric, elastic. 70 x 100 cm.
AED 6,825

Mermaids appear in the folklore of many cultures.
Associated with water, they embody the vitality of
life and growth. However, in the era of pollutants,
the environment has turned hostile, marine life is
annihilated. In this collection, the use of discarded,
synthetic materials to create geometrically
wearable, eco-conscious designs represents the
state of mythical mermaids today. The black colour
echoes the sea’s toxicity, resulting in entanglement,
ingestion and starvation. The Mermaid Collection
proposes a new approach to sustainable,
handmade, apparel for headstrong creatures who
crave the freedom.
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Saida Nuretdinova

Saida Nuretdinova is a student at the Institute of
Design and Innovation (DiDi) and a graduate of an
art school in Russia. She has been passionate about
sketching and painting since childhood. Saida never
sticks to a single theme in her paintings. She loves
colour, strokes, abstraction, and capturing people.

The Night. 2022.
Acrylic. 40 x 50 cm.
AED 1,350

Future and Traditions. 2022.
Acrylic. 50 x 50 cm.
AED 1,200
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Salama Al Falacy

Salama Al Falacy is an Emirati fine artist with a BA
in Fine Art. She regularly works on commissions
and as a workshop instructor. Through drawing,
painting and printmaking, Salama celebrates her
reverence for animals that hold deep significance in
the UAE such as the falcon and Arabian horse. She
imbues her intricate representations with emotion
and meaning. She seeks to capture the essence of
her personal experiences spent in the vast desert
landscapes alongside her father, forging a deep
connection to the environment and its inhabitants.
Her meticulous attention to detail not only ensures
the accuracy of likeness but also strives to evoke

a sense of wonder and fascination, mirroring the
artist's own love for these magnificent creatures.

Companionship. 2023.
Pencil on paper. 46 x 63.5; 43 x 61; 46 x 63 cm.

This work pays homage to the enduring partnership
between Emiratis and the noble falcon, a treasured
symbol of tradition and resilience for the UAE.
Salama drew inspiration from her personal
experience of spending time with her father,
training falcons and learning about the deep-rooted
cultural tradition. Each stroke serves as a tribute to
the splendour of these birds and the harmony they
represent between man and the natural world. |

am also drawn to the natural environment of the
UAE that these falcons are often trained in, which
strengthens both man and raptor.
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Salim Ahmed

Salim Ahmed is a product designer and founder

of CardboardWorks and currently works as Senior
Design Coordinator at Tashkeel, where he has been
leading the Tanween design programme since 2016.
In this role, Salim mentors and supports participants
in bringing their design concepts to life, from initial
ideas to prototypes and manufacturing of limited
edition products in the UAE. He provides guidance
to emerging designers, helping them develop

their creative concepts and refine their skills. Salim
is a graduate of Edinburgh Napier University in
Scotland with a B.Des in Interior & Spatial Design.
At CardboardWorks, he combines practicality,
unique aesthetics and a commitment to the
environment in his product designs and furniture.
Inspired by the simple joys and needs of everyday
life, Salim incorporates eco-friendly materials into
his creations, adding a playful touch to each piece.

JUBA Vase. 2021. Locally sourced cardboard.
37 D x 120 H cm (large); 312 D x 105 H cm (small).
AED 3,000 (each)

JUBA is a floor vase made from 100% locally
sourced & recycled corrugated cardboard, laser-cut
and hand-assembled using non-toxic glue. At the
bottom layer, you'll find date palm seeds, which can
grow into a tree when the vase returns to nature.
JUBA takes inspiration from classic vases but adds

a modern touch. The sleek flat-black colour and
subtle ombre finish were chosen to create harmony
and strength in contemporary indoor spaces.
Putting thought into every detail to ensure that
JUBA not only looks great but also aligns with our
commitment to sustainability.

Wl Josug “oud)gg 3jg43)88 " puuugeg Lilaiie pouas
63148 oy S Ui a Jol arouai Guuiod
ol Juw .2016 (olg_” Ao ‘o.L.o.:.quJ O ol a.olj)_g
Esalao cbal (ra oudjlirell @esg apagiy @llu gdy

aslaill dlgdll jBadl oo Tes vogy dualall pyounill
dlgs (i 39330l jlaadll Cils Silaiiell grisaig dyg
Ooounoll CilsLin] eady ésaiall duyell Ciljlo gl
dielaglll egoralas pohi e pmacluyg (Guilill
sopis] (nd puli deoly (o aaT . 0gillge Jéung

gdalsdl paosaill (a ugayolly 8slgun Joayg #laidisuul

ol Gubaill Gu1 “pudje9 dygus)8 " (na saal 2o
ailaiio Cilogesai (a diull eljil il 834all Cillleallg
dipll ddsun slgo plaaiml (e pala JSuiu g saililg
-aredl )i eaolial B

s jsbas (o 5980 §9 2021 ."lga dipmjo”
() s 105 x 31.2 :(ju8) s 120 x 37
(Logio J4J) oy 3,000

0o degivan paydll nle gagi dypajo e 8jlie “Liga”
né clyzll plaaiwl opgai sleall 390l sgiall Goll
darhll ia .7100 duuiy giuall dglas jsbas go elull
g Ol Glay (illy 1l Jsai 93y 2ok sdglall
"lga" .daphll g) dypjoll sumi losic 82 apail
duroly giaii lgis) dew 8l Slyajall Go slagiue
wudodll ahudlg sguudll Golll jLial @i sdg .dypac
lgaag sic 6gallg @bl (g lgleal golll Cyhudiillg
waill la spasll gilhll &l ddaladl GSlodll ua
dsily gaui 4 Lgil e 3381 “Liga” Jwalaiy (=ailly
Aol lioljill go uiiledi Ju rowaa



R LT

"'I—---____"

232

o3 o s €207 - oTT0 ton



Sandra Fadayel

Sandra Fadayel is a qualified interior architect
and artist with an eclectic background. With
more than 17 years of experience in the interior
design and art industries, Sandra has worked with
leading names in the design world and immersed
herself in creative hubs from Florence to Toronto,
Bristol to Amman, New York to Dubai. Embracing
a playful approach, her art reflects her passion
for exploration, serving as a catalyst for personal
growth and connecting with others. She draws
inspiration from traditional crafts, travels to cities,

beaches and jungles as well as a good cup of coffee.

She lives to play, inspire and grow. Sandra is a
member of Tashkeel.

Azure Cityscape. 2021.
Mixed media on canvas. 90 x 75 cm.

This artwork draws inspiration from a walkabout

in the vibrant city of Sharjah. Echoing the raw

and urban textures found within its streets, this
piece captures the authentic essence of the city.
Through an interplay of colour, mark making and
layering collage elements, it seeks to reflect the
dynamic energy and character of Sharjah's uniquely
charming landscape. It serves as a celebratory
homage to the city's urban identity.
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Sara Baali

Sara Baali is a graphic designer and illustrator,
holding a Bachelor’s in Visual Communication from
the University of Sharjah. With a keen eye for detail
and a passion for creativity, Sara’s graphic design
skills led her to be selected for the 2019 Emirates
International Poster Festival at Dubai Design Week.
Sara has a strong interest in jewellery design.

Quirat Collection. 2023.
Gold. Variable dimensions.

Quirat blends traditional and contemporary motifs,
resulting in modern day, cutting edge pieces

that are a perfect fit for women who value their
heritage while embracing the present. Each piece
is a testament to the brand's ability to seamlessly
blend traditional and contemporary designs,
creating a unique and captivating aesthetic. The
collection’s designs are a celebration of the changes
we experience both as individuals and as society,
serving as a reminder that beauty can be found in
the fusion of the old and the new.
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Shahd Sumairi

Shahd Ali Sumairi is a Palestinian-Jordanian Artist,
based in the UAE. She works as a full-time freelance
Interior and Graphic Designer at Lilac Design
Services. Shahd focus on collages and eco-inspired
pattern designs. She is interested in collage art

and eco-inspired pattern designs inspired by the
environment. Recently she has started to add
calligraphy elements to her work, mostly developed
using digital tools together with acrylic. Shahd has
won several art competitions: 2022 National Bank
of Fujairah Art Competition; Talk Talk Korea 2017
(South Korea Ministry of Culture, Sports & Tourism).
She has exhibited at Tashkeel in ‘Plastic’ (2020);
Made in Tashkeel (2021 & 2022).

Acacia Melody. 2020.
Acrylic, CDs, abaca twine, wooden fencing.
150 x 50 cm.

During the lockdown last year, | was looking around
my house and garden and found some interesting,
discarded items that got me thinking. Making with
found and natural materials is a good way to pass
the time, brighten the days and help us appreciate
our surroundings more than before.
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Shamma Buhazza

Shamma Buhazza is a multidisciplinary designer
with a BFA in Communication Design from Parsons
The New School for Design, New York. Her focus
on typography, print design and branding has led
her to develop a portfolio with diverse local and
international clients. Driven by a fascination with
the interplay between language, culture and visual
design, she navigates the intricate intersectionality
of art and design. Exhibitions include Breaking
Khaleeji Cultural Myths (Khaleejesque), Graphic
Design Biennial: Department of Non-Binaries
(Fikra), Fully Booked Art Fair (Dubai) and Mind the
Gap (2017,Tashkeel). Shamma's artistic explorations
encompass digital art, exploring themes of privacy,
identity and the societal effects of technological
advancement. Shamma is a member of Tashkeel.

Portrait Il . 2022.
Aluminium print. 69 x 89 cm.
AED 5,250

This series delves into the intricate relationship
between algorithms and human identity, shedding
light on rising anxieties around the increasing
influence of technology on our choices and
process of self-discovery. Through a selection of
visuals sourced from personal pages, the series
portrays the bewildering and overwhelming
impact of algorithms on our perception of self.
The series aims to prompt a critical examination

of the challenges posed by our increasingly
digitised existence. It encourages us to explore the
boundaries of our relationship with technology
and to seek a harmonious balance between

its advancements and the preservation of our
authentic identities.
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Shrutika Gosavi

Shrutika Gosavi finds inspiration in the human
body, nature, spirituality and identity. Her style is
mainly contemporary figurative with expressionistic
qualities, encoded with messages and storytelling.
In many of her works, she uses symbolism

and surrealistic elements, communicating and
expressing visually her thoughts and feelings.

The faceless human form is a main element,
characterised by exaggerated gestures and body
parts. Shrutika grow up in Gwalior, Madhya
Pradesh, India, where she completed a Master’s in
Visual Arts (Painting) at the Raja Mansingh Tomar
Music and Art University. She received the Young
Artist Scholarship from India’s Ministry of Culture
and received a prestigious State Artist Award. After
working as a lecturer, she moved to Dubai and
opened her studio in 2012.

Taana Baana-Almalmas—Intertwine 1 & 2. 2023.
Drawing ink, Sumi brush pen, acrylic

on 800gsm paper. 72 x 102 cm (each).

AED 12,000 (each)

This series is still in process. Inspired by the spherical
shapes and textures created by sand bubbler crabs
on the beach in Sharjah, as they graze of micro-
particles. These formations go in a circular motion
and sometimes spread out in different directions;
appearing like a galaxy or a spider’s web. While the
beach is the natural habitat of these crabs, human
interference is ever present. We are part of nature
(symbolized by our footprints on the sand) so we
must observe and learn how everything exists in
harmony. The hubbub on the beach adds a human
element to the concept.

Jraluga Buigpum

7 obuidll puna (nd (golgll (rabuge Uyigpd sai
Ipaleo Ljlio lgrglul pisy digglly sdsilagyly sdauhllg
Byadine Jiluy ls dypuei Glawns go gl JSiu
Ju &4'Jl._1_J.LuJ|7J...aLi._vJ|g jooHl prailui .pauasll dlgyg
loyal (e Upaas pusilly Jualgill lgllacl go syasll
sgud) paic oo Jggaodl (spadl JSuidl o pelinog
Glini . lgas @luall puuall cljaly ilclog U jroiyg

days calasl i aaigll iGiuslp Lole odlln ua Waigpd
Ll deola ul.n ((O.uJJJI) ddubanddl Ggiall u\.n piswaledl
ude Biigpis dihian . ggiallg (népugell jlogi givuilo
utle Sliang disigll dalaill 8)ljg o walidl Gliall daie
Silaiil B palio Slac ol a=y .ddgopall dlgall olia 8jila
2012 plall s lgs palall gysgiall Ciniialg gus (l

.2023 ."291 guolall Jalsi - Ll LGE"

U0 2e/¢ 800 e d.J.LU_ﬂ 1 ogan 8luiya olé souuy pa
(LCLG.L.Q J<) @ 102 x 72 . gs9ll

(Logio J4) oy 12,000

o Slagino Lgipag Jjlaidll aps dlududl odm JIji Al
Sligehlull giliul (uill dy o4l daidllg JWb il
Slapunll G ojluse hiai amg da)Lidl (bl ke
bl 3alig duyils dynn JUuindll o3 puui .dayasl diloyll
Q)9 agiic dludi ol 8jao Lgils yglaig rdalite Cilalail
Al ablil 9o Siligehlull 0igl enhll Ghgall o
jo3i) daphll o <ja Gaig logs @ild (sl Jasill ¢
s cllal (Jlogl e liolsal jUT sgags U3 Ll daglll
capay oS cludidll 5929 eélid dras pleiig Baili o
daglll pggan sl lyiny Tpaic {rblidl (e cxuall



242

ucloa payeo - 2023 Jabiti b gio




Solimar Miller

Solimar is a multidisciplinary artist and textile
designer with an interest in the environmental
issues of global warming, deforestation and loss of
natural habitats. An integral part of her practice

is capturing indigenous and naturally thriving tree
species by documenting their unique characteristics
through photography, observational drawing and
painting. Solimar implements several processes in
producing hand-silkscreened artworks on natural
materials based on the UAE environment where
she has lived for over 20 years. She also dedicates
a percentage of her earnings to a foundation
devoted to reforesting the earth. Solimar is a
member of Tashkeel where she produces much of
her work.

Jubilee. 2022. Part of the series,
Trees of the Emirates. Textile ink and
acrylic on velvet. 147 x 107 cm.

AED 22,200

Peace of Mind. 2022. Part of the series,
Trees of the Emirates. Textile ink and acrylic
on silk velvet. 130 x 100 cm.

AED 22,050

Gentle Breeze. 2022. Part of the series,
Trees of the Emirates. Textile ink and acrylic
on velvet. 46 x 45 cm.

AED 2,250

These works celebrate nature amid the harsh
realities of deforestation, habitat loss and global
warming. It invites the viewer to take a moment to
pause and breathe in the air produced by life-giving
trees and plants. Trees have provided protection
and sustenance for thousands of years, allowing life
to thrive in even the most unseen places. May they
survive for generations to come without human
interference or natural disaster.
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Sonu Sultania

Sonu specialises in contemporary and semi abstract
alcohol ink paintings. The therapeutic process
blends meditation with artistic ideas and helps her
to focus on perceptions, imagination and feelings
that explore and express her inner world as well

as surroundings. Sonu gets her inspirations from

her travel photography of nature, love, people,
community development and personal development
through self-discipline and responsibility. She has
recently started exploring the new digital media
and has exhibited her NFT in ART Dubai,22 with
Morrow Collective. She has participated in several
exhibitions including Ras Al Khaimah Fine Arts
Festival, Tashkeel, Gallery Arabesque, Atlantis Hotel,
DUCTAC. Sonu was awarded the Noon Artist Award
2019. She is frequently commissioned and regularly
conducts workshops.

The Paradigm Shift. 2022.
Alcohol ink on synthetic paper. 100 x 75 cm.
AED 6,000

We feel a strong, inner urge to free ourselves from
the boundaries to discover the new. This artwork
represents the moment of utmost peace despite
the ongoing battle within. The artist encourages
the viewer to understand that when the inner need
becomes so strong we can no longer ignore it.

I am Unstoppable. 2023.
Alcohol ink on synthetic paper. 100 x 75 cm.
AED 6,000

The work is about self-care and female
empowerment. When we are ambitious and
determined, we work with an invincible energy to
make our dreams come true. We may sometimes
feel shy or possess low self-esteem but with
consistent hard work and strength we can achieve
our goal and become unstoppable.
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Stephanie Neville

Stephanie Neville is a contemporary conceptual
artist born in Pretoria, South Africa and a UAE
resident since 1999. With an interest in textile arts,
she employs traditional handmade techniques

to express a feminine approach to conceptual

art. Stephanie’s work is of a confessional nature,
with an investigation into themes of diaspora,
memory, absence and loss. Her growing interest

in sustainability is examined in terms of the
environment and interpersonal relationships
influenced by the transient lifestyle of the UAE.
Neville holds a Master of Visual Arts and has won
various awards. Having exhibited internationally,
her works appear in personal and public collections.

Just One More Time. 2023.
Shirt cuff. Wool. 95 x 15 x 15 cm.
AED 950

All I have left are a few shirts. Here, the artwork
shows a cuff at the end of the sleeve, where his
hand should be. It is now a waterfall of wool,
signifying so many images at once: veins, IV tubing,
tears falling, disintegration, letting go and loss. An
attempt to hold on to all the memories and wishing
to hold his hand just one more time.
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Sue NG

| see my paintings as counter-sites where minority
lives, politics and possibilities are represented

in their complexity. In these anomalous spaces,
othered bodies challenge the homogeneity of the
majoritarian public sphere. The representation of
the human form allows me to engage with social
issues and phenomena, through narrative and
rhetorical modes (allegory and satire) to explore
themes of gender and sexuality, family dynamics
and inequalities. It is important in my practice

to detonate the logic of normal and correct the
order of things prevalent in our times through the
representation of alterity. Only by giving voice to

otherness, can we promote new forms of subjectivity.

Chinese Family Performing a Portrait. 2023.
Oil on canvas. 100 x 100 cm.

Another Empty Vanish 02 Bottle Makes Four! 2023.
Oil on canvas. 60 x 50 cm.

Grandma's Cap. 2023.
Qil on canvas. 60 x 30 cm.

These works use real events and conversations

as a starting point. Semi-autobiographical and
partly exaggerated, they interrogate familial
relationships. The brutality of the aging of one’s
parents while living in an era where reality is
distorted and artificially enhanced for the sake of
youth and beauty.

‘Chinese Family Performing a Portrait’ captures the
moment before the ‘actual’ portrait; a metaphor
of the struggle to live up to expectations. ‘Another
Empty Vanish O2 Bottle Makes Four!’ and
‘Grandma’s Cap’ are vanitas paintings. Conceived
from personal everyday occurrences and availing
ubiquitous household items, they are relatable and
symbolic vessels of humour and love amidst loss,
anger and frustration.
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Sulafa Al Sayyah

Sulafa Al Sayyah is a self-taught, Emirati artist
whose practice revolves around an immersive
exploration of materials and techniques, with a
focus on of yarn and crochet. She finds inspiration
in recontextualising the mundane aspects of
everyday experiences.

Untitled. 2022. From the series, Driven by Intuition.
Yarn. 50 x 53 x 57 cm.
AED 6,750

Untitled. 2022. From the series, Driven by Intuition.
Yarn. 18.5 x 18.5 x 27.5 cm.
AED 3,000

Untitled. 2022. From the series, Hugs.
Yarn, wire. Variable dimensions.
AED 2,250

A core aspect of my process is allowing the material
and my movements to guide the outcome. In
'Hugs’, | translated the shrubs found on hikes in
Mleiha-Sharjah into sculptures. | was intrigued
by the visual juxtaposition of the branches’ form
against their tangible rigidity and the volume

of the shrub. Metal wire and yarn form the base
onto which | crocheted. The wire lends itself as
the ‘woody hardness’ while the yarn emulates
the branch-like forms, revealing a new structure
through layers. The malleable, resilient form

is achieved through the combination of two
materials.
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Tarek Basha

Tarek Basha is an Egyptian pharmacist. His interest
in painting (particularly in oil and acrylic) has grown
over the years and since 2019, he has attended
many workshops. Tareq is a member of Tashkeel.

Silence. 2023.
Acrylic on canvas.
60 x 70 cm.

AED 6,000

Sketch of Tashkeel. 2023.
50 x 60 cm.
AED 3,000
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Thierry Chehab

Thierry Chehab (aka atary81) is an award-winning,
Lebanese-French artist based in Dubai. In 2021, he
was among nine artists worldwide to win the Urban
Sketchers’ reportage contest, following Beirut Port's
explosion in August 2020. A year later, his work was
awarded at the Rendezvous du Carnet de Voyage

in Clermont-Ferrand, France (Jury's Favourite:
International Prize for a Travel Sketchbook). Aside
from many artistic collaborations and features

in the press, including CNN, some of his sketches
have been published in books by world-class names
in the sketching field, in France and in the USA.
Thierry is a creative director of an advertising
agency and a former university professor.

Counting Leaves. 2023.
Ink, watercolour. 24 x 32 cm.
AED 420

Tashkeel's 15 Year Anniversary. 2023.
Ink, watercolour. 24 x 32 cm.
AED 1,500

This work was made as part of the Urban Sketching
session at Tashkeel Nad Al Sheba before it closed
for renovations in March 2023. The objective

was to document it before redevelopment, to

tell a visual story in just over an hour of freestyle
sketching. The result consisted of four vignettes
that takes the viewer on a tour; from the exterior
view of the iconic arches of the building, to its
interior, crossing the garden and the sunken
seating surrounded by the trees.
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Turkan Umit Sule

Architect and visual artist Turkan Umit Sule is a
graduate of the School of Architecture at METU,
Ankara, with a Master's degree in Museum Design.
Her acrylic and oil paintings are self-reflections

on life. Turkan uses digital media to enhance

her artwork or as collage for her paintings.

She combines different graphic forms into one,
embellishing acrylic pouring with computer-
generated effects and collages. She works mostly
from her home-studio in Dubai and uses Tashkeel'’s
facilities, where she is a member.

Woman Series — Trilogy (Prosperity, Protecting the
Egg, Re-birth). 2023.

Acrylic on canvas. 60 x 90 cm (each).

AED 7,500 (each)

This series is exploring three different aspects of
the female figure, connected by a root element

or story. ‘Prosperity’ describes a woman's strength
with open arms to hold fruits (just like a tree). She
has the power to connect the past and the future.
'Protecting the Egg’ shows her strength to protect
her values (here, the child/egg and the shelter).
‘Re-birth’ is showing an unborn child (interpreted
as the inside of the egg), referring to the power of
starting a new life.

Woman Series — Collage Works. 2022-23.
Acrylic and paper collage on paper card.
30 x 40 cm (each).
AED 1,095 (each)

This series is composed of eight collage works
inspired by the various characteristics of the female
figure. They can represent strength, patience, work,
creation, power, greed, knowledge, protection, the
unknown — all with grace and beauty.
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Varun Vinod

Varun Vinod is a photographer with a passion for
capturing the poetic beauty and dark essence of
people and objects. His photography style is heavily
influenced by the work of icons like Heath Ledger
and Bob Dylan. He strives to bring their unique
perspective to life through his own lens. With a
keen eye for detail and a profound appreciation
for the art of photography, he uses his skills to
document and showcase the world around him

in a way that hopefully is both breath-taking

and thought-provoking. Whether capturing the
beauty of a sunrise or the haunting mystery of an
abandoned building, his photos aim to convey a
sense of emotion and depth that is truly captivating.
Varun is a Tashkeel member and instructor.

Flowers for Zoe. 2023.
Photography print on paper. 29.7 x 42 cm.
AED 600

In a field of love, a girl in saree blooms, petals of
grace, casting off any gloom. Her presence, a gentle
breeze through the air. A beauty beyond compare.

Something About Her. 2023.
Photography print on paper. 55 x 33 cm.
AED 450

Leaning on the lighthouse pole, so serene. A girl in
saree, a love divine. Something there is about her,
pure and true. A poetic vision, in a world of blue.
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Victor Sitali

Victor Sitali is a fine artist with a BA in Graphic
Design. Born in Zambia, he has been living and
working in the UAE for over 10 years. Hearing
impaired since the age of three, he found a way to
express himself through painting seven years ago.
His motto is “My voice is heard through the work
of my hands.” Today, his practice explores abstract
and figurative in oil and acrylic on canvas as well
as watercolour, pastel and charcoal on paper.
Victor received the 2013 Ras Al Khaimah Fine Arts
Festival Award; nomination for the International
Emerging Artists Award 2012/13; and was selected
for the Florence Biennale 2019. He has exhibited in
Dubai, Abu Dhabi, Holland and Ireland. Recent solo
exhibitions include ‘Silent Noise’ (Tashkeel, 2019);
‘Okongola’ (Galerie Lafayette Gourmet, City Walk,
Dubai, 2018); ‘Afro’, (Art Hub, Abu Dhabi, 2018).
He conducts workshops in oil painting, charcoal,
art and sign language for schools and art spaces
and is also a fashion and art photographer. Part of
Mawaheb from Beautiful People 2011-2014, Victor
is a Tashkeel member and instructor based at House
10, Tashkeel Al Fahidi.

Ula Ula. 2023.
Oil on canvas. 94 x 51 cm.
AED 8,700
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Wafa Hasher Maktoum

Wafa Hasher Maktoum is a multi-media artist and
photographer with a BA in Arts and Design and

a degree in Business Administration. She creates
work that reflects herself and her environment.
Wafa is a key member of the UAE art and design
sector, having founded FN Designs, A Magazine of
Random (AMOR) and the clothing brand EiGHT.
Wafa is a member of Tashkeel.

In Dreams: Asphyxia. 2022.
Photography print. 29.7 x 42 cm.

In Dreams: Silent Shout. 2022.
Photography print. 29.7 x 42 cm.

In Dreams: Darkness Dawns. 2022.
Photography print. 29.7 x 42 cm.

In Dreams: Caught in an Illusion #1. 2022.
Photography print. 29.7 x 42 cm.

In Dreams: Caught in an Illusion #2. 2022.
Photography print. 29.7 x 42 cm.

This series is about the dreams people. They
represent forms of struggle, entrapment and escape
recollected by friends, family and myself, which

we all share. The common denominators derived
from Lockdown. The anxiety and stress levels that
manifested all over the world — the voicelessness,
feeling of suffocation and entrapment — are all akin
to the feelings experienced in isolation during the
pandemic. This is my journey of exploration into
dreams, thoughts and emotions.
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Wei (Vera) Meng

Wei (Vera) Meng is a watercolour artist signed
to the Chinese Watercolour Mall and a member
of the National Watercolour Society in America.
She focuses on the creation and teaching of
watercolour painting in Dubai. In recent years,
she has been selected for several international
exhibitions in the UK, USA, Japan and China, some
of which she received awards. Her artistic themes
encompass flowers, landscapes and animals. She
seeks to convey a sense of tranquillity, limpidity
and softness through the use of watercolour. Her

painting echo an interest in the complex patterns of

shape, light, colour and texture. Wei (Vera) Meng is
a Tashkeel instructor.

Iris in the Sun. 2023. Watercolour. 68 x 56 cm.
AED 4,500

Purple Bouquet. 2023. Watercolour. 38 x 56 cm.
AED 3,000

Purple Imagination. 2023. Watercolour. 50 x 60 cm.
AED 3,750

By the Water. 2023. Watercolour. 38 x 56 cm.
AED 3,000

Summer Stream. 2023. Watercolour. 56 x 38 cm.
AED 3,000

A Fluffy Cat. 2022. Watercolour. 56 x 38 cm.
AED 2,700

An Elegant Cat. 2022. Watercolour. 56 x 38 cm.
AED 3,000

Dubai Old Town. 2023. Watercolour. 69 x 58 cm.
AED 4,500

Mosque. 2022. Watercolour. 56 x 38 cm.
AED 3,000
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Wissam Shawkat

Wissam Shawkat is an award-winning calligraphy
artist and designer, specialised in letter forms.

He is largely self-taught in the rigorous medium,
attaining mastery through book research and visits
to various masters, museum and collections. He
has received numerous prizes for his calligraphy.
‘Letters of Love’, his 2011 solo exhibition at Reed
Space in New York, introduced a global audience
to a series of contemporary compositions. With
‘Monumental 11/11, the artist’s 2015 exhibition
at Tashkeel, Shawkat visually announced his break
with traditional calligraphy and his commitment
instead to use the letters as a foundation for
works of dynamic abstraction. The ability to read
Arabic is irrelevant when it comes to appreciating
Wissam Shawkat'’s work. His contemporary abstract
style, referred to as Calligraforms, focuses on

the magnified precise forms of the letters but

also the abstract shapes generated by examining
the geometric spaces inside and outside of their
structures. Wissam Shawkat is a Tashkeel, member
and instructor.

Lost in Love 15. 2023.

Ink and acrylic on treated handmade paper.
78 x 56 cm.

AED 33,000

A work from Wissam Shawkat's latest series of
calligraforms where he uses segments of classical
forms of letters to create a contemporary take on
calligraphy. This contemporary calligraphic piece
illustrates the withdrawal from and return to the
essential coordinates of individual Arabic letters.
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Yasmin Naeem

Born and raised in Saudi Arabia, originally from
Pakistan, she has continued to experiment with
new techniques, styles and materials. She has
participated in group shows since 2016, and runs an
art studio in Ajman. “I keep learning about myself
through this journey, my art brings me clarity...

I can work in various mediums, from realistic to
abstract style, digital media and sketching. My
work is primarily abstraction and abstract Arabic
calligraphy. I like to create images that evoke a
reaction, a feeling in me. | intend my work to be a
visual refuge, a moment of wonder for the viewer.”

Freedom Within. 2023.
Digital mixed media. 50 x 70 cm.
AED 4,500

| personally love to make portraits especially

of women and kids. There is a lot of confusion
regarding women's freedom in today's societies.

To me, the dignified appearance of a women is an
important part of her freedom and recognition. In
this work, a woman is looking at feathers, a symbol
of freedom and hope. Just like a bird when it leaves
its mark after flying away, | too want to leave my
mark through my art. | believe that freedom does
not exist anywhere if it is not within. My standard
of beauty is probably different from other people
as | find simple and modest faces more beautiful. |
love to paint them to express my emotions.
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Yosra Emamizadeh

Yosra Emamizadeh started drawing from a young
age while growing up in Tehran, Iran. After
completing her studies at the American University
of Beirut, Lebanon, she attended the Angel
Academy of Art in Florence, Italy, and later earned
her Master’s degree in Museum Studies from
Harvard University. Yosra is based in Dubai and also
produces her podcast TavXn Studio In Conversation
where she interviews female artists and makers
from the MENASA region about their art and
creative lives. Yosra is a member of Tashkeel.

Summer Tomatoes. 2022.

Acrylic and coloured pencil on paper.
118.5 x 96.5 cm

AED 9,000
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Yousra Wahba

Yousra Wahba confronts the visual memory of nature
and the metaphor of frozen memory. Through this
anchoring theme, she merges natural and organic
elements translating into largely observational
metaphoric shapes, driven by her background in
Pharmaceutical Science. Yousra creates sculptures of
organic life forms like coral, flowers and splashing
liquid, exploring the wildness of nature and
reflecting fleeting moments of energy. She seeks

to embody the colours, textures and movement of
nature. Yousra has exhibited in shows including:
‘Beautiful Mind & Floating Soul’ (2023, Easel &
Camera Gallery, Cairo), Firetti Contemporary (2023,
Dubai), ‘Made in Tashkeel’ (2022 Tashkeel, Dubai)
It's All Start With ME (2022, Firetti Contemporary,
Dubai), ‘Narratives Il' (2022, Etihad Modern Art,
Abu Dhabi), ‘Dialogue’ (2022, Al Owais Cultural
Foundation, Dubai), The Other Art Fair virtual
exhibition (2022, Saatchi Art). Yousra is represented
in the UAE by Firetti Contemporary Gallery.

ORE. 2022.
Epoxy resin, ink, acrylic.
45 x 45 x 10 cm.

The sculpture draws inspiration from the raw
power and beauty of lava and minerals found

on earth. It celebrates the power of alchemy and
serves as testament to the transformative forces
present on the earth’s surface. It serves as a visual
memory, capturing moments of transformation and
evolution and providing a gateway to reflection
and introspection.
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Yulia Gorgaeva

Yulia Gorgaeva studied at Moscow State University
of Design and Technology, Slava Zaitcev Fashion
House Laboratory, Fashion Factory Business
School, Sotheby's Institute of Art, Bogolubov

High School of Fine Art and Saratov State Social
Economics University. Her work has been featured
in exhibitions including Events & exhibitions: Hand
and lock (London, 2023), World Art Dubai 2023,
Dubai International Art Centre (2022), Mercedes-
Benz Fashion Week Russia (2017-2019), FASH
Munich, Germany (2017), among others. She is

an artist and art advisor. Yulia has created four
seasonal collections as a designer.

Flowers of Allah. 2023.
Luneville embroidery. 180 x 180 cm.
AED 1,500 - 30,000

This work is the result of lengthy research of Islamic

art, calligraphy and botanical art. The journey
started many years ago in an old Russian mosque
where the artist studied Arabic language and

calligraphy with her teacher, Imam Shavkat Hazrat.
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Zeina Hermes-Rifai

Zeina Hermes-Rifai developed her practice through
workshops and classes in Beirut, Paris, New York
and Dubai over the past 25 years. She uses a variety
of materials (acrylic, oil, pastel, ink, gel, photo
transfer and collage) to create layered pieces that
transport viewers beyond the canvas and into an
ethereal world. Zeina is a Lebanese-born artist and
has been based in Dubai since 2011 where she has
participated in multiple exhibitions and has won
several awards.

Azul. 2019.
Acrylic on canvas. 107 x 82 cm.
AED 7,800

'Azul’ captures all of life's elements at once: The
wide blue sky, ocean depth, hills and valleys,
nature and landscape. Blue is an elemental colour —
powerful and expressive, free from the constraints
of figuration.

Favelas. 2015.
Mixed media on canvas. 86 x 86 cm.

Despite the difficult living conditions in the
working class neighbourhoods of Brazil, some
residents have transformed their communities into
a living and breathing canvas. Paint and colour

bring life to a community where the struggle is real.

The Crowd. 2021.
Mixed media on canvas. 103 x 103 cm.
AED 7,800

It's dark in the city, confusion reigns, people are
lost and scared, unsure what the future holds. They
fight and scramble but finally lights shine through.
There is hope. The power is in coexistence. Alone
you are weak but together, you have power. This
painting incorporates mixed media techniques
including collage, acrylic paint and oil pastel.
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