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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Foreword

As we explore the work of Ji-Hye Kim'’s, we find ourselves embarking on a profound
exploration of self, identity, and the intricate tapestry of human existence. Through
her forthcoming exhibition, aptly titled ‘Summits of Solitude: Narratives in Nature’,
Ji-Hye invites us to traverse the rugged terrain of mountains, both physical and
metaphorical, while engaging in a dialogue that transcends boundaries and borders.

At the heart of Ji-Hye's creative process lies a deep reverence for the natural world,
particularly the majestic landscapes of mountains she explores, meditates in, and
encounters different topographies. A strong grounding inspiration which informs
her practice is rooted in her mother who recently passed, visually exploring personal
reflections which she describes after sitting by her mother’s side as feeling like she was
“walking by the shade of a mountain”. Ji-Hye skillfully weaves together emotions
and comparison of human and nature, through photography, printmaking, and
collage to evoke a sense of intimacy and connection with the earth and humanities
timeless rhythms.

Ji-Hye sheds light on the symbiotic relationship between process and inspiration.
Through the meticulous layers of silkscreen printing which she produced by hand
at Tashkeel, Ji-Hye channels the geological processes of layering and sedimentation,
mirroring the ever-shifting qualities of mountains and the human psyche alike.

As we navigate through Ji-Hye's exhibition, we are invited to contemplate the essence
of personhood—the invisible narratives that shape our identities, the intimacy of
shared experiences, and the perpetual journey of becoming. Through her immersive
installation, Ji-Hye challenges us to confront the complexities of human connection
and belonging in an increasingly fragmented world.

Against the backdrop of geopolitical realities and ecological urgencies, Ji-Hye's
work emerges as a poignant reflection on the interconnectedness of all life forms.
Through her artistry, she seeks to inspire, provoke reflection, and ignite a deeper
sense of stewardship towards the natural world.

In the words of Ji-Hye herself, "Each image has its own story, and together they form
a larger entity. It's like society, where each individual unknowingly contributes to the
whole yet the whole doesn't exist without the individuals." As we embark on this
journey of exploration and discovery, may we find solace in the shared stories that bind
us together, weaving a tapestry of belonging amidst the rocky terrain of existence.

Join us as we unravel and discover the work of Ji-Hye, as she invites the audience to
contemplate the layers of our shared humanity, one artwork at a time.
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Courtesy of Jassim Alawadhi

About Tashkeel

Tashkeel is a commercial consultancy with studio incubators for visual
art & design rooted in the United Arab Emirates. Established in Dubai
in 2008 by Sheikha Lateefa bint Maktoum bin Rashid Al Maktoum,
Tashkeel's facilities enable production, experimentation and discourse.
Its annual programme of training, residencies, workshops, talks,
exhibitions, international collaborations and publications aims to
further practitioner development, public engagement and lifelong
learning. And its commercial services seek to embed UAE-made art and
design in the very fabric of society and the economy. By nurturing the
growth of contemporary art and design, Tashkeel seeks to empower
the country's ever growing creative and cultural industries.

Tashkeel’s commercial services include Consultancy, ranging from
advisory, sales, design and production services and special projects
for a wide range of clients; Training, the development and delivery
of art-based learning for the education, cultural, public and private
sectors; Membership, providing comprehensive access for the creative
community to facilities and studios to research, experiment, make and
collaborate; and Printing & Cutting Services of laser-cutting, fine art/
photography & risograph printing; and Retail, selling UAE-made art
and design products instore and online as well as across a nationwide
network of partners.

Tashkeel’s incubator initiatives include: Tanween, which takes a
cohort of UAE-based designers through a one-year skills development
programme, taking a product inspired by the UAE from concept to
completion; Critical Practice, which invites visual artists to embark
on a one-year skills development programme of studio practice,
mentorship and training, culminating in a major solo presentation;
Residencies at Tashkeel or abroad, ranging in duration and often in
partnership with international partners; Make Works UAE, an online
platform connecting creatives and fabricators to enable designers and
artists accurate and efficient access to the UAE manufacturing sector;
Exhibitions & Fairs to highlight innovation and excellence, growing
audience for art & design in the UAE.

Visit tashkeel.org | make.works/uae
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The Critical Practice Programme

The Tashkeel Critical Practice Programme offers sustained studio support, critique and production of one year for practicing contemporary artists
living and working in the UAE. The programme culminates in an exhibition, publication or other digital/physical outcome. Each artist’s programme
is carefully built around the individual’s practices and/or areas of research. Tashkeel works with each artist to identify mentors to both build,
challenge and guide them. A mentor can be an artist, curator, critic or arts professional with whom the artist feels both comfortable working but
also, whose own area of research and/or practice ties in with the proposed areas of focus. The Critical Practice Programme alumni are:

Afra Bin Dhaher. Mentored by Andrew Starner, Writing Program
lecturer, NYUAD. ‘Hymns to a Sleeper’ (Tashkeel, 2016)

Vikram Divecha. Mentored by Debra Levine, Assistant Professor of
Theater, NYUAD. ‘Portrait Sessions’ (Tashkeel, 2016)

Hadeyeh Badri. Mentored by Roderick Grant, Chair & Associate
Professor of Graphic Design, OCAD University, Toronto and curator,
writer, art historian Dr. Alexandra MacGilp.
‘The Body Keeps the Score’ (Tashkeel, 2017)

Debjani Bhardwaj. Mentored by artist Les Bicknell and artist-gallerist
Hassan Meer. ‘Telling Tales' (Tashkeel, 2018)

Jalal Bin Thaneya. Mentored by photographer Jassim Al Awadhi
and artist, curator, educator Flounder Lee.
‘Beyond the Fence' (Tashkeel, 2019)

Silvia Hernando Alvarez. Mentored by artist, academic, writer Isaac
Sullivan and artist, writer Cristiana de Marchi.
‘Under the Red Light' (Tashkeel, 2020)

Chafa Ghaddar. Mentored by arts writer and critic Kevin Jones and
artist, critic and educator Jill Magi. ‘Recesses’ (Tashkeel, 2020)

Mays Albaik. Mentored by audiovisual artist Lawrence Abu Hamdan
and artist, curator Ala Younis.
‘A Terranean Love Note' (Tashkeel, 2021)

Hamdan Buti Al Shamsi. Mentored by Hind bin Demaithan Al Qemzi,
founder of Hamzat Wasl Studio. ‘Kn-Bkhair’ (Tashkeel, 2021)

Hind Mezaina. Mentored by the curator, writer, strategist and
photographic consultant, Peggy Sue Amison.
‘Wonder Land’ (Tashkeel, 2021)

Nora Zeid. Mentored by design professional, researcher, educator
Ghalia Elsrakbi and assistant professor, graphic designer, Hala Al Ani.
‘Cairo lllustrated: Stories from Heliopolis’ (Tashkeel, 2021)

Shamma Al Amri. Mentored by artist Mohammed Kazem & design
curator, researcher, writer, designer, publisher Dr. Huda Smitshuijzen
AbiFarés. ‘So to Speak’ (Tashkeel, 2022)

Shazia Salam. Mentored by researcher and curator, Sabih Ahmed
and artist, Taus Makhacheva. ‘Voice-Over-Voice' (Tashkeel, 2023)

Sophiya Khwaja. Mentored by art historian, educator, curator
Salima Hashimi and Art Jameel Head of Collections, Dawn Ross.
‘Nooks of Power’ (Tashkeel, 2023)

Jamal Tayara-Barouby. Mentored by curator Lesley Anne Gray and
scientist Dr Mohammad Abiad.
‘Ways of Seeing’ (Tashkeel, 2023)
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Ji-Hye Kim: Biography

Ji-Hye Kim, a Fine Art graduate from Hongik University, Seoul, and
MA recipient from Camberwell College, London, moved to the UAE in
2007, reigniting her passion for printmaking. Inspired by its mountains,
she expresses vibrant local nature through diverse techniques.

Ji-Hye explores themes of origin, natural history, and the profound
connection between mountains and personal identity. Achievements
include winning Radisson Red's 2021 International Women's Day
competition, leading to a solo exhibition.

Her work was shortlisted for the Emirati Futurism Award — Fine Art,
and ‘Unity Prayers’ featured at the 24th Sharjah Islamic Arts Festival
in 2021/2022. Ji-Hye also exhibited at the 10th Ras Al Khaimah Fine
Arts Festival in 2022. Continuing her journey, Ji-Hye participated
in three group exhibitions: ‘'The Philosophy of Food' and ‘Made in
Tashkeel 2022" at Tashkeel, Dubai, and the 4th International Miniature
Printmaking Exhibition, Dubai Design Week 2022.

Ji-Hye served as the founding chair of KUACA (Korean UAE Art &
Content Association) in the group's inaugural exhibition at the Korean
Cultural Center, Abu Dhabi in 2022. At the 11th Ras Al Khaimah Fine
Arts Festival 2023, she joined a group exhibition, jointly organised by
the Korean Consulate and KUACA, showcasing the Korean Pavilion.
Demonstrating her printmaking prowess, in 2023 Ji-Hye showcased
her work at 'Press Print,' Aisha Alabbar Gallery.
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Mentor’s Biography

Isaac Sullivan

Isaac Sullivan is an American interdisciplinary artist negotiating the
aesthetics of the generic through a project-based, multimedia practice.
In his work with sound, he employs text-to-speech software, virtual
analog synthesis, and field recordings that suggest globalization or a
modularity of place. The artist hasbeen included in exhibitions at Whitdel
Arts, Detroit; Malja, Bahrain; and the Figge Museum, Davenport, IA,
among others. He has been featured in various publications including
1913: A Journal of Forms, Drunken Boat, and Quarterly West. Sullivan
holds an MFA in Art from the University of lowa, an MFA in English
from the lowa Writers' Workshop, and a BA in Psychology from the
University of California, San Diego.
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Artist's Statement

In my artistic journey, | immerse myself in the nuanced layers of strata,
using them as a metaphor for life's unpredictable course. The inverted
formations echo the unexpected twists in our personal narratives,
illustrating the unconventional ways our stories unfold. Similar to
the geological layers preserving a narrative of time, our experiences
shape us in distinctive, unforeseen patterns.

‘Summits of Solitude: Narratives in Nature’ delves into the symbolic
strength of mountains, juxtaposing their enduring facade with the
fragile, intricate layers beneath the surface. Each rocky mountain
in the UAE's landscape, part of a singular category, unveils diverse,
personal narratives. This collection serves as an intimate dialogue
with the landscape, encouraging viewers to reflect on the dynamic
interplay of time and existence.

Through my art, | aspire to create a shared space for contemplation,
where these rocky formations not only represent the external beauty
of nature but also mirror the internal landscapes of our evolving
stories. It's a personal exploration of the parallels between geological
transformations and the intricate tapestry of our individual narratives.

Courtesy of the artist
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Exhibition Statement

In ‘Summits of Solitude: Narratives in Nature’, Ji-Hye Kim extends
her artistic journey, delving deeper into the serene grandeur of
mountains, a theme that has long pervaded her work. Throughout
the CPP period, she has intensified her exploration and reflection,
leading to this exhibition that distils her ongoing dialogue with these
stoic, natural wonders.

Ji-Hye delves into the intersection of self-identity and nature, drawing
profound inspiration from the rugged beauty of mountains, rocks and
their patterns. The exhibition represents the culmination of a personal
journey, utilising the unpredictability of printmaking to manifest the
profound experiences and scattered memories elicited by the wilderness.
Transitioning from observer to interactive participant, Ji-Hye infuses her
essence into artworks inspired by her awe of nature's vastness.

The exhibition presents a series of installations offering immersive,
360-degree experiences, transforming visitors from passive spectators
into active co-creators. This engagement encourages contribution
and blurs the lines between viewer and artist, inviting all to share the
journey of artistic creation.

Through her works, Ji-Hye invites the viewer to explore the dynamic
interplay between life and nature. It is a visual odyssey traversing the
strata of time and memory, reflecting the cyclical motion of elements
and the perpetual transformation of the environment. ‘Summits
of Solitude: Narratives in Nature’ is not merely an observation of
nature's grandeur but an immersive dive into it, creating a collective
adventure that resonates with the rhythm of our shared human
experience. This exhibition marks a significant milestone in Ji-Hye's
artistic journey, inviting the viewer to witness and engage with her
continued exploration and celebration of the mountains and the self.
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Courtesy of the artist
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

A person, between a rock and a soft place

by Bhoomika Ghaghada

| felt empty,” Ji-Hye confessed.

We had been sitting on her sunny studio balcony for a few minutes
and | had asked how she came back to printmaking. She explained
that it began with feeling adrift during COVID. Her mother had just
passed. For at least a decade, she had dedicated herself to caring for
her two daughters. Confined to the home, she confronted what we
can spend years running from: Ourselves.

What makes up a person?

A centuries-old ghost. To do is to be. Unlike Neitzsche, Hegel and
Hume, Ji-Hye's quest for identity is not wrapped up in the intricacies of
verbal language. Her printmaking exploration is abstract and holding
the metaphysical weight of universal questions, searingly personal.

Ji-Hye spoke of the green blanket that covers mountains in South
Korea, one of her homes. | imagine the birds and crickets calling from
the lush trees, the chipmunks nibbling away. When people visit it,
they talk about the ecosystem the mountain enables, as if it were the
mountain itself.

It was different when she encountered the UAE’s rocky terrain —
Hatta Mountain, Jabal Mustah, Jebel Jais. It has its own ecosystem;
mountain goats, birds, a smattering of ghaf trees.

If you've been hiking in the UAE, you may have taken it for granted:
You have seen the skin of a mountain. Raw, unadorned. It struck Ji-Hye.

It made sense to me that this dormant artist, who had executed
the roles of a wife, a mother, a daughter, was silently stirred by this
sight: Beyond the ecosystem, beyond the roles, straight to the skin.
She began studying mountains as her subject. In her earlier work,
she laboured over glass panels, using earbuds to carefully imitate the
cracks and crevices of the mountain’s surface into the ink.

The surface, the surface. We always begin at the surface. If we look
closely, there is a wordless legend to be found on it. The surface
of Ji-Hye's work contains keys to personhood that language can
barely contain:

One. What's inside a person? | asked Ji-Hye about the emotional
journey of the last three years. She almost shrugged and yet her voice
shook many times. Tremors of tectonic plates. | have to be strong for
my daughters. My mother and | were very close.

Invisible to the naked eye, as part of
her process in building these works,
she had observed the rock minerals
that made up riots of colour under a
microscope. How does the green feel?
And what does the rust hue contain?

Two. What's close to a person? Ji-Hye spoke of the intimacy of sitting
by her mother’s leg, sharing her troubles, and gaining perspective.
Grounding that helped release. She said she felt it walking in the
shade of a mountain.

Her formal training as a printmaker in Seoul, and digital art training
during her M.A. in London, taught her to think in pixels and form.
Change the configuration and the image changes — so do people.

In the jagged mountain edges that flow into each other, others that
clash, some close, some farther away, do you see the intimacy and
distance of a loved one?

Three. What is it to know a person? Ji-Hye spoke of the limited time
spent with her mother growing up, since she worked to provide.
Closeness, slivers of time, facets of identity.

Ji-Hye drew up an exhibition structure that envelopes viewers in
the mountains. Tall, long and immersive textured walls on all sides.
Typically printmakers communicate skill through smaller works, so Ji-
Hye's choice of scale is deliberate.

In the impossibility of witnessing the vast panoramic landscape in a
single sweep, can you feel how hard it is to know a person completely?

Four. What is a person — always becoming? In the last year, Ji-Hye
studied petrified wood and marbling art, stillness and perpetual
motion. She reflected on how much she still wanted to learn as an
artist, how she’s only beginning.

In retrospect, there are always patterns, left by perpetual motion.
Sand swept by the wind, the scratches left by a falling rock, the
ravines made by trickling water. Can you see the marks of a mountain,
a person, becoming?

What is a person in this world? Ji-Hye, South Korean, has lived in the
U.A.E for 15 years. She spent hours meditating and sketching on the
curves of its grey, brown and beige slopes.

This intimate exercise throws up productive questions about the
connections formed to and through land, own and foreign, both
reinforcing and subverting the power of borders and boundaries.

As we grapple with the realities of land ownership, national identities,
human expulsion and attachment globally, | have to ask, can you tell
where the peaks of Wadi Rum in the exhibition blend into Jebel Jais?

Bhoomika Ghaghada is a researcher and writer, born and raised in
the UAE. She has an M.A. in Media Studies from Pratt Institute, USA.
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

In Conversation with The Artist

The artist and her mentor, Isaac Sullivan, discuss
her experience on the Tashkeel Critical Practice
Programme

Isaac Sullivan: For your forthcoming exhibition, | understand you are
creating an assemblage of wood panels and paper that approximates
a mountain landscape, or a sense of walking through mountains, as
if through a valley; and multiple silkscreen prints will be included.
Do you see this structure as aggregating many individual works, or
as one installation?

Ji-Hye Kim: Sometimes the distinction between individual and group
is not clear cut. In the installation, many images are attached to the
structure. Each image has its own story, and together they form a
larger entity. It's like society, where each individual unknowingly
contributes to the whole yet the whole doesn't exist without the
individuals. | am thinking about this installation in the same way as |
think about forests, mountains and seas.

IS: | gather that you are using photography and silkscreen to suspend
images of mountains within the assemblage of wood and paper you
are building. Why are you working with silkscreen processes?

JK: Through the process of working with silkscreen, | feel | am
connecting with the layering visible in geological strata, a result of
sedimentation. | see the layering and sedimentation in my prints as
linked with the earth's processes.

IS: So your use of silkscreen, like the formation of certain topographies,
entails a process of sedimentation. Can you elaborate on that?

JK: While the continuous repetition of layering is a common factor,
the distinct patterns and colours of each geological stratum are akin
to the unique outcomes of each handcrafted print in printmaking.
No two prints are exactly alike, just as no two layers of sediment in
a mountain are identical. Each contributes to the complexity of the
overall structure.

IS: Before silk screening, you're digitally editing the photographs of
the mountains; stretching, bending and extending them through
repetition. Why?

JK: Digitally manipulating photographs of mountains is a meditative
practice that enables me to connect with the mountain beyond
its appearance, to contemplate its journey through time — its
emergence, growth, erosion and finally, its sedimentation. The
intention behind stretching, bending and extending these images is
to engage in a dialogue with the mountain itself. Each fragment |
manipulate emulates a chapter in the mountain's life, foregrounding
its ever-shifting qualities.

IS: How does your knowledge of geology influence your ways of
perceiving and photographing mountains?

JK: At the outset of this project, | sought to deepen my understanding
of mountain landscapes, particularly those of the UAE, which continue
to inspire me. It was, in particular, a visit to Sharjah’s Buhais Geology
Park that expanded my knowledge of strata and geological history.
This has altered my perceptions of mountains, leading me to attend
not just to their appearances but also their nuanced stories, connecting
the vastness of mountains with the temporal depth they embody.

IS: So you are approaching geology as a contemplation of time as
much as a way of cataloging what, precisely, is in a mountain.

JK: Correct.

IS: Tell us more about your research-related travel. | understand you
have visited multiple locations for this project?

Courtesy of the artist diliall go o3L

While the continuous repetition of
layering is a common factor, the
distinct patterns and colours of each
geological stratum are akin to the
unique outcomes of each handcrafted
print in printmaking

JK: Yes. During the 2023 Critical Practice Programme, | spent time in
a diverse array of mountains. In the UAE, | was drawn to the Hajar
mountains, Jabal Mustah, Jabal Haraghah (Musandum) and the
panoramic lines of sight from Jebel Jais. Further afield, my curiosity
led me to Table Mountain, which overlooks Cape Town, South Africa.
I also was inspired by the formations at Brimham Rocks in Yorkshire,
UK; and finally, by Petra and Wadi Rum in Jordan.

IS: What are some of the visual and topographical elements that
caught your attention in Wadi Rum?

JK: In Wadi Rum, the most striking elements for me were the intricate
patterns on stones, which | saw as symbolic imprints of resilience
and adaptation. These patterns are more than just surface-level
markings; they are a visual language narrating perennial dialogues
between rain and stone. Each pattern gives a unique account of
adaptation and transformation, reflecting the dynamism and
resilience of the environment.

IS: I recall you were intrigued by fossilized wood that you encountered
in South Africa, can you say more about that?

JK: The petrified wood | encountered there seemed not merely like
a relic; rather, it felt like a testament to continuous cycles of material
flux. Each piece, appearing frozen in time, indexed stories of a lush past
within its gradual transformation into stone. This felt like a poignant
reminder of the continuities between life and the inanimate.

IS: What did you see at Brimham Rocks; and how did those formations
influence your work?

JK: Over thousands of years, wind, water and ice winnowed the
formations at Brimham Rocks into all sorts of wild shapes. Some look

Courtesy of the artist diliall g o3l

like they're barely holding together. And it's not just the rocks that
moved significantly; it was the whole landscape shifting over millions
of years due to Earth's changes. Standing there, | really felt the weight
of gravity and the raw power of Earth’s forces.

IS: Do you believe that art can inspire new environmental protection
measures? If so, how?

JK: Absolutely and | believe art is already playing that role — from
works embracing the beauty of different ecosystems, to projects
giving visibility to ecological devastation, to land art practices using
a given landscape as both a medium and a place in which to stage
dialogues about and with the environment. | hope that my work with
mountains contributes to such efforts.

Isaac Sullivan is a Dubai-based artist, academic and writer whose work
explores the impact of technology and its relationship to our shifting
understanding of time. He was the mentor of Ji-Hye Kim during the
Tashkeel's Critical Practice Programme.
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Summits of Solitude: Narratives in Nature — Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 2. 2024.
Silkscreen.
84 x 118 cm.

.2024 ."2 ,deuhll g Jllgy rdljell (an.ﬁ"
Appall &bl dclib
-@u 118 x 84

Summits of Solitude: Narratives in Nature, 1. 2024.
Silkscreen.
84 x 118 cm.

2024 "1 ,dsuhll (uw il dljsll pod”
Agppall &abily dcbb
@ 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 4. 2024.
Silkscreen.
84 x 118 cm.

.2024 "4 daphll é Gllgy tdljsll eod”
gyl dibill dely
@ 118 x 84

Summits of Solitude: Narratives in Nature, 3. 2024.
Silkscreen.
84 x 118 cm.

.2024 "3 ,daphll (a Gblgy tdljsll eod”
gyl il dely
@ 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 6. 2024.
Silkscreen.
84 x 118 cm.

.2024 ."6 ,dsuhll g Jllgy mdljell (a.n.ﬁ"
aupall &l acb
- 118 x 84

Summits of Solitude: Narratives in Nature, 5. 2024.
Silkscreen.
84 x 118 cm.

.2024."5 ,daphll (a Gblgy tdljsll eod”
Al ddbidl dcbh
@ 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 8. 2024.
Silkscreen.
84 x 118 cm.

.2024 ."8 ,daeuhll Ju Jllgy mdljell ‘A.n.ﬁ"
Ayppall &bl delih
- 118 x 84

Summits of Solitude: Narratives in Nature, 7. 2024.
Silkscreen.
84 x 118 cm.

.2024 "7 ,dsphll (é Gllgy tdljsll eod”
gyl il dely
@ 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 10. 2024.
Silkscreen.
84 x 118 cm.

2024 ."10 ,dsphll (a Cillg) tdljsll eod”
gpapall il delg
-@au 118 x 84

Summits of Solitude: Narratives in Nature, 9. 2024.
Silkscreen.
84 x 118 cm.

.2024 ."9 ,daeuhll g Jllgy mdljell (a.n.ﬁ"
Aypall dibinll delih
- 118 x 84

40

goo |sTre: (6] o j[epifep - ©O- 5o



43

Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 12. 2024.
Silkscreen.
84 x 118 cm.

.2024."12 ,daphll (é Gllgy tdljsll eod”
gyl bl dely
@ 118 x 84

Summits of Solitude: Narratives in Nature, 11. 2024.
Silkscreen.
84 x 118 cm.

.2024 ."11 ,daphll b Sblg) tdljall eod”
Aypall dibidl delih
- 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 15. 2024.
Silkscreen.
84 x 118 cm.

.2024."15 ,daphll (ua Allgy tdljsll eod”
Ayl bl delis
@ 118 x 84

Summits of Solitude: Narratives in Nature, 13. 2024.
Silkscreen.
84 x 118 cm.

Summits of Solitude: Narratives in Nature, 14. 2024.
Silkscreen.
84 x 118 cm.

2024 ."13 ,daphll (ua ililg) tdljell pos”

ypall AGLAL dchb
@ 118 x 84

2024 .14 dsuhll g Slgy dljell eod”

ypall AGLAIL dchh
oo 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 17. 2024.
Silkscreen.
84 x 118 cm.

2024 ."17 ,dsphll (ué Cillg) tdljsll eod”
gpapall Ll delyb
-@uu 118 x 84

Summits of Solitude: Narratives in Nature, 16. 2024.
Silkscreen.
84 x 118 cm.

.2024."16 ,daphll b Sblg) tdljall eod”
gyl &bl delih
- 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 19. 2024.
Silkscreen.
84 x 118 cm.

2024 ."19 ,dsphll (1é Cillgy mdljsll eod”
gpapall ALl delyb
-@u 118 x 84

Summits of Solitude: Narratives in Nature, 18. 2024.
Silkscreen.
84 x 118 cm.

.2024."18 ,dsphll (ua Cillg) tdljsll eod”
gpapall bl delg
@ 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 21. 2024.
Silkscreen.
84 x 118 cm.

.2024."21 ,daphll (é Allgy tdljsll eod”
gyl bl dely
@ 118 x 84

Summits of Solitude: Narratives in Nature, 20. 2024.
Silkscreen.
84 x 118 cm.

.2024."20 ,dsphll (a Gllgy tdljsll eod”
uppll ddibinll delih
@ 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 23. 2024.
Silkscreen.
84 x 118 cm.

.2024."23 ,dsphll (é Gllgy tdljsll eod”
gyl bl dely
@ 118 x 84

Summits of Solitude: Narratives in Nature, 22. 2024.
Silkscreen.
84 x 118 cm.

.2024."22 ,dsphll (é Gllgy tdljsll eod”
Ayl bl delis
@ 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Summits of Solitude: Narratives in Nature, 25. 2024.
Silkscreen.
84 x 118 cm.

.2024."25 ,dsphll (é Gllgy tdljsll eod”
Ayl ddibinlly delis
@ 118 x 84

Summits of Solitude: Narratives in Nature, 24. 2024.
Silkscreen.
84 x 118 cm.

.2024."24 ,daphll (é Gllgy tdljsll eod”
gyl dibil dely
@ 118 x 84
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Locked down in Sadness. 2020.
Linocut.
42 x 30 cm.

.2020 " pjall b Gle”
.eau 30 x 42

All Lost in the Airport. 2020.
Linocut.
30 x 42 cm.

Socially Distanced Goodbye.
2020.

Linocut.

42 x 30 cm.

:2020 ."jlhall na dili groall”

.eau 42 x 30

Celodndll seliill glsg S o™

2020
gyl
ot 30 x 42

Unity Prayer. 2021.
Installation of 78 lanterns stencil on Hanji.
250 x 150 x 150 cm.

.2021."83a0ll 1"
2ila &9 ke Jusiial J1315 78 o (sl o
-@uu 150 x 150 x 250
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Forces of Nature. 2022.
Printmaking (various techniques).
120 x 100 cm.

12022 "daphll sg8"
s 100 x 120

AllotMentality. 2022.
Reduction linocut on Hanji.
52 x 52 cm.

.2022 ."dunld dulac”
guile §j9 urle D8giy diidiy dingundo dagl
@ 52 x 52
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Hatta. 2021.

Part of the Hatta Series.
Silkscreen.

30 x 42 cm (each).

.2021."ia"

Mlin " dbadis oo <ja

gl ddilinll elsatul dclh
(lgio J4)) oo 42 x 30

Journeys on I. 2021.
Linocut.
42 x 30 cm.

Journeys on Il. 2021.
Linocut.
30 x 42 cm.

2021 "1 Gdadl guhil”
sl
.euu 30 x 42

2021 ."2 Gl gdhil”
@ 42 x 30
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Strata lll. 2023.

Part of the Strata Series.

Installation of 15 monoprints and 3D
papercraft using silkscreen.

200 x 450 cm.

.2023 ."3 dashll"

lauhll dlulw o <ja

dsdyg Jloclg 635000 diclib dagl 15 go Guisyi Joc
gl dibidl elaaiwly debibn (osley il dyiali

@ 450 x 200

Strata I. 2022.

Part of the Strata Series.
Monoprint.

116 x 150 cm.

12022 ."1 dayhll®
ildhll dbuda o cja
634000 diclih dagl
oo 150 x 116

Cycle of Strata. 2023.

Part of the Strata Series. Installation of
15 monoprints.

520 x 270 cm.

12023 " Silahll dala”

o0 gustsi Joc ilishll duuli oo <ja
83410 drclih dagl 15

oo 270 x 520
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Ji-Hye Kim: Resumé
Education

MA in Digital Art, University of the Arts London, Camberwell College of Arts, UK (2005)
BA in Fine Arts — Printmaking, Hongik University, Seoul, South Korea (2004)

Exhibitions and Awards

2023: Group Exhibition, Print Press, Aisha Alabbar Gallery, Dubai

2023: Group Exhibition, Nature: Recovery of Senses, 11th Ras Al Khaimah Fine Arts Festival
(KUACA collaboration with the Consulate General of the Republic of Korea in Dubai)
2023: Group Exhibition, We x Each Other = We Are, Korean Cultural Center, Abu Dhabi
2022: Group Exhibition, Made in Tashkeel, Tashkeel, Dubai

2022: Group Exhibition, The Philosophy of Food, Tashkeel, Dubai

2022: 4th International Miniature Printmaking Exhibition, Authentic Marks & Glow, Dubai
Design District, Dubai

2022: The Journey, 10th Ras Al Khaimah Fine Arts Festival, Ras Al Khaimah

2021-2022: Participant, 24th Sharjah Islamic Arts Festival, Sharjah Art Museum, Sharjah
2021: Group Exhibition, Made in Tashkeel, Tashkeel, Dubai

2021: Shortlisted, Emirati Futurism Award, Dubai Future Foundation, Dubai

2021: Solo Exhibition, Radisson Red Hotel, Dubai

2021: Winner, Radisson Red Hotel’s International Women'’s Day Competition

2020: Group Exhibition, COVID Conversations, Tashkeel, Dubai

2002 & 2001: Merit Scholarship, Fine Arts — Printmaking, Hongik University, Seoul

Other

2023: Artist's Talk, Printmaking Introduction, Aisha Alabbar Gallery, Dubai

2023: Docent, K-Art Exhibit, The Grace & Co and Gallery the Grace, Kempinski Hotel,
Dubai

2022: Founding Member & Inaugural Participant, Korean-UAE Art & Content Association
(KUACA)

2022: Docent, K-Art Exhibit, The Grace & Co and Gallery the Grace, The Crystal Dome,
Nakheel Mall, Dubai
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Summits of Solitude: Narratives in Nature - Ji-Hye Kim

Artist's Acknowledgements

During the Critical Practice Programme (CPP), | have gained
knowledge and clarity that have been essential in refining my
skills and art practice. CPP is a lifeline for emerging artists like
myself, offering practical guidance for navigating the art world.
I am immensely grateful for the significant support and resources
Tashkeel has provided throughout this programme and the vibrant
artistic community it fosters.

Special gratitude is due to H.H. Sheikha Lateefa bint Maktoum bin
Rashid Al Maktoum, the visionary force behind Tashkeel. Sheikha
Lateefa, your ability to understand and broaden my artistic
perspective has been both an honour and a challenge that propelled
my growth. The specific guidance and innovative approach you
introduced me to have left a lasting imprint on my practice.

During the challenging period following my mother's passing,
Lisa Ball-Lechgar stood as a beacon of resilience and bravery. Her
consistent support and optimistic spirit have been a source of
relentless motivation. Lisa, your capacity to elevate with your words
and presence has been a solace | deeply treasure.

Jolaine Frizzell's steady patience and motivation have been like
nurturing breezes throughout CPP. Recognised as the ultimate
solver, you have transformed the unachievable into achievements,
exuding a contagious and positive energy. Jolaine, your commitment
and conviction in my abilities have enriched my journey with
boundless inspiration and fortitude.

| express my heartfelt gratitude to my mentor, Isaac Sullivan. Our
conversations and moments of shared contemplation have revealed
new horizons in my artistic vision. Isaac, your guidance has not only
shed light on my present but also established a solid groundwork
for my future pursuits.

To my essay writer, Bhoomika Ghaghada, and photographer, Paul
Bang, | appreciate your willingness to collaborate and bring your
skills to this project. Your support has been instrumental in bringing
my vision to life. Your talents have enriched this catalogue. | am
thankful for your contribution to this project.

To Anna and Elsa, my little sources of joy and wonder; your
understanding and support allow me the space to create and
dream. Your youthful wisdom and laughter are treasures that
inspire and comfort me daily.

Chris, your unconditional love and understanding have been a
sanctuary through the ups and downs. Your unwavering belief in
me has been a cornerstone of my journey, offering stability and
encouragement when needed most.

And finally, to the memory of my beloved mother, Ho-eun Cha —
your steadfast belief and selfless love have been my guiding light.
Thank you for being the mountain under my feet and the stars
guiding my path.

Ji-Hye Kim
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Exhibition Activities Programme

Acquire a deeper understanding of ‘Summits of
Solitude: Narratives in Nature’ by Ji-Hye Kim. Visit
tashkeel.org/workshops

Artist-led Guided Tours

Thursday 15 February, 6.30-7.30pm

Saturday 24 February, 11am - 12pm

Tashkeel at FN Designs, Alserkal Avenue
Open to the Public. Registration encouraged.

Join Ji-Hye Kim on a tour of her solo show. ‘Summits of Solitude:
Narratives in Nature’ presents a new body of work that delves into the
intersection of self-identity and nature, drawing profound inspiration
from the rugged beauty of mountains, rocks and their patterns.

Artist in Conversation: Ji-Hye Kim

Thursday 29 February, 6.30-7.30pm

Tashkeel at FN Designs, Alserkal Avenue
Open to the Public. Registration encouraged.

Artist Ji-Hye Kim joins Jolaine Frizzell to discuss how her practice
has grown during the Critical Practice Programme and the journey
behind the new body of work presented in this solo show.

Continental Canvas: Mountain Mural & Storytelling Workshop
Tuesday 5 March, 6.30-7.30pm (open to all ages)

Saturday 9 March, 3- 4.30pm (open to 8-15 years)

Tashkeel at FN Designs, Alserkal Avenue

Registration required (limited capacity)

Join us at this hands-on workshop. Create together, using
printmaking to craft mountains on a collective scroll. As we build
an expansive range, we'll intertwine the mountains' stories with
our own, creating a rich, shared narrative. Your unique experiences
will enrich this tapestry of tales. Let's weave together a beautiful
landscape of interconnected narratives.
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