From End to End

dlgill <

.'l.l.“'l w0 QSIJI (O-I-I-Ihg ‘O ..; tll.i.! ...“I I ...“ & ” d “ & .." ....
Curated by Sheikha Lateefa bint Maktoum and Jassim Al Awadhi




About Tashkeel

Gaiall gaorall oLl ¢l

Curators' Bios

Curators' Statements

jolll e
Ola Allouz

s3leall cigaey
Yagoub Al Hammadi

guutidl Guugo
Mousa Al Raeesi

ol Joaga
Faisal Al Rais

el (uo

Mona Al Tamimi

©9icos clizo
Maitha Bughanoum

10

14

24

34

40

50

62

dhgano pinill §oba dals © T.TT Jululd

8aaioll dupall Gljlodl sgus , 1TTT00 .ca.pa
+AVI £ PP PP Caila
tashkeel@tashkeel.org nigyisll sap

"Silbail cbaol” Gush oc dupell dalll (] doayill Ciad

"dylgill (] dylgill (0" (cloall Gayeoll oyl

Tl oulo | = plia 1A o o] LLu.l.”A.lu\.a "M"g@
T.T1 pgitor clivo +" piull glan (0" (Jaadi) 1ealall
Copyright © Tashkeel 2022. All rights reserved.

Tashkeel

PO Box 122255, Dubai, United Arab Emirates
T+9714 336 3313

E tashkeel@tashkeel.org

Arabic translation by Amdaa Communications

‘From End to End’ group exhibition took place

at Tashkeel (Nad Al Sheba 1) from 18 January — 1 March 2022.

Cover: (Detail) Manmade, Maitha Bughanoum, 2021.

tashkeel.org



From End to End - Group Exhibition

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel seeks to provide a
nurturing environment for the growth of contemporary art and design practice rooted

in the UAE. Through multi-disciplinary studios, work spaces and galleries located in both
Nad Al Sheba and Al Fahidi, it enables creative practice, experimentation and dialogue
among practitioners and the wider community. Operating on an open membership model,
Tashkeel’s annual programme of training, residencies, workshops, talks, exhibitions,
international collaborations and publications aims to further practitioner development,
public engagement, lifelong learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Critical Practice, which invites visual artists to embark
on a one-year development programme of studio practice, mentorship and training

that culminates in a major solo presentation; Tanween, which takes a selected cohort of
emerging UAE-based designers through a nine-month development programme to take a
product inspired by the surroundings of the UAE from concept to completion; MakeWorks
UAE, an online platform connecting creatives and fabricators to enable designers and artists
accurate and efficient access to the UAE manufacturing sector; Exhibitions & Workshops

to challenge artistic practice, enable capacity building and grow audience for the arts in
the UAE; and the heart of Tashkeel, its Membership, a community of creatives with access
to facilities and studio spaces to refine their skills, undertake collaborations and pursue
professional careers.

Visit tashkeel.org | make.works/uae
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The Curators

Sheikha Lateefa bint Maktoum

Sheikha Lateefa bint Maktoum is a leading figure in the UAE's creative and
cultural industries. Visual Artist, Cultural Advocate and Founder/Director
of Tashkeel, Lateefa graduated from Zayed University — Latifa College in
2007 with a Bachelor’s degree in Visual Arts. Since then, she has gained
widespread recognition for her digital montage work. As one of the first
Emirati artists to be presented at the UAE National Pavilion of the Venice
Bienniale, her work has toured the world and can be found in both public
and private collections nationally and internationally. In 2015, her work
‘Sustaining Identity’ sold for a record figure at the Art4Sight auction in aid
of Noor Dubai Foundation, making it the highest ever selling contemporary
photography work by an Arab artist.

Lateefa is a recipient of two Sheikh Mohammed bin Rashid Al Maktoum
Patrons of the Arts Award (2010, 2011) and one Distinguished Patron of
the Arts Award (2012). Through Tashkeel, which she founded in 2008, she
has created a range of groundbreaking programmes and initiatives that
aims to build knowledge, skills and expertise among professional artists
and designers living and working in the UAE. Over the last 13 years, she has
invested in 26 UAE-based product designers and 12 visual artists through
fully funded, training programmes. She has staged over 100 exhibitions
of UAE art and design and hosted 72 practitioners from 26 countries

on residencies both at home and abroad. Later this month, Lateefa will
launch The Tashkeel Scholarship Fund, a major initiative supporting the
postgraduate studies of gifted practitioners in the UAE.

Jassim Al Awadhi

Jassim Al Awadhi is considered among the first Emirati photographers.
He graduated with a Master’s in Photography from Nottingham Trent
University, UK, in 1999 having obtained a Bachelor’s in Fine Arts from
University of Dayton, Ohio, USA in 1985. As one of the first crime scene
photographers of Dubai Police, he spent more than 20 years shaping the
field of forensic photography in the UAE.

Jassim is Founder and Chairman of the UAE Photography Club, Chairman

of the Emirates Photography Association and Founder of Akkas Visual

Art Centre located in Al Fahidi, Dubai. He has judged and chaired many
photography competitions. Since 2010, Jassim has been Head of Jury for

the Sheikh Zayed Grand Mosque Photography Competition as well as the
Fujairah Photography Award. He also is a regular judge for The Hamdan

Bin Mohammed Bin Rashid Al Maktoum International Photography Awards
(HIPA), most recently in 2015. He has served as Secretary General of the
Mansour bin Mohammed bin Rashid Al Maktoum Photography Award as
well as President of the Abu Dhabi International Association of Photography.

Jassim’s work has been presented in over 27 exhibitions both in the UAE
and abroad including eight solo exhibitions, the most recently being

'The Presence of Absence' (Manarat Al Saadiyat, 2018). Alongside his
practice, he seeks to guide the next generation and has served as Associate
Professor at Sharjah University — College of Fine Arts and Design (2004—
2007) as well as mentor to Jalal Bin Thaneya on the 2019 Tashkeel Critical
Practice Programme.

Jassim has attained various accolades and recognitions, most prominently
the 2010 Emirates Appreciation Award in Fine Arts (Photography) and
the UAE Appreciation Award for Science, Arts and Literature bestowed by
Sheikh Khalifa, President of the UAE.
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Curator's Statement
Sheikha Lateefa Bint Maktoum

As a curator | have learned to look at the space between artworks — how one
speaks to the other in the context of existing side by side in a white box while
projecting ideas about the world around us. Personally, when | curate a show, |
like to create conversations between pieces showing a larger context of multiple
ideas, which leaves the viewer with either questions or answers. This experience
is only gained by immersing oneself and visually reading the conversations.

This exhibition came about after multiple conversations over the years with
my colleague Jassim Al Awadhi. We constantly discussed the importance

of photography as a documentation tool of current contemporary culture,
changes in landscapes and natural habitats as well as the human interaction
with it. Through this exhibition, we wanted to highlight photographers

who are rooted in capturing life as it is without the manipulation of it: The
photographers whom people will look back on years later to understand how
life was lived during the times we know now.

Through the lens of Ola Allouz, we take an in depth look at the literal layers it
takes to put on iftars in public spaces across Dubai. The more we look at details
of her work, the more we understand. One example is the image of two men
passing a plate of food between one another; when you take a closer look, you
realise this person has a tattoo on their arm, which questions if this person is

a Muslim (since tattoos are forbidden in Islam). Although this is the case, this
person is still partaking in the ritual of bringing food to people who are Muslim
and breaking the fast, depicting the co-existence and understanding between
religions and the humanity between people. Whether this person is Muslim or not
is unconfirmed, yet the image itself is a visual documentation of these questions.
Another important question of Allouz’s work (that links us to other works in the
exhibition) is the existence of plastic across the photographs. If a viewer deducts
that this ritual happens daily for 30 days a year, how much plastic is wasted as

a temporary food carpet for people to sit on while they eat for an hour or less?
Is there a sustainable solution out there that can be used instead of the plastic?
Using the age-old rule; reduce, reuse and recycle.

These images guide us straight to Mona Al Tamimi's images who show us
women in Zanzibar working on the shoreline with the fishermen to bring

in the fish, process and dry them. When we look closer, we realise that they
cover their entire bodies with reused bags of thick woven plastic. Through
scientific research, we know that in the long term these bags will release
microplastics into the ocean, killing marine life. Although they use it as a type
of body protection so as not to get hurt, they also use it to preserve their
modesty of the female form (as when these women enter and exit the water,
their clothes do not cling to their bodies), especially as they work closely with
the fishermen who bring them the fish to process.

From one ocean to the next, Maitha Bughanoum and Mousa AlRaeesi —

photographers who have used drones in their exhibited works - both show
us the purity of the ocean with a mangrove shoreline. What we look at

first seems untouched nature but then we begin seeing traces of human
interaction with the space and place. The ocean is important because as we
can see from Al Raeesi’s images the fishermen use it to feed people; it is a
lifeline and life source for them. Yet the works make us question the greater
context of the world’s oceans, which are being polluted in so many ways. The
photographs of the ocean are central and essential to this exhibition. They
are a meeting point for the subjects of almost all the works in this exhibition;
from the ocean as a network of maritime highways, to the constant pollution
of plastic that kills marine life. The ocean is a life source for both humans and
animals yet it is abused by some and cared for by many. The ocean is essential
for the survival of multiple species and we have to find more solutions to
preserve its safety and purity.

The ocean then leads us to the sky through the images of Yagoub Al
Hammadi, a practitioner who is in tune with nature and has the patience to
wait for it to appear and to follow the journeys of multiple desert life forms
like a true documentary photographer. For this exhibition, we chose to use
his series depicting the lifecycle of an owl; from an egg to tagging, how they
camouflage themselves as owlets, to later taking their first flight as an adult
owl. His images may seem like he is photographing a distant place far from
Dubai yet as a city grows and less preservation of the desert takes place,

the more humans encroach on these animals’ habitats. We see them now
camouflaged and surviving but the question is, will we find them in the same
place generations later? How will human development impact their habitat?

We move out of the desert and become immersed in the black and white
photography of Faisal Al Rais who takes us on a reflective journey through
the marketplace of the UAE, entering shop after shop, capturing layer upon
layer of the hustle and bustle of a city, where life and manufacturing collide
with mass groups of people in a market filled with sustainable and non-
sustainable ways of packaging and selling. One image stands out - a moment
of pause - the reflection of a man in the middle of the road waiting to pass
without colliding with passing cars. To me, | view this image as a dance every
human being takes each time they step out of the house and every time they
walk in a crowd. To each their own yet we are all responsible for one another.

I hope this exhibition is a refreshing milestone for Tashkeel to work more in
depth with the photographers around the UAE whose goal is to document the
here and now, to create a resource of images of a larger conversation based on
documenting the facts of life, from end to end. We look forward to continuing
this journey with multiple photographers across the UAE for years to come.
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Curator's Statement

Jassim Al Awadhi

Maybe | was once an advocate. Maybe | was once a philosopher. Maybe |
was all of these in a single day. Maybe, maybe, maybe. So many ‘maybes’.
Yet | chose to be an artist who breathes the earth, the sea, the air, the
flowers, the rocks, and even the animals. The end does not come with a
beginning, rather it brings an end to an end, so that the beginning begins
after all the endings.

What we witness beneath the roof of Tashkeel are stations between one
end and another; the beginning of the formation of DNA to the beginning
of the end of the ends, whereupon the light sees itself shining once again
in the mirror of existence. In Physics, when a negative molecule is placed
with another negative one, it becomes positive. This is how life is. After
the accumulation of negatives, whether from oneself, from people who
influence or from general surroundings, the journey of these negatives
always ends in the generation of new and positive beginnings.

The images presented epitomise the relationship between each station.
The participating artists present ideas that reflect both the depth of their
abilities and the abundance of their commitment, which has enabled them
to encapsulate a wisdom in each work. The art of renewal is the hope of
reaching a goal, which is from end to end. The end stands confused at the
end when the beginning begins.

There is renewal at every end. When the end of the ends is reached, there
is the beginning of eternity. We hope that these works will lead to the

beginning of other works to come, God willing.

Jassim Al Awadhi
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Ola Allouz

Ola Allouz is an Emirati artist born in Dubai, with a particular focus in
culture and daily life photography. With a background in accounting

and statistical analysis, Ola developed a love for photography, ultimately
earning a qualification in Photography from Emirates Fine Arts Society. Her
photography reveals an almost mathematical approach towards details and
symmetry, and a powerful passion for sharing untold stories. This unique
mixture of perspective has garnered various international awards and
photography distinctions from different countries around the world.

Currently, Ola is a Fujifilm brand ambassador. She also founded the @foto.
uae Instagram feed, which organises periodic photo-walks and meet-ups
around the UAE for like-minded creatives to foster relationships across artist
communities.
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In Conversation:
Ola Allouz

How did the series exhibited take shape?

This particular journey started in 2017. | took a random photo of an iftar in Satwa and posted
it on Instagram. The area is just 15 minutes from home so | started to visit every other day and
began noticing details. | found other locations, such as around the Gold Souk in Deira, and
learnt about the different communities that congregate at each place, the volunteers who
organise these feasts and the generosity of the anonymous donors behind them. We all hear
about these open-air iftars but to see them is something else! Through my photography, |
wanted to capture the tolerance and compassion inherent in the reality of life. Back then,
Ramadan was during the hotter part of the year. | shot from rooftops so it was really
challenging climbing all those stairs. In addition, | was often the only one wearing an
abaya which meant that slowly people started to recognise me and began sharing their
individual stories.

How did you begin your photography practice?
It really was by chance. | studied accounting at university so had no plans to pursue an

artistic career. Back in 2006, | was travelling with members of my family including the artist
Dr Najat Makki. She watched me with my little pink camera and saw something in me. She

told me to go to the Emirates Fine Arts Society in Sharjah. When | didn’t, she came and
took me there herself! If it was not for her, | would not have pursued photography.

What equipment do you use?

| became a Fujifilm brand ambassador because | genuinely like the company’s products.
| started with a Fujifilm X-T2 mirrorless digital camera. It's small so does not attract
attention. Some days, | simply use my phone.

Who are your influences and why?

| follow many different practitioners from all over the world but the Kuwait-based
documentary and photojournalist Sami Alramyan is one of the most prominent. He has
a distinctive documentary style and | really like the way he builds unique narratives. It's
important not to just focus on photography only. | am also inspired by other fields of
creative practice as well.

What is the future of photography practice in the UAE?

Everything depends on the ability to tell a story in as many different, diverse but cohesive
ways as possible. More awareness and understanding are needed around the role of this
important narrative element.
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Untitled. 2018.

Shot on Fujifilm X-T100, 15-45mm lens.

Digital print on Hahnemdhle photo rag 308 gsm paper.
43.3 x 65 cm.
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Untitled. 2018.

Shot on Fujifilm X-T2, 56mm lens.

Digital print on Hahnemdihle photo rag 308 gsm paper.
43.3 x 65 cm.
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Untitled. 2017.

Shot on Fujifilm X-T2, 16-55mm lens.

Digital print on Hahnemdhle photo rag 308 gsm paper.
43.3 x 65 cm.
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Untitled. 2018.

Shot on Fujifilm X-T2, 23mm lens.

Digital print on Hahnemdhle photo rag 308 gsm paper.
43.3 x 65 cm.
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Untitled. 2017.

Shot on Fujifilm X-T2, 50-140mm lens.

Digital print on Hahnemthle photo rag 308 gsm paper.
43.3 x 65 cm.
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Untitled. 2018.

Shot on Fujifilm X-T2, 23mm lens.

Digital print on Hahnemdhle photo rag 308 gsm paper.
43.3 x 65 cm.
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Untitled. 2017.

Shot on Fujifilm X-T2, 16-55mm lens.

Digital print on Hahnemthle photo rag 308 gsm paper.
43.3 x 65 cm.
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From End to End - Group Exhibition

Yagoub Al Hammadi

Yagoub Al Hammadi is a photographer and professional falcon trainer.
He is one of the first pilots of radio planes for falcon trails. In addition, he
uses drone photography and was one of the first to use this technology in
training falcons.

Yagoub specialises in the photography of rural landscapes, wildlife and
falconry. He started shooting when he was working as an administrative
official in Sheikh Zayed's private office in Morocco between 2003-2006.
A lifelong fan of wildlife photography in general, he became one of

the first to use drones in photography. Yagoub prefers to shoot during
the day to highlight the diverse beauty of wildlife and landscapes. His
particular favourites are sunrise and sunset, which are especially effective
for photographing deer. He has participated in many exhibitions, the
most important of which have been Exposure Sharjah in 2018, and Sikka
organised by Dubai Culture and Arts Authority in 2019.
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In Conversation:
Yagoub Al Hammadi

How did you begin your photographic practice?

I always had a passion for photography. My father used to buy me 36-exposure analogue
films but only one or two photos developed because of vibrations and no autofocus.

In today's digital age, these problems disappear. When | joined my current job, | could
take a camera to places where falcons hunted, but the picture quality was poor. One
day, | put one of my owl photos on Instagram and | was overwhelmed by comments
from photographers on how to improve. So | began to research software such as Adobe
Photoshop and Lightroom and started learning about lenses and shooting methods
through YouTube videos.

Why are you drawn to photographing owls?

| love photographing birds in general and owls in particular. HH Sheikh Butti bin Maktoum
Al Maktoum kindly gave me with a lot of information about owls, their life cycle and
habitats. All this has helped build my knowledge and make owl photography my passion.

I like to photograph all stages of the bird, from mating, to hatching, raising chicks and
mastering flight. | started shooting by sheer chance. As a falcon trainer, one of my falcons
got lost. While | was using a tracking device to find it, | found a nesting owl. | managed to
take a few pictures and, in time, my curiosity prompted me to capture more.

What equipment do you use?

| currently use two cameras, one Sony and two Canon. In 2017, a friend gave me a camera
and | exchanged it for a Sony A9-V2 (with lenses: 100-400 with f4.5-5.6; 200 - 600 with f5.6;
and 24-70 with 2.8). | use two Canons, the first is the 1DX Mark Il and the 400mm lens

(with 2.8 as a prime lens; 24-70 with f2.8; and 70-200mm with f2.8). The second is a more
sophisticated yet lightweight mirrorless Canon R5 with a 100-500mm lens. When | take my
1DX Mark Ill with the gigantic 100-400 lens, its weight becomes a burden. Nowadays, | only
take it when | shoot seated or use the tripod. There is no difference in terms of image quality
and focus on eye tracking of the subject. In my personal opinion, the traditional digital
camera devices may become extinct; the trend will shift to the use of mirrorless cameras.

Where do you shoot and why?

I have filmed in many desert areas in Umm Al Quwain. There are fewer people there,
which owls prefer. There is no specific place; | just need a quiet location far from traffic
and people. Many desert areas in Dubai are teeming with tourists but | do shoot in Al
Marmoom (Al Lisaili), Al Mugquab, Al Yalayes and Jebel Ali.

Is there one work exhibited that resonates with you the most?

The image of an owl sitting on top of its eggs. This was the last picture | took of it. | used a
GoPro camera to document so | was around her almost every day for over 4 months, so any
fear between us was replaced by familiarity. Fourteen days after hatching, | was surprised
to find her chicks had disappeared and she was sitting alone on her nest. This saddened me
immensely. That was in April 2021. Owls only move nest if they or their young are at risk. So
the question is, will | see this owl in the same location in 2022, or will it disappear forever?
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Motherhood. 2021.

Shot in Al Qudra on a Sony a9 Il, 24-70mm lens.

Digital print on Hahnemduhle photo rag 308 gsm paper.
47 x 70 cm.
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Anticipation. 2021.
Shot in Al Qudra on a Canon EOS-1 D X Mark Il DSLR, 100-400mm lens.

Digital print on Hahnemduhle photo rag 308 gsm paper.
47 x 70 cm.
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Always Ready. 2021.

Shot in Al Qudra on a Canon EOS R5, 400mm lens.
Digital print on Hahnemdhle photo rag 308 gsm paper.
47 x 70 cm.

171" ladls Seiuo”

Soglio £, Gulis dunse elsaiuly 201" jlib Hgils lols dhiulgy 8)aall dahio U Jygea

YA dSlosun jouall debhl dlgodila (§)g9 ile diod) declih
e Vo x &V

To The Freedom. 2021.

Shot in Al Qudra on a Sony a9 Il, 24-70mm lens.

Digital print on Hahnemdihle photo rag 308 gsm paper.
47 x 70 cm.
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Coming to Life. 2021.

Shot in Al Qudra on a Sony a9 Il, 24-70mm lens.

Digital print on Hahnemhle photo rag 308 gsm paper.
47 x 70 cm.
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First Step. 2021.

Shot in Al Qudra on a Sony a9 Il, 24-70mm lens.

Digital print on Hahnemuhle photo rag 308 gsm paper.
47 x 70 cm.
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From End to End - Group Exhibition

Mousa Al Raeesi

Mousa Al Raeesi's passion for photography started in the mid 1990s but
the real journey started in 2008 until the present day when the camera
was always by his side. Mousa'’s main field of interest in photography is
the beauty of nature, cityscape, street life and architecture. He sincerely
believes that the bond between himself and the camera is not just a ‘press
on the trigger’ kind of relationship. Photography is the art of development
and is a continuous journey of learning into the vast of world of light.
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In Conversation:
Mousa Al Raeesi

What interests you about drone photography?

My experience brings together my professional involvement in technology and the
digital world and my passion for photography. Aerial photography takes a great deal of
equipment and skill. The scenes a drone can capture cannot be achieved using traditional
cameras. The results are totally different. Drone photography drives creativity in filming
nature, cities, abstracts and many other subjects.

What technology do you use?

| use Canon cameras to shoot natural and city environments, Fujifilm to capture street life
and, last but not least, DJI drones for aerial experiences. | use Adobe software for image
processing, specifically Photoshop and Lightroom.

What are your favourite locations and why?
The desert is one of the most beautiful places to shoot as well as the sea. When filming
urban scenes, | find Dubai the most irresistible.

Who are the most influential people in your practice?

| enjoy work by photographers of all ages and experiences but | draw inspiration from
the philosophy of artists such as Jassim Al Awadhi and Adib Al Aani particularly about
the desert.

How do you see the future of photography in the UAE?

A while ago, the future of photography looked uncertain but we hope that, with the
direction, strategy and initiatives of Dubai Culture together with the direct support and
encouragement of UAE leaders that photography receives throughout the country, the
scene will continue to evolve as a meaningful, self-sustaining practice.

Is there one exhibited work that resonates with you the most?

I love my pieces equally. Each photo has a unique story and atmosphere. My photos of the
fishermen tell the tale of the patience needed to earn a living. My photos of mangroves
celebrate the greatness of our creator and the beauty of nature.
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Livelihood. 2019.

Shot off Al Agah, Fujairah on DJI Mavic 2 Pro drone.
Digital print on Hahnemdihle photo rag 308 gsm paper.
75x 119 cm.
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The Big Tree. 2020.

Shot in Al Rams, Ras Al Khaimah on DJI Mavic 2 Pro drone.
Digital print on Hahnemdihle photo rag 308 gsm paper.

75 x 143 cm.
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From End to End - Group Exhibition

Faisal Al Rais

Faisal Al Rais is an Emirati conceptual artist and photographer with

a Bachelor’s in Media Communications. He has been an independent
photographer for almost more than 20 years, using light and emotion

to capture complex images. He is best known for his candid black and
white shots of captivating street scenes of everyday life. Instead of simply
documenting one thing, he finds inspiration in a melting pot of countries,
cultures and subcultures. Heavily influenced by the work of American street
photographer Vivian Maier. he is often inspired by nature, and through his
photography, aims to deconstruct, reconstruct, and highlight the beauty in
the simplest things in life. Faisal pursues each project for several months,
often several years. With a gift for finding myriad details to convey the
bigger picture, his style is unaffected and naturalistic, allowing subjects to
speak for themselves.

Faisal seeks to inspire others to look more carefully at the world around
them and discover beauty in unusual places. He is determined to prove
that photography is a medium as capable of artistic expression as
painting or sculpture.
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In Conversation:
Faisal Al Rais

How did you begin your photographic practice?

My father, grandfather, mother and aunts all owned cameras. | started photographing at
the age of ten, using my father's Kodak camera and my grandfather's Leica camera. At
20, | began pursuing an artistic career. Once | got to know Jassim Al Awadhi and other
photographers older than me, they broadened my horizon, helped me develop my skills
and mature professionally. Without them, | would not have reached to where | am now.

Why does photography specifically interest you as a form of artistic expression?

I did not consciously choose photography as a profession. | played the oud, played

football and was into IT, but the only thing that remained constant was my camera. | am

a very quiet person and the camera allows me to express myself. Jassim and the group
played a major role in breaking the barriers of silence and isolation. My photography
career changed since | met them. | used to photograph everything, but today | focus on
two things; the street (which | consider almost as theatre while | am the audience) and
conceptual art. | have an intimate relationship with the camera so | understand what it can
do, what | can do with it and how we can work together.

What software/techniques/equipment do you use?

I've used many cameras like Canon and Hasselblad but I've been using the same camera
for the last nine years and the same lens for seven years. It's a Leica M9 and a 35mm lens
with a focal length of 1.4. In my opinion, no camera is better than another. It's the mental
skill that makes the difference. | would rather spend my money on courses and books than
on the latest camera in the market. Technically, | don't use an eye-level mode. | just put
the camera around my neck and let it hang down on my chest. | have reached a stage of
understanding of how my camera functions to the point where | no longer need to look
through the viewfinder, just like the old fashion style of shooting with Rolleiflex. So | walk
and photograph to the point that people do not notice me. My preference for shooting in
black and white comes from a scientific perspective that colours are just optical illusions.
My type of photography, as someone said, depicts the soul and liberates the viewer's eye.

Who are your influences?

| give Jassim Al Awadhi the greatest credit. Photographers usually focus on techniques
but Jassim is the only one who enriched my cultural and artistic knowledge. Others
who influence me also include the sculptor Mohamed Yousif, Sheikha Wafa bint Hasher
Al Maktoum and Sheikha Lateefa bint Maktoum Al Maktoum. Regionally, Ali Jamal
from Saudi Arabia. Internationally, French photographers JR and Henri Cartier-Bresson,
American Vivien Miller.

What is the future of photography practice in the UAE?

Technically, the Emirati photographer is considered the best in the Gulf. What we lack is
artistic and cultural education. A lack of reading leads to a lack of understanding art in the
right way. Most young people today focus on the technical aspects of photography and do
not pay much attention to the artistic and visual culture of photography.
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Dimensions. 2018.

Shot on Leica Summilux-M 35mm /1.4 ASPH lens.
Digital print on Hahnemuhle photo rag 308 gsm paper.
46.6 x 70 cm.

TN slagl”
M olomSoliam” jipb Kyl yols dhlgy Ciydua
L8 (5981 sy Qildg spioslie Fo Gulis dunse plsatuly

A d8loss jguall delihl algoyile §)g (ile dsod) delih

o V. x N

Dimensions. 2018.

Shot on Leica Summilux-M 35mm /1.4 ASPH lens.
Digital print on Hahnemdhle photo rag 308 gsm paper.
46.6 x 70 cm.
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Dimensions. 2014.

Shot on Leica Summilux-M 35mm f/1.4 ASPH lens.
Digital print on Hahnemuhle photo rag 308 gsm paper.
46.6 x 70 cm.
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Dimensions. 2015.

Shot on Leica Summilux-M 35mm /1.4 ASPH lens.
Digital print on Hahnemuhle photo rag 308 gsm paper.
100 x 100 cm.
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Dimensions. 2014.

Shot on Leica Summilux-M 35mm /1.4 ASPH lens.
Digital print on Hahnemtuhle photo rag 308 gsm paper.
46.6 x 70 cm.
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From End to End - Group Exhibition

Mona Al Tamimi

Mona Al Tamimi is an Emirati marketing professional from Dubai. Travel
is her passion and photography is her favourite hobby. Her photography
journey started in 2015. Three years later, she participated in her first
public exhibition. Mona is driven by the desire to capture moments

with her lens that inspire people to enjoy the beauty of this world. She
developed her skills through numerous training courses and workshops
as well as interacting with professional photographers. Her portfolio is a
mix of street, wildlife, cityscape and landscape photography. In her work,
she focuses on humanitarian issues and women’s empowerment. Mona
showcases her photos online and in public galleries. She holds a Master’s

in Strategic Marketing from the University of Wollongong and a Bachelor’s

degree in Computer Engineering from the University of Sharjah.
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In Conversation:
Mona Al Tamimi

Are you drawn to specific subject matter?

In 2017, | travelled to Iceland and was entranced by the natural landscapes but | also started
moving towards street photography because of the stories you can tell of people, societies
and cultures. As | continued my travels outside the UAE, | began to see my role as that of a
visual storyteller. On my visits to Nepal, Kashmir, Zanzibar my interest was particularly drawn
to examining issues of gender balance, women empowerment. My camera became a tool for
social commentary and comparison of people’s lives in developed and developing countries.

How did you start exhibiting?

The first exhibition in which | participated was a group show in 2018 at Akkas Visual Art
Centre in Al Fahidi. The subject of the 15 works | presented were child labourers in Nepal; a
stark reminder to those born and raised in the UAE of just how fortunate we are. Although
I was a full-time marketing professional, it was then when I realised that | could also pursue
my photography at a similar level. This gave me confidence and | went on to exhibit twice
at Exposure festival in Sharjah.

What equipment do you use?

In the beginning, | invested in a camera and started taking courses at Gulf Photo Plus.
Today, | have two full-frame cameras; a Canon EOS 5D Mark IV and a smaller compact
mirrorless camera by Canon which is great for street photography as it is not too intrusive.

What is the future of photography practice in the UAE?

There is so much support for photography across the country from organisations including
HIPA, GPP and Xposure but you, the individual, have to work on yourself in order to find
that point of difference and define the path you should follow.

Is there one work in this exhibition that resonates with you the most?

The work that captures working women in Zanzibar was taken in 2019. | wanted to use a
drone to photography the fishing boats at sea but when | started exploring, | was intrigued
by the women on the shoreline. When the men return, it is the women who sort, gut, clean,
salt and dry the catch so that it is ready to be packaged and shipped. As such, women play
a major part in Zanzibar's economy. Once they saw me with my camera, of course they
were curious, even suspicious. Patience is the key. Once we meet, sit and talk, each gains an
understanding of the other. It was this bond that allows me to capture their lives.
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New Working Day. 2019.

Shot in Zanzibar on Canon EOS 5D Mark IV, 24-70mm lens.
Digital print on Hahnemdhle photo rag 308 gsm paper.

45 x 65 cm.
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Sea Harvest. 2019.

Shot in Zanzibar on Canon EOS 5D Mark IV, 24-70mm lens.
Digital print on Hahnemuhle photo rag 308 gsm paper.

45 x 65 cm.
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Hard Work. 2019.

Shot in Zanzibar on Canon EOS 5D Mark IV, 70-200mm lens.
Digital print on Hahnemdhle photo rag 308 gsm paper.

45 x 65 cm.
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Determination. 2019.

Shot in Zanzibar on Canon EOS 5D Mark IV, 70-200mm lens.
Digital print on Hahnemuihle photo rag 308 gsm paper.

45 x 65 cm.
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Independent. 2019. U019, "dlaiue" Preparing to Cook. 2019. 719, skl puasill”
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Let It Dry. 2019.

Shot in Zanzibar on Canon EOS R, 24-105mm lens.
Digital print on Hahnemdihle photo rag 308 gsm paper.
45 x 65 cm.
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Last Task. 2019.

Shot in Zanzibar on Canon EOS 5D Mark IV, 70-200mm lens.
Digital print on Hahnemuhle photo rag 308 gsm paper.

45 x 65 cm.
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From End to End - Group Exhibition

Maitha Bughanoum

Maitha Bughanoum is Acting Manager of Marine Assessment and
Conservation at the Environment Agency — Abu Dhabi. She holds a Master's
degree in Environmental Science from United Arab Emirates University. This
is her first public exhibition.
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In Conversation:
Maitha Bughanoum

How did you begin your journey in photography?

I've enjoyed taking photographs ever since | was a child. On a grade six school trip to
Kruger National Park in South Africa, | was particularly fascinated by the wildlife. |
remember coming home and my mother being very disappointed that none of the photos
were of me! For the last 10 years, my job as a marine biologist has included conducting a
survey every two years of dugongs, dolphins and turtles around the Emirate of Abu Dhabi.
This involves photographing from helicopters as well as drone photography. This has given
me unprecedented access to truly unique photography opportunities | want to bring beauty
and diversity of the marine environment closer to people; reminding the world that the
UAE is not just about sand and land-based mammals like camels. Most places | photograph,
although far from the coastline, are accessible if you know the locations and the rules

and regulations to follow. Everyone has the right to enjoy these areas as long as they
respect them. This is my first public exhibition of my photography work. | had previously
presented my work at an exhibition in the private residence of Sheikha Maitha bint Khalifa
Al Nahyan and received some very positive feedback. For this the first public exhibition of
my photography work, Sheikha Lateefa bint Maktoum reached out through Instagram. |
never intended to show my work in a gallery environment. | take photos simply to capture
a memory and share them to raise awareness and respect for the natural world.

What equipment do you use?

I'm really not that technical at all. If I'm not using a iPhone or a drone, then | will use either
a Canon EOS 5D Mark Il or a Sony Alpha SLT-A37 DSLR camera. | tend to enhance the
colours with Adobe Lightroom to bring out the contrast.

Is there one work from those exhibited that resonates with you the most, and why?

For the work entitled ‘Manmade’, | used a drone to photograph an area off the Al Dhafra
coast called Al Hadhayer. It used to be tidal flats but it was landfilled and later dredged
for a development several years ago, back when we understood far less than we do now.
In recent years, more environmental studies have been carried out and awareness has
greatly improved. Today, this is part of a rehabilitation zone (called after its traditional
name, Umm Yifenah) and is being planted with mangroves. In ten years, it will return to its
natural state.

The other image, entitled ‘Nature’, is another drone photograph | took one afternoon
when my sister (also a marine biologist) and | were camping in a public mangrove area
off Abu Dhabi. We had been kayaking around and decided to take a break under a blue
awning. This is what a healthy natural marine environment should look like from a bird’s
eye view.
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Manmade. 2021.

Shot in Al Hadhayer (traditional name, Umm Yifenah), Abu Dhabi on a DJI
Mavic 2 Pro drone featuring a Hasselblad L1D-20C camera with F/2.8 EQV
28-35mm lens.

Digital print on Hahnemdhle photo rag 308 gsm paper.

67.5x 120 cm.

T il gisa 0" Nature. 2021.
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LA 381 32y Al uyiegdie Fo-TA Gulid dusey "Gun T = o 1 J1" jlib s dlibule 1pol8g 20C camera with F/2.8 EQV 28-35mm lens.

A dlowuy jguall dclihl dlgayila §)9 Uil drosd) dclib Photography print of Hahnemiihle photo rag 308 gsm paper.

e 1T xV,0 67.5x 120 cm.
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