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Foreword

It is with great pleasure that we welcome you to this solo exhibition of Amartey Golding’s
work. Golding first came to Tashkeel when he was commissioned to create the giant
drawings on our skateboard ramp in January 2012, and we were delighted to be able to
invite him back as the first artist on our newly-established 'guest artist' programme in

September of the same year.

This exhibition is the fruit of a year’s exploration into the range of possibilities offered
by different mediums and it has been exciting to follow Golding on his journey through
diverse processes, using the facilities we have here at Tashkeel to their fullest. A period
of both discovery and development is exactly what we hoped for the artists on the
programme. For Golding in particular, who never formally trained in fine art, this has
been an invaluable time for contemplation and the opportunity to realise the complexities
of his own visual language. In particular, Golding has found his voice through the
dramatic and detailed application of dry point, the focus of this exhibition. The printing
process suits his pace and subject matter and is one that we hope he will continue to
explore — especially in light of the attention and reworking that has gone into making
each edition, creating this beautiful series of works that lean towards unique monoprints.
Through the medium’s dramatic duotone, dark characters and playful narratives bridging
cultures from African to Japanese and eras, from Ancient Greek to pop culture, the artist

takes us on a journey through his rich imagination.

We look forward to following Golding’s success and feel honoured to have played such an

instrumental role in his career, as this year has truly marked a turning point for the artist.

Jill Hoyle
Tashkeel Manager
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The Mythmaker

Myth is a slippery, shifting thing. Seemingly anything can happen in mythical tales, yet
they are governed by a corpus of patterns and tropes, common across all cultures. Myth
is allegedly archaic, yet it hides in the billboards and TV spots of our mass-mediatised
here-and-now. Many are the minds who have grappled with myth. Sigmund Freud linked
it to repressed desires, while psychiatrist C.G. Jung had it dwelling in our collective
unconscious. Revered mythologist Joseph Campbell uncovered myth’s surprising
consistency across cultures, and French semiotician Roland Barthes examined how it
delivered specific - and not entirely innocent — messages. But the many minds agree
on one thought: myth represents our psyche; it expresses the unconscious mind. What
remains mysterious, though, is the articulation of myth - the complex apparatus of

mythmaking itself.

Amartey Golding is a mythmaker. To call him a storyteller would be to underestimate
his sensitivity to myth’s insidious nature. Yes, his stories amaze with their myriad of
fabulous characters sprung from the recesses of his rich imagination. But his visual work
taps into the essence of myth as an alternative language, as a means of confronting and
understanding life. In Amartey’s hands, myth becomes the ultimate cultural bridge:
African, Greek and Japanese referents are folded into a pop-culture-laden visual mix that
overrides geographies and ethnicities. If myth is timeless, Amartey’s work manages to

indicate both where we have come from and where we are headed.

Amartey does not update myths as much as he reinvents them for our contemporary
culture. Perhaps the cornerstone of this endeavour is the character Gabos. Culled from
the prison-speak unveiled by Louis Theroux’s 2011 documentary Miami Mega Jail, the
name is an acronym for Game Ain’t Based on Sympathy, the inmates’ survivalist, every-
man-for-himself mantra. Gabos is a darkly dual character. His weighty corpulence in the
print Freudian Gabos harks back to a Lucien Freud nude, the title slyly referencing both
portraitist and psychiatrist, threading up the mythical link. Gabos is key to the myth of
the Seed Collector and the layered, twisting offshoot stories of agrarian villagers and
their sacrifices — a tale that was somehow cathartic for the artist to imagine, further to
his father’s death. In the print depicting the male villagers’ decision to perform their
sacrifice, The Discussion of Mihael's Epic, we stand firmly in the realm of mythological

time: portent is freeze-framed, as if on an urn.

In spite of this classical flourish, Amartey’s work is deeply contemporary. The ebb and
flow of popular culture brush snippets of internet-gleaned imagery across the prints of
this revamped mythical world. Among the Seed Collector’s village cohorts we spot the
faces of Desmond Tutu, Marlon Brando and James Baldwin. Elsewhere, Homer Simpson
and the Family Guy face off like clashing Titans. The so-called Woolwich killer peers out
at us like a modern Oedipus, his hands bloodied, his fatality sealed. Even Obama appears
in this latter work, his detached head chuckling in the corner, like some abridged and

ambivalent Greek chorus, ironising on irreversible doom.

Like many a mythic hero, Amartey finds himself at a crossroads. Until now, he favoured
intricate draughtsmanship, rendered primarily in tricky charcoal. Compared to the
multi-layering of his newly imagined world and its attendant messaging, previous
imagery seemed more geared towards contemplation — he was nudging viewers to make
up a story, rather than letting his seep in. Encounters with this pre-Tashkeel work were
rousing; each piece seemed to bare its soul in one fell swoop. Now, his works hint more

than reveal; they are “received” rather than read.

Most importantly, Amartey capitalised on the yearlong residency at Tashkeel to change
media: from his signature charcoal, he moved on to dry-point printmaking. This shift
was at once a homecoming and an initiation. Homecoming firstly because his mother
and grandfathers were all printmakers. Secondly, he has seemingly “found” himself in
the technique. Although charcoal dominated his previous work, it was, surprisingly,
almost consistently an angular, structured application, with minimal smudging. On
Tashkeel’s press, however, he is experimenting with rich, blurred lines and inky shadow-
play - results that would conceivably have attracted him to charcoal in the first place.
The initiation lies in the gradual mastery of the challenges of dry-point printmaking - a

journey whose completion augurs a major new phase in his artistic career.

Mythmaking and printmaking share a love of perseverance. Tales are told and retold,
their words embellished, their sentences honed, their storylines fine-tuned. Perfecting a
yarn is a repetitive, laborious undertaking: characters are drawn out and enriched after
much trial and error, plots thicken as new twists and turns are added or edited away. The
steady minutia that contributes to making a story both gripping and seamless is analogous
to the conscientious scratching and cutting of printmaking. The plate is meticulously,
repeatedly fashioned so that each small incision somehow endows the whole with a new
impression. Printmaking thrives on unpredictability: tiny details — paper soaking times,
needle choice, pressure — alter outcome considerably. Unlike drawing or painting, a print
cannot truly be grasped as it is taking shape, but only once the process is complete, and

the result revealed. Like mythmaking, it is both painstaking and obscure.

The works in GABOSIA seem like glimpses into a much larger body of work, as if they
were morsels of wider narratives, plucked from broader cycles. The fact that these prints
constitute the bulk of Amartey’s latest work is testament to the promise in his new path.
“I am trying to write mythologies for the new nomads,” he confessed. “Mythologies
that are not linked to a given geographical space or cultural influence. For a transient
and interconnected globalised generation, where cultural lines are blurred.” Revelling
in the flux of our contemporary world, Amartey embraces shifting imagery. Being a
mythmaker, then, is less about pinning down myth for all to see, than about recognizing

that we never really can.

Kevin Jones
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Birth of Mihael

Plate 55 x 65 cm . Paper 75 x 57 cm
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Gods and Men

Plate 55 x 65 cm . Paper 75 x 57 cm
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Lion

Plate 55 x 65 cm . Paper 75 x 57 cm
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Camel

Plate 55 x 65 cm . Paper 75 x 57 cm
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Freudian Gabos

Plate 55 x 65 cm . Paper 75 x 57 cm
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Mizaru, Kikazaru and Iwazaru in the Shade of a Corpse

Plate 55 x 65 cm . Paper 75 x 57 cm
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Plate 55 x 65 cm . Paper 75 x 57 cm
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Approaching Iwazaru

Plate 55 x 65 cm . Paper 75 x 57 cm
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The Death of Shizaru
Plate 34 x 24 cm . Paper 41 x 30 cm
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Three Pillars

Plate 55 x 65 cm . Paper 75 x 57 cm
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Oedipus
Plate 27.5 x 22.5 cm .

Paper 38.5 x 28 cm
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Clash of the Titans
Plate 55 x 65 cm . Paper 75 x 57 cm
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The Rainbow Loses its Stripes

Plate 54 x 54 cm . Paper 57 x 60 cm
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The Betrayal of Segovax
Plate 35.5 x 30.5 cm . Paper 47 x 37 cm
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Shit is the Best Fertilizer

Plate 55 x 65 cm . Paper 75 x 57 cm
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May the Gods be with Me
Plate 55 x 65 cm . Paper 75 x 57 cm
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Maimuna's First Kiss

Plate 22 x 37 cm . Paper 28.5 x 45 cm
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Francesca Da Rimini

Plate 10.5 x 15.5 cm . Paper 17 x 27.5 cm
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Totem

Plate 23 x 27.5 cm . Paper 28.5 x 32 cm
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Heads
Plate 31 x 14 cm . Paper 37 x 20 cm
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The Battle of Igoh
Plate 34.5 x 40 cm . Paper 57 x 41 cm
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The Discussion of Mihael’s Epic
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Plate 75 x 57 cm . Paper 75 x 57 cm
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Trod

Plate 55 x 65 cm . Paper 75 x 57 cm
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Suicide of the 3rd City
Plate 55 x 65 cm . Paper 75 x 57 cm
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The Dawn of the Sacrifice

Plate 55 x 65 cm . Paper 75 x 57 cm
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The Night Maryam Found Mihael

Plate 55 x 65 cm . Paper 75 x 57 cm
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Evening of the Harvest

Plate 55 x 65 cm . Paper 75 x 57 cm
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Amartey Golding
Born 27/04/88
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National Diploma in Art and Design
Long Road Sixth Form College, Cambridge

2007 - 2008
Foundation Degree in Art and Design

Central St. Martins College of Art and Design, University of the Arts London

2008 - 2011
Architecture, Object and Spatial Design,
Central Saint Martins College of Art and Design, University of the Arts London

2007
Granta, Group exhibition

The Guildhall, Cambridge

Fine Arts Society exhibition

The Mall Galleries, London

2009
Charcoal and Paper Diary, Solo exhibition
Showcase Gallery, Dubai

2010
One for Sorrow, Two for Joy, Solo exhibition

Showcase Gallery, Dubai

2011
Thorns Have Roses, Solo exhibition

Showcase Gallery, Dubai

Show Off, Group show
SPM (Salsali Private Museum), Dubai

2012
Quadrupeds and bipeds, Joint exhibition
Gallerie Michael Nolte, Munster, Germany

Nothing beats the blunderbuss, Solo exhibition
Showcase Gallery, Dubai

Skate Biladi Ramp Art work
Tashkeel, Dubai

Artist residency

Tashkeel Guest Artist Programme, Dubai

2013
Metamorphosis, group show

Tashkeel, Dubai

GABOSIA
Solo Exhibition, Tashkeel, Dubai
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Established in January 2008, Tashkeel is an independent resource for artists and designers
living and working in the United Arab Emirates. Tashkeel is committed to facilitating
art and design practice, cross-cultural dialogue and creative exchange. Members have
access to studio facilities for painting/ graphic design/ photography/ printmaking/ textile
printing/ jewelry and 3D practice. In addition to the studio resources, there are journals
and a reference library, members room and exhibition gallery. Tashkeel also organizes

workshops in creative practice, open to both members and nonmembers.

For more information about membership, workshops, exhibition and exchange programs,

visit www.tashkeel.org

Tashkeel

PO Box 122255, Dubai, United Arab Emirates
Tel +971 4 336 3313

Fax +971 4 336 1606

tashkeel@tashkeel.org
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