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Homepage — Mouza Al Hamrani

Foreword By Lateefa bint Maktoum

In the age of digital immediacy and constant connectivity, we often overlook the profound
impact the internet has on our identities, cultures, and relationships. Mouza Al Hamrani’s
exhibition, "Homepage," brings this dialogue to the forefront, exploring the paradoxical
nature of the digital realm—a space that offers both liberation and confinement. Drawing
from her own experiences of growing up in the UAE & GCC region, Mouza delves into the
intersection of culture, technology, and human emotion, bringing to life the nuanced realities
of early Khaleeji cyberspace.

"Homepage" is not just an exhibition; it is an autobiographical journey that traverses Mouza's
personal evolution as an artist and a digital citizen. Her work deftly captures the essence
of the internet's formative years in the Gulf, a time when online anonymity provided small
freedoms amidst a conservative backdrop. These spaces, often deemed insignificant in their
digital form, become sites of deep introspection and cultural commentary when Mouza
translates them into physical artworks.

Through her unique approach—blending traditional illustration, digital art, and even coding—
Mouza intentionally distorts and glitches her creations, reflecting the chaos and imperfections
of contemporary life. She challenges the viewer to consider how technology, initially a source
of wonder and opportunity, can become a source of anxiety and overexposure. Her work
navigates this duality, embracing the contradictions inherent in our modern digital existence.

Mouza’s artistic exploration is both nostalgic and critical, inviting us to reflect on how
early internet culture influenced social norms and personal identities in the Gulf region.
In "Homepage," she repurposes digital relics—old websites, obsolete software, and forgotten
forums—creating a bridge between the past and the present. Her work prompts important
questions: What happens when digital ephemera are extracted from their original context
and rendered into physical form? How do these relics of a bygone digital era speak to our
current selves and society?

This exhibition also reflects Mouza’s broader practice of community engagement. Her role as
the Community Outreach Coordinator at the Sharjah Art Foundation and her collaborative
projects like the Corniche comic book digest illustrate her commitment to connecting art
with the lived experiences of those around her. In "Homepage," she invites viewers not only
to observe but to participate in a dialogue about our shared digital history—its liberating
possibilities and its exhausting realities.

"Homepage" is both a celebration and a critique, a reflection on the digital footprints that
define us. Mouza Al Hamrani offers us a space to confront our own relationship with the
digital world—how it has shaped us, liberated us, confined us, and continues to leave indelible
marks on our identities. Through her work, we are reminded that while the digital realm may
be intangible, its impact on our lives is profoundly real.
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Mouza Al Hamrani
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About Tashkeel Established in 2008

Tashkeel is a commercial consultancy with studio incubators for visual art &
design rooted in the United Arab Emirates. Established in Dubai in 2008 by
Sheikha Lateefa bint Maktoum bin Rashid Al Maktoum, Tashkeel's facilities
enable production, experimentation and discourse. Its annual programme
of training, residencies, workshops, talks, exhibitions, international
collaborations and publications aims to further practitioner development,
public engagement and lifelong learning. And its commercial services seek
to embed UAE-made art and design in the very fabric of society and the
economy. By nurturing the growth of contemporary art and design, Tashkeel
seeks to empower the country's ever growing creative and cultural industries.

Tashkeel’s commercial services include Consultancy, ranging from advisory,
sales, design and production services and special projects for a wide range
of clients; Training, the development and delivery of art-based learning for
the education, cultural, public and private sectors; Membership, providing
comprehensive access for the creative community to facilities and studios to
research, experiment, make and collaborate; and Printing & Cutting Services
of laser-cutting, fine art/photography & risograph printing; and Retail, selling
UAE-made art and design products instore and online as well as across a

nationwide network of partners.

Tashkeel's incubator initiatives include: Tanween, which takes a cohort of
UAE-based designers through a one-year skills development programme,
taking a product inspired by the UAE from concept to completion; Critical
Practice, which invites visual artists to embark on a one-year skills
development programme of studio practice, mentorship and training,
culminating in a major solo presentation; Residencies at Tashkeel or abroad,
ranging in duration and often in partnership with international partners;
Make Works UAE, an online platform connecting creatives and fabricators
to enable designers and artists accurate and efficient access to the UAE
manufacturing sector; Exhibitions & Fairs to highlight innovation and
excellence, growing audience for art & design in the UAE.

Visit tashkeel.org | make.works/uae

S5

¢¢ TASHKEEL

2008 ple gl I “JaSiai” e 83

& pasonilly d ol ggell diblsg dyjbill dyyLiniwll wlessl jSye g o " JuSaii”
2008 ple s b Sl pgiSo ey ) dinl coml aniall duall cllayl dgs
2olpg woy il Joudy sl (sgiudl daolip woagg siell jlg3lg cujailly Ll ecad
s Jl lyguiially daeall elglailly olaallg wliwsliallg Jasll irjgg dalsyl

L3l a0 pleill dulac jasg @ainall Winblg qruiall gowleall pghi duilac

oaizall g o Ghlell ppenily gall gos J] dylaill jSiell ailess b gig
daclull olclinll glhs (8ai JI " Jusis” e aljlall dgu sslnisllg
eaanilly yoleall galb yogail Je Jagll JUs o dgall b oliall dyslaillg

8joisall @loss o9 opamiy wlyUiiiwll i bl " LSoid” wloss Jadi
tella all ¢y o dcgiin dcganal il gyLisall jlails 2LiYlg aganilly leyallg
dolailly euleill elelns (o JSI duio eulei 2))Line Suaiig pghi Jeuing axgyaidlg
&30 J Wolis Ug og (clulll goinall 2415 Ul dygiasllg | pUlg plall icllaallg
erlessg tglailly gaimilly cypailly eyl ool elys Sjall wlaggiwlg
Pliegigall pgmill/dlad] ygiall delbg U gball Jouii Ulg @ladllg deldall
laganilly dyisll olaiiall gy aniy @il gl oloasg wslyeg) i dclibg
ancjoiall elSpil o dSuds pueg il e gf yolin (p ljlolll dgs  deginall

gl sgiauo e

Mgael™ el (6 Loy dgrwlong ygiall dinldl ailpball go dlas " JuSdi” padyg
dgs yo pgimn Lis Laiio s ygjgdny 1519 ple diso iljlaall jyghi) polip o
dowjlacll olipg (Jol8JL 6jlail (siog Jasll 8156 (ST dlopn (o lesy wljLolll
rlial) sypaio goyeo dolsl xolidl ety wuyaillg sLiyll J] dsls Ul guagiw ]
Llle euiig duiojll Lgine (o g9-iiig @) B (0 ol "JuSis” (o paadiall gLiddl aeolpg
29 M8aniall dypell wljlodl yusS)gg elao" duing ! (rulgs <lSpb go yglaill
S Jeodll go giliallg (recnall (8ol greinall cueaell by GigSd] Jds
S oagi Gl wpyleallg id Jledg d 619 dgguuy wllall dlgs o 2ilmallg yinyg
Q|JLD_\:J| &Jngb [Q_mn_nﬂg goll jgaas slacl 8sbjg el Bl Ule cgull bl

8axiall duyell

make.works/uae | tashkeel.org §;Lj lgl&ai

6



The Critical Practice Programme

The Tashkeel Critical Practice Programme offers sustained studio support, critique and production of one year for practicing contemporary artists living and

working in the UAE. The programme culminates in an exhibition, publication or other digital/physical outcome. Each artist’s programme is carefully built around

the individual’s practices and/or areas of research. Tashkeel works with each artist to identify mentors to both build, challenge and guide them. A mentor can be

an artist, curator, critic or arts professional with whom the artist feels both comfortable working but also, whose own area of research and/or practice ties in with

the proposed areas of focus. The Critical Practice Programme alumni are:

Afra Bin Dhaher. Mentored by Andrew Starner, Writing Program lecturer,
NYUAD. ‘Hymns to a Sleeper’ (Tashkeel, 2016)

Vikram Divecha. Mentored by Debra Levine, Assistant Professor of Theater,
NYUAD. ‘Portrait Sessions’ (Tashkeel, 2016)

Hadeyeh Badri. Mentored by Roderick Grant, Chair & Associate Professor of
Graphic Design, OCAD University, Toronto and curator, writer, art historian
Dr. Alexandra MacGilp. ‘The Body Keeps the Score’ (Tashkeel, 2017)

Debjani Bhardwaj. Mentored by artist Les Bicknell and artist-gallerist
Hassan Meer. ‘Telling Tales’ (Tashkeel, 2018)

Jalal Bin Thaneya. Mentored by photographer Jassim Al Awadhi and
artist, curator, educator Flounder Lee.
‘Beyond the Fence' (Tashkeel, 2019)

Silvia Hernando Alvarez. Mentored by artist, academic, writer Isaac
Sullivan and artist, writer Cristiana de Marchi. 'Under the Red Light'
(Tashkeel, 2020)

Chafa Ghaddar. Mentored by arts writer and critic Kevin Jones and artist,
critic and educator Jill Magi. ‘Recesses’ (Tashkeel, 2020)

Mays Albaik. Mentored by audiovisual artist Lawrence Abu Hamdan and
artist, curator Ala Younis. ‘A Terranean Love Note' (Tashkeel, 2021)

a8l dujlaoll 2olipy

Critical Practice Programme

Hamdan Buti Al Shamsi. Mentored by Hind bin Demaithan Al Qemzi,
founder of Hamzat Wasl Studio. Kn-Bkhair’ (Tashkeel, 2021)

Hind Mezaina. Mentored by the curator, writer, strategist and photographic
consultant, Peggy Sue Amison. ‘Wonder Land’ (Tashkeel, 2021)

Nora Zeid. Mentored by design professional, researcher, educator
Ghalia Elsrakbi and assistant professor, graphic designer, Hala Al Ani.
‘Cairo Illustrated: Stories from Heliopolis’ (Tashkeel, 2021)

Shamma Al Amri. Mentored by artist Mohammed Kazem & design curator,
researcher, writer, designer, publisher Dr. Huda Smitshuijzen AbiFarés. ‘So
to Speak’ (Tashkeel, 2022)

Shazia Salam. Mentored by researcher and curator, Sabih Ahmed and
artist, Taus Makhacheva. ‘Voice-Over-Voice' (Tashkeel, 2023)

Sophiya Khwaja. Mentored by art historian, educator, curator
Salima Hashimi and Art Jameel Head of Collections, Dawn Ross.
‘Nooks of Power’ (Tashkeel, 2023)

Jamal Tayara-Barouby. Mentored by curator Lesley Anne Gray and
scientist Dr Mohammad Abiad. ‘Ways of Seeing’ (Tashkeel, 2023)

Ji-Hye Kim. Mentored by artist, academic, writer Isaac Sullivan.
‘Summits of Solitude: Narratives in Nature’ (Tashkeel, 2024)
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Photo: Ola Allouz
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Mouza Al Hamrani: Biography

Mouza Al Hamrani is an illustrator and multimedia artist whose work is
rooted in her GCC upbringing. Her work explores the intricate and often
exhausting reality of contemporary life, delving into themes of cultural
inheritance and the human condition. She presents these weighty subjects
through a lens of humor and sarcasm, creating a juxtaposition that both
engages and provokes thought.

Mouza's creative process is multifaceted, blending traditional illustrative
techniques with digital art forms. She is particularly fascinated by the
intersection of art and technology, using coding to push the boundaries of
her work. This fascination often leads her to intentionally glitch and distort
images, reflecting the imperfections and chaos inherent in our modern world.

Al Hamrani's work was shown in a number of exhibition including
“Breaking Khaleeji Cultural Myths” in Kuwait City, and “Arab Animation”
at Manarat Al Saadiyat, Abu Dhabi, the 10th edition of Sikka Art and
Design Festival, as well as Community and Critique: Salama bint Hamdan
Emerging Artist Fellowship Cohort 7 Show. She holds a B.Sc. in Multimedia
Design from Zayed University, Dubai. Al Hamrani was born in 1995 and
works between Sharjah and Ajman.
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Mentor’s Biography:
Salem Al-Qassimi

Salem Al-Qassimi is the Founder and Principal of Fikra, a design-
led educational platform that encompasses Fikra Design Studio (est.
2006), Fikra Campus (est. 2017), and the Fikra Graphic Design Biennial
(est. 2018). As a multidisciplinary graphic designer, educator, and
entrepreneur, Al-Qassimi has significantly contributed to the field of

design both regionally and internationally.

Al-Qassimi has a distinguished career in academia, having served as an
instructor at the Rhode Island School of Design, an Assistant Professor
of Design at the American University of Sharjah, and more recently, as
an Assistant Professor of Design at New York University Abu Dhabi. His
research delves into contemporary cultural identity in the UAE and the
broader region through the lens of design, offering critical insights into
the evolving landscape of Middle Eastern aesthetics and identity.

An influential educator and design critic, Al-Qassimi is a sought-after
speaker and reviewer at various universities. He has delivered keynote
addresses at prestigious conferences worldwide and regularly serves as a
judge for major design competitions across the Arab world. His judging
credentials include the Audi Innovation Award, the 100 Best Arabic Posters
design competition, Al Burda Prize, Emirati Futurism Award, among others.

Al-Qassimi's work has garnered several international accolades, including
awards from the Type Directors Club (TDC) and the protoType award
at Typecon2016. His contributions have been showcased in numerous
exhibitions in the UAE and abroad. His expertise is frequently highlighted
in various publications, and he actively contributes articles, reviews, and
essays on Arabic typography, culture, design, and design education.
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Mouza Al Hamrani: Artist's Statement

While I strive to maintain a degree of separation between my personal life
and my artwork, this exhibition takes on an almost autobiographical nature.
Growing up in a conservative household in Ajman, the internet offered me
a sense of freedom that significantly influenced my career. It allowed me to
advance, gain exposure, and reach an audience I would have otherwise never
had access to. The small liberations it provided during my formative years
were a powerful motivation to pursue art, enabling me to share my work with
a broader audience.

However, the internet, once a source of inspiration and opportunity, has also
become a source of anxiety and paranoia. After over two decades of online
existence, I find myself grappling with the fear of having left too extensive a
digital footprint. The constant concern about potential future repercussions
weighs heavily on me. Despite this, I find it difficult to disconnect from the digital
world. The fear of being forgotten compels me to maintain my online presence,
even as my relationship with the internet becomes increasingly complex.

Thisexhibition reflects this duality—celebrating the opportunities the internet
has provided while also expressing the exhaustion and apprehension that
come with a prolonged digital presence. Through my work, I aim to capture
this nuanced experience, inviting viewers to reflect on their own relationship
with the digital world. It’s a portrait of my own experience of the internet in
this region during my formative years, all the way to the current day.

Courtesy of the artist
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Courtesy of the artist
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Exhibition Statement

"Homepage" transforms the digital ephemera of early Khaleeji
cyberspace into a tangible, immersive experience. This project bridges
the virtual and physical worlds, encapsulating the essence of Khaleeji
cyberspace as it entered the modern canon. By bringing digital relics
into the real world, the exhibition celebrates the small freedoms offered
by online anonymity at a time when the GCC was still plagued with
weariness of the World Wide Web.

It poses questions such as: How did this foreign technology enter and
influence a conservative culture? What does it mean when digital
ephemera is taken out of its original context and rendered useless? What
else does it communicate when it's viewed separate from its intended
space? How did people manage to offer as much of themselves as they
could while maintaining complete anonymity? Pre-social media, a single
website could serve as a homepage for any local traverser of the web,
offering endless downloadable content, tutorials, articles, community-
submitted stories, poetry, chatrooms and forums. Through this work,
Mouza Al Hamrani aims to create a dialogue about our regional digital
history and its lasting influence on our present and future, making
the digital tangible and bringing the past into conversation with the
present, and ending with the eventual and inevitable internet burnout
imposed by prolonged usage.
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Al Hamrani

Mouza

Homepage

Exploring Liberation and Confinement

By Salem Al-Qassimi, Founder and Principal of Fikra

Mouza Al Hamrani's "Homepage" stands out as a poignant exploration of
digital duality—specifically, the experiences of liberation and confinement
within the digital realm. This concept of digital duality refers to the
contrasting experiences of the internet as both a source of freedom and
a cause of anxiety. Mouza's exhibition, rooted in her personal history
and cultural background, delves deeply into this theme, reflecting on the
internet's role in shaping her artistic journey and its complex impact on her

sense of identity.

Mouza'sjourney into the arts is deeply influenced by her upbringing in Ajman,
UAE, in a conservative environment where the internet offered an unexpected
sense of freedom of communication and exploration. As she navigated the
digital world, it became both a sanctuary and a source of anxiety. Her artist
statement captures this duality beautifully, highlighting the internet's role in
her development as an artist and her growing apprehension about her digital
footprint. This ambivalence is at the heart of "Homepage,” an exhibition that
transforms ephemeral elements of early Khaleeji cyberspace into tangible
art, bridging the virtual and physical worlds.

"Homepage" is a deliberate attempt to bring the digital past into the present,
creating a dialogue between the old and new. By repurposing digital relics
from the late 1990s to early 2000s, Mouza constructs a narrative that is
both nostalgic and critical. The exhibition questions the impact of foreign
technology on conservative cultures, the meaning of digital artifacts when
removed from their original context, and how people balanced anonymity
and self-expression in a pre-social media era. This dialogue between past
and present is a recurring theme in Mouza's work, inviting viewers to reflect
on their own digital experiences.

My initial encounter with Mouza was during a workshop I conducted at the
Sharjah Art Foundation (SAF) following an exhibition "Afaaq Al Mustagbal"
that I curated along with Maryam Al Qassimi, also my wife and partner at
Fikra — my design practice that I founded in 2006. This workshop, titled "The
Anatomy of the Sharjah Sandwich," which we conducted in 2017, explored
the cultural phenomenon of the Emirati cafeteria, a ubiquitous element
of local urban life. Mouza, then a multimedia student at Zayed University,
resonated deeply with the workshop's themes, reflecting her own interests
in cultural narratives and visual aesthetics.

Mouza's participation in the Critical Practice Program (CPP) was a pivotal
moment in her artistic journey. Having previously completed The Salama
bint Hamdan Emerging Artists Fellowship (SEAF), which broadened
her understanding of her own practice as an illustrator and introduced
her to interactive media, Mouza sought the CPP to further challenge and
expand her practice. The CPP provided the structure and accountability
she needed to explore new mediums and concepts, culminating in
"Homepage." This exhibition marks a clear departure from her work in the
medium of illustration, embracing a multidisciplinary approach that defies
conventional boundaries.

Mouza's work at SAF, where she serves as the Community Outreach
Coordinator, further illustrates her commitment to engaging with the
local culture. Projects like the Corniche comic book digest that she worked
on as Publication Coordinator at SAF, alongside her colleague, artist Nasir
Nasrallah, who is the Commissioning Editor, showcase her ability to blend
art with community narratives, creating platforms for shared expression.
This community-oriented approach is evident in "Homepage," which not
only presents Mouza's personal reflections but also encourages viewers to
contemplate their own digital histories.

The duality of liberation and confinement in Mouza's work is profoundly
personal. Initially, the internet was a space of anonymity and freedom,
allowing her to connect with a global audience and share her work
without the constraints of her conservative environment. However, as her
online presence grew, so did her concerns about visibility and potential
repercussions. This tension is manifest in "Homepage," where the early
excitement of digital exploration is juxtaposed with the later anxieties of an

entrenched online identity.

Mouza's exploration of the Khaleeji culture's online presence is particularly
fascinating. Her work examines how people used online nicknames and
images to represent themselves, often providing no information about the
person posting but instead offering visual symbols of their identity and beliefs.
Mouza uses these images and texts as a basis to generate her work, creating a

rich tapestry that reflects the complexity of online self-representation.

In mentoring Mouza, I have witnessed her struggle with these dualities
and her efforts to redefine her identity as an artist. She grappled with the
traditional notion of being an illustrator, ultimately expanding her practice
to include coding, interactive installations, and digital media. This evolution
is a testament to her resilience and willingness to confront her fears, using
them as a catalyst for artistic growth.

"Homepage" is significant not only for its thematic content but also for its
methodological approach. By repurposing existing digital artifacts, Mouza
acts as both artist and curator, re-contextualizing past materials to create
new meanings. Her ability to balance humor with critical inquiry is another
notable aspect of her work. The exhibition avoids the pitfalls of nostalgia
and kitsch, instead presenting a thoughtful and layered narrative that speaks
to the complexities of digital life. Her work is characterized by a nuanced
understanding of the digital realm, where she leverages humor to engage
viewers while simultaneously encouraging them to reflect critically on their
own digital experiences.

Looking ahead, Mouza envisions continuing to explore the intersections
of digital and physical worlds, tracing human footprints online, and
experimenting with coding and interactivity. Her work is a reminder of the
transformative power of art to navigate personal and cultural landscapes,

offering new perspectives on familiar experiences.

Mouza Al Hamrani's "Homepage" is a profound reflection on the dualities
of digital life, capturing the tension between freedom and confinement,
visibility and anonymity. Through her work, Mouza invites us to consider our
own digital histories and the ways they shape our identities. As her mentor,
I am inspired by her creative process and look forward to seeing how her
practice continues to evolve, contributing richly to the discourse on digital
identity and cultural narrative.
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Homepage — Mouza Al Hamrani

In Conversation with The Artist

The artist and the art critique, Alia Al Shamsi, discuss her

experience on the Tashkeel Critical Practice Programme

Alia Al Shamsi: To what extent are the digital memories you explore
authentic, both in terms of content creation and the interactions or
friendships formed within these early online spaces?

Mouza Al Hamrani: Despite the content being digital and not tangible, the
long lasting effects of them came in waves that eventually turned physical.
Whether in the way I now present myself or create physical artworks, to the
way I transition friendships from the digital to the real world. The effects
of these memories are very real, although the details of them can be fuzzy.

AS: Does online anonymity provide a greater freedom of expression that
allows individuals to present a more authentic self, or does it enable a more

fluid identity that can transform into various personas?

MH: Perhaps both can exist at the same time. Various personas could be
different facets of one’s whole self after all. On top of that, anonymity rids
you of the anxieties that your personal familial or societal obligations
might impose on you. This is a platform where you can be free given that
you hide yourself well, which is becoming harder as we speak considering
the way internet sleuths work. A platform where people can be completely
anonymous can also enable toxic behaviors which an awful other side of
this coin. Spend enough time on the internet and you shall learn how to
navigate this treacherous road and hopefully you'll come out unscathed.

For myself, I've crossed the anonymous line long ago and must watch what
I post (to an extent at least), I've made peace with that I guess, though with
this exhibition I do indulge in reminiscing about the good old times when I
had no responsibility of this kind.

AS: When considering our heritage, we often discuss tangible and intangible
elements. How tangible do you perceive digital footprints to be, and how have
they evolved from mere code into permanent archives?

MH: Playing with tangibility of some of the intangible records is one
of the core themes in this exhibition. Some of these images, pages, and
elements are not really intended to be viewed outside the context of a
personal computer screen, but I take pleasure in disrupting the order of

things when I can.

I tapped into the Internet Archive quite heavily during the process of
researching and collecting material for this exhibition, and that specific
archive is still not tangible per se and could very well be lost one day if
their servers implode or something. However, in the way that the internet
operates, you may never know if someone somewhere will have record
of it downloaded or copied somewhere. I believe that whatever was once
on the internet, stays on the internet. I don't think you can fully get rid of
something that has once existed on here. In a sense, an intangible archive
on the web is more permanent than a tangible one.

AS: You address issues of access and the traceable nature of digital footprints
in your work. How do you perceive the challenges associated with accessing
and preserving digital archives?

MH: Again, the Internet Archive was a godsend when it came to that,
but the problem was that I had to know the names of the websites I was
looking for. I could not write “Old Khaleeji Forums” and had results pop up.
I sourced these websites from my personal memory as well as the collective
memories of the people around me. I interviewed those around me (of
Khaleeji backgrounds) and sat down to listen to their stories of when they
came to possession of a personal computer and a connection to the web.
The services they used, the websites they visited, as well as how different
THEIR version of the internet was compared to mine, considering the age
gaps between us.

Those websites lead me to other websites too. Perhaps for another long term
project, I could create an encyclopedia of some sorts for these websites. It

was a deeply entertaining rabbit hole I must say.

Another issue was that because a lot of these websites used photo uploading
services that no longer exist, some of these images were no longer viewable
despite having a record of the webpage itself. Some of these pages also used
obsolete technology like Adobe Flash Player, that are no longer in use for most
modern websites so that also posed an obstacle when trying to view these old
websites as authentically as possible.

AS: If the digital realm did not exist, would your approach to art and
expression differ?

MH: A lot more boring ahahaha. I'think Iwould lean back into my illustrative
work a lot more had I not known the vast possibilities the internet had to
offer. I had interest in illustration well before I had any digital footprint
or exposure so perhaps I would pursue a more traditional approach in
that area instead of using the internet and its offerings to enhance my

illustrative work.

AS: Your work often refers to terms like 'relic' and 'pioneers, typically
associated with ancient civilizations. How would you describe contemporary
artistic practices within the digital world?

MH: I'm using serious language for what (secretly) I find slightly silly and
often overlooked. But when you think about it, just as relics of ancient
civilizations provide us with tangible connections to the past, digital relics—
such as early websites, obsolete software, and the digital artifacts from the
early days of the internet—serve as modern touchstones that capture the

essence of a formative era in our digital culture.

These digital relics encapsulate the technological and cultural context
of their time, preserving the raw, experimental spirit of early cyberspace.
Contemporary artists often draw from their own cultural histories and past

to create new works, so I tapped into digital history for my own work.

In this exhibition, I act as both as a custodian of these digital relics and as
an artist who builds upon their legacy. The pioneers of the early khaleeji
internet were explorers who ventured into uncharted digital territories,
laying the groundwork for the vibrant (culturaly appropriate) cyberspace
we navigate today.

AS: What are the key questions you hope viewers will contemplate when
engaging with your pieces?

MH: [ would like them to reflect upon a time when they were genuinely
excited about the prospect of having unprecedented access to the wider
Arab world and beyond at an early age. How did it feel to be connected to
such a vast network of ideas and content? As we age and become more
jaded, how has that initial excitement evolved?

I want viewers to confront both the positive and negative aspects of this
hyper-connectivity. What are the cultural benefits we've gained from this
exposure? How has it shaped our identities and interactions? In the same
vein, what are the downsides? Has overconnectivity made our lives louder
and more complicated than necessary?

Acknowledging the dual nature of digital overexposure is crucial. While it
has brought ease and opportunity, it has also introduced new anxieties.
How can we make peace with this double edged sword? By contemplating
these questions, I hope viewers can appreciate the complex relationship
we have with our digital past and present while viewing the artworks
showcased in ‘Homepage'.
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Jcombuter.html, 2024.
HTML website.
Variable dimensions.

Do you remember the first time you heard about a personal computer or the internet? The artist's memory
is a bit fuzzy, but they recall seeing glimpses of it in magazines and government-issued school books. Driven
by curiosity, they embarked on a deep dive to collect as many of these early documentations of computers
and the internet from the early 2000s. The result is a single page where you can scroll and explore each piece
of that history. Whether it be articles, advertisements, or exhibition booklets, the early language used to
describe computers and the internet was intriguing, as we had yet to integrate certain words related to these

technologies into our everyday lingo. Many of these terms are now relics of the past, but they serve as a nod
to the beginning of a new era.
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Thatetheinternet.fyi, 2024.
HTML website.
Variable dimensions.

Having a personal homepage was a mark of being “hip” during the early years of the internet. These
homepages were all the rage, often featuring a surprising amount of personal information without revealing
truly sensitive details, available for anyone to see. This fond memory forms the basis of the exhibition's name.

All HTML components of the exhibition are accessible, whether viewed in a gallery setting or from the
comfort of your own home. Visit ihatehteinternet.fyi for a glimpse of "homepage," the exhibition
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/ramziyat.html, 2024.
HTML website.
Variable dimensions.

Display images were another essential form of identity during an era of extreme privacy and internetphobia
in the conservative Gulf. Often, the only identifier you had of an online acquaintance (aside from their highly
decorated, poetic display name) was another overly designed display image. These images were frequently
paired with song lyrics or featured random actors, models, or everyday Khaleeji individuals who decided
to share their likeness with online citizens. Community-generated images were widely shared in popular
internet forums for free, either by the designers themselves or by those who “collected and curated” them.
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/Jestickerbook.html, 2024.
HTML website.
Variable dimensions.

One of the highlights of the artist's own computer habits was the meticulous collection of digital ephemera
and images found online, as if these images might one day disappear. "These images never saw the light
of day; I simply enjoyed hoarding them," the artist reflects. Think of it as a digital sticker book. Hence, /
estickerbook html is a manifestation and documentation of digital ephemera from the Khaleeji 2000s. From
internet ads to popular GIFs that adorned websites,

/estickerbook.html is a chaotic and overwhelming display of the vibrant elements that characterized the Arab
side of the internet. It was colorful, full of character, and sometimes even ugly. But here, I want to celebrate it.
As visitors step into the installation, they are immediately transported back to a time when the internet was
a wild frontier filled with curiosity and endless possibilities.
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Pre-loved Greetings, 2024.

Lenticular prints.

Variable dimensions (20 x 15.6cm; 28 x 17cm; 30 x 20cm; 35 x
26.5cm; 35 x 27cm; 50 x 50cm)

"dgino wlagles" (Pre-loved Greetings) explores the generosity that was inherent in early internet
communities, particularly within the Arab and Gulf regions. During this era, it was common for websites to
offer an abundance of free downloadable graphics for users to share and use as they wished. These graphics,
often accompanied by direct email forwarding services, became a staple of online interaction. Popular
websites took pride in the diversity and quantity of the graphics they hosted, which ranged from poems
and lyrics superimposed on images of international celebrities, random models, and sometimes babies. The
more these images were shared and cherished, the more "deep-fried" they became—a testament to their
widespread use and affection.

This artwork delves into the fascinating phenomenon where the act of over-communicating and sharing
an image eventually leads to its degradation. As viewers walk around each enlarged card, they witness its
transformation into a distorted form, evoking the repeated act of aggressive sharing. This piece illustrates
that when you love something “too” much, you may also destroy it. This is the digital manifestation of that
idea, expressed through the digital ephemera of the GCC.
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/quiz.html, 2024.
JavaScript application and HTML website.
Variable dimensions.

/quizhtml is a JavaScript application that visualizes approximately 600 authentic Khaleeji usernames,
capturing a significant aspect of early internet culture in the Gulf region. These usernames, often elaborately
adorned with keyboard symbols and sometimes composed of poetry or song lyrics, reflect a time when
anonymity was paramount. In a culture deeply rooted in privacy, it was almost taboo to include any
semblance of one's real name in their online identity. Drawing from Khaleeji web forums active between
2000 and 2009, Username taken serves as a digital monument to the individuals who once populated these
virtual social spaces. The visualization brings to life the vibrant and eclectic nature of these usernames,
offering a glimpse into the creative and expressive ways people engaged with the early internet. The
installation is accompanied by an online personality quiz, that assigns you one of these 600 names based
on your answers. This artwork not only pays homage to the pioneers of Khaleeji cyberspace but also evokes
a sense of nostalgia and curiosity. Where are these users now? Perhaps by a stroke of fate, one of them may
encounter their long-forgotten pseudonym within this exhibit. Through /quiz.html, the artist aims to bridge
the past and present, inviting viewers to reflect on the evolving nature of online identities and the enduring
impact of those formative digital interactions.
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I'm Exhausted from being Aware, 2024.
Javascript application, 13-inch prison TV, keyboard.
Variable dimensions.

" <o)l goo ciuwi” (I'm exhausted from being aware) is a provocative JavaScript application displayed on a
prison TV, immersing the viewer in a simulated Blue Screen of Death (BSOD) experience. As users attempt
to press any key to escape, they are confronted with a series of user-generated display pictures from the
mid-2000s—images that were once considered cool but are now often seen as cringeworthy. This interactive
piece taps into the collective memory of those who have overexposed themselves to the internet, reflecting
on how our relationship with online culture has evolved. The artwork explores the unsettling realization that
what we once enjoyed and embraced can become a source of discomfort and embarrassment over time. It
encapsulates the feeling of brain overload, as the relentless consumption of digital content eventually leads
to a mental error screen. We were all participants in this digital era, finding joy and a sense of identity in
what now seems outdated and awkward. ., cgll (o ciiei (I'm exhausted from being aware) invites viewers
to confront their digital past, acknowledging that while these throwback photos from 2009 might make
them cringe, they are an inescapable part of their personal history. This piece challenges us to reconcile
with our past selves and the online culture that shaped us, highlighting the inevitable passage of time and
the changing perceptions of what was once considered cool. Displaying this work on a prison TV adds an
additional layer of confinement and inescapability, emphasizing the struggle to escape one's digital past.
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Ads Space, 2024.

Acrylic light boxes.

Variable dimensions (32.5 x 20cm; 50 x 33cm; 60 x 1lcm;
64 x 15cm; 79.5 x 15¢m)

"dujllel ealbluwe” is a series of light boxes disguised as real-life pop-up internet ads from the early 2000s
Khaleeji internet. Scattered randomly across the gallery space, dujllcl wlsluwo explores the interplay
between the virtual and the physical, highlighting the cultural and historical significance of these early
digital artifacts. By presenting these pop-up ads in a gallery setting, the installation aims to disrupt
the exhibition space, just as a pop-up ad would on an actual website.It’s part of an exhibition design
to evoke the experience of navigating a real-life website. These light boxes capture the essence of eatly
internet advertisements, complete with vibrant graphics, catchy slogans, and the unique aesthetic that
characterized GCC web culture. While the original content is sourced from authentic internet ads from the
GCC, the artist has distorted them to evoke a sense of eeriness and a fear of the past.
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/manifesto.html, 2024.
HTML website.
Variable dimensions.

/manifesto.html is an HTML-based website that captures a poignant conversation between the artist and a
generative Al client. Seeking advice from the Al, the artist expresses a desire to quit the internet, despite the
irony of using a web-based client to seek this guidance. This conversation is superimposed on an actual video
of the artist, digitally transformed into bits, reflecting the moment of interaction. The artwork delves into the
deep disillusionment and burnout from prolonged internet exposure. What began as a journey of fascination
has led to complete disgust and a yearning for digital detox. In a world where technology has advanced to
the point where AI can think for us, the artist turns to this generative Al for therapy. This highlights the
paradox of being chronically online while seeking to escape it. The conversation reveals the imperfections of
Al serving as a reminder that it cannot replace genuine human connection. To underscore this, viewer gets
a one of two versions of this interaction, one of which features a real instance of an Al glitch, adding an eerie
and unsettling element to the piece. /manifesto.html invites viewers to reflect on their own relationship with
technology, the allure of the digital world, and the complex process of detaching from it.

.2024 ,"/manifesto.html"
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MA7MOOOM, 2022
Projection mapping on foam
boards, audio track.

310 x 282 cm.

.2022."5g9g9020"
296 2loll Jle dawy Jigs blaw|
(o 282 x 310

The Performer, 2020.

Projection mapping on wooden structure, motion
sensor, webcamera.

180 x 300 cm.

2020 "<l Ul yls"
gl 1ol8 (S y> yoiiniune
.o 300x180
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Aptly Named. 2022.
Comic strip.
20 x 20 cm.

2022." Lowo Jle @l
8300 pga)
4w 20 % 20

COOL JADDA, 2019.
Comic strip.
21x 297 cm.

2019 " JgS 341"

-8J300 pguu)
o 297 x 21
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Mouza Al Hamrani: Resumé

Education

2017 - B.Sc with distinction, Multimedia Design, Zayed University Dubai
Exhibitions

2019 - Breaking Khaleeji Cultural Myths, Kuwait City, Kuwait

2020 - Community and Critique, Abu Dhabi, UAE

2022 - Sikka Art and Design Festival, Dubai, UAE

2024 - Folktales Reimagined, Thessaloniki, Greece

Residencies

2019 - The Salama bint Hamdan Emerging Artists Fellowship
2023 - Tashkeel Critical Practice Programme

Commissions and Publications

2019 - Coordinator and Contributing Artist, Corniche 1 - Comic Anthology Published by Sharjah Art Foundation
2020 - Contributing Artist, Corniche 2 - Comic Anthology Published by Sharjah Art Foundation

2021 - Coordinator and Contributing Artist, Corniche 3 - Comic Anthology Published by Sharjah Art Foundation
2022 - Coordinator and Contributing Artist, Corniche 4 - Comic Anthology Published by Sharjah Art Foundation
2023 - Coordinator, Corniche 5 - Comic Anthology Published by Sharjah Art Foundation
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though you might not have understood half of what I was talking about. I
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Exhibition Activities Programme

Acquire a deeper understanding of ‘Homepage' by Mouza Al Hamrani
Visit tashkeel.org/workshops

Artist led-tour

29 September and 13 October
1-2PM
FN Designs

Navigating Khaleeji Cyberspace: A talk with
Salem Al Qassimi and Mouza Al Hamrani

29 September 2024
2-3PM
FN Designs

This discussion would explore the transformation of the internet within the
GCC region, focusing on the cultural and social shifts from the early days of
online anonymity to the current era where digital footprints are permanent
and pervasive. It could delve into how these changes have influenced identity,
privacy, and creativity within the Khaleeji context. Mouza and Salem will share
their experience working on this exhibition and developing its concepts, as
well as talk about their findings and shared experiences on existing online in
this part of the world.

Tech, internet, and art: Conversation between
Alia Al Shamsi and Mouza Al Hamrani

13 October 2024
2-3PM
FN Designs

This Q&A session would focus on the intersection of art and technology, how
it has influenced the current art scene and the making of it. How the internet
shapes one’s career and the challenges and triumphs of translating digital
experiences into physical art. This gives audience the opportunity to ask
direct questions whether on the techniques used to execute this exhibition
to the research process of coming up with the concept and content.
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