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Foreword

Hamdan Buti Al Shamsi has been a part of the Tashkeel family since he first exhibited with
us in 2010 as part of ‘Portrait of a Generation’. As we have grown, so has Hamdan. It was
his commission for Tashkeel’s tenth anniversary in 2018 that formed not only a marker in
our development but also a pivotal point in his practice. For it was the This is Personal series
that saw Hamdan first turn the focus on himself, rooting his practice in a new dimension

of introspection that he has continued to pursue. It is this fresh direction together with a
re-affirmed approach to mixed media, digital and installation that has led to ‘Kn-Bkhair’,
the culmination of his journey on the Tashkeel Critical Practice Programme and his first ever
solo exhibition.

We hope that the body of research accumulated by Hamdan over the last year will continue
to nourish his practice and that the many conversations he has enjoyed with mentor Hind
Bin Demaithan Al Qemzi provide ongoing sustenance for further experimentation.

With the unprecedented events that have affected us over the last year, this exhibition’s
title resonates far beyond the parameters of Hamdan's practice. It encapsulates a state of
mind to which we have all become accustomed in the midst of the pandemic; constantly
reassuring ourselves and each other that everything will be alright, that we will recover,
and that the good times will return once more.

Lateefa bint Maktoum
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Kn-Bkhair - Hamdan Buti Al Shamsi

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel seeks to provide a
nurturing environment for the growth of contemporary art and design practice rooted

in the UAE. Through multi-disciplinary studios, work spaces and galleries located in both
Nad Al Sheba and Al Fahidi, it enables creative practice, experimentation and dialogue
among practitioners and the wider community. Operating on an open membership model,
Tashkeel’s annual programme of training, residencies, workshops, talks, exhibitions,
international collaborations and publications aims to further practitioner development,
public engagement, lifelong learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Critical Practice, which invites visual artists to embark
on a one-year development programme of studio practice, mentorship and training

that culminates in a major solo presentation; Tanween, which takes a selected cohort of
emerging UAE-based designers through a nine-month development programme to take a
product inspired by the surroundings of the UAE from concept to completion; MakeWorks
UAE, an online platform connecting creatives and fabricators to enable designers and artists
accurate and efficient access to the UAE manufacturing sector; Exhibitions & Workshops

to challenge artistic practice, enable capacity building and grow audience for the arts in
the UAE; and the heart of Tashkeel, its Membership, a community of creatives with access
to facilities and studio spaces to refine their skills, undertake collaborations and pursue
professional careers.

Visit tashkeel.org | make.works/uae
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The Critical Practice
Programme

The Tashkeel Critical Practice Programme offers sustained studio support, critique and
production of one year for practicing contemporary artists living and working in the UAE.
The programme culminates in an exhibition, publication or other digital/physical outcome.
Each artist’s programme is carefully built around the individual’s practices and/or areas of
research. Tashkeel works with each artist to identify mentors to both build, challenge and
guide them. A mentor can be an artist, curator, critic or arts professional with whom the
artist feels both comfortable working but also, whose own area of research and/or practice
ties in with the proposed areas of focus. The Critical Practice Programme alumni are:

Afra Bin Dhaher. Mentored by Andrew Starner, Writing Program lecturer, NYUAD.
'Hymns to a Sleeper’ (Tashkeel, 2016)

Vikram Divecha. Mentored by Debra Levine, Assistant Professor of Theater, NYUAD.
‘Portrait Sessions’ (Tashkeel, 2016)

Hadeyeh Badri. Mentored by Roderick Grant, Chair & Associate Professor of Graphic
Design, OCAD University, Toronto and curator, writer, art historian Dr. Alexandra MacGilp.
‘The Body Keeps the Score’ (Tashkeel, 2017)

Raja’a Khalid. Mentored by artist and cultural producer Jaret Vadera and Iftikhar Dadi,
Associate Professor of Art Cornell University, NYC.
'FASTEST WITH THE MOSTEST' (Tashkeel, 2017)

Lantian Xie convened 'Water, Gas, Electricity, Rent: A Reading Group' throughout 2017
exploring hospitality, occupancy, homeliness, precarity, exception and temporariness.

Debjani Bhardwaj. Mentored by artist Les Bicknell and artist and gallerist Hassan Meer.
'Telling Tales' (Tashkeel, 2018)

Jalal Bin Thaneya. Mentored by photographer Jassim Al Awadhi and artist, curator,
educator Flounder Lee.
‘Beyond the Fence' (Tashkeel, 2019)

Silvia Hernando Alvarez. Mentored by artist, academic, writer Isaac Sullivan and artist,
writer Cristiana de Marchi.
'‘Under the Red Light' (Tashkeel, 2020)

Chafa Ghaddar. Mentored by arts writer and critic Kevin Jones and artist, critic and
educator Jill Magi.
'Recesses’ (Tashkeel, 2020)

Mays Albaik. Mentored by audiovisual artist Lawrence Abu Hamdan and artist, curator
Ala Younis.
'A Terranean Love Note' (Tashkeel, 2021)
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Artist’s Bio

Hamdan Buti Al Shamsi is a self-taught multidisciplinary artist and writer.
Since participating as an intern in 2015 at the National Pavilion of the United
Arab Emirates — La Biennale di Venezia, he has been undertaking research
into new techniques to enhance his practice whether by medium or concept.

An alumnus of Campus Art Dubai and the Salama Emerging Artist Fellowship
(SEAF), he has participated in exhibitions including ‘10 Years Later’ (Tashkeel,
2018); ‘Emirati Insights’ (Abu Dhabi, 2015); ‘Past Forward: Contemporary

Art from the Emirates’ (USA tour, 2014); ‘Three Generations’ (Abu Dhabi,
2013/14); and has exhibited at The Abu Dhabi Cultural Foundation, Berlin
Art Fair, FN Designs, SIKKA Art Fair, Maraya Art Centre, Marsam Mattar and
Tashkeel. He has received commissions from Tashkeel, Qattara Arts Centre,
Abu Dhabi Airports and EMAAR.

Hamdan was among 21 artists to be commissioned for the EXP0O2020
campaign ‘For Everyone’. In 2019, he was selected as one of the 49 Emirati

creatives tasked with designing the UAE Nation Brand logo.

Hamdan is a participant of the Tashkeel Critical Practice Programme 2020.
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Artist’s Statement

A trilogy of three associated status of the self being.

Through reflections of consciousness and subconsciousness.

From the status and purity of untouched souls,

to self doubt and self questioning, ending up with reconstruction of being.
Simply, to be.

'Kn-Bkhair' is an exhibition that seeks to address the artist’s status of being through the
day-to-day tools he uses in his practice:

PAPER original status of being an untouched soul;
SCISSORS situations, growth, and his journey;

GLUE how reclaimed himself as a being, healed and reshaped.

Over the course of 12 months, Hamdan has developed a body of work that invites the

viewer to embark on a journey that explores notions of the self, presented through pieces

ranging from prints, handwritten poetry, video and installation.
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Ontology: The Nature of Being

What is being?
Be,

To be,

Be it,

A being,

Let it be.

Key words and phrases that led to more than a year of dialogue and exploration between
Hamdan Buti Al Shamsi (the artist) and myself (the mentor and curator), leading to ‘Kn-
Bkhair’: A rebirth of Hamdan’s form of being and beyond.

There is nothing more accurate to reflect this body of work as much as Jean-Paul Sartre’s
distinction between (en-soi, being-in-itself) and (pour-soi, being-for-itself). Here he clearly
outlines the “being-in-itself” is solid, self-identical, passive and inert. It simply “is.” And, the
“being-for-itself” is fluid, non-self-identical, and dynamic." So are the collected pieces and
writings in this exhibition: A journey of concrete and non-chosen states of being alongside
moulded and refined edits of oneself.

To be neither here nor there. To be present yet absent. To be aware and not aware.
To choose and not have a choice. Simply to be. Through a series of writings and studies,
Hamdan puts himself forward for the first time as the subject of his work. Presenting self-
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| apologise to you. You don't undersand me nor do you realise what this silence is.
You will not understand the echo of noise and voice inside me,
Most of my silence reflects on a congestion of stories, but that's fine. This is what life made me.
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Kn-Bkhair - Hamdan Buti Al Shamsi
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(Detail) Untitled. 2021. Digital print on fabric. 198 x 494 cm.

portraits in the forms of photography, collage, video, installation and text. Using his go-to
signature tools of creation, his “weapons of expression” as | like to call them: Paper, scissors
and glue.

Tools that we can all relate to. Paper; finding yourself born as you are, clear, untouched and
unchanged. Until you are introduced to the development of your awareness, situations and
circumstances that you grow into, go through and face, cutting through: Scissors. Leading
you to glue; where you reshape and redefine another evolved version of yourself. The cycle
of life continues and so does oneself. We continue to cut, refine, edit and put together
versions of who we are as we mature.

In the past, Hamdan applied collaging as a technique using found materials, mainly
magazines that he would cut, mix and glue pieces of to create a new, finished work. This
time he, himself, is the material for the body of work created. He deconstructed Hamdan as
a boy, a man, a son, a brother, a father, a friend and an artist. Physically and physiologically,
opening up to us and sharing what he went through and what is going through his mind
when analysing himself as an individual, a human, and a survivor to this day.
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Speaking of surviving, what a time to allow for self-reflection than the forced pandemic of
COVID-19. Not only did Hamdan go through this, but | also found myself - like many others
— experiencing this during lockdown. Ironically, it was a much-needed handbrake on the
speed of life. BREATHE IN, BREATHE OUT: Appreciating the very essence of being a survivor,
going back and reminding yourself of all the blessings you had and have, being content
and appreciative on being allowed - to be.

Hamdan often refers to life as a performance where the curtains open with a scene,
followed by another and continue to do so as we live; forming characters of the same
person yet masked for each environment. Putting on faces, layering emotions, adding some
and shedding some to choose what fits best the scene presented. Until finally ending up

at a final scene where everything that once was is stripped away, going back to the clear
untouched paper; the origin of being.

And so, he leaves us with ‘Kn-Bkhair’.

As a word-by-word literal translation, the phrase translates as “be good”, which in English
changes the whole context to the meaning of this phrase. Kn-Bkhair is a phrase that cannot
be translated nor explained in any other language as strongly and directly as it is in Arabic.
It is more of an affirmation from oneself to the another, to encourage a state of being

ok, being fine, being able and capable to deal with whatever is coming and accepting it
knowing and believing that everything will be fine in the end. It is more of an invitation

to grasp for air and take a breath, take a moment and allow yourself to be, before you
continue moving forward because in the end everything will be.

So, Kn-Bkhair.

Hind Bin Demaithan Al Qemzi is a visual artist and video composer, curator and creative
consultant. During the 2020 Critical Practice Programme, she served as a mentor to
Hamdan Buti Al Shamsi.

“Flynn, Thomas, ‘Jean-Paul Sartre’, The Stanford Encyclopaedia of Philosophy (Fall 2013
Edition), Edward N. Zalta (ed.), https://plato.stanford.edu/archives/fall2013/entries/sartre/
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Fragmentation of the Self
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(Detail) This is Personal. 2018. Analogue collage, mixed media (12 pieces).
42 x 29.7 cm each. Commissioned by Tashkeel. Part of the Tashkeel Art Collection.

Hamdan Buti Al Shamsi belongs to a generation whose transformative years straddled
the fading age of analogue and the incoming era of digital dominance. Witness to
the emergence and voracious spread of satellite television, the internet, social media
and their subsequent impact on social dynamics, his practice was founded upon the
construction and deconstruction of the everyday ephemera of imagery, which has
impacted — almost on a subconscious level - how we see the world around us, the
societies in which we live, and ourselves.

Collage is not only the root of Hamdan Buti Al Shamsi’s practice, but also the basic action,
the habitual routine that, at one stage or more in all our lives, has given each of us the keys
to make sense of the visual bombardment to which we are subjected from cradle to grave.
Collage is the “modern meditation” as described by the artist and writer Mark Wagner.
Whether consciously or subconsciously, we collage constantly by flipping through the pages
of the internet, social media, through music, TV channels, magazines, the list is endless.

In the almighty age of popular culture, the myriad platforms that feed us have grown to
epidemic proportions. Our lives have become an endless map of images, sounds, smells and
sensations that surge, clash, blend and merge. We only have our minds to rationalise and

create order. Collage has become the lexicon of our lives.
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(Detail) This is Personal. 2018. Analogue collage, mixed media (12 pieces).
42 x 29.7 cm each. Commissioned by Tashkeel. Part of the Tashkeel Art Collection.
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(Detail) When will you ever learn? 2020.
Digital photography print on archival paper, video (duration: 50secs). 40 x 59 cm (each).

Play has been an integral part of Hamdan'’s practice. From his childhood adventures with
paper and pens to mixing cassette tapes and juxtaposing found images whether digitally
or manually. However, along the rocky road to maturity, play can often become devalued

and even shunned. Peer pressure, social expectations of the day, petty bureaucracy not to
mention the criticism that comes with a growing art market — all conspired against him. Yet,
despite and in spite of the judgements of others, Hamdan always returned to that which he
holds true and that which gives him the power to express and be free.

The remixing of ideas, forms and experiences seems to be an essential part of the human
condition and it is this that forms the core of Hamdan's practice; a constant quest to
understand, define and assert - the journey of finding one’s voice amid the external
cacophony. The layers of narrative one finds in his earlier work gesture towards notions of
familiarity and comfort, which we recognise and yearn for through quests to find our own
individual identity and place. In whatever society we are raised, the ephemera of belonging
— magazine cut-outs, stolen slogans, pieces of cloth, family photos, popular song lyrics —
soothe us as the distance increases and the years multiply. Yet this unquenchable desire to
reconnect to our past can suppress another deeper, more profound need that — if we are
not mindful — can drown us in the mire of memories: Who am 1?
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(Detail) When will you ever learn? 2020.
Digital photography print on archival paper, video (duration: 50secs). 40 x 59 cm (each).
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‘Kn-Bkhair’ is not just a marker in Hamdan'’s practice as an artist, it is a milestone in an
intensely personal journey into the depths of his own psyche. By peeling away the layers
of his own construction, pushing aside the accumulated detritus of otherness, he turns

the mirror on himself. Through the process of self-analysis that has occupied him over the
last 12 months, the exhibition is a conversation around self-doubt, contorted assumptions,
confused identity, vulnerability and questioned individualism. At a time when how the
world sees (and judges) us has become a monstrous obsession, Hamdan takes a courageous
stand. Kn-Bkhair — everything will be alright — points to the indisputable need to return to
ourselves and to our own truths. Yet to reach this, we must face our pasts and the demons
that hide in every nook and cranny of our subconsciousness. In order to reconcile the

pain accumulated over our life’s journey and find honesty and truth once more, we must
retrace. Hamdan returns to the utilitarian tools — paper, scissors, glue — that first nurtured
his intention to create but this time, using the lens of experience to navigate. The resulting
work announces both a departure from and a fusion with the characteristics of his previous
practice, allowing new mediums to rise up and take a stand. Perhaps one of the most
interesting aspects is the role that his own written voice plays in this new body of work.

Where once he used the utterances of others to convey and communicate, here we hear
Hamdan raw and uninterrupted yet still possessing the fragility, humanity and sensitivity
that permeates his practice. This is an affirmation of self — the end of the prologue
perhaps, that marks the next volume of his life. Faithful to the Latin etymology of the term
(affirmare), he is making steady and taking strength — having restructured his mind to
believe that if play is everything, nothing is impossible.

Lisa Ball-Lechgar is the Deputy Director of Tashkeel. Over the last 25 years, she has
worked in cultural management in UK, Egypt, Lebanon, Bahrain and UAE. A Fellow of
the University of Glasgow, she has edited and written several books on Middle Eastern
contemporary art.
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In Conversation: Hamdan Buti
Al Shamsi & Lisa Ball-Lechgar

After a decade or more on the UAE arts scene, Hamdan’s exploration of memory infused by
popular culture ephemera has become known as his signature style. But this assumption is
the very antithesis to his practice. Rooted in improvisation and everchanging direction, in
‘Kn-Bkhair’, Hamdan counteracts public expectation to revisit the origins of his practice ten
years on — himself.

LBL: You often talk about how as a child, your mother called you ‘Papers’ (‘Qurtas’ in Arabic)
and that you were very active colouring and cutting out. But then you say you stopped and
it was only after graduation from university that you started again. Why that gap?

HBA: As a child we had a baqala (corner shop) near home, so | was always buying colouring
books. It all came from cartoons, particularly the anime style. Of course, we didn’t know
back then that it was anime. We didn’t even know it was Japanese (we thought it was all
Arabic). But then you just stop. | guess | was trying to be someone else. My peers were
interested in other things and at that age, you follow and do what they want.

LBL: Did your university years bring you the means to return?

HBA: My aim was to train as a special needs teacher. When | finished the foundation year
at university, | went to the Faculty of Education and asked for the curriculum. That's when

| found out the course was only offered in the women'’s campus. When | asked for the

arts curriculum instead (to be an art teacher), | got the same answer. It was a shock. This
was something | had been dreaming of since high school. After that, | said ‘whatever’ and
enrolled in English. Don‘t get me wrong, | was interested in the language. It was one of my
favourite subjects at school and | was good at it.

It was then | came across Photoshop. | started blending pictures for friends and family. |
wasn't really familiar with specific techniques but it was something new and | enjoyed
discovering what | could do. This was around 2000. It was sort of a comeback. | still wasn't
really looking at it as an arts practice; it was more of just playing around with it.

LBL: So how did you play?

| enjoyed the results of mixing up images of celebrities with the lyrics or translations of
songs that conveyed a certain emotion. There were forums on the web where you could
participate with this kind of work.

Then came the hype around photography. That's when | started exhibiting but as a
photographer. Around 2003/4 was a turning point. | started showing my digital work at
Ghaf Gallery in Abu Dhabi. | became tired of photography. | felt | could not have a say in it. |
felt restricted by landscapes and portraits. Digital manipulation allowed me to give my own
touch, in a way. | felt more comfortable with it in telling a story or conveying a concept. You
have something to say in what you present.

LBL: So this was when you brought other mixed-media techniques into play. | feel State of
Mind (2011) was one of your first works that really encapsulated this new direction.

HBA: That work was first shown at Tashkeel as part of ‘As The Saying Goes' (2011).

LBL: When was the point where you began defining yourself as an artist and formalised play
into a visual arts practice?
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Dreams. 2010. Photography on paper. 84 x 119 cm.
Exhibited at 'Portrait of a Generation' (Tashkeel, 2010).

HBA: It was just a sort of phasing in. | cant really tell you when exactly but I've always
wanted to be different than my siblings. | don’t mean that | wanted to be better than
them. Rather, | wanted to have my own kind of self within a big family. | wanted to find
my voice. | have four brothers and seven sisters and I'm the youngest of the boys. There's a
seven-year gap between me and my sister. Being the youngest son, | can say | was spoiled a
bit, bullied a bit.

LBL: It was about starting to realise who you are as an individual, not just part
of a community?

HBA: | was different, not only because of my interest in art but also, | had a thing for music.
There was a period across the Gulf growing up in the 80’s and 90’s where things like that
were deemed inappropriate. Looking back, | always say that if my family had not been

as strict as they were, | might have become a DJ. | used to spend my time and money on
cassettes. But then CDs arrived on the market followed by downloads, so | threw away my
cassettes. | regret that now although I'm collecting again - cassettes and vinyl — but in a
more focused way.

LBL: It's the tangibility of a cassette or a record that a download simply does not possess.
What about the artwork on the sleeves?

HBA: That is one of the mesmerizing aspects. If someone made a book of all the graphic
designs of these cassettes, that would be amazing. There’s a difference in these designs
between, let's say, the 60s, 70s, 80s and 90s. The designs developed, from the very classical to
rudimentary digital artwork. There is a real beauty in this.
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LBL: Did you used to make mixtapes?

HBA: All the time. It's a cut and paste process. It's audio collage. | wasn't aware of the
connection to my art practice until Hind (bin Demithan Al Qemzi) brought it up.

LBL: | always feel that the dangerous point in an artist’s life is when there is an overt
consciousness of the consequences of action and intention. It is no longer play or
experimentation. Others begin to define you and judgement follows. That pressure can
trigger almost a rewiring within an artist that leads to a suppression of freedom and the
imposed expectations of others.

HBA: It does affect. Of course, it does. It's suppressing. Just because one is known as an artist,
it doesn’t mean I'm any good at creative writing, nor does it mean | can draw a perfect
horse. Even when | am making my own work, | am that within myself. I'm the other one.

LBL: If it's an internal dialogue, then that gives you the impetus to move forward. However,
challenging yourself is one thing but for others to challenge you is another. You're starting
to talk more about the self. ‘Kn-Bkhair’ is very much you staring back at yourself. This is
almost a juxtaposition to the practice we know you for — reaching out for inspiration into
heritage, popular culture and mass media. Why now are you turning the focus inwards?

HBA: It started with the commission | did for Tashkeel, This is Personal (2018). Before, my
work was more about what makes sense to people; as if it was 20 per cent for me and 80
per cent for the viewer. Plus, most exhibitions are built around a concept or subject — a set of
criteria — that you as an artist are expected to elaborate on.

LBL: Your practice has been about taking images deriving from popular culture of others and
by others; assuming the role of a conductor-protagonist to fuse these elements together.
While you are the author of the work’s narrative through construction, you are not the
author of the imagery or typography itself.

HBA: Yes. The commission for ‘Ten Years Later’ (Tashkeel, 2018) used items from my personal
archive. Every piece of that collage series meant something to me.

LBL: That was a pretty big step then in terms of self.
HBA: At the time, | wasn't really comfortable with that but | was pushing myself.

LBL: On hindsight, it seems to have been a good move because it was that ‘toe in the
water’ you needed to make that commitment to turn towards the self. To the viewer, it did
not appear as a major shift; you were still working with collage, the use of envelopes was
familiar. However, the focus was implicitly moving to private and personal memories.

HBA: True. Going back to the question, why now? ‘Kn-Bkhair’ is way out there. | do have a
fear about how it will be received by visitors and for myself, actually. Yes, it's personal but
at the same time, it will touch others. It's about the stages we go through as individuals;
from the age of innocence, nostalgic memories of family and friends. But then, there comes
a time in your life where you have to grow up - that period when you start to be bullied,
you start to be judged and compared to others. | sum it up as trauma that either breaks you
or makes you; either you learn from it or you concede to just go with the flow. It's the time
when you have to understand yourself. It's tough. Not everyone can do it. People can fall
into depression that can last a very long time. It's only when they acknowledge the impact
childhood experiences has had on them do they begin to accept who they truly are.
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(Detail) State of Mind. 2011. Digital mixed media on paper. 100 x 100 cm.
Exhibited at 'As the Saying Goes' (Tashkeel, 2011).
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Kn-Bkhair - Hamdan Buti Al Shamsi

LBL: This process of self-analysis can be dangerous to undertake. After all, many of us don’t want
to look too deeply inside ourselves because it can open a Pandora’s Box of emotional content.

HBA: Yes. It is about stepping outside the comfort zone. For ‘Kn-Bkhair’, it's been about
stepping out in the form of presentation as well as in my collage practice.

LBL: There is always that yearning for positive feedback from others. Are you worried about
what people will think or is it because you are worried that you will fail yourself?

HBA: It's more of self. That will stay with you. The reaction from others is temporary.

LBL: Let's now talk about in terms of your progression, in terms of the medium because in
'Kn-Bkhair’, you're dealing with different scales of work, aren’t you?

HBA: Yes, both in scale and medium; for example, there is a performative element presented
through still images and video. | wanted to explore the notion of showing yourself, but also
of hiding and blending - the uncertainty of one’s emotional state.

LBL: The work entitled Shedding My Skin #1 induces visceral notions of the macabre.

There is an element of suffering, of pain captured in that image that is almost apocalyptic
in its deformity.
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Where am I?

I lost myself that day..

I check my organs and some of them are missing..
Crubms splattered wherever | look for my parts

Is it possible that | lost myself somewhere
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Hamdan Buti Al Shamsi at the opening of '10 Years Later"
(Tashkeel, 2018) with This is Personal. 2018. Analogue collage,
mixed media (12 pieces). 42 x 29.7 cm each. Commissioned by
Tashkeel. Part of the Tashkeel Art Collection.
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Kn-Bkhair - Hamdan Buti Al Shamsi

gumolidl by Olaea Gliall dnlill degarall (o drbpmgo Juuld dbpdi
Vintage cassettes from the private collection of Hamdan Buti Al Shamsi.

HBA: You're right. It's not blending, it's transforming in a way. It evokes a sense of
self-induced alienation; desperately trying to fit in while realising that you will never truly
fit. It's the suppression of the self, the desire to be different even if it's only for yourself.

LBL: And this is something that occupied you for almost all your life?

HBA: It's art. It's music. It's writing. These three things have been my survival in a way - my
life jacket. So, going back to music, when | did mixing, | was expressing my own feelings; it's
not about needing to be loved or loving someone, it's about the need to portray and create
a dialogue.

My art practice is about expressing, while my writing is less confrontational, indirect. It's
a more subtle form of reconciliation, working through and resolving issues both within
oneself and in relation to others.

LBL: The title of this exhibition, ‘Kn-Bkhair’, was conceived almost when you joined
CPP back at the end of 2019. But with the pandemic, the phrase has taken on a greater
significance as a mechanism of self-justification that everything will be all right despite
the trauma continuing.

HBA: Well, | didn’t know COVID would happen! | guess the title will make more sense to
people now. But the title originated from my writing — these notes to the self. | write when |
need to work through something, when it occupies my mind and | can't get rid of it. It's very
personal. I've been let down so many times by people that | came to realise that | should be
my own best friend. You cannot speak out about everything that bothers you. Not everyone
shares the same opinion and not every question you have can be put out there. So, | have
learned to love myself and know myself a little more than I used to. Sometimes you need to
take time for yourself. ‘'Kn-Bkhair’ evolves from this.
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Vintage cassettes from the private collection of Hamdan Buti Al Shamsi.
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(Detail) When will you ever learn? 2020.
Video (duration: 50 secs)
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When will you ever learn? 2020.
Digital photography print on archival paper, video (duration: 50 secs).
40 x 59 cm (each).
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Shedding My Skin #1. 2021.
Digital photography print on archival paper.
70 x 75 cm.
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The Lesson. 2021.
Digital print on archival paper.
73 x81.5cm.
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Did I Lose Myself? 2021.
Digital print on stitched canvas, woollen thread.
600 x 120 cm; 545 x 75 cm.
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Shedding My Skin #3. 2021.
Collage, mixed media.
64.5 x 47 cm.
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Shedding My Skin #2. 2021.
Collage, mixed media.
64.5 x 47 cm.
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Not One, But Me. 2021. 101" slgan sal 1" In the Eyes of Others. 2020. T.T. "owadll guel”
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Untitled. 2021.
Digital print on fabric.
198 x 494 cm.
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Untitled. 2021.
Digital print on fabric.
198 x 494 cm.
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(Detail) Breath, dreams are not limited to anyone. 2021.
Video (duration 02:33 mins).
298 x 443 cm.
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Breath, dreams are not limited to anyone. 2021.
Print on billboard vinyl, video (duration 02:33 mins).
298 x 443 cm.
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What's Next? 2021.
Collage, mixed media.
46 x 46 cm.
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Life. 2021.
Collage, mixed media.
46 x 46 cm.
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Soul. 2021.
Collage, mixed media.
46 x 46 cm.
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Breath. 2021.
Collage, mixed media.
46 x 46 cm.
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Where am [? 2021.
Collage, mixed media.
46 x 46 cm.
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Be. 2021.
Collage, mixed media.
46 x 46 cm.
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Untitled. 2016.

Illustration, collage and paint on clay.
65 x 38 x 38 cm (each).

Courtesy of the artist.

An Abu Dhabi Festival 2016 commission.
Part of the ADMAF Art Collection
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This is Personal. 2018.

Analogue collage, mixed media (12 pieces).
42 x 29.7 cm each.

A Tashkeel commission.

Part of the Tashkeel Art Collection.
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Untitled. 2009. From the 'Short Bio' series.
Digital mixed media.
80 x 80 cm.
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Not A Knot. 2018.
Still image from video performance.
Variable dimensions.
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Numb. 2012.
Digital mixed media on paper.
100 x 100 cm.

TAT " Guluadl sala”
-§19 ule drod) 83320 hilug
s boox

Aggravated. 2012.
Digital mixed media on paper.
60 x 60 cm.
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We Shape Life. 2012.
Digital mixed media on paper.
100 x 100 cm.
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State of Mind. 2011.
Digital mixed media on paper.
100 x 100 cm.
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Resumeé:
Hamdan Buti Al Shamsi

Education
B.A. English Language & Literature, United Arab Emirates University
Certified Courses

2019-2020
Tashkeel Critical Practice Programme

2013-2014
Salama bint Hamdan Emerging Artists Fellowship (SEAF)

2012
Campus Art Dubai 1.0

Commissions

2018: Reflections, The Abu Dhabi Cultural Foundation

2018: 10 Years Later, Tashkeel

2016: Dubai Street Museum initiative, Brand Dubai

2016: Abu Dhabi Festival

2015: For Everyone campaign, Expo2020

2013: Durub Al Tawaya, Abu Dhabi Art

2013: Dubai Doors initiative by Dubai Culture & Arts Authority
2013: Loft Towers & Boulevard Plaza, EMAAR

2011: Al Qattara Art Centre, Abu Dhabi Authority for Culture & Heritage

Selected Group Exhibitions

2018

Reflections, The Abu Dhabi Cultural Foundation
10 Years Later, Tashkeel

Qudwa, Al Jalila Cultural Centre

2017
Portrait of A Nation, ADMAF/MeCollectors Room, Berlin, Germany
Kharareef, Sikka Art Fair, Al Fahidi Historical Neighborhood

2016

Annual Exhibition, Emirates Fine Arts Society
Portrait of A Nation, Abu Dhabi Festival

Game Show, The Citizen Gallery

Sikka Art Fair, Al Fahidi Historical Neighborhood

2015

Emirati Insights, Abu Dhabi Festival

Art4Sight Exhibition and Auction, Noor Dubai Foundation
RCA Secret Dubai, Art Dubai

Sikka Art Fair, Al Fahidi Historical Neighbourhood

Fisticuffs, FN Designs

2014

Past Forward: Contemporary Art from the Emirates, UAE Embassy, Washington DC
Art4Sight Exhibition and Auction, Noor Dubai Foundation

Dress the Mannequin, Ghaf Gallery

FaKiE#3, FN Designs

2013

Generation Next, ADMAF, Abu Dhabi Art

Three Generations, ADMAF/ Cleveland Clinic, Ohio, USA

Turab (Sands), FN Designs

Three Generations, ADMAF, Sotheby’s, London, UK

Ramadan Bazaar, Ghaf Gallery

International and Emirati Emerging Artists, Vue Privée, Singapore
Art4Sight Exhibition and Auction, Noor Dubai Foundation
Sikka Art Fair, Al Fahidi Historical Neighbourhood
International Emerging Artist Award, FN Designs

Three Generations, Abu Dhabi Festival

25 Years of Arab Creativity, Abu Dhabi Festival

Urban Trek, Ghaf Gallery / Marsam Mattar
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