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Foreword

It has been exactly 2 years and 25 days since the last annual summer
exhibition opened at Tashkeel. After the exceptional hiatus of
2020, ‘Made in Tashkeel’ is back demonstrating the resilience and
determination of the country’s creative community to make, create
and explore.

As ‘Made in Tashkeel’ turns 11 years old, we wish to thank all those who
have been part of the ‘Made in Tashkeel’ journey since its first edition

in 2008. A total of 198 members, workshop participants and instructors,
residents, exhibitors and customers of our printing and laser-cutting
services have presented work conceived and created at Tashkeel.

In ‘Made in Tashkeel 2021’, over 65 works by more than 40 artists from
20 countries have been selected to offer a snapshot of the depth and
diversity of artistic practice happening now in the UAE. Spanning a wide
range of disciplines, the exhibition includes photography, mixed media,

acrylic, textile, screen-print, sculpture, video, installation and calligraphy.

Many of the works on display have been made, in whole or in part,
using Tashkeel’s specialist equipment and facilities. The works of Ji-Hye
Kim, Khalid Mezaina and Solimar Miller were born in the printmaking
and textile studios. Priyathanya Ramanath and Rima Moukahal created
their works on canvas in the fine arts studio, while Turkan Umit Sule
and Ana Tolvai printed on Tashkeel’s Epson Surecolor P9000. Additional
pieces were created in private member workspaces and studios both

in Tashkeel Nad Al Sheba and Al Fahidi by Abdulla Lutfi, Asma Baker,
Victor Sitali, Chie Nakano, Behnoosh Feiz, CharLes, Jamal Tayara
Baroudy, Boushra Almutawakel, Khalid Mezaina and Sahar Bonyanpour.

Welcome to Made in Tashkeel 2021.
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Made in Tashkeel 2021

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel seeks
to provide a nurturing environment for the growth of contemporary
art and design practice rooted in the UAE. Through multi-disciplinary
studios, work spaces and galleries located in both Nad Al Sheba and
Al Fahidi, it enables creative practice, experimentation and dialogue
among practitioners and the wider community. Operating on an
open membership model, Tashkeel’s annual programme of training,
residencies, workshops, talks, exhibitions, international collaborations
and publications aims to further practitioner development, public

engagement, lifelong learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Critical Practice, which invites
visual artists to embark on a one-year development programme

of studio practice, mentorship and training that culminates in a
major solo presentation; Tanween, which takes a selected cohort of
emerging UAE-based designers through a nine-month development
programme to take a product inspired by the surroundings of

the UAE from concept to completion; MakeWorks UAE, an online
platform connecting creatives and fabricators to enable designers
and artists accurate and efficient access to the UAE manufacturing
sector; Exhibitions & Workshops to challenge artistic practice, enable
capacity building and grow audience for the arts in the UAE; and the
heart of Tashkeel, its Membership, a community of creatives with
access to facilities and studio spaces to refine their skills, undertake
collaborations and pursue professional careers.

Visit tashkeel.org | make.works/uae
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Made in Tashkeel 2021

Abdullah Lutfi

Abdulla Lutfi is a young, dynamic Emirati artist
who works from the ‘Next Chapter’ studio at
Tashkeel-House 10, Al Fahidi. His passion for
art stems from his amazing attention to detail,
a black and white view of the world and his
sharp sense of humour. Abdulla’s distinct black
and white drawings of the UAE skylines and
landscape usually feature an exaggerated
humorous glimpse of everyday Emirati life.

As an artist on the Autistic spectrum, Abdulla
sees and interprets the world in a unique,
nonconventional way. He uses his condition as an
advantage because his artwork communicates a
powerful message and view of his world that is
frequently not represented.

Having already had a couple of sold-out solo
exhibitions, he has fulfilled several commissions
from hotels, bank and retail stores under Majid
Al Futtaim and Dubai International Airport.
Abdulla has illustrated a children’s colouring
book commissioned by the Embassy of the UAE
in Washington D.C.. He also gives speed drawing
workshops and demos to schools and other
entities. Abdulla continues to grow as a person
and as a gifted artist. He continues to peer tutor
his fellow artists, exhibit in various media styles
and expand his repertoire. He aspires to raise
awareness and promote inclusion of the special
needs community through his artwork.

The Dubai Creek View. 2019. Pen on canvas.
90 x 150 cm.

This is one of Abdulla’s earlier works where he
has captured the beautiful creek of Dubai. Being
on the Autism spectrum does have its advantages
for Abdulla.
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Made in Tashkeel 2021

Aman Darwish

Aman Darwish is a Graphic Designer with

a degree in Visual Communication and
Photography. Having acquired a Master’s

degree in Communications Design, she started
exploring the art of storytelling and mediums of
communications. She collages different mediums
to envision and to capture messages in an
abstract manner. Aman is a member of Tashkeel.

Wishful Thinking. 2020. Digital lllustration
(triptych). 20 x 20 cm (each).

Self-isolation and high hopes for brighter days
have been some of the themes of the past
year; trying to stay positive and imagining the
good that is to come has been crucial. With the
monotony of passing days, overwhelmed with
worry, it was the simple things that made a
difference. | envisioned a few of them, brought
them to life and hung them on the walls... they
brightened my dreams.

Inside a Mirror. 2020. Mirror with vinyl lettering.
17.5x12.5 cm.

Soul searching is halfway to the reassertion of
oneself. A great deal of inner work goes into
finding one’s way through life but what does
it mean if the soul is not polished? As we live
through times of uncertainty, looking within
has been an escape as well as a challenge. We
have been forced into introspection as we try to
understand how we feel and think about what
is happening around us. Inside A Mirror is a
kind reminder and a window to the soul as the
reflection translates.
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Made in Tashkeel 2021

Amna llyas ould] diol
Amna llyas is a multidisciplinary artist, currently living Josig Liusi il 5l 85520 dilia Guldl diol
and working between Dubai, Vienna and Pakistan. susall Croldl o liuslig luwdg Gus ou dlaiio Lk
She has exhibited solo projects both at national and Jeouiti dlgsg dulan paylen (b dsspall gyylivall o
international venues, including Aicon Gallery (London) dagraall) "yl Gdww” sllég (o) "esplle okl
-and Seven A.rt (cu.rrently known as Nature Morte) i oS . aigll glooui g ("arijge piiiai” el A
in New Delhi, India. She has been awarded several Eildllg doladll aolp o susall b d8jlisall lgapdiyi
fellowships for residencies and research programmes "Cigopa Cilogsgiul Spo" s b Lo sallall Joa
around the world including Vermont Studios Centre, 8yuis] Joc dudiyg” g «(dkupo Il 83aiell Sy dgll)
USA; Edinburgh Sculpture Workshop, Scotland, UK; (63ai0l d8looll) "CayisyS jailliyei” jSpog + " Cuaill

Northlands Creative, UK.
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Amna previously worked as visiting assistant professor ool b Goiall diiholl &ddll g (lgio Cunpai
at her alma mater, the National College of Art, ouiliall il lloj aolips” up S sl
Lahore-, Pakist.an. She is an- alumna of the Kempi?ski o dlpill (o_m| (T IT-T 11 degano) "ouidilll
Emerging Artists Fellowship, cohort of 2011-12, in lgiillo iy adg . "anall (minnd Golia aoly”
partnership with Kempinski Hotels art programmes g Gupalaall Guil SLl ouiliall jui oo 83alg$
and has established herself as one of the prominent oo dseall peiall (b piwalall days Juil [N P
contemporary artists of Pakistan. She is currently Bro Ut guae g ould] .oails dacladll Hoiall deola
studying for a MA Fine Art at the University of Creative &]ﬂg;u uam b bl of Ll G+ Jabuad”

Arts, London. Amna is a member of Tashkeel and AT " Jabind™) " suagd
previously exhibited in Covid Conversations (Tashkeel,

2019). .duili TT aiso guaaa W T.T. Mol B8 b digaall saua”
Sound Resonates Everywhere. 2020. Video (22 secs). “odl il Il e & Il jigy

Juuio wauai cguin BPE131 g lguagil
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The muteness vibrates through dead white plaster

Arise from the memory, something half-remembered
More distinctly felt in the push and pull of given space...
‘Space’ which is once diluted with my own breath.
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Ana Tolvai

Ana Tolvai studied at the National Art University in
Bucharest, where she first developed her interest
with the mathematical aesthetics of paper.
Originally inspired by the origamic architecture of
Masahiro Chatani, her early experiments involved
the manipulation of paper, (i.e. its mechanical
properties, in order to study the effects of shadow
and light across the lines and volumes). Her
three-dimensional works are extensions of the
geometrical shapes, using straight, curved, or even
spiral lines. Over the years, her practice includes
drawing, painting, murals, origamic architecture,
toy design, experimental architecture and teaching.

Ana has lived in the UAE since 2003. Her work has
been presented in various exhibitions including
Start ‘18 (Dubai Community and Art Centre, 2018);
Cut, Light, Cut, Fold, Carve, Cast, Heavy (American
University in Dubai, 2019), among others. Ana is a
member of Tashkeel.

Op Art for the Human Eye. 2021. Print on polyester-
based film, lightbox. 64 x 64 x 4 cm.

The overlapping prints on film distanced by acrylic
sheets create a changing optical illusion.

Op Art for Indi. 2021. White ink on white paper.
64 x64 x2cm.

The white ink on white paper is barely visible to
the human eye. However, some of us — considered
colour blind by most — will probably see it in colour.
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Asma Baker

Asma Baker is an Emirati artist based in the ‘Next
Chapter’ studio at Tashkeel-House 10, Al Fahidi.
“My aspiration is to use my voice and skills to
advocate for the rights and inclusion of people

of determination. | am determined to help create
a world where inclusivity is the norm, not the
exception. As an artist | work motivational speaker,
writer and sat on the committee for the Special
Olympics 2019 in Abu Dhabi. My work has been
exhibited at Mawaheb, Dubai International Airport
and Cuadro. It has also been featured on NOOR
Bank merchandise.”

Little Heart People. 2020. Acrylic and pen on
cardboard. 13 x 18 cm.

This series started eight years ago. | was in deep
depression after my Dad passed away. | started to

write stories about things that are right and wrong.

The Heart People in the drawings would explain
what the story is trying to say or mean. It was a
way that helped me remember that we are never
alone, even when we feel we are. Three years ago,
I realised that the Heart People are memories of
the tales told to me by my Dad and Grandmother. |
carry these special stories in my heart.
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Asma Shikoh

Asma Shikoh explores the dichotomies of
ownership within displacement: Achieving a sense
of belonging while being out of place; setting

up home in a state of temporary permanence;
and searching for deeper meaning in fleeting
connections with the city and its people. Her
collaborative practice is based on social landscapes,
touching upon themes of shared identity and
global citizenship within an increasingly polarised
world. Asma holds a BFA and teaches extensively.
She has exhibited internationally in several group
and solo shows and profiled by media including
The New York Times, BBC and NPR. Her work can
be found in important collections such as the
Statue of Liberty Museum, NYC.

**At Your Mercy-1 to 3**. 2021. Stainless steel.
155 ¢cm (H) approx.

The metaphysical heart is the seat of knowledge
and will, casting rules over the physical as its
kingdom. The heart commands each part of the
body to action, guiding the intellect to create
havoc or peace. Aisha, the wife of the Prophet
Mohammad (PBUH), said, “Man’s eyes are a guide,
his ears a funnel, his tongue an interpreter, his
hands rings. His feet couriers, his heart is the king.
If the king enjoys good health. So also do his
armies.” Mindful of the intricacies of this organ,

it ebbs and flows, ensuring the heart's control,
firmness and clarity. In this ongoing series, the
weathervane becomes a metaphor. If the heart is
left unchecked, yielding to every whim and desire,
it is at the mercy of the winds; turning lightly in the
gentle breeze or whirling madly in a storm.
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Made in Tashkeel 2021

Badr Abbas

Badr Abbas is a self-taught Emirati artist who has
exhibited nationally and internationally. A member
of the Emirates Fine Arts Society, his work explores
Emirati folk heritage, using symbols from Arab
culture and customs, old and new. He expresses
himself through a distinctive yet simplified modern
cubist style. A self-taught artist, Badr balances
passion with a progressive approach. His role

as a connector of people and places is integral

to his practice. Often, he merges culture with
technology to portray current lifestyles integrated
with his values, dreams, aspirations, vision and
experiences. This is the message you will always
find in Badr’s work. A frequent participant in
Tashkeel workshops, Badr has previously exhibited
at Tashkeel in COVID Conversations (2021), Plastic
(2020) and Made in Tashkeel (2019).

May the Force be with You. August, 2019.
Acrylic on canvas. 120 x 100 cm.

“Star Wars brought out my innate love for movies
and opened up a whole, new world of fantasy
for me. The sci-fi depiction of wise robots, sleek
spaceships, brave rogues and jedi knights portrays
the cultural touchstone of my childhood. This
engrossed me for years and led to my iconic
collection of figurines that | treasure to this day.”

Badr’s latest series, from which this work is taken, is
rooted in some of his fondest childhood memories.
Through his signature cubist style, the series
captures his growing years with recollections of sci-fi
movies, comics, stamp collections, football and chess;
hobbies he holds dear to his heart even today.
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Made in Tashkeel 2021

Behnoosh Feiz

Behnoosh Feiz learned from reputed artists in
Shiraz. In 1993, she relocated to Germany to study
naturopathy and interior architecture. She moved
to the UAE in 2007, establishing an interior design
studio while continuing her fine art practice. A
decade later, her curiosity grew for the circle and
poetry and her style gradually transformed from
expressionism into geometric abstractionism.

The circle is an ancient symbol of metaphysical
absolutes and is the only geometrical symbol

that has no beginning, no end and no direction.
Philosophy of life, ancient literature and poetry

are points of interest to Behnoosh. Her artworks
illustrate traces of the Persian poet Rumi and points
the viewer towards life’s deep interconnections.

Consciousness and self-reflection are subject
matters of Behnoosh’s work. The objective is to
create an active dialogue with the viewer; to
tickle the hidden notions around connections to
ourselves and our surroundings; and to open a
conversation about existence and the potential
rewards when we recognise ourselves and our
connection to the greater whole.

Behnoosh is a member of Tashkeel and most
recently exhibited in Plastic (2020), Made in Tashkeel
(2019), The House of Failure (2019), Play (2019).

The 5 Elements. June 2019-June 2021. Ink and
acrylic on paper. 130 x 105 cm.

The wheel is ever turning, combining to create life.
This is the foundation of our existence, inside-out;
opposing, enhancing, harmonising, balancing and
mixing in unique combinations that all determine
the distinct identity of human beings and beyond...
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Made in Tashkeel 2021

Boushra Almutawakel

Born in Sana’a, Boushra Almutawakel holds

a BSBA in International Business from the
American University, Washington, DC. She is a
founding member of Al Halaga artist group in
Sana’a. Throughout her career, her photography
practice has remained dominant and in 1999,
she was honoured as the first Yemeni Woman
Photographer by Sana’a University. Her work has
been published internationally from Yemen Times
to El Pais, Beaux Arts, Harper’s Bazaar Art Arabia
and The Guardian. It has been acquired by the
British Museum; Museum of Fine Arts, Boston;
Barjeel Foundation; and private collectors.

A frequent participant in workshops, Boushra is
a member of Tashkeel and recently exhibited in
Covid Conversations (2020).

Magical Twinz (Mashallah) in World of Mania.

2020. Digital image on canvas, glitter, glue, stickers.

16 x 11 cm.

This mixed media work is of my daughters, Sarah
and Lama, photographed during Eid Al Fitr 2020.
While working on a series focusing on depression
and mania, | converted a colour digital iPhoto to
black and white and printed it on canvas. | then
challenged myself to do something with this
image — in under 20 minutes — unplanned and with
whatever | had at hand in my studio. This really
frightened me. Usually, | create work with great
thought and an eye for detail. In my pursuit for
perfection, | can become paralysed. Having been
like this for a long time, | forgot to relish in the
sheer pleasure of creating. | forgot about having
fun. So this exercise made me feel like a child
again. It felt so good to give myself permission to
play. It allowed me to be a free, spontaneous child,
like my beautiful Sarah and Lama.
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Made in Tashkeel 2021

CharlLes

Charles is a salonniére-portraitist. Trained as
engineer, in 2010 she became a full-time artist and
enrolled for figure drawing lessons at Beaux-Arts
de Paris (National School of Fine Arts). In 2014,

she graduated in conceptual art from the RHoK
Academy of Arts, Brussels. In 2011, she launched
‘Le Salon de CharlLes’, which engages a guest
speaker in dialogue with an audience. Each intimate
gathering concludes with the unveiling of a
portrait. So far, she has hosted 23 Salons, including
prominent figures such as Abdel Rahman El Bacha
(pianist composer), Frank de Winne (Astronaut),
Bose Krishnamachari (Kochi Biennale), Dr Hayat
Shamsuddin (EXPO2020), among others. Beside
her Salon practice, CharlLes has realised more than
40 commissioned portraits, experimenting with
different mediums such as oil, mosaic, sculpture,
sound installation, ornamentation and interviews.
Charles' portraits belong to the private collections
of Herman Daled and Abdulfattah Sharaf. CharLes is
a member of Tashkeel.

Pherkady (My Pherkad). 2019. Gold leaf (23K),
arabic gum, tempera on collage of handmade
paper. 61 x 61 cm.

Commissioned portrait of Ahmed Bin Thani in
appreciation for sharing his family history of
pearl diving and boat building during an edition
of Le Salon de CharLes, which took place on 13
December 2019 at the historic house of Sheikh
Saeed Al Maktoum in Al Shindagha, Dubai.

Sous la Pluie (Under the Rain). 2021. Glass mosaic,
oil on MDF. 33.3 x 24.4 cm.

Commissioned portrait of Nujoom Alghanem
and CharlLes.

Magandang Umaga (Good Morning). 2021. Glass
mosaic, oil on MDF. 17.3 x 11.5 cm.

Portrait of Helen Ebron, a valued member of the
Tashkeel team.

Jilu

Jug duisige apail dupsi idypijgs oolla dnba (e Jjln
T8 plall b .dépaie dilis anai ol Ciypa T 1L elall

S Judgp (b pgiall dgay dsaysli go J)li Cuajai

Slgo doriiue ‘m.ujﬂu\l.:._uyo.lg (JoLl Laadl all Cuups
wluljgellg saiu i olglillg wyiaill Jis dalize ._uJLu.nlg
eogao Jialhl 1.1 plall ag allodllg sdyiguall iludyillg
diliall goai duals dyjlga duula G §)luc gmg + ")l pglla”
o< candll lgllaing 1ygg0all jo 33¢c jguanig caguall sal &0
goill 132 g0 duuala TF )L Zujal sogull ing -auiyos 8)940
Jliol ggiall Yoy spuall Slpasddl oo bac lgss Cuabaiul
(cbas sl oua (s> elilya s (gilpdl ajle) Lildl goapll spe
Usouis 8l 8ygisall s ((uinigd (lliny) (5)birolissiy 18 jou
O9lla (s lgloc (l dabadlly .ouplg (T T, guus]) Gaall
wspa caldis ayiygs 8ygun £ o 81 il Cuel i giall
Caillg cluapallg Cufll Jio degiio hilug dosiiue
il jgua (edid . Jialaall (ning dajajllg Giguall cudyig
wapds aliall sieg sylls glopg! dnlall liiianll degono (all
Tolo plall 3io " Juduins™ YU guAc (g

Olell iupe goun ((blps TF) duss dajg /T.19 " 528"
g9ae §y9 e "anhinu® oo allgd §od cilh oy
e XA igll o Ligay

Juhll clgll dallall ayyiygull dagl jlail @ ség puadll
Oops " g Ju diliall g1sgiaul Ju uLIlJu..I o4l
nWSlpall clivg glall alaiinl (na Gupell ailile Ayl psai
sglgll™ plgisy "Jjlis yolba™ ya)lee (s3a] Jula vllsg
Sl na T 19 o |r'u1.n(cu.n| sl "Ll

abjg rearhll olgll) cluapua (T.T1 " phall &iai”
waligll dhawgio caldl cuins (ke (aiyj el (Lo
e TEE X T

b jlail @i Jjliig @ilall pgail dallo ayyijgy dagl
il o u\.o diliall g1sgiaul

abjg reahll Hlgll) cbuapma /T.T1 " pall alua”
waligll dhwgio caldl cuiny (ke iy el (Lo
- Il,0x IV,Y

@ig " Jukuiii" Gupa chach aal ool aligl ausijor dagl
By FE Y " ,JLQ diliall g_ug.u.u| u\.o Lm;l;.ﬂ

pais

i
sEEgy

26

o o s |0 )



29

Made in Tashkeel 2021

Chie Nakano

Born and raised in Japan, Chie moved to Madrid
in 2006 to pursue a career as a professional artist.
She studied drawing and painting at the Artium
Pena Art Academy and became an active member
of Madrid’s Circulo de Bellas Artes where she
acquired training in the human figure. In 2011,
Chie continued her studies with Amaya

Gurpide and subsequently Jordan Sokol, where
she learnt the sight-size method, a particular
technique harnessing harmonious proportion,
tonal composition and contour to construct realistic
drawings with great accuracy and intense detail.

Chie is a member of Tashkeel where she continues
her artistic practice at Tashkeel-House 10, Al
Fahidi. She believes the diversity of Dubai is an
inspiration and continues to capture the beauty of
different ethnicities, cultures and beliefs. She last
participated in Made in Tashkeel 2019.

Perfect World. 2021. Oil on canvas. 91.4 x 76.2 cm.

This work projects the innocent world of childhood,
where children are surrounded by nature and
harmony. It also reflects the journey of humanity
into the future. On the road ahead, the children
will encounter the unexpected. They may take a
wrong turn, face obstacles, even walk into danger.
However, with trust in each other and in the
natural order of things, they can find their way.
Having grown up in a countryside of Japan, | am
deeply influenced by nature and | believe that
children should inherit this unspoiled nature. With
an expression of trust yet vulnerability, the children
are barefoot to portray their instinctive connection
with land.
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Debjani Bhardwaj

Debjani Bhardwaj is multidisciplinary artist who
prefers tactile, labour intensive, process-oriented
methods of creating. A visual storyteller, her works
are mostly figurative and deal with the human
psychology. She holds a MA in Fine Art from

the Open College of the Arts, University for the
Creative Arts, UK. Her solo exhibitions

include Spindle Shuttle Needle (Tashkeel, 2011),
Telling Tales (Tashkeel, 2018) as part of the Critical
Practice Programme 2017-2018, and Telling Tales
(Stal Gallery, Muscat, 2019). Debjani is an honorary
member of Tashkeel and recently exhibited in
Covid Conversations (2020).

Halimah and the Snake. 2021. Video (9.47 mins).

Folktales are an important part of any culture.
These orally transmitted, morality tales embed
social values in young listeners and preserve
cultural practices so that they do not vanish amidst
urbanization and social change. | have been
researching folktales since my Critical Practice
Programme in 2017-2018 which culminated in a
solo exhibition at Tashkeel in Dubai and at Stal
Gallery in Muscat. Inspired by the German shadow
play animator Lotte Reiniger, this short shadow
puppet film featuring an intricate papercut

set design tells the story of an Omani folktale.
Supported by the Embassy of the Republic of
Korea to the Sultanate of Oman.
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Eman Al Hashemi

Eman Al Hashemi is an artist based in Dubai. She
graduated from the University of Sharjah College
of Fine Arts and Design with a BA in Fine Arts and
is an alumna of the fifth cohort of the Salama Bint
Hamdan Emerging Artist Fellowship. Her artwork
revolves around impossible tasks, repetition,
productivity, inefficiency, and confused objects
and shapes through sculptures, prints, drawings,
ceramics and artist books. She has exhibited
nationally and internationally including Portrait
of a Nation (Abu Dhabi & Berlin, 2016/17) and
Transition (London, 2017). Her work is part of the
Jameel Art Collection and ADMAF Collection. Eman
is member of Tashkeel and most recently exhibited
in Made in Tashkeel 2019.

Peeling Shelves. 2021. Ceramic. 30 x 26 cm (each).

This work investigates recurring themes in my
practice that revolve around objects, collecting,
repetition, quantity and value. What happens to an
object after a period of time and idleness? Does it
start transforming?
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Fatima Atallah

Engineer-turned-artist Fatima J Atallah holds a MFA
in figurative drawing and painting from Academy
of Art University, San Francisco. Classically trained
and having studied under many master artists,
Fatima became a full-time artist in 2015, the same
year she exhibited at MOMA Kuwait. Since then,
she has participated in the Portrait Society of
America’s 2017 Cecilia Beaux Forum Mentorship
Programme. Fatima is a member of The Portrait
Society of America and the QOil Painters of America.
She was a finalist in The Portrait Society of America
2019 Members' Competition. A Tashkeel member
and fine art instructor, Fatima most recently
exhibited at Tashkeel in Play (2019), House of
Failure (2019), and Made in Tashkeel 2018.

A Book of Pictures. 2020. Oil on linen. 150 x 75 cm.

Carl Sagan wrote, “Books are proof that humans
are capable of working magic.” This work is a
depiction of the vast and powerful world of
imagination offered to readers. In his novel ‘Alice

in Wonderland’, Lewis Caroll wrote, “What is the
use of a book with out pictures... thought Alice?”
This painting is a delightful and charming visual trip
in a little girl's mind. Lifted by the magic of a new
world, she discovers that reading opens the door to
endless possibilities. The child is transported as if
she had grown wings, flying into a fantastical world
made of her own imagination, total freedom of the
mind and a new journey of self-discovery.
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Ghalia Kalaji

Ghalia Kalaji studied printmaking at the Faculty of
Fine Art, Damascus University 2005 to 2009. Two
years later, she received a higher education degree
in Printmaking. She has exhibited both in Syria and
UAE, including the 2019 edition of World Art Dubai.
Ghalia is a member of Tashkeel.

Still Life 1 - 3.2019. Monotype / silkscreen print on
paper. 41 x 29 cm (each).

We often keep items around our house that are
valuable to us whether they remind us of our
beloved ones or take us back in time to a beautiful
place we have been. | have painted the things that
mean a lot to me in my own vision.
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Gosia Van Unen

Gosia van Unen is a multidisciplinary artist, author,
naturalist and educator. She works across media
and materials such as stone, wood, discarded
electronics, language, photography, video

and painting. Her current practice investigates
perception of time, ways of creating and storing
memories in juxtaposition with the natural
processes and timescales. Her experimentation
with objects highlights inescapable laws of physics
and constant metamorphosis that often result in
multiple iterations of the same material. Recycling
by man and by nature resonates in her body of
work where objects and materials are likewise
transformed. Alternative meanings assigned
encourage examination of the nature of existence
and our virtual presence. Gosia is a member of
Tashkeel and recently exhibited in Plastic (2020)
and Made in Tashkeel (2019).

I Am An Integral Part Of You. 2020. Ink on stone.
18 x 20 x 1 cm (each).

A rock, as a geological unit, can be seen as a data
storage device that keeps a record of memories
within its layers. A naturally split shale reveals its
dual form; one already affected by the elements
and oxidised, the other one pristine, a clean

slate. Through the use of language and its binary
representation, they embody the connection
between the natural and the virtual world; human
versus machine. In larger perspective they represent
an intrinsic duality of nature where every value has
its opposite. Language connects the two parts; one
representing human experience, the other binary,
connecting it to the virtual world. Yet they are
both variables of a single unit, dependent on one
another, each an integral part of the other.
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Hiba Moaswes

Hiba Moaswes is a Palestinian-American artist
raised in the UAE. She graduated with her Bachelor
of Fine Arts in Visual Communication majoring in
Studio Arts from the American University in Dubai.
Prior to her undergraduate degree, she won a
scholarship to attend the Berklee College of Music
summer programme as a drummer. Although she
is adept in several types of media, she gravitates
towards installation and printmaking. Additionally,
she works towards combining her musical abilities
within her artwork. Hiba has exhibited her work
at Alserkal Avenue and Tashkeel. Currently, she is
balancing her career in Fine Arts with marketing
for Bond Interiors, an interior fit-out company.
Hiba is a member of Tashkeel and recently
exhibited in Plastic (2020).

Dome of the Rock. 2021. From Dome of the Rock
series (2019-). Lithography print on paper.
36 x 28 cm (each).

Like the rest of Palestine, the Dome of the Rock

is disappearing as it becomes dispossessed and
disconnected from the hands and hearts of those for
whom consider it sacred. While the original objective
of this print was to help me reconnect with my roots,
recent events have led the series to take on new
meanings of memory, reclamation and resistance.
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Huma Shoaib

Huma is a graduate of Fine Arts from the
prestigious National College of Arts in Lahore
Pakistan. She has recently shown solo with XVA
gallery and regularly presents her work in various
galleries in Dubai. She has also recently been a
part of the NFT art exhibition curated by Morrow
collective and is regularly part of shows curated by
Anna Seaman. Huma is a member of Tashkeel and
recently exhibited in Made in Tashkeel (2018,19).

Take me as | come (7). 2021. Ink, graphite and silver
leaf on paper. 76 x 57 cm.

Following the Sufi school of thought, there is an
inclination towards the unlearning, relearning
and losing oneself in order to seek the divine love.
The bees as a symbol of creation in a meditative
trance appear in a circular form, replicating the
movements of the whirling dervish.

Take me as | come (2). 2021. Ink, graphite and silver
leaf on paper. 76 x 57 cm.

Hummingbirds depicts the search of the divine,
from flower to flower (or the dervish wandering

in search of divine love). The humming in itself
depicts the hum of the dervish chanting to his
beloved. In the drawing, the well profiled bird
reflects on oneself as a person does coming face to
face with one's reflection.

For the artist, the process of making geometric
patterns is meditative. She shows the under
drawings — the foundations of the geometric
pattern. These basic pencil lines not only show
the process but are also imperfect, as we are.
Hence, the titles refer to our imperfections and
the love and acceptance of the divine. The use of
fluorescent colour draws a bridge between the
synthetic lives of present times and the values
within us, symbolised by centuries-old geometry.
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Ichraq Bouzidi

Ichraq Bouzidi explores media ranging from
illustration to sculpture, installation and painting.
With a subtle minimalistic approach, her work
resonates with images culled from the realm

of imagination, in which the duality between
clarity of content and ambiguity is the focus. By
manipulating the viewer to cause confusion, her
compositions generate emotion, balancing on the
edge of recognition and alienation.

Ichraq directly responds to the surrounding
environment and uses everyday experiences in

a surreal way. By applying a poetic and often
metaphorical language, she seeks to question
conflicting aspects of contemporary society in a
multi-layered approach. She explores the themes of
duality, identity and collective memory, manifesting
as dreamlike images in which fiction and reality
meet, well-known tropes merge, meanings shift,
past and present fuse. Time and memory always
play a key role. Ichraq holds a Master's degree in
Architecture with an emphasis on interstitial spaces
in fragmented cities, focusing on a study of Satwa
in Dubai. She has previously exhibited at Tashkeel
in COVID Conversations (2020), Play (2019) and
Made in Tashkeel (2019).

Under the Water. 2021.
3D Motion video (3840 x 2160 px).

The perpetuity and nonchalance of random
thought; this momentary state of mind where
we feel lost in our thoughts, repeating the same
questions endlessly until we feel drowned.
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Jamal Tayara-Baroudy

Jamal Tayara-Baroudy is a multidisciplinary artist
and graphic design consultant. She established
the branding studio jamjardesign in 2002 and
graphic and art studio Art Like This in 2011,
focusing on commissions and site-specific
installations. Her first solo show was ‘Garden
After’ (1971 Design Space, 2015). She is a Fine
Arts and Graphic Design graduate of Lebanese
American University and undertook further
studies at Sotheby’s Institute of Art. Jamal has
been a member of Tashkeel since 2016.

Untitled Experiment #8. August, 2020. Botanical
print on Washi paper 220g. 14.5 x 21 cm (each).

Untitled Experiment #10. September, 2020. From
the ‘Leaves Across Borders’ series. Botanical print
on Washi paper 220g. 14.5 x 21 cm.

Untitled Experiment #31. May, 2021. From the
‘Leaves Across Borders' series. Botanical print on
silk fabric. 110 x 70 cm.

Untitled Experiment #33. June, 2021. From the
‘Leaves Across Borders' series. Botanical print on
silk fabric. 32 x 17/18 cm (each).

Leaves Across Borders: | started this series following
the 4 August 2020 Beirut explosion when | went
back to check on my family, friends and home.

50 years of political conflict has had a disastrous
impact on the environment leading to a rise in
real estate construction; deforestation; pollution
and a shrinking number of open public spaces. In
the Lebanese capital, blue gum trees (eucalyptus
globulus) are everywhere. | have an emotional
attachment to them as my parents always used
them to treat our childhood aches and pains.
Almost one year on, my father still collects these
leaves and sends them across borders from

Beirut to Dubai. The growing series is my way of
commenting on the situation — an allegory on the
state of my country and the city | call home.
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Jehan Ali

Jehan Ali holds a BFA in Interior Design from
American University in Dubai. She believes that art
is a universal language that silently speaks aloud.
At home, art stirs. It is here that Jehan cooks,
bakes, draws, paints, reads, writes, embroiders,
takes photos and creates collage. As a survivor of
conflict, she believes art heals. She has exhibited in
New York and Dubai. A member of Tashkeel, she
has participated in many creative workshops both
there and also at Sxill, Kalimat Publishing, Blank
Canvas and Kave.

Dates. 2020. Ink on paper. 53 x 43 cm (framed).

(Tumoor) plural of (temr) date.
(Temrat) also plural of (temr) date.
Dates are fruits of palm trees.

But tumoor are more than temrat.
The more, the enough,

The fulfilling,

The convincing and happy.

This is not a romantic date

But the possibility of joy

With every single, sweet, sticky fruit,
Deriving energy for a new day

Or

The nourishment

After

A prolonged fast.
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Ji-Hye Kim

Ji-Hye Kim holds a Fine Art degree in Printmaking
from Hongik University, Seoul and an MA in Digital
Art from University of the Arts, London. She moved
to Dubai 14 years ago. Recently, she rekindled

her love for linocut, inspired by the beauty of the
UAE, and aims to express and reflect the vivid

local nature through the medium and through
other printmaking techniques. Ji-Hye enjoys using
geometric shapes and designs as the building
blocks of works exploring themes of origin and
natural history. Having won the Radisson Red
competition, Ji-Hye’s latest works have been
displayed in a solo exhibition at the hotel this
summer. She is a member of Tashkeel and recently
exhibited in Covid Conversations (2020).

Journeys On (I). 2021. Linocut. 70 x 50 cm.
Journeys On (Il). 2021. Linocut. 50 x 70 cm.

In my work, | explore the juxtaposition of
traditional Emirati culture, society, values and
nature with future developments in the fine art
realm. | have created the pieces using linocut
engraving, drawing on sculpting techniques that
span millennia. However, whilst using ancient and
time-honoured implements - a chisel, a printing
block, ink and paper - | re-imagine some of the
dramatic horizons of the Emirate of Dubai as if
created by Al, envisaging a near future in which the
visual art we consume and enjoy weaves modern,
geometric designs into scenes depicting our
collective memory.
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Karima Al Shomely

Karima Al Shomely holds a BA in Economics and
Accounting (United Arab Emirates University),

BFA (University of Sharjah), MFA (University of

the Arts London) and PhD in Fine Arts (Kingston
University, UK). She is Assistant Professor, University
of Sharjah College of Fine Arts & Design. Karima
has exhibited prints, photography and installations
at many major exhibitions both in the UAE and
internationally. Her solo exhibitions have been

held at the Sharjah Heritage Museum (2017/18)
and Edge of Arabia, London (2014). A frequent
participant in Abu Dhabi Art and the annual
exhibitions of the Emirates Fine Arts Society, her
work has featured in group exhibitions. Highlights
include Un Ciel Ouvert sur le Monde Arabe (Institut
du Monde Arabe, Paris, 2019), Portrait of a Nation
(me collectors room, Berlin, 2017), View from Inside
(Fotofest Biennial, Houston, Texas, 2014) and Three
Generations (Sotheby'’s, London, 2013).

A Few of Their Stories. 2021.
Clay. 30 x 17 x 5cm; 30 x 18 x 6 cm.

Mariam was forced to wear the burqa on her

wedding night despite her cries and protestations.

Aisha refused to wear the burga. She ripped and
tore so many. One day, she realised that if she
wore one and only allowed her husband to see
her, he would give her a lot of money. Tarifa tried
to mimic her mother by wearing the burga. At
the age 15, she wore it without knowing how

to tie it properly. In this series, | seek to convey
women's feelings and experiences by giving a
voice to unspoken conversations.
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Khalid Mezaina

graduated from the American University of Sharjah
in 2006 in Visual Communication, and from the
Rhode Island School of Design in 2018 with an MFA
in Textiles. Between my stints in academia, | worked
as a graphic designer and project coordinator at
the Sharjah Art Foundation and Tashkeel. Since
2018, I've focused on an independent studio
practice; participating in exhibitions and residencies
while developing my role as an art educator.

My studio practice involves juggling self-initiated
projects with commissions. lllustration and
printmaking are integral processes, exploring
traditional and innovative ways to apply my
illustrations or pattern designs onto

multiple surfaces. | create work to reach an
audience beyond gallery walls, sharing narratives
about growing up in a constantly changing city.

| share what brings me joy through my work —
comics, dance and music, global textile traditions
and findings from the city | call home. | hope my
work is a form of meaningful documentation amid
the unremitting progress of the UAE and puts a
smile on people’s faces along the way.

City Scarf. 2021. Dye and ink on linen. 208 x 63 cm.

The scarf design was inspired by traditional

and contemporary architectural motifs and
buildings from around Dubai. I've always loved
wind towers and wished the city's contemporary
skyline included these structures, while honouring
their form and function. Many of today's towers
and skyscrapers are monuments of glass, with
symmetrical patterned windows and balconies
adorning their facades. | wanted to combine these
two architectural aesthetics and create a scarf
design that speaks of the city's vernacular that
surrounds us. When adorning yourself with this
scarf, either around your head, neck or shoulders,
it's like carrying an impression of the city with you
at all times.
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Michael Rice

Michael Rice holds a Degree in Fine Craft Design,
a Postgraduate Certificate in Education (Art

and Design), and a Master’s Degree in Multi-
Disciplinary Design, all from the University of
Ulster. Michael is a member of the International
Academy of Ceramics (IAC) based in Geneva and
the IAC UNESCO representative for the UAE. As a
writer, he has published articles in the UK-based
international magazine of art and craft ‘Ceramic
Review’ and the Australian publication ‘Ceramics
Art and Perception'. In 2016, Michael exhibited as
a finalist in the Taiwan Ceramic Biennale at the
Yingge Ceramics Museum in Taipei and was the
runner- up in the Van Cleef & Arpels Middle East
Emergent Designer Prize in collaboration with
Tashkeel. In 2019 he was a finalist in the Korean
Ceramic Biennale and in 2020 was again selected as
a finalist for the Taiwan Ceramic Biennale. In 2021,
he exhibited at the Ceramic Expressions exhibition
as part of Singapore Art Week and was also a
finalist in the KOGEI Award in Toyama, Japan.

Michael is Chair of the Visual Communication
Department and an Associate Professor of Studio
Art at the American University in Dubai.

Blue Fragment. 2021. Ceramic. 62 x 27 x 24 cm.
Terracotta Fragment. 2021. Ceramic. 27 x 26 x 60 cm.
Crawled Vessel. 2021. Ceramic. 56 x 81 x 27 cm.

Hand sculpted stoneware ceramic. These works
reference the textures and topography of the UAE
and were inspired by visits to Jebal Jais and the
Mleiha Archaeological Centre. Each piece is part of
a new body of work in this theme.
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Mohamed Agaty

Mohamed Agaty is a professional calligraphy artist
based in Dubai who started his professional journey
in calligraphy six years ago. He has worked on
various projects with well known art galleries and
entities in Dubai such as Aisha Al Abbar Gallery,
Sikka, EXPO 2020 and others.

Chill ] Farfesh. 2021. Digital print on canvas with
Augmented Reality. 50 x 40 cm.

Camel. 2021. Digital print on canvas with
Augmented Reality. 40 x 35 cm.

As a calligraphy artist, | am always seeking ways
to implement calligraphy in a creative manner.
Motivated by the response to my work at the 2020
Sikka exhibition, | integrate Augmented Reality
(AR) with my calligraphy work using the Artvive
App. The colours and animation used in the AR
platform reflect laughter and joy.
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Mozhdeh Zandieh-Grayson

Mozhdeh is a multidisciplinary visual artist born

in Tehran. She holds a MFA from the UK. Her
practice covers various disciplines; architecture,
design, photography and fine arts, allowing

her to employ new media such as mixed-media
photography, motion art, sculpture, installation,
diagrams, drawing and painting. Based on
metaphor analogy and poetical imagery, she
addresses human relations and perception in

vital and emotional states of communication. Her
primary point of reference is the human mind

and body, pondering the philosophy of 'border" in
one's exterior and interior of being. Mozhdeh has
exhibited, nominated, featured and participated
in several international art shows, events, contests
and awards. "I'm preoccupied by existentialism,
humanism, realism. Despite existing in an irrational
universe through my art, | try to make rational
compositions to leap to conclusions that logic
cannot reach but art always can. Art is my shortcut
to thinking by making with the hope to create
visual reflections on feel, touch and hearing in
order to incite change and attain freedom of
mind. Art is a verb and has always been made from
change and for change."

Reconnection: 1st Narration. 2021. Drawing,
photograph on paper. 30 x 40 cm.
Reconnection: 2nd Narration. 2021. Drawing,
photograph on paper. 30 x 40 cm.
Reconnection: 3rd Narration. 2021. Drawing,
photograph on paper. 20 x 30 cm.

When you ask people about LOVE

They tell you about heartbreak.

When you ask about BELONGING

They tell you about excruciation.

When you ask people about CONNECTION
They tell you about disconnection.
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Noura Al Serkal

Noura excavates relationships between the known
and unknown, exploring family history through
archival research and re-engineered narratives.
Uncovering neglected or potentially taboo
narratives, her practice is encapsulated in materials
and objects that resonate with experimentation.
Noura graduated from the Royal College of Art
(RCA) with a Master's of Art in Jewellery and
Metal. She won the RCA x Swarovski Design Project
in 2018 and in 2015, was part of the Dubai-Berlin
Exchange Programme. In 2016, she completed

the two-year Cultural Excellence Fellowship
programme by ADMAF and British Council. Noura
is a member of Tashkeel.

A Scented Cuff. 2020. Dkhoon, resin.
Variable dimensions.

What if we can preserve scent? What would that look
like? What if we had jewellery made from scent? A
cuff made to be worn has a beautiful scent. Scent
forms our cultural identity, much like any other form
of expression. It is a way in which we recall memories
and places. (work in progress)

Tola of Dkhoon (W.I.P). 2019. Dkhoon.
9 x 9 cm (closed).

Dkhoon (a type of incense) is linked to my
identity as | grew up seeing my mother make it.
By experimenting with the material, | created
different forms, including a dkhoon bottle thus
reidentifying the typical way we buy scent. A tola
of musk (or dhn oud) is usually put in a bottle.

| have used the bottle’s form to create a bottle

of dkhoon, which, unlike a glass tola is made of
perishable material; both bottle and perfume
dissipate together. (work in progress)
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Priyathanya Ramanath

Priyathanya is a self-taught artist who explores
projecting mundane everyday scenarios into
intricately patterned drawings. She started her
practice in the USA, then moved to Vancouver,
Canada and then Dubai, expanding her career by
exhibiting at local art guilds, pop-up shows and
galleries. She works extensively with ink, acrylic,
oil and watercolour and has studied under the
tutelage of various artists. Priyathanya teaches
art online and works on commissioned artworks
and book illustrations. Captivated by emotions
and energies, she experiments with fragmenting
the energy vibrations and transcending them
into colours and strokes. Objects disintegrate into
moving energies and are articulated as energetic
strokes and amorphous planes. Priyathanya is a
member of Tashkeel.

Simran series. 2021. Oil on canvas.
112 x 62 cm (each).

'Simran' is a 2017 Indian heist drama film

directed by Hansal Mehta. | transcribed it into a
‘Conversational Landscape’ — a series that looks

at how unconscious doodling creates a regular
and fixed pattern of drawing when | am speaking
with a specific individual. Here, | was eager to see
if transcribing a situation as an instinctive energy
flow creates unique designs that repeat. While
engrossed in the movie, | created two artworks
sequentially. | allowed my subconscious to actively
paint and capture the movie's energy in various
strokes. | noticed that the subconscious responded
to a story in a particular way. In the two works, the
pattern that emerges is unique to this video clip,
repeating like a familiar rhythm. Created in the
Fine Art Studio at Tashkeel.
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Rabila Kidwai

| am deeply attentive to the everyday that
somehow hovers between the significant and

the insignificant, the real and the imagined.

It's a constant act of looking that brings about
these absurd moments where sleeping bodies
expand and the swing just keeps moving. Taking a
minimalist approach to exploring the bodies within
the register of a familiar space, | situate myself in

it and interrogate my own view in relation to them.

Mum, Mum in Fridge, Mum and Rim. 2019. Ink on
paper. 29 x 14 cm (each).

Fascinated by the female bodily presence situated
within a cramped domestic space, my work is

an intimate view of this constantly occupied
hand-me-down space. Constructing an absurd
relationship with clutter, where my vantage point
is entangled by other bodies and objects in that
space, it becomes a seeing through, rather than
looking at things.

There is no adjusting to the oddity within an
all-female household. It gives way to constant
uneasiness. As an onlooker with extreme proximity,
I look long enough to begin oscillating between
the real and the imagined, both aspects add their
weight into space. My drawing surface responds
to this deliberate shortage of space, wherein the
surface is unusually elongated leaving room only
for quick studies. This is also a way to document
our apartment, as a memoir and mourning of the
space that was once my home
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Rima Moukahal

Rima Moukahal is a self-taught artist. Her
fascination with colour and painting started at a
young age. As a pupil at the Italian Girls’ School
in Beirut, she was awarded a trip to Italy to study
drawing in the summer of 1975. With the arrival
of the Lebanese civil war, her dream to become
an artist collapsed. After a long career in the
corporate world, she decided to return to her
passion. Rima pursued intensive private courses in
drawing and painting, mentored and guided by
prominent Arab artists in Cairo, Beirut and Dubai.

Rima’s practice is rooted in Abstract Expressionism,
inspired by her emotional response to collective life
experiences. When creating, she trusts intuition to
guide her completely through an unplanned inner
spiritual journey. Rima is a member of Tashkeel.

Truth Underneath. 2021.
Acrylic on canvas. 80 x 65 cm.

This work shows the cycle of a woman's life. Filled
with endurance, resilience and determination, her
accomplishments shine bright. Yet all that glitters is
not gold; below the sheen of success sits a hidden
truth of sadness and silent suffering.
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Sahar Bonyanpour

Fashion designer Sahar Bonyanpour graduated
from FAD Institute of Luxury Fashion & Style in
2018, receiving the award for best portfolio and
presentation. That was followed by the award for
Best Stylist at Runway Dubai Fashion. Sahar has
exhibited her sustainable creations at Masdar City,
Abu Dhabi. She has showcased her collections at
Arab Fashion Week 2018, 2019 & 2020 in Dubai,
together with the 2020 International Shades of
Beauty & Fashion show (Dubai/USA). Her collections
have appeared on various media including Now
Fashion, 4fashion TV and others.

Sahar regularly runs workshops to demonstrate
how to upcycle materials to create fashion
accessories. Her ecoconscious designs influenced
by cultures and histories, use modern elements
inspired by geometric shapes. She is influenced
by architectural elements and often used unusual
materials, using them to create designs that

are confident, strong and disciplined. Sahar is a
member of Tashkeel.

Kaftan & Cape. 2021. Heritage collection.
Organic fabric. Variable dimensions.

Heritage is a sustainable collection for Spring/
Summer 2021, inspired by organic, textured fabric
influenced by Eastern cultures and the traditional
hammam wrap. In addition to the kaftan and
cape, the collection includes cropped jacket and
patterned skirt. Styled with multicoloured ribbons,
the designs imbue a sense of freshness, elegance
and purity.
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Shahd Ali Sumairi

Graphic and interior designer, Shahd Ali Sumairi
studied Interior Design at Abu Dhabi University,
graduating in 2015. She is particularly interested

in collage art and pattern designs that are inspired
by the environment around her. Most of her work
is executed using digital tools such as drawing
software (her best friend is Adobe Photoshop). She
likes to experiment with different styles and shapes
to achieve a variety of creative outcomes. Shahd
previously exhibited at Tashkeel in Plastic (2020).

Acasia Melody. 2020. Pen, CDs, abaca twine,
wooden fencing. 150 x 50 cm.

During the lockdown last year, | was looking
around my house and garden and found some
interesting, discarded items that got me thinking.
Making with found and natural materials is a good
way to pass the time, brighten the days and help us
appreciate our surroundings more than before.
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Shaun Stamp

Born in Wales, UK. Multiracial, Shaun Stamp
describes himself as a product of colonial ghosts;
African, European, Indian and Indigenous
Caribbean. Often, his emotively visual work is
shaped by the environment of past and present
experiences, thoughts, dreams and ideas. His

visual meaning is built as an expressive biographical
structure. With this notion, Shaun allows the ideas
to inform the medium, whether this be static

or moving multi-media experiments, containing
photography, sculpture, text, digital, installation,
performative, site specific or collaborative. The
overarching philosophy in his work unfolds an
ongoing visual dialogue in understanding what it
means to be human. His continuation also reflects
and builds his interests in that of symbolism,
confessionalism and alchemy; an aim to understand
life between the man-made and natural worlds
that surround us.

Shaun has exhibited internationally, with

recent solo and group shows at Kunstmuseum
Wolfsburg (Germany), PH21 Photography Gallery
(Budapest), Ras Al Khaimah Arts Festival (RAK),
Turner Contemporary Museum (Margate), Sprigg
Gallery (London), Chiara Williams Contemporary
(London/Margate), Royal Ulster Academy (Ireland),
Broom Hill Sculpture Park (Devon), Oriel Davies
(Newtown), University of Fine Arts Armenia
(Yerevan), Suiter Art Space (Seoul). He is a member
of Tashkeel.

Study Series: Grapes. 2021. Photography,
photographic paper and digital (NFT).
Variable dimensions.

Using the dark spaces of Tashkeel, | created a
study of grapes with my ongoing illuminescent
photography project experiments. The study looks
at grapes as a universal fruit used for drinking and
eating.
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Solimar Miller Hio jlordguu
Born in San Juan, Puerto Rico, Solimar is a textile U9 rosusgiion Oled lu Ué tio jlodlgu Cislg
designer and artist. She is known for her highly Jlsiulg Saglilly olglill 3puag mng Liesl d
detailed textile, carpet, and surface designs for g Il 88l > | e il plus peiis .l |
luxury hotels, homes, and- international b.rands.- rouai gl dabadl sjalall Jjliallg @stiall udhll
She holds a Bachelor of Fine Arts degree in Textile deliva b ddye drolle dulai Cilo sl illg duieadll
/ Surface Design from the Fashion Institute of O9iall Guoiyelly slguds fuo Jaai . alyll ljiall LG
Technology in New York City. She also studied cljdll oo Il fdieadl Galaisl d |
illustration at Parsons School of Design. She is a P ICR lgil Las .clygroui digan (b Laglgidi
member of Tashkeel. 6 gaarc g -euouaill figunly duyse (né rpagill
.Il |-.$ B ]

Mercy. 2021. Textile ink on canvas. 155 x139 cm.

Maria. 2021. Textile ink on canvas. 147.5 x 99 cm. o 189 % 100 1§y9 Uile didiad il pals pa o111, "dony"

e 9 % 18V,0 4 §)9 ude dios illy gala pa  "lylo”
Nature and the environment are an inspiration

and a concern for Solimar, whose interest in e lgolaial iy Eun s pauhll pllall go slio PR
trees, flora and climate change has led to works Uus u e Cuile . iliodl paillg Cililillg sl dll
influenced by topographical elements that umhm_lm Jloall e—l—lg—lu‘lc lolals S1jy ole T o 4idd)
are changing rapidly in the current landscape. 6 slio Sucpdi o T 1A plall nag dsbadll dahioll jladl
Deforestation and loss of biodiversity has drgall Cilegrhially Ciloguull o d e Josll
made it necessary to emphasise the need to b syiiall il jladidll gloidl duppall ablidl (e
reforest the earth and restore habitats, which will hilug lie Crexiiulg .8aaiall dupell Jilylodl dlgs
protect species and significantly reduce climate ilill e cguall blil degiio dclib Ciliidig 83saio
change. Having lived in Dubai for over 20 years, Jualaill ,g.si il ploiadl go syl puliia (bl
her focus has been on documenting the infinite slgally gualgall Jygai ke lglloc 6 o LBlgi
beauty of the indigenous trees in the region. sgainall (b depun paii (il dsslpéguhll paliall pussil
In 2018, Solimar started work on a series of S il ddpaaill giloguy Sigaig allell Joa ooyl
drawings and hand silk-screened prints of the duppall &bl (e digau Ailegiho Gl Silyloll
majestic tree species present in the Emirates. dsauhll Gulsig uglilly duaill (é sups wgluls juoii
Experimenting with different mediums and b slall Jiii aoa Lemu‘_dl ailingllg dyguagall
printing techniques to illuminate the vulnerability 4. abai o Jloi o sladidll yghia Aol uei Jb
posed by global warming, impacts her desire to dingdyig disélpan (reshll sgaiiall dlaag lasgag ke
capture detail in her work. She strives to infuse om Jleally diguinill o Legi cluliniall eosagall Gliyg
these elements into thought provoking il (e Gualill oo 1 lileo o sabivallg o dll

expressions that convey the delicate synergy
of their imperative existence. Protecting and

Al 9l_|iog_| uaalili s)lgo 5929 JB Juo

preserving trees are integral to our survival
and speaks to Solimar's creative process.
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Spencer Hogg

Spencer Hogg is a multidisciplined artist who
works in painting, sculpture, photography and
performance art. His work is influenced by his

14 years residency in the UAE with his work
incorporating, landscapes, imagery and materials
he experiences in his everyday environment.
Spencer's work has been exhibited extensively
within the UAE including at Sharjah Art
Foundation, New York University Arts Gallery — Abu
Dhabi, Tashkeel, Ras Al Khaimah Fine Arts Festival,
Dubai Culture and Arts Authority and Etihad
Modern Art Gallery — Abu Dhabi.

Candy Crusher. 2021. Sculpture (concrete blocks,
painted rocks). 110 x 60 x 60 cm.

The UAE's rapid growth and development over
the last 20 years has required the blasting and
crushing of millions of tons of raw materials from
the Hajar Mountains. This is to supply the booming
construction industry to build new skyscrapers,
roads and railways. Any development and

progress will have some negative impact on the
environment. This sculptural work was created as
part of the artist’s research into the pioneering,
sustainable initiatives that quarries and UAE
government agencies are implementing to limit
the impact to the environment while sustaining the
development and growth of the country.

Fossil Pop & Lollipop on the Loose. 2019.
Photograph on paper. 43 x 62.5 cm (each)

From the body of work entitled ‘Ard’, an
eight-month project in 2019/2020 in which the
artist created temporary installations, land art
and performance artworks that interact and
complement the beauteous and varied landscapes
of the United Arab Emirates.
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Su Ming Ng

The body of my work explores ideas of pictorially
rendering space in complex ways and the
relationship of the viewer to these spaces. My
interests lay in investigating the dynamics of power
in less visible communities of gender, race and
culture. Referencing source materials from the
public realm including social media platforms, |
investigate how human experiences become less
poignant and visceral in this age of visual overload.
Sue is a member of Tashkeel and previously
exhibited in Made in Tashkeel 2019.

The Apartment #13-17. 2021. Oil on canvas.
Variable dimensions.

In this ongoing series, a sense of recursiveness
unfolds through the placement and size of
windows and a mirror set against a ‘blank’ canvas
space. The viewer is in a room looking into rooms.
These works probe the ways we position ourselves
in the world in order to negotiate simultaneous
desires for proximity and distance.

At the fair, we rode on the carousel. 2021. From the
GRID series. Oil on wood panel. 60.8 x 45.7 cm.

Akin to The Apartment and my earlier works, the
ongoing GRID series explores space by challenging
the viewer’s experience, understanding and
interpretation of what is a flat two-dimensional
space. | loved the idea that a grid allows multiple
simultaneous experiences of a space. It can alter
the fundamental narrative structures that the
viewer depends on by placing the narrative into an
‘abyss’ of infinite reflection, causing anxiety or a
sense of vertigo.
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Toma Gabor

Toma is a Romanian artist who grew up in
Transylvania and has been living in the Middle East
since 2003. His practice and studio explorations

are focused on three-dimensional, site-specific
sculpture, photography, installation, painting

and drawing. He uses conventional and
unconventional materials through modelling or in
combination, striving to either enhance or diminish
their characteristics. Another path in his evolution
has been the connection to sustainability. This
experience includes usage of recycled materials and
off-grid living solutions.

Alongside his three-dimensional art practices, Toma
teaches, curates and participates on academic
juries. His works have been featured in various
shows including: The Peanut Factory (residency,
USA); Location (American University in Dubai,
Langford 120 Gallery, Melbourne, Australia);
Crossing the Line (American University in

Dubai); Start '18 (Sharjah University); Light & Heavy,
Cut & Fold, Carve & Cast (American University

in Dubai); MIND (DUCTAC); Silent Conversations
(Tashkeel). Toma is a member of Tashkeel.

Cuboid. 2019. Polyurethane, plastic, bronze,
stained concrete, stoneware, and plaster.
Variable dimensions.

The cuboid-like shape is a modified Platonic
volume. It becomes a module in an architectural
structure or a setting that can be hidden or visible.
Inspired by the traces of old buildings one might
find in an ancient place, the installation calls to
mind how these crumbling individual components
now only serve as silent witnesses. However, at
one time they may have been the key element

of a wall or ceiling, etc.. Regardless of their prior
functionality, the aesthetic potential overrides the
previous story.
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Turkan Umit Sule

Architect and visual artist, Turkan Umit Sule is a
graduate of the Faculty of Architecture at the
Middle East Technical University, Turkey. After
completing her Master’s in Museum Design in 1990,
she pursued a successful career in architecture for
over 25 years. She began to focus more on the
visual arts following her move to Dubai in 2015.
Turkan's acrylic and oil paintings can best be
described as self-reflections on life and human
connectivity. Her dancing figures further lend a
distinct feature to her paintings; the dynamism of
the human body trying to fuse with the energy

of colour. Additionally, she uses digital media to
enhance her paintings. Her latest work combines
different graphic styles into one, integrating her
painting on canvas with computer-generated
images and collage.Turkan has worked with artists
from across the world and attended workshops

in Turkey and Dubai. Her paintings have been
displayed at various group exhibitions in Dubai. She
works mostly from her home-studio in Dubai and
attends Tashkeel as a member.

Reflections of Life Series. 2021. Digital prints.
38 x 38 cm (each).

This series of three prints in tinted pastel colours,
with hints of purple-grey, reflects different
phases of life, such as childhood, old age and
death. The figures merge into a surrealistic
background, thus creating an intriguing and
harmonious effect. The series is a combination
of different techniques, starting with the
pouring of acrylic paint over the canvas and then
transferring it onto a digital platform for collage
and computer-generated effects.
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Victor Sitali

Victor Sitali is a fine artist with a BA in Graphic
Design. Hearing impaired since the age of three, he
found a way to express himself through painting
seven years ago. His motto is “My voice is heard
through the work of my hands.” Mentored by
Trevor Waugh, today Victor's practice explores

both abstract and figurative, primarily in oil

and acrylic on canvas but also in watercolour,

pastel and charcoal on paper. Victor has received
commendations at the 2013 Ras Al Khaimah

Fine Arts Festival and the 2012/13 International
Emerging Artists Award and has exhibited in Dubai,
Abu Dhabi, Holland and Ireland. He attended
Mawaheb from Beautiful People (2011-2014). As
well as working as a fashion and art photographer,
he conducts workshops in oil painting, charcoal
drawing, and arts and sign language. As a member
of Tashkeel, he spends most of his time in his studio
at Tashkeel-House 10, Al Fahidi.

Wonyada (Proud). Oil on canvas. 115 x 115 cm.

| was inspired by the model, musician and actor
Shaun Ross to develop a portrait series of people
with albinism. He is one of many who achieve great
things. Shaun gave me the drive to capture their
unique beauty on canvas. | have mixed emotions
when | think of people with albinism. Back home in
Zambia, they are ostracised and even killed because
witch doctors believe they have magical properties.
| want to dispel these dangerous myths, highlight
this rare genetic condition and celebrate them. For
they are truly beautiful (‘okongola’ in Swabhili).

The United Nations celebrates International
Albinism Awareness Day every year on 13 June.
#StrengthBeyondAllOdds #AlbinismAwarenessDay
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Yosra Emamizadeh

Yosra started drawing from a young age while
growing up in Tehran, Iran. After completing

her studies at the American University of Beirut,
Lebanon, she attended the Angel Academy of Art
in Florence, Italy, and later earned her Master’s
degree in Museum Studies from Harvard University.
Yosra is based in Dubai and also produces her
podcast Tavan Studio In Conversation where she
interviews female artists and makers from the
MENASA region about their art and creative lives.

Celestial Pomegranates. 2020. Coloured pencil,
gold acrylic on paper. 81 x 60 cm.

Placed in front of a starry sky with a forming
geometrical separation, the pomegranate tree

is a tribute to new beginnings and prosperity.

A common theme in my work, the subject is
juxtaposed with a starry sky accompanied by a
geometrical landscape that represents the cosmos
and the mysteries of the universe. | find comfort
in this unknowing. By placing the tree and hoping
for a fruitful start, | am consoled by the faith | have
in the universe that everything will indeed be as it
should.

All She Must Do. 2021. Mixed media collage.
89 x 66 cm.

This is a tribute to the many roles assigned to
women regardless of their aspirations. The
repetition and movement of the hands captures
the tension between where the self wants to go
and where she is expected to go. Moving from
panel to panel, the direction becomes clearer
before turning to chaos, a reference to the
constant inner struggle of trying to do it all.
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