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Made in Tashkeel, Group Exhibition

Alexandra Troy

Alexandra is 15 years old and grew up in Lagos,
Nigeria before moving to Dubai. She is drawn to
how the oddness of a surrealistic image confuses
the viewer yet has the power to connect with
them. She likes disconcerting yet oddly realistic
scenes, where the viewer connects to incredibly
foreign images with motifs that hit uncomfortably
close to home. Most recently, Alexandra
participated in the exhibition ‘Play’ (2019) at
Tashkeel.

This work explores the intricacies of negative
experiences in one’s life and how they hold you
back. The subject of the painting feeds her fears
and regrets, allowing herself to be held back

by such negative emotions. In reality, however,
beyond her is a far brighter, more sustainable
future. This morbidly surreal image begs the
question: Are you holding yourself back? Do you
aim to surpass your fears? Or do you inadvertently
cultivate them?
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Cultivation. 2019.

Oil on canvas.
127 x 122 cm.
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Made in Tashkeel, Group Exhibition

Alia Damithan, Maitha Damithan
& Hind Bin Demaithan Al Qemazi

Alia and Maitha Damithan are graphic designers.
Over the years, they have developed a passion
for experimental design. Their interest lies in
challenging the norms of design and pushing
boundaries with different mediums to convey a
message. They are both members of Tashkeel.

Hind Bin Demaithan Al Qemzi is the Founder

and CEO of Hamzat Wasl, a creative consultancy;
Director of Events at Hamdan Bin Mohammed
Heritage Center, Partner at Art in Public Space. A
Curator and Video Composer. She holds a BA in
Visual Arts from Zayed University and a MFA in
Theater and Integrated Media from the California
Institute of the Arts, USA. Hind has curated
multiple shows and her work has been exhibited in
internationally where video design for immersive
performances forms a focal point of her practice.
She has represented the UAE in many official
delegations such as an ambassador for the first
UAE Pavilion — Venice Biennale 2009 and Sheikha
Manal Bint Mohammed Al Maktoum Art Exchange
Programme 2009; Frieze Art Fair; ART Basel; Miami
Beach in Basel Switzerland 2008; and Miami Beach
USA in 2009.

The interactive poster shows the connection
between a bird and his owner. We wanted to
challenge the norms of design by integrating a
moving element within the work.
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Connected. 2019.
Photography, collage, film
projection.

59.4 x 84.1 cm.
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Made in Tashkeel, Group Exhibition

Amal Al Gurg

Amal Al Gurg is a graphic-inspired Emirati artist
who also enjoys calligraphy and design. She is

a graphic designer by profession and ventured
into the world of calligraphy in 2010 following
the teachings of master calligrapher and artist,
Majid Al Yousef. This led to a passion for letters
and forms and the persistence to perfect them
through constant practice and repetition. Amal
has exhibited and sold with the Art4Sight auctions
2010 and 2017 and has participated in ‘Play’
(Tashkeel, 2019); ‘The Diving Bell & The Butterfly’
(Showcase Gallery, 2018); and ‘Mind the Gap’ and
‘Made in Tashkeel’ (Tashkeel, 2017). Amal is a
member of Tashkeel.

Primary shapes and colours are usually the first
things taught in childhood. ‘Elementary’ is a set of
three interactive light fixtures created using the
primary shapes of the matching words. Therefore
(Murabaa); which is square in Arabic, is mainly
made up of squares or square-like shapes. All three
designs are based on the square kufic text.

The three compositions (Murabaa, Muthallath, and
Mustateel) all include the three primary colours
inspired by the Mondrian art movement. This the
artist's inaugural three-dimensional work.
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(Detail) Elementary. 2019.
Acrylic and wood, lightbox.
Triptych. (triangle) 45.82 x 37.82
c<m; (square) 43.24 x 37.33 cm;
(rectangle) 69.75 x 37.30 cm.
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Made in Tashkeel, Group Exhibition

Anna Shtraus

It was only through a chance encounter that

a camera fell into my hands. Having moved to
Dubai in 2012, | have not stopped looking for
angles and details through my viewfinder to share
the beauty of the Middle East with the world.
Complimenting my passion for visual stories, | also
try to put my degree in Linguistics to good use by
composing a couple of rhyming lines to accompany
my photographic representations. | ventured into
photography for the love of the ever-changing
beauty and grandeur of landscapes and cityscapes,
but | am also right at home with fashion and event
photography (which helps pay the bills!). Anna is a
member of Analog Photography in UAE group.

Reflections of rain, recollections of haze,
Endless desert that never will seize to amaze,
Now it's sun,

Now it's storm,

Now it's rain,

Now it's warm,

Now get in your car and go driving.

Ghaf trees left, palm trees right,

Nissan ‘Patrol’ on its side,

In the roundabout that happens to be occupied

By the people with whom you don’t wish to collide
No use hurting their pride,

Which they have in their pockets aplenty

Though they barely reached the age twenty.

With your car full of sand

You're proper fit for this land,

Do enjoy short-lived status of freedom.
And forget all your plans,

Take this rare-case of a chance

And embrace nature-made cloudseeding.
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Driving into the Rain

(Burak Dam, Sharjah). 2019.
Digital photograph on paper.
50.8 x 40.64 cm.
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Made in Tashkeel, Group Exhibition

Anna Shtraus

You think you want it,

But it is out of reach -

Maybe that one was never meant to be yours?
Don’t forget to believe

In destiny,

Coincidences?

Don't question me.

Circumstances?

Opportunities!

Immunity.

Just look in front of you,

It might right there what you need.
Make it happen,

No excuses —

Life is here and now,

Guaranteed.
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Made in Tashkeel, Group Exhibition

Aravindan Madhu

Aravindan Madhu is an analogue photographer
from India based in Dubai. He experiments using
different types of semi-format and large-format
(his collection consists of more than 45 cameras).
A member of Analog Photography Group in UAE,
he participated in the group exhibition ‘Textures
of the Creek (Tashkeel, 2018) at SIKKA and recently
presented works in Finland with the art collective
Laatikomo. All his photographs are developed
and made ready in his own mini darkroom. He has
attended hangouts at the Tashkeel darkroom.

“'Transitions’ is a personal project that started with
an idea of compiling structural and cultural changes
this country has witnessed. | started documenting
daily happenings around me combined with an
idea of exploring untapped pockets of UAE. The
Fossil Dunes is one such not so popular destination
where rare formations have stood the test of time.
Mapping these lesser known unique structures
and landscapes with supporting stories eludes

to different facets of their history and culture.
Located near Al Wathba Wetlands, Abu Dhabi, it
is said that these fossil formations were formed

by a combination of wind strength, direction and
sediment interacting with air and water over

a period of time. The age of these formations

is unknown. Closer observation of the intricate
seemingly hand-crafted patterns is sure to surprise.
Magic happens when the sun's rays pass through
the hollow patterns of the dunes. This image was
taken on an analogue camera FUJIGSW690iii; Film
Fomapan 100, Orange Filter. Home developed and
scanned.”
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Untitled. 2018.

From the series ‘Transitions’.
Photographic print.

75 x 60 cm.
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Made in Tashkeel, Group Exhibition

Badr Abbas

Badr Abbas is a self-taught Emirati artist. A
member of the Emirates Fine Arts Society, his
practice explores Emirati heritage and uses symbols
from old and new Arab traditions and cultures. He
expresses himself with his unique interpretation
of simplified modern cubism. Although Badr
started as a realistic painter in classical style,
however, Badr’s work has evolved to a unique

and distinct style of art. He has exhibited across
the UAE, including ‘Artistic Experiences — First
Session’ (Emirates Fine Arts Society, 2018), SIKKA
2018, ‘Express Yourself’ (Citizen E Gallery, 2017)

as well as in the UK, Oman, Saudi Arabia and
Pakistan including three editions of the Konooz
Fine Art Auction and Exhibition in association with
Bonham'’s in London (2017-2019). He has been
commissioned by the likes of Indigo Hotel (Dubai)
and Andaz Capital Gate Hotel (Abu Dhabi). Badr
participated in the Tashkeel workshop ‘First Steps
for Emerging Artists’ in 2019 at the Youth Hub.

“We are inheriting a culture of eating in the UAE
that is bypassing our traditional recipes and laying
on some serious calories that are often hard to
lose. At the tap of a button, food is delivered to
our doorstep within minutes thanks to the newest
and most intuitive apps. No matter how late, or
early, there is always a drive-through few hundred
meters away. Even in flight, the menu options are
deliciously varied, leaving us with no choice to skip
the calories even when we are 30,000 feet above
ground. Today, indulgence has become more
accessible than ever before.

The series of works entitled ‘Food for Thought’
are in a Cubist style. In each one, | seek to capture
the phenomena of the new wave culture of eating
out, juxtaposed with our Emirati traditions. It's

my personal take — a satirical representation of
modern culture as food for thought.”
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Come Fly with Me. 2018-19.

From the series ‘Food for Thought'.

Acrylic on canvas.
100 x 120 cm.
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Made in Tashkeel, Group Exhibition

Banu Colak

Banu Colak holds a PhD in Fine Arts from
Hacettepe University, Ankara, Turkey and is
Assistant Professor of Visual Arts at the College
of Arts and Creative Enterprises, Zayed University
(Abu Dhabi). Her work has been included in
many solo and group exhibitions and is also in
private and public collections across the Middle
East. Banu uses various media including painting,
photography, video and installation to explore our
relationship with the physical space we inhabit
and how we engage with the city, the rural and
architecture perceived through space, body and
memory. Most recently, Banu participated in the
group exhibition ‘Play’ (Tashkeel, 2019).

The series of work called ‘Eastern Gardens' inspired
by the layout of Islamic gardens, natural Arabic
medicines and healing recipes. It aims to create a
dialogue between the past and the present; the
natural and the manmade; the idealistic and real;
and the seen and the unseen.
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Eastern Gardens Il. 2019.

From the series, ‘Eastern Gardens'.
Woodcut.

40 x 70 cm.
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Made in Tashkeel, Group Exhibition

Behnoosh Feiz

Behnoosh Feiz started sketching and painting in
childhood, learning from reputed artists in Shiraz,
Iran. In 1993, she moved to Germany where she
continued to paint while studying naturopathy
and later interior architecture. Having established
her interior design studio, she moved to UAE in
2017 and began focusing on her arts practice.
Behnoosh is a member of Tashkeel and most
recently participated in the group exhibitions ‘Play’
and ‘House of Failure’ (Tashkeel, 2019).

“The work is composed of 473 handwritten strips
of transparent paper adhered to black textured
paper in 11 rows. The title and the poem written
on the strips is about spiritual liberation. This
artwork is a continuation of the failed piece, which
was exhibited in ‘House of Failure’ (Tashkeel, 2019)
entitled Failed Spiritual Freedom. As that one
failed to represent what | had initially envisioned,
| desperately started a new work. This succeeded
to illustrate the title Liberation; the motion from
illusory outer existence to the authentic inner self,
the infinite release, peace and bliss.”
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Liberation. 2018.
Design pen on transparent paper.
120 x 75 x 20 cm.
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Made in Tashkeel, Group Exhibition

CharlLes

Charles trained as a business engineer. At the
age of 37, she decided to become a full-time
artist and enrolled at Les Beaux-Arts de Paris in
Michel Gouery’s studio. In 2014, she graduated

in conceptual art from the Rhok Academy of Arts
in Brussels. She realises conceptual portraits on
commission, experimenting with different medium
such as etching, oil, mosaic, sound installation,
ornamentation and collage. In 2011, she launched
the concept ‘Le Salon de CharLes’, which

engages a guest speaker in dialogue with the
artist resulting in a private event with an invited
audience which concludes with the unveiling of
a portrait. So far, she has conducted 16 editions,
including prominent professionals such as Bose
Krishnamachari (Kochi Biennale), Frank de Winne
(Astronaut), and Nujoom Alghanem (Poet, Film
Director), among others. CharLes is a member of
Tashkeel and recently participated in the group
exhibition ‘House of Failure’ (Tashkeel, 2019)
during SIKKA.
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Desert Island of the Houbara Bustard. 2019.
Collage on paper. 63 x 83 cm.

Accompanying music: The Main Event / Fight

by Barbra Streisand, Columbia records, 1979.
Commissioned portrait of Dr. Hayat Shamsuddin,
Arts and Culture Vice President, Expo 2020.
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Donna Ferrari et la course aux oiseaux. 2018.
Oil on wood panel. 78 x 98 cm.
Accompanying music: Interlude by Her

from ‘Tape #2' EP, FAM records, 2017.
Commissioned portrait of Sophie Chretien,
Assistant Trainer, Godolphin Stables.
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Made in Tashkeel, Group Exhibition

Chie Nakano

A contemporary realistic painter, Chie was born
in Japan and later moved to Madrid to study
academic drawing and painting under the tuition
of Eduardo Pefia Nuiiez at the Artium Pefia
Academy. In order to move forward with classical
and structured approach, she joined Amaya
Gurpide and Jordan Sokol'’s atelier focusing on
figure drawing and painting. During this time,
she gained strong technical knowledge and was
exposed to the 19th-century old masters who
became an inspiration on developing her current
style. Presently living in Dubai, she focuses on
portraiture and still life highlighting the natural
essence and narrative of the subjects. Chie was an
Associate Member of Tashkeel during 2019.

“Living in such a rapidly changing society, | feel
the importance of embracing all beliefs, cultures
and identities more than ever. In this introspective
drawing, | project myself into the world through
my artistic ability, reminding me of who | am at
this specific moment in my life.”
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Self Portrait in Blue. 2019.
Charcoal and white chalk on blue paper.
40 x 80 cm.
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Made in Tashkeel, Group Exhibition

Dhabiya Al Remeithi

Dhabiya Al Remeithi was born in Al Ain and

lives in Abu Dhabi. She holds a BA in Fine Arts
from the College of Fine Arts and Design,
University of Sharjah. Her interest is to explore
things that are related to her and the relation

to her surroundings; focusing on subjects that
concern the human mind, emotions, ways of
communication and expression. Her work is mostly
the result of research and experimentation.
Recently, she has been dealing with notions of
memory and how they are translated by the
human mind and reflected through photography,
video installation and sculpture. Dhabiya is a
member of Tashkeel.

“From a psychological analysis and understanding
of the human psyche, the first issue that humans
face is the journey of birth — when an infant
passes through a phase that marks the complete
separation from the primary source that was
responsible for providing its safety and stability.
This process then ends with the cutting of the cord
and the complete separation of the new born from
the mother. Starting from this moment, we as
humans are pushed by our instinct to search for a
shelter that resembles the ideology of the womb.
A child grows in these early stages of life with a
feeling that he belongs to his mother only. This
feeling of belonging later develops to include a
wider range of people and places.

| was inspired to create a work that represents
the process of adaptation during different stages
of life and the importance of having a sense of
security and stability.

The constructed shape is subtracted from the
figure of a pregnant women. The intention of the
dome is to emphasise the importance of a safe
shelter; moreover, constructing a dome within a
lower level ground. In contrast, the lower ground
is an indication of adaptation. As it is sometimes
necessary to make changes to a space through the
process of adaptation.”
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Refuge. 2018.

Photographic print on paper.

96 x 71 cm (each).

Commissioned by Abu Dhabi Art 2018 -
Beyond: Emerging Artists.
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Made in Tashkeel, Group Exhibition

Elham Shafaei

Elham Shafaei was born in Rasht, Iran. She
completed her BA in Fine Art at the University
of Science and Culture, Tehran and later moved
to Malaysia where she obtained a BA in Fine Art
(Papermaking). Her PhD in Fine Art (Painting)
examined the role of melancholia in creative
life through studio research as well as a written
dissertation. The notions of melancholia and
loss continue to be integral to her artistic
temperament, most recently through melancholic
faces, cuttings and stitches that express the idea
of being removed, displaced, transplanted and
re-attached. Elham is a member of Tashkeel

and recently exhibited in ‘The House of Failure’
(Tashkeel, 2019) during SIKKA.

“The notion of loss has been an integral part of
my artistic temperament. In fact, loss is a rather
universal phenomenon for we all begin with a
fundamental loss, which is that of the maternal
body. We begin as continuity with another body
and become an individual by virtue of the cutting
of the umbilical cord and thus we fall into the
world. We enter as foreigners and forever submit
ourselves to a profound sense of not belonging.
Our existence will always be structured by loss
and unbelonging, which entail our eternal desire
to belong. Love, family, friendship, patriotism,
even work itself are among the names of this
desire. My art extends the names of this desire
through melancholic faces, cuttings and stitches
that express the idea of being removed, displaced,
transplanted and re-attached.”
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No. 1, 2, 3. 2019.

From the series ‘We are Lost'.
Mixed media on unprimed canvas.
50 x 40 cm (each).
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Made in Tashkeel, Group Exhibition

Elizabeth Dorazio

Currently residing in Dubai, Elizabeth Dorazio
works between Brazil and the UAE. Her practice
draws on the visual cultures and popular
techniques of both ‘homes’. Dorazio studied
Visual Arts at the Guignard University of Art

in Brazil, later specialising in Ancient Italian

Art Techniques at the Institute for Art and
Restoration, Florence and finally, in Frankfurt

at the Abendschule, Staedelschule. Her practice
centres on mixed media works and installations.
To skim through her myriad bodies of works is

to glimpse a fascination with instability, shifting
surfaces, the cosmic, the organic, the cellular, skin.
While she remains faithful to a certain technical
classicism (drawing, etching, the use of egg
tempera), she also disrupts through material (x-ray
fragments, chair caning) and scale. Upstream,

her works are process-driven; on reception, they
seem urgent and interactive. The artist has also
served as a curator for exhibitions ‘Existenzielle
Korrespondenzen’ (Frankfurt am Main/Sao Paulo,
2016), ‘Blue Connection’ (Frankfurt am Main/

S&o Paulo/Sorocaba, 2010-11) and ‘Schweizer 9’
(Frankfurt am Main, 2008). Her present initiative
‘Sarau Sarava’ seeks to act as a catalyst to trigger
events and/or changes within the arts community
of the UAE. Elizabeth is a member of Tashkeel and
recently exhibited in ‘Play’ (Tashkeel, 2019).

“My latest body of work is a powerful return

to drawing on paper. It explores the diversity in
overlapping coloured paper, creating an illusion
of watching nature through a glazed outer
surface. It is about the viewer's position and how
changing it affects the process of perception. In
these the large-scale drawings, lines and structures
depicting organic content often giving a three-
dimensional impression comes to life with the
viewer’s movement. The name of this series of
works, ‘On Nature’, was borrowed from the name
given to the written works of the ancient Greek
philosophers; texts concerning how to describe,
organise and explain the universe and its contents.
What, in the most general terms, is the nature and
the unity of the universe? And what can we hope
to learn about it?”
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Untitled. 2019.

From the series ‘On Nature'.
Drawing and collage on paper.
116 x 138 cm.
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Made in Tashkeel, Group Exhibition

Eman Al Hashemi

Eman Al Hashemi’s practice predominantly revolves
around print. However, her creative practice is
experimental and encompasses a wide range of
mediums, processes and techniques. Her work

has been exhibited nationally and internationally
including bankside Gallery, London. She holds a
Bachelor’s degree in Fine Art from the College

of Fine Arts, University of Sharjah and is also a
graduate from the fifth cohort of the Salama Bint
Hamdan Emerging Artist Fellowship. Eman is a
member of Tashkeel and has a studio in Tashkeel
Al Fahidi.

“Does the repetition of something make it more
valid or does it make it more confusing? Are

we manipulated to think that the more we see
something, the more realistic it becomes? These
shapes pretend to be squares, they try to be
squares, yet they are not squares. ‘Can we be
squares’, they ask through the repetition of prints.
These shapes are more rectangle than squares but
they want to be squares, they try to be squares,
they imitate a square, they repeat themselves
trying to prove that they are a square. If you
measure them, they are definitely not a square.
Does saying/seeing something enough make it
valid or does it highlight how delusional these
shapes are?”
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(Detail) Delusional Squares. 2019.

Handbound book with leather cover and relief
and monoprints on somerset paper.

10.5x 10 cm.
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Made in Tashkeel, Group Exhibition

Fabiola Chiminazzo

Fabiola Chiminazzo is a Visual Arts graduate of
FAAP University in Sdo Paulo. Her research goes
into photography, printmaking, drawing, objects,
installations and video making. Words, images,
sounds and objects interplay in an evocative effort
to show what is there to see when we turn the
eyes to ourselves. Referencing philosophy and
spirituality, the work mirrors the human condition,
full of pathos and beauty.

Her work has been shown in several group
exhibitions throughout Brazil including University
of Campinas — Sao Paulo; Pago das Artes —
University of Sdo Paulo; Centre of Arts and Culture
Adamastor in Guarulhos — Sdo Paulo. She has
received several awards and prizes such as the XXIIl
Visual Arts Exhibition Guarulhos - Sdo Paulo (2014);
VI Visual Arts Exhibition of S. José do Rio Preto —
Sao Paulo (2013); IV Artistas sem Galeria Visual
Arts Exhibition — Sdo Paulo (2013); and XXI Visual
Arts Exhibition Atibaia — Sdo Paulo (2012).
Chiminazzo's work is in the collections of the
Museum of Contemporary Arts of Sorocaba
(MACS), Brazil. She is a member of Tashkeel and
most recently participated in ‘Made in Tashkeel’
(Tashkeel, 2018), ‘Play’ and ‘The House of Failure’
(Tashkeel, 2019). She lives and works in Dubai.

“This series of works is about investigating the
psychological landscape that exists in our minds
and its relation to our immediate reality. What
mechanisms are at play here? My purpose is to
materialise memory and archive its traces and
symbols. As individuals, our experiences have
their sense of time and truth. They are endlessly
changed by stories, doubt, interpretation and
imagination. In looking at the symptoms,
repetitions and patterns my goal is to understand
what has survived and the potential scenarios that
open up memories that are not visible.”
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| cannot see what is not there. 2019.
Collage and acrylic on canvas.
80 x 135 cm.
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Made in Tashkeel, Group Exhibition

Géraldine Chansard

Géraldine Chansard has been living in UAE

since 2012. A visual arts graduate of Université

La Sorbonne-Saint Charles, her work has been
exhibited at ‘Mangroves from the Water’ (Project
Space Gallery, NYU Abu Dhabi, 2015/16), Ras Al
Khaimah Fine Art Festival (2015/2017), Alliances
Francaise (Dubai, 2014), Cartoon Art Gallery
(Dubai, 2013), Emirates Fine Art Society, Umm

Al Quwain Museum and thejamjar. She most
recently participated in the group exhibition ‘Play’
(Tashkeel, 2019).

“This painting was done in live for only one hour
with an audience; an unforgettable performance.
| wanted to promote the Emirates Writers' Union
of Ras Al Khaimah through symbols that represent
transmission and knowledge such as safafa
weaving and Arabic calligraphy. They intertwine,
discuss and build together the portrait of Ras Al
Khaimah around a heart of stone made of paper
rubbed with charcoal. Each history and each city
is born of its wounds. It must not be forgotten
and it evokes above all the mountains that are an
essential emblem of the pride of the country.”
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Ras Al Khaimah's Portrait. 2019.
Charcoal, ink, watercolour on paper.
75x 110 cm.
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Made in Tashkeel, Group Exhibition

Gosia van Unen

Gosia van Unen is a multi-disciplinary artist, writer,
naturalist and educator with master’s degrees

in linguistics, literature and business from Adam
Mickiewicz University in Poznan, Poland and the
University of Chicago, USA. Since 1995, she studied
technical aspects of drawing, watercolour and

oil painting in the studio of the Egyptian artist
Mansour Ahmed. In the years that followed, she
gradually ventured into less traditional fields

such as graffiti, sculpture, textile, poly-clay and
digital photography. Themes that explore fragility
of nature, urban landscapes and nomadic life

are major threads in her work. She currently
works on personally developed perforated acrylic
panels, weaving monochromatic urban landscapes
onto them. Since 2008 Gosia had several solo
shows in Riyadh ‘Arabian Dreams’ (2012), ‘Urban
Landscapes’ (2014), ‘Moods’ (2015), ‘City Lights’
(2015) and participated in many group exhibitions
in the Netherlands, Saudi Arabia and the UAE. She
recently published a book on Saudi Arabia’s desert
landscapes ‘Through the Sands of Colour’ and
writes about art and nature. Gosia is a member of
Tashkeel.

“This work represents an aerial view of an
imaginary city in an expansion flux. A relentless
race for space takes place all around. As cities
grow, societies mature, adapt and change but

in the overcrowded reality it is easy to lose sight
of the once envisioned goals, and ideals. In a
congested environment, it is increasingly difficult
to see the direction in which we are heading and
what it is we pursue. As original ideals fade away
over time, we follow uncoordinated and chaotic
activities and are often not even aware of it. There
comes a moment we realise that we need to stop
and look back, be critical and try to find the ideals
that might have been lost somewhere along the
way. That is when we get back to square one,

find our roots and re-centre so that we may move
forward again.”
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Back to Square One. 2018.
Cotton thread on perforated acrylic panel.
140 x 50 x 5 cm.
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Made in Tashkeel, Group Exhibition

Hanna Orlowski-Gouveia

Born in Germany, Hanna moved to Maputo at

a young age and went on to live in Cape Town
(where she received a BA from Michaelis School of
Fine Art), Hamburg, Havana and Mbabane. Since
arriving in Dubai, Hanna has worked as creative
content manager, -ING Festival and assistant editor,
Canvas magazine. Co-founder of the design and
illustration collective MIXTURA (@thisismixtura),
she spends her time between Dubai and Maputo,
illustrating, photographing and writing. Hanna
most recently exhibited in ‘Play’ (Tashkeel 2019).

“'Haermaennchen’ was handed down from cousin
to cousin to cousin and has remained with Hanna
until today. Dragged across rooms, roads and even
country borders for years and years, this tiny toy is
stuffed with her memories. Worn away with gentle
love, Haermaennchen simultaneously represents
global inequalities, as this simple object has been
kept safe with its family over decades while real
people across the world are rooted to their ground
by their passport, separated from their loved ones
through immigration laws and pulled apart by
political histories.”
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Stuffed with Memories. 2019.
High-resolution scan on Hahnemuhle paper.
84.1 x59.4 cm
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Made in Tashkeel, Group Exhibition

Hannah Magsayo

Hannah Magsayo is a Filipino traveller and
photographer based in the UAE. Her work focuses
on documenting stories from her travels. Her
photography and stories have been featured in
Cosmopolitan Philippines, Roam Magazine and the
group exhibition ‘My UAE’ at Tashkeel Al Fahidi in
partnership with Analog Photography Group UAE.

“'Balikbayan’ is a term used for a Filipino visiting
or returning to the Philippines after a period

of living in another country. There is no better
feeling than coming back home and feeling loved.
We may settle abroad or come back but scenes
and memories of home where we have spent our
childhood and youth thrill us forever. Wherever we
may go, there is no place like home.”
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There’s No Place Like Home. 2019.
Digital photograph on paper.
Various sizes.
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Made in Tashkeel, Group Exhibition

Huma Shoaib

Huma is a Fine Arts graduate from the National
College of Arts in Lahore, Pakistan and currently
lives and works between Dubai and Lahore.

She raises questions about the division created
among us in the name of personal beliefs by
amalgamating patterns from various religious and
sacred geometry to bring forth the similarities
among belief systems. She inculcates the
silhouettes of honey bees into the geometric
patterns. As the masters of geometric architecture,
the very nature of bees is to live a systematic

life of hierarchy and creed. Huma uses paper-cut
drawings and silhouettes layered together to give
a three-dimensional effect to a two-dimensional
imagery, hence giving it depth and meaning.
Huma is a past member of Tashkeel and most
recently exhibited in ‘Made in Tashkeel 2018'.

“As part of an ongoing series, this piece is a
collusion of sacred geometry and a contemporary
palette. The bees are rather confrontational and
defensive in their stance. Yellow is the symbol of
the flower of life that is a widely used geometric
icon among several beliefs. Along with the
geometric pattern in white — an amalgamation of
a bee hive; the star of David and the seven days of
creation. When put all together, this piece feeds
to the irony of being similar yet different. Looking
closely, the bees don't fall exactly within the
perfect geometry but are slightly displaced as with
all things in nature — seemingly perfectly in place
but with hidden flaws.”
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I am the Envy of the Gardens 2. 2019.
Paper cut drawing on coloured and reflective paper.
60 cm (diameter).
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Made in Tashkeel, Group Exhibition

Ibraheem Khamayseh

Born in Riyadh City, Ibraheem is an aspiring Arab
artist and calligrapher. He studied Graphic Design
in Al Najah University, one of the leading Fine
Arts universities in Palestine. He started his career
working as a Graphic Designer in advertising
agencies in Palestine, he then moved to the UAE in
2013 to pursue bigger challenges, joining Tashkeel
in 2016. His passion for calligraphy w3as inherited
from his father who is a renowned calligrapher.
Ibrahim has mastered many notable Arabic fonts
such as Al Wissam, Al Ruqga’a, Al Thuluth and
many more. He is the Senior Graphic Designer at
Tashkeel by day and an Arabic Calligrapher by
night with many notable works in his portfolio
which can be explored at www.ibrahimzaki.com

“This piece is an experiment in letterforms, it
originates from a collection of daily sketches,
experimental studies and graphic elements.
Breaking the rules of lettering and looking at
them as shapes and forms rather than their
functionality.”
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Relations. 2019.
Blue foil on canvas.
100 x 50 cm.
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Made in Tashkeel, Group Exhibition

Ichraq Bouzidi

Ichraq Bouzidi is a design architect, illustrator and
painter who is passionate about illustrations and
graphic art. Originally from Morocco, living in
Dubai, her work taps into the duality between reel
and surreal with a focus on creating contrast in a
theatrical but minimalist way. She is an admirer of
both surrealism and minimal artistic movements
and her illustrations and paintings speak of dreams,
hopes, wonders and promises within a minimalist
poetic current. Her aim is to communicate emotions
with simple and discreet lines. Ichraq recently
exhibited in ‘Play’ (Tashkeel, 2019).

“Drowning from the inside out in search of
inspiration, hunting for the path that leads to

the ideal idea, as the voices of uncertainty keep
whispering within. The struggle to create, the first
phase in the process of shaping an artistic work —
often inevitable, always consuming.”

2o Gl

dalgo doluwjg s@rouai dusigo (o (s34jo4 Gl
dilia (o Glpdn] .elpalyell Gag dredll jgually
lgllowcl Jolisi s sus b doghio dypoo dlylisi
4l o dlypulg pagosll G dsalgsjll
dayphll o9 dinpure ddyphy Galill §13 ke
calially guasell sl go rag sdihpunill
ixaig dpbpunill dyidll Sjallg dllyll
JloTlg ptaill e cilagllly dyapagill lgilogau)
lgase (s Ui Jb (é sgc9llg wiilaellg
)l dypug dbpny hghay pelivell Juagi ga
AT 19 Jusidnd) el pagee (a @l

solgldl oe liay gylall Gl Jalall go pagsi ol
a0 Jiodll s p8all ll elsgay (s3ll Gaphll calinislg
elpa oo cllsa relisl (na puolgii el il Cilgual

ajituny (530l guiall ghadll dloc Jalpo Jof rglsdl

obadl el (s Laia o989 ilogs garall il

State of Mind: The Struggle to Create. 2019.
Mixed media on canvas, acrylic, textile, ink.
Triptych. 40 x 50 cm (each).
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Made in Tashkeel, Group Exhibition

Imran Liyakhath Ali Khan

Imran holds a MFA in Painting from Mumbai
University and a BFA from Andhra University in
India. Currently a member of the art faculty at
The Indian High School, Dubai, he previously
was the Creative Head of the Charity Heal
Paradia in Thotapalli, India and visiting faculty
of the School of Planning and Architecture,
Vijayawada. Over the last 11 years, he has
exhibited widely across India including Baroda,
New Delhi, Hyderabad and Mumbai. He has
based his practice in several studios including
Space Studio, Baroda (2012-2013), Studio
Dragonfly, Baroda (2013), Site Art Space, Gujarat
(2014) before establishing his own studio in
2015. Imran is also an experienced teaching
artist. He was a member of Tashkeel in 2018.

The way | keep and swipe

The way | clean and dry

The wings which helps me to try and fly
The eyes which are wet and shy

The life which leads me and my....
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Survival of the Fittest. 2018.

Woodcut prints on paper using 2-colour surface printing.

152.4 x 91.44 cm.
Edition 1 of 2.
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Made in Tashkeel, Group Exhibition

Jassim Al Awadhi

Jassim Alawadhi is one of the first UAE photographers
to hold a MA in Digital Photography, which he
received from Nottingham Trent University (UK),
following a BFA from Dayton University, Ohio (USA)

in 1985.

Jassim’s work in the crime scene field for over 20

years has had a major impact on his photograpohy
practice. His works combine documentation and
nature, adopting an integrated approach of science
and philosophy. Currently Assistant Professor at Dubai
Police Academy, he has worked at the College of

Fine Arts and Design, University of Sharjah and is a
member of Emirates Fine Arts Society and the Culture
& Science Forum. Founder of Emirates Photography
Club and Dar Ibn Alhaytham Photography, Jassim has
participated in many solo and group exhibitions inside
and outside the UAE. He has also served on several
national competition juries; Hamdan Bin Mohammed
Bin Rashid Al Maktoum International Photography
Award (HIPA) 2015 and the Noor Photography Award,
organised by Sheikh Zayed Grand Mosque Centre and
others. In 2010, Jassim was honoured by HH Sheikh
Khalifa Bin Zayed Al Nahyan, UAE President, with the
Emirates Prize for Arts, Science and Literature (Fine
Arts and, Photography). Jassim served as a mentor

to Jalal Bin Thaneya as part of the 2018/19 Tashkeel
Critical Practice Programme at Tashkeel.

“The work presented in visual form is an
abandoned place but the reality says otherwise.

It is the place that has reduced over time by the
energy of people who have lived and moved; who
had a relationship with the place and then left in
mysterious circumstances. What remains is some
worn furniture, a dry basin and energy wandering
in the walls of this place. Silence has become the
master of the situation and repeated this scene
every day without boredom.”
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Abandoned Places. 2018.
Photographic print on paper.
120 x 70 cm.
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Made in Tashkeel, Group Exhibition

Jassim Al Awadhi

“Faces faded and personalities change when
attempting to understand these faces and
replaced by assumption. This work was an
attempt to reveal a character. It does not only
highlight the hidden side of the character that
artist did not see at the early stages of composing
the work, but also highlights its mysterious
talisman on the edges of those scraps, which |
think it will remain mysterious.”
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Untitled. 2018.
Concave rounded piece of iron.
40 cm (diameter).
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Made in Tashkeel, Group Exhibition

Joanna Barakat

Through various mediums and techniques,
Joanna Barakat’s work brings together the
disciplines of painting, photography and
Palestinian embroidery to challenge and
question collective ideas and stereotypes
using a reimagined contemporary Palestinian
aesthetic. Her family moved to the USA from
Jerusalem when she was one year old when
her father opened his ancient art gallery in
Los Angeles. Her deep understanding of art
and her own visual language emerged from
having grown up surrounded by art from all
ancient civilizations. She moved to London
for university where she received her BA
from Central Saint Martins and her MA from
the School of Oriental and African Studies,
University of London. She now lives in Abu
Dhabi. Joanna regularly runs Palestinian
embroidery (tatreez) workshops at Tashkeel.

Through the medium of Palestinian cross-
stitch hand embroidery, two identical yet
separate motifs are joined to represent the
concept of entanglement. The theory of
guantum entanglement states that even if
two particles are physically separated, they
can still be connected. Karmic entanglement
also speaks of the connection, regardless

of space or time, between individuals,

an individual to a group of people, or

an individual to a belief. In this piece,
traditional rules of the symbolic language of
Palestinian embroidery are broken and a new
translation of the motif is formulated. By
understanding entanglement in visual or
symbolic terms, an opportunity is created to
consider the connecting force or frequency
and recognise it as love. Threads emerge
from and connect to the four squares
centred in each motif, resembling the four
chambers of the heart, removing the illusion
of separateness while leaving behind the
ultimate essence of oneness.
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Entanglement. 2019.
Cotton thread on cotton fabric.
15x30cm.
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Made in Tashkeel, Group Exhibition

John Marsland

John Marsland is a professional
photographer based in Dubai with over 14
years of experience in the creative industries
both in the UK and the UAE. His practice
has been described as clean, minimal and
contemporary. After working as an art
director/photographer for two of the Middle
East’s largest publishing houses, John is now
a freelance photographer, working with
clients in fashion, F&B and lifestyle. He has

a passion for documentary photography,
which has seen his work published in print
and online. He is a member of Tashkeel and
previously participated in ‘Made in Tashkeel
2018" and ‘Play’ (2019).

“Movement. A band, dancing. These images
were shot during a party for a newly married
Egyptian couple, the traditional drummers
and trumpeters played while the sun went
down, the whole wedding party was on
their feet dancing and cheering throughout
the whole performance. Taken on a digital
range finder camera. | tried to capture the
atmosphere with a slow shutter to show
movement.”
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The Band. 2019.
Photographic print on paper.
49.5 x 84.1 cm (each).
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Made in Tashkeel, Group Exhibition

Jonny Farrow

Jonny Farrow is a multi-disciplinary artist. His
work stems from research into the liminal;
from suppressed historical narratives to
popular mythologies and the far-reaching
registers of the electro-magnetic spectrum.
Jonny has presented work across the USA

as well as in Sweden, the UK, Saudi Arabia
and Kuwait. He has had two solo exhibitions
in the UAE, '—a fine word, galaxy’ (NYUAD
Project Space 2018) and ‘Myth, Nowhat?’
(Tashkeel, 2016). His music and sound

works have been released by Hello CD,
free103point9 and

Must Die Records. Along with an MA in
music, he holds an MFA in Studio Art from
School of the Art Institute of Chicago. He
most recently participated in the group
exhibition 'Play’ (Tashkeel, 2019).

“This work derives from the concept of

the Roman bullet, the type that centurions
would cast by poking a thumb into the sand
and then pouring in molten lead. Pre-gun
technology, these rough, metallic projectiles
would be hurled from a slingshot. These
thumbs, however, are cast in bronze using
the lost wax technique via an alginate mold
that is capable of capturing great detail from
a pattern like a body part. There would be
no detectible indexical mark on the leaden
Roman version. Such a rough and crudely
cast object was merely intended to rain down
on an enemies’ skull from above. Displayed
here as an opposing pair, | have taken the
idea of this bullet (these thumbs) and their
unthinking/unfeeling but malicious object-
ness and am reconnecting it to the idea of
culpability as my “bullets” show detail down
to the thumbprint and every wrinkle of the
skin. While perhaps pointing to a sinister
meaning, the thumbs also seem poised to
engage in a child’s game of thumb wrestling
-- who/what will dominate?”
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(Detail) Opposable Thumbs/Roman
Bullets. 2018/19.

Bronze, concrete.

60 x 30 x 14 cm.
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Made in Tashkeel, Group Exhibition

Kay Li

Kay Li, a Hong Kong-born fashion designer,
established her eponymous label in 2012 to create
a line of core, trans-seasonal and contemporary
womenswear. She was handpicked by the
prestigious Not Just A Label, an online platform
that support and nurture independent fashion
designers, to participate in Origin Passion & Beliefs
in Italy in 2015. She was also selected by Fashion
Farm Foundation Hong Kong to present her
collection in the Greenhouse project at TheHub.

In 2014, her label was invited to showcase in the
inaugural Fashion Week Middle East in Dubai. The
essence of the label is to produce modern and
well-tailored pieces that express and accentuate
individuality. With her flair in textile design and
background in technology, Kay creates original
fabrics that fuses traditional craft with technology
to complement her relaxed androgynous designs.
Providing bespoke-quality finish and carefully
selected luxurious fabrics, this young fashion

label aims to capture the character and emotions
of a distinctive city woman. Kay is a member of
Tashkeel and most recently exhibited in ‘Made in
Tashkeel 2018".

“Combining textile smocking and metallic foiling
techniques on translucent fabrics, this textile
art piece creates interesting visual effect with
light and shadow. It was initially created as an
Furoshiki cloth for Ramadan gift-wrapping. The
base geometric motif is called ‘Fujimoto’s Twist’
(Fujimoto is a master of origami). Tessellated

in perfect symmetry and calculated with high
accuracy in order to apply metallic foiling, this
textile art demonstrates the perfect harmony
when ‘Math meets Art'".”
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Shadow. 2019.

Textile, foil, lightbox.

70 x 70 cm.
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Made in Tashkeel, Group Exhibition

Khaled Al Shaer

Khaled is an Emirati lllustrator and Design
Management student based in Dubai, who has
spent the last few years practicing management,
innovation and the strategies around them,
illustration, graphic design, and more. He most
recently participated in the group exhibition ‘Play’
(Tashkeel, 2019).

"A series of illustrations that depicts one of the
playful connotations that the Emirati community
has used in identifying certain characteristics of
individuals among the dating scene. Particularly
in this instance, it is a play on the word ‘sheep’

in Arabic, as it assumes the lengths and gullibility
to which a man will spend to pursue a woman
who may have other opinions of them. He
continuously follows her around as though called
upon by a shepherd.”
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Sheep. 2018.
Digital illustration on paper.
70 x 50 cm.
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Made in Tashkeel, Group Exhibition

Khalid Mezaina &
Mohammad Al Shaibani

Khalid Mezaina has worked for Sharjah Art
Foundation and Tashkeel as a graphic designer and
programme coordinator. In 2010, Khalid began
his own personal practise, focusing on illustration
and print/surface design. He has participated

in exhibitions, projects and residencies both in
the UAE and abroad, and has also facilitated
workshops for children and adults. Along with a
BS in Visual Communication from the American
University of Sharjah, Khalid holds an MFA in
Textiles from the Rhode Island School of Design.
His commissioned and self-initiated projects range
from prints, installations and murals, to designs
for publications, stationary, packaging, apparel
and textiles. Khalid is a member of Tashkeel and
regularly runs workshops in illustration, drawing
and screenprinting.

Mohammad Al Shaibani is a comic book artistand
holds a BSc in Graphic Design from the American
University of Sharjah and a MFA in Sequential

Art from Savannah College of Art and Design. He
works traditionally, using any tool that provides an
ink line, and creates stories inspired by the Macho
era of comics. Mohammad has exhibited with Fn
Design and the first Project MEGA Exhibition. He
has contributed to Amor, A Magazine of Random.
Mohammad is a Tashkeel instructor.

“This is our first artistic collaboration. We wanted
to show an adventure into the night, a chance
meeting with darkness and a change that ensues
after. ‘Saturdaze’ begins with our protagonist
venturing forth into an alley lit up with neon
signs, making his way to a popular establishment
called ‘Ego’. Our hero descends to a seemingly
open dance floor populated by eccentrics, where
one particularly masked stranger takes notice.
Through a flurry of choreographed movements,
the protagonist shakes the dance hall silent,
garnering further attention and summoning the
masked stranger forward to battle. A single touch
transforms our hero, forever making him different
and causing him to return from his evening
changed. Through sequential art, we weave a story
that is both somewhat personal, and open enough
for the audience to interpret as they please.”
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Saturdaze. 2019.

Pencil, pen and ink on Bristol paper.

30.5x23 cm.
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Made in Tashkeel, Group Exhibition

Kim Robertson

Kim is a British artist, born in Scotland where she
spent her formative years. Her first degree was in
Printed Textiles and during her 20 years in London
she ran her own design and manufacture of
exclusive screenprinted products selling nationally
and internationally.

After living in the UAE for 6 years Kim returned
to study for her Masters in Fine Art at the Royal
college of Art in London, graduating in 2017.
Now back in the UAE she is exhibiting both here
and in the UK and has her work in many private
collections, including that of an eminent member
of the UAE royal family.

Kim’s work spans from traditional printmaking

to digital and also includes sculptural works and
installation. Her interest lies in questioning reality
and she searches for the point where a transition
occurs between fantasy and reality and how

this can be achieved through image making. By
inverting these images, she attempts to heighten
this illusion where one crosses to the other: the
inverted image taking you from mundane reality
into this potential world of fantasy. Allowing for a
moment to slip elsewhere, away from our ordinary
lives or perhaps to delve deeper into our own
subconscious.

Time and movement are important elements in
the work and through movement time not only
becomes visible but becomes essential in the
unravelling and viewing of the image. Hints at
perception and alternate states are an invitation
rather than an enforcement and are there to

lure you, to suggest, but not to dictate. Kim is a
Tashkeel instructor.

In search of the other Kim chooses to photograph
the aquarium where fantasy and the exotic are
played out in real time. Moving around the image
and capturing it from many angles not only draws
out what we experience with the eye but draws
out the spirit of the subject and transports us to
another land.
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Tankscan 3 & 4. 2018.
Digital print on Hahnemuhle paper.
Diptych. 61 x 96 cm.
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Made in Tashkeel, Group Exhibition

Leona Collins

Leona Collins is a designer focusing on textiles,
patterns and print. Throughout her career she

has created original artwork and designs for
textiles, fashion, interiors, products, graphics and
illustration. A Fashion Design graduate of the
Limerick School of Art and Design, Ireland, she
went on to complete a Masters (MDes) in Textile
Design with Computer Applications at Heriot-
Watt University in Scotland. Since then, she has
freelanced and lectured in design and textiles.
After relocating to the UAE, she started designing
for a local company (Camel Company, Zahra Tex),
creating soft toy camels and gifts, stationery,
textiles and T-shirts to name but a few. She has
created designs for Atlantis hotel (Dubai), Emirates
Palace, Abu Dhabi Duty Free, Jumeirah Zabeel
Saray hotel, and has exhibited artwork at DUCTAC,
Meem Gallery, The Courtyard Gallery and Dubai
Creek Art Fair (nhow SIKKA). Leona is an associate
member of Tashkeel.

The Eco-heroes is the first project by ‘Save our
World’ and is a series of books aimed at younger
school children highlighting a number of topical
environmental and social issues. Written by
Collette Barr and illustrated by Leona Collins,
the series also touches on some cultural and
community aspects whilst focusing on specific
environmental elements.

The five children’s books (available in English and
Arabic editions) are set in the UAE, with Emirati
and expatriate characters, making them relatable
and empowering in raising local environmental
awareness. The Eco-heroes’ illustrations are based
on the diverse characters and fun storylines. Their
style is playful, combining traditional and digital
painting/drawing. Serious topics are presented in a
lively and engaging way.
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The Eco-heroes. 2018.
Digital illustration on paper.
58 x 77 cm.
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Lewis Adams

Lewis Adams is a Designer and Craftsman.

He is also the Design & Commercial Manager

of Tashkeel. The formative years of Lewis's
professional life saw him venture out of the UK
and to the Middle East, where in the last 12 years
he has built a growing and evolving career as
an expert in Design, Brand Consulting, and the
establishment of the handcrafted luxury leather
goods brand — MadeByNative. From an avid
interest in history and Middle Eastern studies,
combined with a thirst for analytical research,
Lewis seeks the challenge of translating this
knowledge into visual mediums.

“The coincidence of opposites is an ancient
concept. Both languages and cultures have
embedded within them the notion of black &
white, night & day, above & below, and allegorical
rebus; constantly moving in rhythm and unison,
the moving opposites posing a challenge of
balance. For example, the Arabic language
contains 14 lunar and 14 solar letters. This play

of opposites highlights the division of the Arabic
language into two distinct categories. The artwork
is made of leather and stretched over a wooden
supporting board.”
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The Coincidence of Opposites. 2019.
Vegetable-tanned leather.
65 x 65 cm.

T 19" uadl dasa"
ound Cilglpai ala
-e=u V0 x o yulia

70

%
B
&
£



73
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Lia Staehlin &
Christopher Osborne

Lia Staehlin grew up surrounded by fairytale
castles, towering mountains and seemingly infinite
lakes in Schwaben, Germany. As a child, she was
fascinated by the fantasies surrounding princes
and princesses of an oriental world and mysterious
tales in the 1001 Arabian Nights. Having
completed an intensive goldsmith scholarship
under master goldsmith Gudrun Haefner and
jewellers Schwer, Lia was awarded ‘Best Goldsmith
in Schwaben’. She continued her education

and studied jewellery design at Fachhochschule
Pforzheim School of Design. ‘Angels’, the piece she
created for her final diploma in ‘Spiritual Healing
Jewellery for the 21st Century’, won her the JNWS
award in Tokyo, Japan. Her use of luminescent Ras
Al Khaimah pearls and clear white diamonds won
her an award at the 2012 International Jewellery
Week Awards, Dubai.

Christopher Osborne is an artist employing
photography to explore both political and social
issues. He often uses analogue photography and
alternative printing techniques to both improve
the quality of his image making and to enhance
the aesthetic of the finished prints.

Christopher has exhibited work in both the UK
and in Dubai and is an Associate of the Royal
Photographic Society and helps run the Analog
Photography in UAE group. He has an MA in
Photography from the University of Gloucester.

Lia and Christopher are members of Tashkeel and
have studios at Tashkeel Al Fahidi.

The ring is designed to combine a sense of
elegance with classical jewellery design. Combining
Coco Chanel’s sense of style with local materials,
this is the second ring manufactured to this design.
The first was sold to a Belgian art collector during
Sikka 2019.

The silver gelatin print depicts Lia Staehlin wearing
the ring that she created. Shot in the style of Man
Ray, the image was shot in her studio at Tashkeel
Al Fahidi in May 2018.
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Lia Staehlin. Coco Ring. 2018.
Silver and pearl.
1.5x3.5x3 cm.

Christopher Osborne. Coco Ring. 2018.
Silver gelatin print.
81x96.5cm.
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Luciano Copete

Through painting and sculpture, Luciano Copete
explores different dimensions of reality. He seeks
to capture the layers that lurk between memories
and the subconscious of the environment, creating
images and objects that are continually exposing
new perspectives and discoveries. He questions the
subjects of memory, time, reality and the virtual
world and maintains transparency and relevance
to his creative process by unleashing the power of
the subconscious while building his interpretation
of reality.

Luciano is a BFA graduate of the Art Center
College of Design, Pasadena and studied digital art
and multimedia at UCSD University of San Diego,
California. Digital Art and Multimedia Program.

He has exhibited at the Keystone Art Studios, Los
Angeles and Bow Art Studios, London where he
enjoyed a two-year residency. Luciano believes

art has the power to bring unknown knowledge,
which can provoke and inspire others to make
personal connections in their search of a world full
of infinite possibilities. He is a member of Tashkeel.

“The work is the result of my art process, where |
allow the mind to capture images on the canvas
without any specific reference. The result guides
my final discovery, where | explore and question
the role of the woman in our present times and
the information passed to future generations. It
may suggest the idea that this role is nostalgic and
it is in the process of change towards something
different or unknown. Or maybe it is asking to
reconsider and find the important role a mother
has in our present time. | allow the viewer to
discover their interpretation by giving them a
perspective that is open and abstract to enjoy and
celebrate their findings.”
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Mama. 2019.
Watercolour on paper.
21 x 27 cm.
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Maitha Hamdan &
Nora Al Rumaithi

Maitha Hamdan is a 27-year-old, self-taught artist,
born and raised in Ajman. She is the mother of
two little boys. Founder and Fashion Designer

of Decencia modest clothing line, she is also the
Founder and Creative Director of MaithaMedia,

a media production company. Maitha recently
participated in SIKKA 2019. She regularly conducts
arts-based workshops and meet-ups.

In this series of three photographs taken by Nora
Al Rumaithi, the subject (Maitha Hamdan) wears
her grandmother’s abaya — an act whereby she
seeks to pay homage to her relative’s strong sense
of duty and responsibility as well as the struggles
she endured and her joy for life. The works were
developed from an analogue film in the Tashkeel
darkroom.
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In Her Abaya. 2018.
Photography on paper.
21 x 29.7 cm (each).
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Made in Tashkeel, Group Exhibition

Manika Srivastav

Manika Srivastav is a curator, teaching artist and
has spoken and moderated public discussions

on art. She has developed workshops for

children and young people from the USA to
Dubai and India including Harvard University

and the Massachusetts Institute of Art. She has
participated in many group and solo exhibitions
in Massachusetts, Mumbai, New Delhi, Hong
Kong, and Alexandria. She is the co-founder of
The Indigenous Arts Movement, which facilitated
dialogue between artisans from Latin America and
art institutions in Boston. She was Chair (2004-
06) of the Brookline Arts Commission and Board
President (2008-13) at Brookline Arts Centre. Most
recently, she exhibited at ‘Made in Tashkeel 2018’
and participated in the Critical Dialogues course
and Drop in and Draw sessions at Tashkeel.

"l used gesso and other mediums to create a
heavily textured surface which represents the
multi-dimensional pathway to peace. The figure in
white is a representation of the seeker.”
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Ode to Peace. 2018.
Acrylic on board.
102 x 122 cm.
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Made in Tashkeel, Group Exhibition

Maryam Ahmed

Maryam Ahmed is a visual artist and an illustrator
in Dubai, who goes by the name of krip.tik on

her website and social media. After working in
graphic design, hopping between internships,
workshops and traveling, she is now working
towards becoming a full-time illustrator. Maryam is
a member of Tashkeel and previously exhibited in
‘Play’ (Tashkeel, 2019)

“The artwork is a take on the experience of art
block which many creatives experience every once
in a while. Prepared to create something but
having no outcome or ideas come ahead. Being

in the state of stillness, almost zen like and trying
catch any bit of inspiration that would come along
like a frog waiting for its prey. The mind tries to
expand itself beyond the desk and the tool and
being trapped in blankness at the same time.”
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Blank. 2019.
Screenprint and hand-applied acrylic on paper.
50 x 66 cm.
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Michael Arnold

Michael R. Arnold AIA is an architect and artist.

He was a leader within the Granary Associates and
Stantec organisations from 1978 to 2012. From
2012 to present, Michael has been leading the
international design firm A2A International which
is located in Dubai, UAE and Philadelphia, PA. USA.
A2A is a multidisciplinary art, design and creative
think-tank organization specialising in the arena
of Creative Imagineering Solutions (C.1.S.). Michael
also teaches art and design for young adults with
special needs at Mawaheb from Beautiful People,
located in Al Fahidi, Dubai, UAE. His artworks have
been acquired by leading art collectors across the
Middle East and can be found in the collections

of royal palaces, governmental and corporate
headquarters as well as Four Seasons Hotels.
Michael is a member of Tashkeel and has a studio
at Tashkeel Al Fahidi.

This recently completed work depicts the
architectural and atmospheric grandeur and

magic of Hagia Sophia, a former Greek Orthodox
Christian Patriarchal Cathedral, turned Ottoman
imperial mosque and now a museum in Istanbul,
Turkey. The mystic quality of this spiritual space,
that was originally constructed in 537 AD and went
through religious transformations throughout

the centuries, has captured and ignited the
imagination of those visitors who experience the
hall. Grand Space captures the early morning light
as it streams into the main sanctuary hall through
the hundreds of portals. Follow the main beam of
light to the sanctuary’s floor. Once the group of
worshipers/visitors are discovered their illuminated
forms instantaneously change the scale of the
grand space and artwork.
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Grand Space. 2019.

Oil on canvas.
150 x 120 cm.
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Michael Glenister

In 2005, Michael Glenister started his business in
freelance photography. His clients have included
BBC, Mercedes Benz, Audi and BMW. Stars such
as Kelly Clarkson, Westlife, Alicia Keyes and Kylie
Minogue have been captured by him. His work
has been published both in South Africa and
internationally in magazines and newspapaers. In
2015, Michael and his wife Danieta relocated to
the UAE where he is on an extended sabbatical
and has returned to shooting on his favourite
medium - black and white film. Michael recently
played an integral role in the upgrade of the
Tashkeel darkroom.

'Project 1908’ (named after the 1908 edition Kodak
Brownie No.2 camera used) was born out of a
desire to showcase the region’s cultural history.

All photographs show structures, artefacts and
evidence of communities that are older than

the Kodak Brownie No.2. All photographs were
printed as contact prints using the cyanotype
method. No part of this project was done with any
technology that was not around in 1908. Michael
was given a 1908 Brownie No.2 in 2004.

Commissioned in the early 1900’s by Sheikh Khalifa
bin Zayed bin Khalifa Al Nahyan, Qasr Al Muwaiji
has served as a diwan, marketplace and fortress.

In 1946, Sheikh Zayed bin Sultan Al Nahyan

moved there once appointed Al Ain regional
representative. Two years later, HH Sheikh Khalifa
bin Zayed Al Nahyan, current UAE President, was
born there.

Wind towers or ‘wind catchers’ are an ancient
form of cooling system. The basic principal is to
generate airflow through a building. Particularly
effective in arid climates and, when combined
with a ganat (underground water canal), they can
cool even in the hottest climates. The use of wind
towers can be traced back as far as 1300BC.

Serving coffee to guests is ritualistic and a sign of
hospitality in Arabic culture. The Dallah (coffee
pot) is held in the left hand and coffee is poured
into small cups in the right hand. The server
remains standing until all guests have signalled
that they have finished drinking.
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From the series ‘Project 1908'.
Cyanotype contact print.

Qasr Al Muwaiji. 2019. 6 x 8 cm.
19th-Century Dallah. 2019. 6 x 8 cm.
Al Fahidi Wind Tower. 2019. 6 x 8 cm.

Courtesy of The Empty Quarter Gallery.
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Niki Nazhand

Niki Nazhand was born in Tehran/Iran in 1989.
Prior to enrolling in Tehran University where

she received her BA in Fine Arts, she completed

a three-year academic painting and drawing
programme with one of the renowned Iranian
painter and printmaker, Samila Amir Ebrahimi. In
2013, she was accepted on a painting residency
at Columbia University, New York, where she
had the privilege of working with great artists
under the supervision of Gregory Amenoff, Chair
of Columbia University’s Visual Arts department.
Later, she moved to San Francisco and attended
the Academy of Art University, where she received
her MFA in 2016. Niki has attended several art
residencies and painting courses like SVA in New
York and Florence Academy of Art, Italy. She is
now a member of Tashkeel and works from her
studio on a daily basis.

“The painting is about constructing and
deconstructing a piece of work. The doubts |
have over the composition and disposition of the
figures. This time, I'm not covering them with
paint but showing all my process to the audience.
In this painting, | have painted myself and my
dog; portraying the fact that | have multiple
views about myself and my work and constantly
struggling between what is the best choice.”
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Perceptions. 2019.
Oil painting and charcoal.
150 x 120 cm.
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Made in Tashkeel, Group Exhibition

Olga Smotrova

Olga Smotrova was born in Lipetsk in central
Russia and studied Applied Mathematics and
Mechanics. She later went on to teach mechanics
and computer science at university. She became
passionate about taking pictures and printing
photography as a child thanks to her father. She
launched a small family business — an online store
for photography materials and photochemistry.
After 11 years away from her photographic
practice, she has returned. Olga is a member of
Analogue Photography in UAE Group and has
participated in hangout sessions at the Tashkeel
darkroom.

“The dark, almost black, sky falls on the bright,
white tree that casts graphite-black shadows on
the ground. With a fruit garden behind the old
barn, one can guess where we are. Shot on Rollei
Infrared 400 film and printed on liford Multigrade
RC De Lux paper.”

“Magnificent delonixes present a new aspect of
themselves in bright, infrared light. Their leaves
captured by the camera lens contribute to the
portrayal of an unrealistic landscape of Safa Park in
the early morning. Shot on Rollei Infrared 400 film
and printed on IlIford Multigrade RC De Lux paper.”
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Snow in the Summer Village. 2018. TN dapall dypall na agli”
RC llIford silver print. guaall oollly RC liford ggi o §y9 Uie dclih
20 x 24 cm. ceau TEx T pulia

White Delonixes in Safa Park. 2019. 119 " lasall dagsa i cbaudl gloll gudaiglisdl jladil”
RC llIford silver print. guaall oollly RC liford ggi o §y9 Uie dclih
20 x 24 cm. o TEx T pulia

88



91

Made in Tashkeel, Group Exhibition

Patricia Millns

Patricia Millns is an artist, arts advisor and mentor.
She holds a BA Honours Fine Art and MA Art and
Design History. With a studio based in Middle

East for over 38 years, her practice is based on the
cultural significance of adornment and Middle East
heritage. She is an elected Fellow of Royal Society
of Arts UK, member of the Executive Advisory
Board of CIAAD (Council for Int. Accreditation of
Architecture and Design) as well as the Advisory
Board — American University of Dubai and a
member of IAPA, UNESCO. Patricia has represented
the UK at Sharjah, Cairo and Alexandria Biennials.
Her works can be found in private collections

in Middle East and internationally and public
collections including the British Museum, British
Council, Royal Commonwealth Society, Windsor,
Salsali, Sainsbury and Bulgari collections as well as
the national collections of UAE, Oman, Kuwait and

Jordan. Patricia is an honorary member of Tashkeel.

‘what circles so perfectly...’ - Rumi

“Through repetition of threaded metal lines,
words and perforations, simple materials are
transformed into a communicative symbol, a
vehicle of self-identity at a theoretical level. The
labour-intensive method of construction becomes
an ontological process that reflects in its simplicity
a relevant validity. One is led through the spatial
pauses between the stitched lies to experience
the intervals within which everything occurs.
Complexity within simplicity.”
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OH ulladl cadgill go Glia e joad diloc
Jualgall é pagell dglio (ua daalall cuy3Bdl
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M aiiaall Jgull L spaeill

. 3
What circles so perfectly? the sun.... 2019. Tt il Slio dédgphg joag s3I L
Mixed media on hand stitched Ligay wllas §)g unle 833280 hilug
paper in acrylic box. g8l §osina Y

60 x 60 cm. s Vx L pulia
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Made in Tashkeel, Group Exhibition

Ranim Orouk

Ranim Orouk received her Bachelor’s degree in
Architecture from the American University of
Sharjah. She has received several prestigious
awards including the 2016 Van Cleef &

Arpels Middle East Emergent Designer Prize

in partnership with Tashkeel. Her technical
background in architecture gave rise to her
intricate explorations of nature and geometry. A
fascination with form has shaped her appreciation
of the harmony inherent in the world around
her. She constantly searches for new means to
communicate ideas and concepts, experimenting
with materials and methods she views each
work as a development, a perpetual associative
progression through her practice. Ranim is a
member of Tashkeel.

“This sculpture shows the transformation point

at which a horn and a tree branch merge,
forming a hybrid creature — resembling the strong
relationship between all forms of life.”

Q9Jc @)

Jua pugyolléull sl ile Gope @uiy Jibian

dajladl Ju adpodll deolall (o dujlosoll duusigll

b Loy ddgopall jilgall o syaall Cixan ség
ublill posanll jlT sil cayls ola 83" s
i go dslpdll T 1 g dll Gpiddl pa
e dyjlosoll dunigll na dyisll gidyeo Lgiscbu
duigllg daphll a 8sdeall LgilaLidiwl 8jL
b ] gong (JUill losids Goye llind

Jiauli g -lglga o ool pelial pudll Lo sai
esolanll JBadll Juayd ssa3a Jilug o< jlpaimly
loadig hghi Jac J$ (g -callullg slgall dypaig
yfliditw l dgiall lgiluloo JUa oo Ladls Lyl
S (d guac g

2034 o1 Joaill dhii digaiall 0 b ulaii”
sy e laglas ligho /8jult (uad go (b
Cslall YUl calite Gu digall dadlell

Hybrid Creature. 2019.
Mixed media.
Dimensions variable.
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Made in Tashkeel, Group Exhibition

Ruba Al Araji

Ruba Al Araji is an architect and illustrator\
painter, born and raised in Baghdad, Iraq. She
completed an Architecture degree at the American
University of Sharjah and is presently freelancing
in architecture and design. Ruba'’s passion for
the creative process and expressing herself has
opened up a whole new journey; one where

she is exploring the beautiful notions of nature
and wildlife. Ruba specialises in oil, watercolour
and ink drawing. Her recent work varies from
superhero comic-art to hyper-realistic portraits,
which have been showcased throughout the UAE
such as at the Donkey Art Prize and World Art
Dubai. Ruba is a member of Tashkeel.

“A living station, cells that form to control the
objects that we see around us. Sarcastic banter
always mocking us, every item having a different
effect on the way we feel. Words playing massive
roles on our behaviour, changing the way we feel
on a day to day basis. But the bigger picture would
be our temporary memory.”
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Temporary Memory. 2019.
Screenprint of fluorescent paint on paper.
59.4 x 84.1 cm.
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Made in Tashkeel, Group Exhibition

Sahar Bonyanpour &
Zohre Shahzedi

After graduating from university, Sahar and Zohre
decided to spend more time working on their
passion by studying fashion design. Since then,
they have completed fashion courses and received
a professional certification in fashion design and
illustration. They have participated in several
competitions such as Runway Dubai and received
awards for best stylist. They showcased some of
their collections at Arab Fashion Week 2019. Sahar
and Zohre are members of Tashkeel.

“This tote bag is an open source developed by
sustainable materials. This product is laser cut from
rescued materials where no stitching is involved.
The concept of the base of the tote bag is made

of fabric remnants and can be highly customised.
The design of the tote bag is a graphic — inspired
by road signs to create letters of the alphabet. It is
weaved and tied in different ways with scraps of
yarn and fabric.”
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Open Road. 2019.

Laser-cut fabric and acrylic.

40 x 41 cm (each).
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Made in Tashkeel, Group Exhibition

Silvia Hernando Alvarez

Silvia Hernando Alvarez is half-Castilian, half-
Galician and lives in Dubai. She studied Fine Arts
in Madrid and then Photography in France. Since
obtaining her Master’s in 2017, she has spent time
exploring her practice. Introduced to Tashkeel by
former artist-in-residence Ruben Sanchez, Silvia has
completed two Tashkeel courses (Critical Dialogues
and Professional Practice). She is interested in
non-truths and the history of representation —

fact versus fiction and history versus myth. Silvia

is a participant on the 2018/19 Critical Practice
Programme at Tashkeel.

“'The Little Traveller’ is a series depicting common
scenarios through the lens of a child playing with
an action figure and discovering the world. It is
inspired by Antoine de Saint-Exupéry’s ‘The Little
Prince’ (1943) and Jostein Gaarder philosophical
novel ‘The Children from Sukhavati’ (1987). A
voyager from far away exploring our planet, the
action figure as a representation of childhood and
a character created to explore beyond abstraction.
The artist seeks to understand the materiality of a
landscape through abstracts of daily reality.

Travelling alone can show us parts of ourselves

we did not know. It can help us put things in
perspective and see the world from a new angle.
It makes us discover the beauty of landscapes and
teaches us self-knowledge through introspection.
It shows us how others live and how insignificant
we are in this vast universe. Sometimes, travelling
alone makes us value what we have at home - our
plants, nature, planet. It can also bring out inner
doubts, nostalgia and loneliness.

The Little Traveller has approached a crater where
she can relax, repair the ship and order some
supplies. The undulating valleys of the planet will
provide shelter from sandstorms at night.

The Little Traveller is playing around Newton's
apple depicted as the red planet. She is wondering
if there are any other secrets hidden in the fruit
other than Newton’s law of universal gravitation.
The inscription of the equation reminds us that
the only place where it does not apply is in our
imagination.”
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From the series, ‘The Little Traveller’.

Photographic print on paper.
Newton’s Game. 2019. 40 x 50 cm.
Oasis. 2019. 32 x 32 cm.

The Fall. 2019. 21 x 30 cm.
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Made in Tashkeel, Group Exhibition

Spencer Hogg

Spencer Hogg works in various mediums - painting,
sculpture, photography and performance art.

His work is influenced by ten years in the UAE,
incorporating Islamic art, landscapes and materials
in his everyday environment. He uses household,
found and construction materials that are
fabricated/arranged in strong geometrical forms.
Often, they are combined with vivid palettes of
colour, enticing the viewer to engage and reflect
on the deeper meaning of the artwork. Spencer
has been exhibited at ‘Vantage Point 5’ (Sharjah
Art Foundation, 2017), NYU Abu Dhabi Art Gallery
(2017), Ras Al Khaimah Fine Arts Festival (2018,
2019) and Etihad Modern Art Gallery, Abu Dhabi
(2018, 2019) and ‘Play’ (Tashkeel, 2019).

“This is a satirical, sculptural representation of a
20th-century icon of evil. The artist is exploring

the invaluable defence mechanism of the ability

to laugh at evil and aggression, which in turn
empowers us to surmount and rise above our
aggressors. The work is influenced by Emirati
artist’s such as Hassan Sharif, with the use of
everyday objects found in the UAE and an element
of playfulness which is common in Spencer’s work.”
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Daft Vader. 2018.

From the series '‘Abu Luke'.

Bobble head with acrylic paint, concrete.
20x 15 x 15 cm.
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Made in Tashkeel, Group Exhibition

Stefano Bolliger

Stefano Bolliger founded Deseneros in Dubai. It is
an urban brand of hand-made designed jewellery
with an edgy, contemporary style.

Originally from Switzerland, Stefano has spent
the last 20 years travelling extensively throughout
Asia, Europe, Africa and Central America. His
passion for design and craftsmanship was first
nurtured in Mexico 12 years ago where he studied
as a silversmith. He then began exploring different
materials including silver, gold and bronze. Friends
quickly began to request bespoke pieces and thus,
Deseneros was born, the name having Spanish
roots in memory of Mexico where the journey
began. Stefano is a Tashkeel member.

“The aim of this collection is to highlight the
path of creative evolution. There are six bracelets
with three different designs, using a variety of
techniques including colour-plating and beading
and also playing with tone, texture and scale. It
highlights Stefano Bolliger’s personal evolution
and the experiences he has gained year after
year.”
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(Detail) Evolution. 2018-19.
From the ‘Deseneros’ collection.
Plated metal, beads.

Various dimensions.
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Made in Tashkeel, Group Exhibition

Stephanie Neville

Stephanie Neville is a contemporary artist from
South Africa and resides in the UAE since 1999.
She employs traditional handmade techniques to
express a feminine approach to conceptual art.
Her work deals primarily with identity, embodying
themes of feminism, diaspora, memory, and
absence. She has an interest in sustainability

in terms of the environment and interpersonal
relationships influenced by the transient lifestyle
of the UAE. Stephanie holds a Master’s of Visual
Arts and has won various awards. Her work is
exhibited internationally in private and public
collections.

"These works form part of the ongoing collection
‘here not here’ (2012-), which examine the effects
of absence on personal relationships. It is an
autobiographical exploration of the emotional
roller coaster of a relationship, particularly with a
partner who is regularly absent due to work travel
as is often the case with an expat lifestyle. The
embossed textures on the canvas and paper are
reminiscent of wedding dress lace — similar with
the organza textile background. A play on words
expresses the dichotomy between happiness and
frustration at various periods in a relationship: “Do
17" is a play on the wedding vow “1 Do”; “Nix" is
an exclamation of denial in responsibility; “Walk”
refers to both ‘walk down the aisle’ or ‘walking
away’. The work is purposely unframed as wear
and tear to the artwork conceptually contributes
to the metaphor of the fragility of relationships.”
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Blushing Bride | - Ill. 2019.
Hand-embossed paper, pinned to canvas,
covered in organza textile.

30 x 30 cm (each).
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Made in Tashkeel, Group Exhibition

Sue Ng

Sue is a Dubai-based artist who works in oil,
pastels, acrylic and graphite. After working in
the corporate world for more than a decade, she
has just started creating art full-time. A principal
theme in Sue’s work is the exploration of the
human psyche and innate curiosity with others
expressed through contemporary portraiture on
large size canvasses. A recurrent symbol in her
work would be the use of mirrors that are used
as a way to engage viewers with her work and to
draw a parallel with society’s current obsession
with living in the world of social media. Sue
participated in the Tashkeel 2019 course ‘Realistic
Drawing for Beginners'.

This work is part of a new series of work loosely
called ‘'The Instagram Series’'. All those portrayed
are people | follow on Instagram. | want to explore
the dichotomy between what is seen and unseen
when we look at pictures posted. To see and unsee
is not just dependent on what the viewer chooses
but also what the subject chooses to offer to be
seen. Akin to those little squares on Instagram, |
want to immerse the viewer in the world of the
chosen subject (in this case, Peggy Gou, a South
Korean, Berlin-based DJ megastar and fashionista.
Using oversized canvases, the viewer feels
enveloped by the subject’s world. Objects found on
the canvas are mainly sourced from the subject’s
Instagram feed and pieced together to form what |
perceive to represent the subject.

The introduction of mirrors is a symbol of my
fascination with the human psyche’s fundamental
curiosity with other humans. As our lives become
more closed with the advent of technology, we
start to reach outwards into the world using
voyeuristic implements like social media. The
mirror offers the viewer participation in the

work by reflecting themselves that they can then
broadcast themselves. The implement we use most
often to access social media is the phone. And
although the phone’s screen is a mirror of sorts,
we don't get to see ourselves in the physical act
of looking. The symbolic mirror/s used in my work
invite the viewer to SEE how they see the work
and, in the act of doing, become part of the work.
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Made in Tashkeel, Group Exhibition

Yara Habib

While growing up in the UAE, Yara became
passionate for patterns and colourful drawings
when, at aged six, she discovered the magic

of a kaleidoscope. She was mesmerised by

its overlapping shapes and colours and was
intrigued at how this simple metal tube could be
both captivating and soothing. To this day, she
continuously aims to instil beauty and inspire
emotions into each one of her design creations,
such as in her latest work on ‘Layers by Yara’, a
collection of design pieces made of multiple layers
of various material. Her products not only decorate
a space; they are designed to tell a story and
express a feeling.

Before moving back to the UAE, Yara had
established her branding and design studio and
worked in both Montreal and Lebanon. She

holds a BA in Graphic Design from the Lebanese
American University, and an MA in Graphic
Branding & Identify from the London College of
Communication. Having lived, studied, and worked
on three continents, Yara's own design identity
has been shaped by a mix of cultures and diverse
influences.

Yara joined the 2019 Tanween design programme
at Tashkeel to further shape her design identity,
and transition from the world of graphic to
product design. Her favourite part about her
work is when she gets to bridge the gap between
virtual designs drawn on a computer, and manual
experimentation of tangible products. Her urge to
design then produce an item that she can manually
touch, cut, paint and feel, led her to experiment
with new materials and ways of thinking &
working during the Tanween programme.

A limited-edition piece made of 12 layers. The
patterns, shapes, colour palette and overall
composition have been meticulously designed
to emanate movement within its still frame and
invites the viewer to meditate while looking at
it. The varying depth in the piece makes it look
different depending on which angle it's being
looked at and how the surrounding light is
interacting with it. The closer you get to it, the
more details you see.
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Daydream. 2018.
Maple and beech plywood, acrylic glass.
60 x 60 x 5 cm.
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Made in Tashkeel, Group Exhibition

Yosra Emamizadeh

Yosra Emamizadeh is a visual artist who finds
inspiration by exploring topics about womanhood,
identity, and spirituality. As a Persian female
artist with a multicultural background and a lover
of nature, she incorporates Islamic and Persian
design, textile, and botanical elements in her
work. Yosra started drawing from a young age
and attended a private art class with her friends
while growing up in Tehran. After completing her
studies at the American University of Beirut, she
attended the Angel Academy of Art in Florence,
Italy, and later earned her MA in Museum Studies
from Harvard University. She recently moved to
Dubai with her husband and dog, Roxy, and is an
active member at Tashkeel.

This work is part of an ongoing series that captures
isolated and private moments in women'’s lives and
contemplates the various layers that shape female
identities. Grounding down on one foot while
reaching up to the sky, the yoga tree pose in this
piece is a manifestation of searching for balance,
meaning, and inner peace. The pull and push create
a physical resistance symbolizing the inner process
of self-discovery. In a fast-paced high functioning
world where we are surrounded by labels, opinions,
and stereotypes, it is easy to get distracted and
forget our identity and purpose. The verse looming
over the figure is by the great Persian poet Rumi
and comforts us by sharing a secret:

“1f you understand this secret you will know
that you are what you are looking for.”

Our truth is within us.

oslj olo| (spuny

elglll Lisag dipay dilia (um oslj olo] (spuny
.dyilagpllgdyggllgdigiill gralgoe alidivwul (na
633xio daala clinig deuhll delgo diwyla diliadg
esobaill G lgloc i 05l plol goai wilaladll
dpo b lll Guialaill g dyilill paliallg ddwadle
3800 G ua @all oslj rolel il Ldpalallg
Cibulay lgilasual o lgilini Jula Cadaill Sya
el ol asag Wligh b duali dyis dpoglei
il wgp na o dll deolall o Lgiulys
Lusiygla (o giall Jail dyoysl8l oslj guolol
g pibalall dyys (e soy logs Slaang Lty
rolol cilaiil .3)l)la deols (o caalioll Cilulys
wdl gty carhlll lgulg Lgagj daap 1340 ool
i na dlela Igaac pisi g sgus

suai dbalgio duubu ] Geua Josll 13 3yaiy
puig iblpall 8ln (6 duageaillg djell Calkal
Ji il daliaall Gialalaillg paliell e larec
-"yuidl" dysuagy legull Guped jopg (didl digo
o - clowull gai ggago pulpllg yaydll ke 38
isirallg Lojledl G lall (] dyiall dehall o3
wdl gasllg casall Silja joyi Las . adalall piluullg
b oinei Wl lasg .alsll caliuisal daladl gluall
0 d9uiy Guhlio lwail sai sl gluie olle
oo il sdrhaill ullgallg <y Tlg Cilpouill
ghiall ] .lislsalg lihgm (uuiig ogii i Jguull
selisll 06 8j9all Gl 6 agky s3Il (spall
Sy st W guaay 3llg agrogill sl g lall
lowail (as dalyll

Maie S Lo Cal 3l Sl el elyaiiun spandl Cuoga 13]”

110

Introspective Tree. 2019.
Coloured Pencil, acrylic, pen.
22.9x 30.6 cm.
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