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Foreword

The 12t edition of Made in Tashkeel celebrates the creative
community’s skill and expertise to make, create and explore.

Featuring myriad mediums and multiple narratives, the diverse range
of art and design works hail from Tashkeel’s many members, artist-
in-residents, workshop instructors and participants as well as recent

exhibitors and clients of our fine art printing and laser-cutting services.

Presenting over 90 pieces by 42 artists from 22 countries, this
exhibition is a snapshot of the depth and diversity of artistic practice
happening right now in the UAE.

Many of the pieces on display have been made, in whole or in part,

using Tashkeel’s specialist equipment, artist workspaces and facilities.

For example, works by Khawla Al Balooshi and Ibraheem Khamayseh
arose from the 3D studio while Areen Hassan and Solimar Miller
made full use of Tashkeel's printmaking facilities. Jehan Ali, Shareefa
Al Shashmi and Karam Hoar printed their works on Tashkeel’s Epson
Surecolor P9000, while Rima Moukahal, CharLes, Hadil Moufti, Lia
Staehlin and Chie Nakano created their submissions in workspaces
both at Tashkeel Nad Al Sheba and Al Fahidi.

Welcome to Made in Tashkeel 2022.
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Made in Tashkeel, Group Exhibition

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel seeks
to provide a nurturing environment for the growth of contemporary
art and design practice rooted in the UAE. Through multi-disciplinary
studios, work spaces and galleries located in both Nad Al Sheba and
Al Fahidi, it enables creative practice, experimentation and dialogue
among practitioners and the wider community. Operating on an
open membership model, Tashkeel’s annual programme of training,
residencies, workshops, talks, exhibitions, international collaborations
and publications aims to further practitioner development, public

engagement, lifelong learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Critical Practice, which invites
visual artists to embark on a one-year development programme

of studio practice, mentorship and training that culminates in a
major solo presentation; Tanween, which takes a selected cohort of
emerging UAE-based designers through a nine-month development
programme to take a product inspired by the surroundings of

the UAE from concept to completion; MakeWorks UAE, an online
platform connecting creatives and fabricators to enable designers
and artists accurate and efficient access to the UAE manufacturing
sector; Exhibitions & Workshops to challenge artistic practice, enable
capacity building and grow audience for the arts in the UAE; and the
heart of Tashkeel, its Membership, a community of creatives with
access to facilities and studio spaces to refine their skills, undertake
collaborations and pursue professional careers.

Visit tashkeel.org | make.works/uae
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Made in Tashkeel, Group Exhibition

Alonsa Guevara

Alonsa Guevara is currently a Tashkeel Artist-in-
Residence. Her work explores womanhood, identity
and belonging and the connection between
humankind and nature. An MFA graduate and
Fellow of the New York Academy of Art, she has
exhibited internationally, including in China, Mexico,
Denmark, Argentina, and Chile. During the residency
at Tashkeel, Alonsa will engage with the community
by giving workshops, masterclasses and courses.

Connecting Roots. 2022. Oil on canvas. 122 x 91 cm.

Our beliefs, our culture and our roots are strong.
Moving from one country to another can be
frighting and our buried biases can come up.
However, such an experience is above all enriching.
This piece is my imaginary interpretation of what
happens when we connect our roots. New rich life
appears. Undergrowth and surface become one.

Face of Light. 2022. Oil on canvas. 42 x 32 cm.
Mosque Meditation. 2022. Oil on canvas. 42 x 32 cm.
Mother under Rain. 2022. Oil on canvas. 42 x 32 cm.

These pieces are intuitive experiments inspired by
meditations and my first impressions of Dubai: Face
of Light holds an explosion of light and colour,
which surprised me when walking through the city
at night; Mosque Meditation is an interpretation
of the beauty of Nad Al Sheba Grand Mosque that
| see every day from my studio window; Mother
under Rain was inspired by the first time | saw rain
in Dubai; people’s joyful reaction and imagining
the happiness of the earth was illuminating.
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Made in Tashkeel, Group Exhibition

Altamash Urooj

Altamash Urooj divides his time between
commissioned photography and fine art projects.
He has exhibited works in spaces including
Tashkeel, Jameel Arts Centre, The Empty Quarter,
Art Space, Ayyam Gallery and Meem Gallery. His
work has also travelled to the University of Arizona
in Tuscon and the School of Visual Art gallery in
New York. Altamash regularly runs photography
workshops at Tashkeel.

Disposition. 2021. Rag paper print. Shot on expired
Kodak Gold film. 70 x 34 cm (framed). Limited
edition series of 10.

A deconstruction of my pandemic. Shot on expired
Kodak film.
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Made in Tashkeel, Group Exhibition

Amna llyas

Amna llyas has exhibited solo projects at venues
including Aicon Gallery (London), and Seven Art (New
Delhi). She has received fellowships for residencies
and research programmes including Vermont Studios
Centre (USA), Edinburgh Sculpture Workshop,
Northlands Creative Glass Sculpture (UK) and
Hungarian Multicultural Centre. Formerly Assistant
Visiting Fine Arts Professor at her alma mater,
National College of Arts in Lahore. She is presently
pursuing her MA in Fine Art at University for the
Creative Arts, London and is a member of Tashkeel.

Imprints. 2022. Plaster. 40.5 x 35.5; 45.5 x 35.5 cm.

Can we excavate a memory? Can we use
archaeological methods as a metaphor where
remembering becomes a way of digging?

Memory does not exist in reality but lives in our
interpretations, ideas, and imaginations; invisible
and visible. The work is about re-envisioning and
re-creating an impression of buried clothing that is
just being discovered. A linear hint of the past — a
latent memory of a collective experience that defies
ownership and creates a physical battle of senses.
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Made in Tashkeel, Group Exhibition

Anja Bamberg

Anja Bamberg is an artist and art therapist with a
MA in Art and Design Therapy. She boldly reaches
for colour and loves to see the sheen of oil paint

on canvas. In large-format paintings she is always
looking for the greatest possible contrast, but
without losing sight of the aesthetic approach. Her
art is characterised by works oriented to her current
environment. Her Baltic roots have always had a
strong influence on her work; maybe that's why the
sea has always been an essential part of her art over
the last 20 years. She is a member of Tashkeel.

Once the Desert Was an Ocean I. 2022. Oil on paper
on wooden panels. 25 x 25 cm (each).

I have been working with the theme of the sea for
many years. Without water, life on earth would be
impossible and irreplaceable. There was a time when
many areas of the earth were covered by water,
including part of the Arabian Peninsula. Today,
there is too little water in many parts of the world
and too many people do drink it. This artwork is an
attempt to unite the meaning of the sea with the
beauty of the desert; real treasures of the earth.
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Made in Tashkeel, Group Exhibition

Areen Hassan

Areen is a Palestinian artist and designer. Her work
involves various techniques to create silkscreen

and digital prints, using aesthetic, harmonious and
abstract shapes influenced by Islamic cultures, both
historical and contemporary. Purchased by H&M,
Cole Hahn and Olsen, among others, her artworks
have been showcased in Germany, Poland, and
New York. Her latest solo show was held at The Art
Centre in Bahrain and Dubai Design District.

She is a recipient of the MKG Museum Best Artist
Award, Hamburg and is a member of Tashkeel.

Granada. 2021. Textile (silkscreen printing, digital
printing, unravelling). 150 x 110 cm (each).

Designed with Islamic motifs, orientation, and
patterns in a composition that enables one

to observe the spirituality of Islamic art as an
embodied universe of symbolic meaning. The
printed abstract shapes derive from prayer rugs
that | created. The composition symbolises spiritual
life and communication without a physical space.
The prayer rugs are the context that brought the
print design composition of these dresses to be in a
placement layout.
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Made in Tashkeel, Group Exhibition

Aya Afaneh

The work of Aya Afaneh lays in the meditative
intersection of creative space and spiritual practice;
a messy cycle of thoughts and expressions that
ignites one idea after another and somehow return
to a single entity. Her art is an articulation of

her being, seeking her place in the universe. Aya
graduated with a Bachelor’s of Art from New York
University Abu Dhabi in 2021, double majoring in
Art and Art History and Theatre. She is among the
first cohort of Numoo and Samt - Volume 5.

Convolution. 2021. Lino print on paper. 46 x 50 cm.

Convolution emerges from an exploration into

an artist's flow and the spiritual experience of
making work; specifically, the rhythmic nature of
carving during printmaking as a means to fall into
a meditative headspace and how material demands
on-the-spot adaptation as physical aches, carving
tools and the linoleum affect each stroke. The
choice of size, material and tool is all deliberate to
explore whether these physical challenges affect
artistic flow, or whether flow is inevitable, a result
of repetitive movement and shapes.
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Badr Abbas

Awakening deep-rooted memories, this series is a
blast from the past. Infused with modern cubism, it
channels cryptic nuances and satirical humour. Heard
of soft power? Art has always influenced change in
the world. The work examines cultural influences
from across the world that have been absorbed into
Middle Eastern trends, habits and style. Growing up
in the 1980s with pop culture (sports, anime series,
fast food, etc), Badr uses his childhood influences
and displays his vision of how they became part of
everyday Emirati life.

Slam Dunk. 2022. Acrylic on canvas. 175 x 155 cm.

From Laker jerseys to Chicago Bull caps worn with
kanduras, basketball won many fans across the
Middle East. Full of basketball symbols into this work,
Badr seeks to always keep the defence guessing.

Hat Trick. 2022. Acrylic on canvas. 180 x 150 cm.

Every Emirati youngster who grew up in the 1980/90s
played football. Pele and Zico’s tackles and Brazil’s
wins in the World Cup are etched into the artist’s
memory and artwork. Football is the one sport that
has united many, reduced grown men to tears, and
left a legacy of iconic moments.
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CharlLes

Charles is a salonniére-portraitist. The graduate

of RHoK Academy of Arts, Brussels, she launched

‘Le Salon de CharlLes’ in 2011, which invites a guest
to reveal their story over dinner, concluding in the
unveiling of a portrait. Charles has realised more
than 50 commissioned portraits, experimenting with
multiple mediums (oil, mosaic, sculpture, sound
installation, ornamentation, audio). She has been a
member of Tashkeel since 2015.

Sabah Alfoul. 2022. Oil painting on antique glass. 43
x 33 cm. Accompanied by audio: Sapore di Sale by
Gino Paoli (03:34).

Portrait of the writer Adel A. Dajani made during
the artist's joint Tashkeel First Solo Residencies with
Nujoom Al Ghanem, March 2022. The accompanying
music is Sapore di Sale by Gino Paoli overlaid with

a visual and phonetic poem written by CharLes in
French.

Jebel Hafeet, Midnight. 2021. Mosaic with glass and
oil painting. 24 .4 x 33.3 cm. Accompanied by audio:

Prelude to Act | - Parsifal by Richard Wagner (04:20).

Portrait of H.E. Zaki Anwar Nusseibeh made

at Tashkeel, November 2021. “l imagined him
dreaming in Al Ain about his childhood in Jerusalem
and his time with Sheikh Zayed. The day we met,

| felt he knew more about me that I could ever
know about him (a gift he probably learned from
Sheikh Zayed). In Arabic, they call it: dwl,d!l The
accompanying music is the Prelude to Act | from
Richard Wagner’s Parsifal.
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Made in Tashkeel, Group Exhibition

Chie Nakano

Born and raised in Japan, Chie moved to Madrid to
pursue a career as a professional artist. Currently
living in Dubai, Chie is a member of Tashkeel where
she continues with her artistic practice at its house
in the Al Fahidi Historical Neighbourhood. She
believes the diversity of Dubai is an inspiration to
any artist. Chie continues to capture the beauty of
different ethnicities, cultures and beliefs gathered
in the most unique landscapes.

From Rome to Dubai. 2022. Mixed media.
61 x 91 cm (each).

Under the Italian Pavilion Expo2020 theme ‘Beauty
Connects People’, this is a dialogue between two
cities: Dubai, where cultures gather in a unique
Islamic landscape; and Rome, emerging from water,
celebrating the infinite possibilities of creation.
When the two muses meet, inspiration and
understanding lead to new creative horizons.

The Three Graces. 2022. Oil on canvas. 76 x 101 cm.

“The music comes from far off, but | seem to hear it
deep inside me. Perhaps time works that way too.”
— Michael Ende (Momo, published 1973). A source
of inspiration to many, my adaptation narrates the
stages in the journey of the self. Self-discovery is
not a straight line, rather a series of intersections
bound by space and time. ‘Territory’ looks up at
the horizon, yearning to explore. ‘Time’ controls
the rhythm of past, present and future. Finally,
‘Memory’ is immersed in introspection, aware that
the journey never ends.
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Made in Tashkeel, Group Exhibition

Debjani Bhardwaj

Debjani is a papercut and ceramic artist with

over 70 group exhibitions and 4 solo exhibitions

in galleries like XVA and Tashkeel in Dubai and
Stal, Sarah and Bait Muzna galleries in Muscat.

An honorary member of Tashkeel and an alumna
of its Critical Practice programme, she works with
fragile mediums such as paper and clay. Her process
is both time and labour intensive. Her work deals
with narratives and storytelling inspired by myths,
legends and personal histories.

Fantasy Garden. 2022. Hand cut paper, acrylic inks,
watercolour. 100 x 60 cm.

This intricate work depicts a reverie in which the
central figure is in a dreamlike state, surrounded by
curious creatures, plants, animals and humans. There
are several hidden elements, both beautiful and
menacing, in this artwork which the audience has to
gradually discover.
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Made in Tashkeel, Group Exhibition

Gomathi Sivasubramanian

Gomathi Sivasubramanian is a self-taught artist with
a focus on realism. She has participated in numerous
exhibitions across the UAE, India, Sri Lanka and
China. Her works are influenced by nature and
cultures and are an attempt to portray emotions that
connect and touch people’s lives. She was among the
finalists of the 2019 World Art Dubai Emerging Artist
Competition; The Global Art Awards 2017 and 2018.
She is a winner of the Noon Art Awards 2021 and
the Artoze Global Art Award 2021.

The Met. 2022. Oil on canvas. 100 x 70 cm.

The painting strives to express the uniqueness of
the United Arab Emirates. In my imagination, the
surging clouds are the people of various countries,
cultures and languages coming into the country.
Also, the different sizes and shapes of the clouds
depict the diversity of knowledge and traditions
with each possessing a particular uniqueness.

The work further demonstrates how this country
embraces such a population with an open heart and
inherent hospitality.
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Hadil Moufti

Hadil Moufti is a Saudi visual artist based in Dubai.
She holds a BFA from Parsons School of Design in
Paris. Her works are in collections around the world,
notably at the Barjeel Art Foundation in Sharjah. She
depicts an inner phantasmagorical world through
storytelling and ritualistic repetition. Hadil is a
member of Tashkeel.

Bactrian Princess Small Studies. 2018-2022. From ‘The
Bactrian Princess Series’ (2017-ongoing). Mixed media
(photo collage, pencil, charcoal and silver leaf) on
khadi paper. 5 panels, 21 x 30 cm (each).

This series was inspired by a talk from art historian,
Rose Balston about art in the UAE. Listening to her
explain how and why the Louvre Abu Dhabi came to
be, | realised that the French/Emirati collaboration
went beyond two countries; its claim as a universal
museum was in fact justified. The figurine, 5,000
years old, had travelled from Bactria, Central Asia,
and was now sitting under Jean Nouvel’s dome. |
chose to work on the image of the princess because
I like to think of her detachable body parts made
from different stones =-— a symbol of universality,
cultural diversity and changeability. Repetition, or
serialism, is a meditative process. The photographic
image of the figurine, or heroine, is manipulated
digitally and physically, printed numerous times, cut
out, dissected then placed in new settings, allowing
for variations of interpretation while addressing the
subject of identity.
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Huma Shoaib

Huma navigates through excessiveness towards

the minimality of existence. Taking inspiration

from Sufi teachings, she mirrors the forgetting of
oneself, nullifying ideologies that give us a false
knowledge of superiority and fosters social division.
Huma portrays bees and birds as spiritual beings
evolving into enlightened individuals. This process

is also visible when she plays with text by erasing or
nullifying Urdu/Punjabi letters and phrases from Sufi
poetry while retaining the nugta (the essence). Huma
is is a graduate of National College of Arts, Lahore.
In the past she has shown in Dubai with XVA, The
Foundry, Morrow Collective and Tashkeel.

Erasure. 2022. Graphite on paper.
Diptych, 76 x 114 cm.

Like the contents of an open book, Erasure conveys
the process of unlearning; going beyond the rules of
society. Bees breaking out of a circle, embarking on
separate journeys, implies the idea of negating social
norms. In a hive, every group plays an imposed role,
implying slavery. This comparison is seen in our lives,
where individuals are groomed for a certain role.
Pointing to the concept of unlearning, the bees evolve
across the pages like a story. They leave the circle of
normality and move to a higher level, losing their
physical attributes and attaining a higher existence.
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Made in Tashkeel, Group Exhibition

Ibraheem Khamayseh

Designer and calligrapher Ibraheem Khamayseh
studied Graphic Design at Al Najah University.

He receives commissions and is a teaching artist,
delivering workshops for children, young people,
and adults. A master of notable Arabic fonts such

as Al Wissam, Al Ruga’a, Al Thuluth and many

more, Ibraheem is the author of Khamayseh Font,

a reinterpretation of Naskh. His work has been
featured in ‘Hundred Best Arabic Posters’ (2018),
‘Delusions & Errors’ (Dubai Design Week, 2017;
Weltformat Festival (Switzerland, 2018); ‘Best 100
Arabic Posters’ (Warehouse 421 & German University
of Cairo, 2018); and ‘Made in Tashkeel’ (Tashkeel,
2019). Tashkeel's Senior Graphic Designer since 2016,
his illustrative and graphic work can be found on
various Made in Tashkeel items, a range of affordable
products designed by UAE creatives.

Hob. 2022. Acrylic mirror. 60 x 60 cm.

Hob is part of my daily Instagram experiment. | tried
to explore the connections between the meaning
and the calligraphic form. This artwork was made
using the Tashkeel laser-cutting machine.
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Made in Tashkeel, Group Exhibition

Imran Ali Khan

Imran has lived in Dubai since 2019. He holds an
MFA in Painting from Mumbai University and a BFA
from Andhra University in India. Currently a member
of the art faculty at The Indian High School, Dubai,
he previously was the Creative Head of the Charity
Heal Paradia in Thotapalli and visiting faculty of the
School of Planning and Architecture, Vijayawada.
Over the last 11 years, he has exhibited widely across
India including Baroda, New Delhi, Hyderabad and
Mumbai. Imran is an experienced teaching artist and
is a member of Tashkeel.

5: Number of humanity; 15: A sensitive time to
hold or control. From the ‘Untitled 24’ series. 2021.
Woodcut. 45 x 30 cm (each).

| am very fascinated by numerical significance and
the role it plays in our lives and traditions around the
world. So, | attempted to create 24 illustrative works
that explore this subject. Each piece tells its own
story, many portray aspect of human life and the
notion of mortality.
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Made in Tashkeel, Group Exhibition

James Razko

James Razko is a Brooklyn-based artist currently
living and working in Dubai. Razko earned his
Master of Fine Arts degree at the New York
Academy of Art in 2015. During his time at the
Academy, he received the Academy Scholarship,
the New Jersey Heart of a Hero Scholarship, was
awarded a summer residency in Moscow, Russia,
and was one of six nominated for the Chubb
Fellowship. His work is published in the acclaimed
book, The Figure. Razko is a member of Tashkeel.

Sunset Over Sand. 2022. Acrylic and oil on canvas.
183 x 136 cm.

Employing several interwoven bodies of work,
Razko twists genres of two-dimensional art-making
in a visual exploration of the human experience,
perception, and memory. Informed by pop culture,
history, and personal experience, Razko's paintings
challenge expectations, socio-political narratives,
biases, belief systems, and tropes.

In the painting. Razko confronts the viewer

with the original deepfake (trompe I'oeil) to
momentarily dislodge the viewer's perception of
reality with a landscape painting composed of
seemingly real layers of torn fabric, tape, and paper
woven between raw canvas.
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Made in Tashkeel, Group Exhibition

Jehan Ali

Jehan Ali holds a BFA in Interior Design from
American University in Dubai. She believes that art
is a universal language that silently speaks aloud.
At home, art stirs. It is here that Jehan cooks, bakes,
draws, paints, reads, writes, embroiders, takes
photos and creates collage. As a survivor of conflict,
she believes art heals. She has exhibited in Geoje,
Tokyo, New York and across Dubai. A member of
Tashkeel, she has participated in many creative
workshops both there and also at Sxill, Kalimat
Publishing, Blank Canvas, Kave and FabLab In5.

Clear & Salty. 2022. Analogue photograph, lomo
chrome purple (ISO 200 focal length 10 m, 1/30 sec
at f 16). 59.4 x 42 cm.

Rusting Seashells. 2022. Analogue photograph,
lomo chrome purple (ISO 200 focal length 2.5 m,
1/60 sec at f 16). 59.4 x 42 cm.

This is a series of photographs that the artist took
on the Tashkeel Photo Walk to Jebel Ali Sanctuary
Photo Walk led by Maitha Bughanoum, using her
father’s old Olympus and a digital camera. She used
a selection of different coloured film to experiment
and explore, applying different shutter speeds,
distances and settings. Images were developed by
Carmencita Film Lab in Spain with Gulf Photo Plus.
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Ji-Hye Kim

Ji-Hye Kim holds a Fine Art degree in Printmaking
and a MA in Digital Art. Exploring themes of origin,
culture and natural history, her love for linocut is
inspired by the natural beauty of the UAE. Winner
of the 2021 Radisson Red International Women's’
Day competition, she has displayed at numerous
exhibitions, including three shows at Tashkeel, the
24th Sharjah Islamic Arts Festival, Ras Al Khaimah
Fine Arts Festival 2022 and the 4th International
Miniature Printmaking Exhibition. She is a member
of Tashkeel.

‘Forces of Nature’ series. 2022. Printmaking (various
techniques). 120 x 100 cm.

This series expresses the radical beauty of nature;
both visually striking and meaningfully touching. |
chose different techniques for each print: Tree Ring
and Islands Form the Sky used linocut to achieve
bold and striking images. Waterfall, River Stream,
Age of Cliff, Cotton Candy Cloud, Swallow, Stomping
Reef and Over the Sea were free-drawn with brushes
on hardboard using rollers and tissue stamping
through the medium of Monotype. Mountain

Goat Horns was stamped and rolled on the top of

a stencil cut-out. Birds on the Twig is collage (the
busy pattern is like the loud chirping of birds). Each
work aims to express the subject's own beauty and
meaningful purpose. At the same time, they work
well together, just like the nature.
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Made in Tashkeel, Group Exhibition

Karam Hoar

Karam Hoar is a Marketing & Communication
specialist. From an early age, Karam has had a passion
for photography and technology, which in recent
years has developed through mobile photography.
Karam is interested in macrophotography to capture
beyond what the naked eye can see; the other worlds
within ours. He uses his phones (iPhone and Samsung)
with a separate mobile lens. As the grandson of
famous writer Hassib Kayali, Karam grew up in a
house that venerates Arabic language. Karam holds
an MBA in Strategic Marketing from University of
Wollongong and has worked for leading cultural
organisations such as Dubai Shopping Festival, Abu
Dhabi Music & Arts Foundation, and currently works
at Tashkeel.

Hatched in Tashkeel! 2022. Photography on paper.
Diptych, 21 x 30 cm (each).

While walking in the Tashkeel Garden, | noticed
something weird. Whenever | walked close to a
certain tree, a bird would fly down and seemed

to be protesting, spreading its wings and chirping
loudly. Upon my insepction, | found a nest with two
little newly-hatched chicks, sound asleep. It was my
first direct encounter in over 30 years! | approached
slowly — and apologetically to mama bird - because

| was so desperate to take a photo of them. |
accidentally touched the tree where the nest lay and
it awoke the chicks, the branch vibrating like a guitar
string strumming a musical note. They stretched out
their necks looking for food, and | was amazed by
how survival instict had kicked in. Two actions in a
matter of seconds; a mother defending her chicks
from an invader; and chicks whose reaction was
lightning fast towards any move that could mean
"THERE IS FOOD!" | snapped quick shots with my
iPhone, used my macro lens to capture a closeup shot
of the chick; it was difficult because it was moving
very fast. | snapped the shot and left them in peace.
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Made in Tashkeel, Group Exhibition

Khawla Al Balooshi
X Nidanin Woodwork

Khawla Al Balooshi is an Emirati interior designer and
alumna of Tashkeel’s Tanween Design Programme.
The Ajman University Interior Design graduate works
as a freelance interior designer for both residential
and commercial projects (including Ajman Youth
Hub (Girls) plus several cafés and private residential
projects in Ras Al Khaimah). Khawla’s practice is
inspired by the natural environment, the culture

of the UAE and traditional Emirati architectural
elements and patterns, integrating them into
contemporary design using sustainable processes and
eco-friendly materials.

Nidanin Woodwork uses specialist woods and resins
to create unique, handcrafted designs all proudly
made in the UAE. Using a range of skills, knowledge,
and techniques, they are passionate about
woodwork and enjoy imparting their knowledge to
the creative community.

Table Lamp. 2022. Treated Ghaf wood, beechwood,
resin, LED light. Piece 1, Base: 19 x 14 cm, Height:
34.5 cm. Piece 2, Base: 19 x 14 cm, Height: 29.5 cm.

Completely made at Tashkeel, this collaborative work
features treated Ghaf wood, which was developed
during the 2021 Tanween Design Programme by
Khawla Al Balooshi. Nidanin Woodwork gave the
material new abilities by combining it with resin.
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Made in Tashkeel, Group Exhibition

Lia Staehlin

Lia Staehlin is an award-winning goldsmith and
jewellery designer, known for her iconic, fluid yet
modernists creation. Trained in Germany, she has
called the UAE home for many years, inspired by its
culture and heritage. As well as creating collections
and one-off pieces for private clients, the teaching
artist runs regular workshops from her studio at
Tashkeel Al Fahidi and at Tashkeel Nad Al Sheba.

Arabesque Collection. 2022. Gold.
2x2;6x5 15x1.5cm.

This collection is inspired by Islamic geometry. It
is completely handmade in Lia Staehlin’s studio at
Tashkeel Al Fahidi.
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Made in Tashkeel, Group Exhibition

Liudmila Panenkova

Liudmila’s childhood during Perestroika defined
her future as an artist and dreamer. Her fine

art education was in orthodox icon painting,
pencil, charcoal and ink drawing. She uses ink

pen to create visual narratives of different scales
with a focus on depicting animals and plants as
metaphysical symbols widely used across multiple
cultures. By combining incompatible species of
animals and birds, she seeks to inspire the viewer to
imagine a timeless, idealised natural world. Since
moving to Dubai, Liudmila has presented two solo
exhibitions and has participated in several group
exhibitions dedicated to the historical and cultural
heritage of UAE. Currently, she is working on

a series of illustrations of Arabic fairy tales and
collaborates with fellow artists on private projects.

I swear by the fish, you will wake up! 2022.
Pigment ink on acrylic paper. 22 x 22 cm.

In dialogue with the renowned drawing,
The Bagpiper (1514) by Albrecht Durer.
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Made in Tashkeel, Group Exhibition

Magda Malkoun

Magda'’s practice encompasses figurative and
abstract, inspired by the conflicts and bonds one
creates with the places, events and faces encountered
during displacement. Her signature style of
painstakingly organised photo collages results in
abstract portraits. Her work has been acquired by
collectors in Beirut, Dubai, Ajman, Saudi Arabia and
France. She recently exhibited at Art Dubai 2022,
Bulgari Contemporary Art Award, Dubai Culture

x Morrow Collective NFT exhibition (Al Safa Art &
Design Library,) Gateway to the Metaverse (House of
Wisdom, Sharjah), and 2021 Al Murabbaa Festival,
Ajman. Her NFT work appeared in the Vellum/LA art
gallery, USA. Currently her work is also at Maraya Art
Centre, Sharjah and ArtHAus Beirut. She is a member
of Tashkeel.

Contemplation. 2022. Mixed media, paper collage,
acrylic paint, sand. 75 x 75 cm.

Part of a new limited series of portraits with black
backgrounds, referring to a meditative state at
night. What began as insomnia, became a peaceful
encounter of calm introspection; a call to embrace
our thoughts, become inspired by our history, roots
and dreams for a better future. It is this state of
inner calmness and silence that gives birth to new
beginnings. When you face your thoughts and listen
to what they are telling you, you find peace and
move forward.
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Made in Tashkeel, Group Exhibition

Morvarid Mohammad

Morvarid Mohammad is a 14-year old artist. She
usually works with traditional mediums like oils
and watercolour to create realistic figurative art.
Recently, she has started creating abstract art and
illustrations digitally.

Flowers in Nowrooz. 2022. Qil paint on canvas.
70 x 90 cm.

Painted a day before Nowrooz, the international
celebration of Spring, Flowers In Nowrooz tries to
capture the essence of spring and rebirth, in bright
colours and a bold medium. A classically natural
subject tries to evoke the idea even more, so that the
core seems apparent, almost absurdly on the nose.
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Made in Tashkeel, Group Exhibition

Nabih JamalEldine

Creative director and visual artist, Nabih has worked
between Lebanon, African and Gulf countries. Hacing
worked in the advertising and creative field, he has
recently started making visual art pieces that are a
mixture between a graphic style and mixed media.

Sheikh Mohammad Bin Rashid Poem. 2022. Mixed
media on wood. 300 x 250 cm.

This artwork is part of a poem written by His
Highness Sheikh Mohammed Bin Rashid Al Maktoum.
The concept of the painting is words written on

a stone in nature, using the scratching technique,
which needs a lot of effort to make it eternal. To add
to the concept more royalty, for the written words
and for who wrote it, the stone is not a normal one,
it's a golden one. Note: real gold sheets were used

in it.
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Nada Jahed

Nada Jahed is a Palestinian-Jordanian

storyteller whose work flows into two streams;
creative and digital. She finds joy in film and
photography because they bridge a transparent
connection. Both mediums help build a thorough
understanding of subject matters, which shapes
the artist’s own perception of the world. Nada
aspires to grow professionally and personally as she
explores various mediums in search of new means
to develop her skills.

Cinematic Mornings. 2022. Photography print on
paper. 30 x 40 cm.

An early morning at the fruit and vegetable market.
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Made in Tashkeel, Group Exhibition

Natalya Konforti

Natalya is a designer, artist and workshop facilitator
with a degree in Fashion Design from ESMOD
International. A decade in the fast-fashion industry
sparked a desire to shift away from industrial
mass-production, igniting a fascination for the
imperfections of handmade craftsmanship. Her
practice is driven by backstories and takes the form
of labour-intensive artisanry, paying tribute to a
technique or material. Through her company Glitches
& Stitches, Natalya is a regular contributor to entities
such as Dubai Design Week, Jameel Art Centre and
Alserkal Avenue. She runs several events such as
Dubai Craft Jams and Embroidery Club. Natalya is a
member of Tashkeel.

Cliff hanger. 2022. Gouache on lambda print.
84 x 59 cm.

A mix of nostalgia and disquiet gives way to a
foreboding cliff towering over the artist’'s mother.

Under the Surface. 2022. Gouache on lambda print.
42 x 59 cm.

The subject’s gaze drifts into the distance as a
churning anxiety saturates the foreground. Both
works reflect the kinship of the artist with her
subjects; materialised by bold, colourful topography.
Mental projections permeate the image, oozing
through and filling blank spaces, lending geological
form to intangible sentiment and human connection.
Part of a series exploring emotional landscapes.
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Nidanin Woodwork / Fatih Bolak

Nidanin Woodwork is a Dubai-based husband and
wife team that uses a range of specialist woods

and resins to create unique, handcrafted designs,

all of which are proudly made in the UAE. With a
wide variety of woodworking skills, knowledge, and
techniques, they are passionate about woodwork
and enjoy imparting their knowledge to the creative
community. Fatih is member of Tashkeel.

The Cube. 2022. Wood, resin. 35 x 25 x 25 cm.

Sad & Stuck in the Desert. 2021. Coral, wood, resin.
29x9x 13.5cm.

Dead dry coral from Sharjah’s beach and African
dabema wood guided our intention when we started
working on this project. We were led by the natural
shape of the coral and the unique texture of the
wood while the golden resin helped us put them
flawlessly together. The sculpture's wooden element
and base were hand carved and finished with organic
oil and wax.
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Richard Crooks

In responding to the built environment, Richard
constructs photographic collage and ceramic
sculpture, in collaboration with Bangladeshi
photographer, Sounak Das. Both artists share

a fascination with the flyovers and brutalist
constructions of Dhaka. Richard lives and works in
Ras Al Khaimah. He is currently working as a visual
art curriculum specialist for the Ministry of Education.
He is a curriculum board advisor for the Indian
creative arts charity, Slamoutloud and is a delegate at
the Salzburg Global Seminar.

Candy Floss City. 2022. Analogue photographic
collage, VR animation. 54 x 41 cm.

What Lies Beneath. 2022. Analogue photographic
collage, VR animation. 35 x 27 cm.

Here, There and Everywhere. 2022. Analogue
photographic collage, VR animation. 55 x 42 cm.

This analogue series of framed collages evolved from
visits to Bangladesh. Photographs are woven, cut and
pasted through and onto acrylic and gouache mix.
Images of cast concrete flyovers, movie posters and
rickshaws evoke travel above and the people residing
beneath. From traditional vernacular forms and recent
influences, a burgeoning mass above. From the green
horizontal plains, the concrete rises. Photographs by
Sounak Das as part of his 'Urban Monument' series.
Additional images by Richard Crooks during residency at
Bengal Foundation, Dhaka. A Photoshop free zone. VR
animation created by Sounak Das using digital scans of
a ceramic sculpture by Richard Crooks, informed by the
photographs of Sounak that came out of conversations
and observations with Richard in Dhaka.
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Rima Moukahal

Rima Moukahal chose to pursue a commitment to
learning and exploring all forms of art after spending
a long time in the corporate sector. Her quest for
knowledge and creation outweighed all other
aspirations. Her practice is mostly classified as Abstract
Expressionist, influenced by her personal state of
feelings and reactions toward collective human life
experiences. She uses colours and movements in
gestures to convey and transfer her emotions onto
the canvas. She is a member of Tashkeel.

Beirut 2020. 2021. Acrylic on canvas. 125 x 125 cm.
States have no expiry dates. They do not resign or

quit. They remain until the end of time and so is
MY Beirut.
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Riya Kulkarni

Born and raised in the Gulf, Riya is a Fashion

Design graduate with an experimental and
multidisciplinary outlook. Currently working as a
Junior Fashion Designer, she has presented her work
at International Fashion Week Dubai S10, November
2020 (Recipient of the Emerging Designer 2020
Award). Winner of Hexcode 2.0 by IndieFolio (2020);
Fashion Design — Garment designed and constructed,
selected for and showcased at Miss India Khadi, India
(December, 2017).

Fruit Skin Prints, Avocado. 2022. Fruit skins, cartridge
papers, mixed media. 9 x 14 cm.

Fruit Skin Prints, Sweet Melon. 2022. Fruit skins,
cartridge papers, mixed media. 12 x 17 cm.

Fruit Skin Prints, Jackfruit. 2022. Fruit skins, cartridge
papers, mixed media. 12 x 17 cm.

Block printing is popular as an eco-friendly
technique, which promotes a balance of consistency
and uniqueness. While seeking ethically and locally
available blocks, | was directed towards various
dried fruit skins, which can serve as reusable, natural
blocks (if preserved under the right conditions). Each
texture is almost like the fingerprint of a human.
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Sahar Bonyanpour

The fashion designer is a graduate of FAD Institute
of Luxury Fashion & Style and has presented
collections at the 2018, 2019 & 2020 Arab Fashion
Week in Dubai, the 2020 International Shades

of Beauty & Fashion Show (Dubai/USA) before
launching her latest collections at Expo2020 and
Ajman’s Al Murabbaa Festival 2021. Her sustainable
creations have been exhibited at Masdar City,

Abu Dhabi and she regularly runs workshops to
demonstrate how to upcycle materials into fashion
accessories. Her eco-conscious designs use modern
elements inspired by geometric shapes. Sahar is a
member of Tashkeel.

The Integrity. 2021. Fabric. Variable dimensions.

This collection is inspired by the history and culture
of the Emirates as well as by its modern elements,
reflected in the geometrical shapes and cuts.
Featuring five kaftans and abayas, each garment

is printed with an individual graphic design, styled

with handmade details such as sequins and fringing.

The Hands: Different hands from different races to
build national unity.

The Doors: How the Emirates opens its doors to all
nations, providing safety and security.

The Unity: Nurturing the next generation,
guardians of deep rooted traditions.

)94 Ol o

"5 0" ageo o jor ol s bjdll doans Ciajad
corl” (a lgialuiii Cuayeiulg .dalidllg salall <yjil
T.T.g .19 T 1A plgel b qus (b “guyell dagall
oga2) " oé 5l g bl jauds Jigadilipiil” Gap20g
Gl Glai ol Jus llsg 1T.T. plall (aa (Gaaiall calydgll
T.T1 ggiall danpall Glaygog T.T. grud] (o Lgilodai
ua dolsiuall Lgilela] jou oLy Cuapeg oloac (b
daglei Joc Giyg you oliis phiiig ubgil jaan digso
udl Llgligaig slgall plaaiuwl ssle] drard Joa (5195 Jdainy
dipll daysuall lgoroliai U paidiuig L<bj il Gyl o]
g o Ol dpusigll JUiill o 8laglue dipac palic

Bpsio sleyl sduinosal T.T1 " Jlalll”

009 1ljlodl dlgs dalaig ayjli o 8lagiuwe degonall oim
cljadllg dpsigll JBubdll (na pudeid gl digsall lapalic
Silelicg glhad Gued degonoll puaig walgiill dojioll
U0 dugay Jwalai go supa (el euouaiy lgio JS spaiy
aorplpidlg il

yiboll aagll ol

wlpiall ggaal gylodl iljlodl dlgs aiai ays “ilgsdll”
Olodllg Golll lgihlal yagig

Alpadll sllaill e guagll pslall Juall diis H“skidl”

70



73

Made in Tashkeel, Group Exhibition

Shahd Sumairi

The Palestinian-Jordanian Designer studied Interior
Design at Abu Dhabi University and is the founder
of Lilac design Services. She focuses on collage art
and pattern designs inspired by the environment.
Most of her work is executed using digital tools
such as drawing software or using acrylic paint on
different surfaces. Shahd previously exhibited at
Tashkeel in 'Plastic’ (Tashkeel, 2020)' and 'Made in
Tashkeel (2021).

Palestinian Fragrance. 2021. Acrylic on pottery bowl,
acrylic on wood. Variable dimensions.

From the poem ‘The Land of Sad Oranges’ by
Ghassan Kanafani, the work takes on a new
meaning of reclamation and resistance. The scent of
items that remind us of home; hummus, magelooba,
kunafa and oranges.

Intricate Kufiya. 2021. Acrylic paint on CD. 22 x 22
cm (each).
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Shareefa Al Hashmi

Shareefa Al Hashmi holds a bachelor’s degree

in Applied Sciences in Information Technology.

She is always keen to learn new skills and
experiences from beginners to experts. She is a
dedicated photographer and works as a freelance
photographer, which gives her the opportunity

to control her free time as well as build good
communication with many people who can open the
doors to develop her practice and enhance her skills
to enter the photography business on the corporate
level.

Family of Twins. 2022. Photography on paper.
21x30cm.

Fly Me to My World. 2022. Photography on paper.
21x30cm.

Tashkeel organised a photo walk at Ras Al Kor
Wildlife Bird Sanctuary with Photographer Mousa

Al Raeesi. This place has different kinds of birds, but
unfortunately at that time it was only for flamingos.
In the first photo, the feeding time is accurate every
time, so flamingos don’t get hungry later. When
gathering, | noticed that all flamingos are like twins
and similar to each other. If | gave each a name, |
honestly wouldn’t be able to tell which is which since
there are one family and similar like twins.

In the second image, | found it difficult to catch the
flamingo flying as it's a sudden action, and | had to
wait for the right moment and put the right setting
before capturing the image with my camera. | felt
that it was flying to the sky and forgetting every
single responsibility it holds. Flying to the sky gave it
a feeling of limitless freedom.
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Solimar Miller

Solimar Miller is a multi-disciplinary artist who
specialises in silkscreen artworks and paintings
based on her observational drawings that highlight
the unique qualities of indigenous flora in the
gulf region of the UAE, where she has been
living and working for over twenty years. She is
passionate about conservation and reforestation,
as wellas finding ways to contribute positively to
the environment. Aligning her art practice with a
foundation that plants trees all over the world is
an important element in the current landscape of
climate change. Solimar is a member of Tashkeel.

Nocturnal. 2022. Textile inks and acrylic. 93 x 74 cm.

Sharing the same topography for generations, trees
symbolise resilience, beauty, strength and longevity.
Thriving and emitting life-giving oxygen while
consuming toxic greenhouse gases is a remarkable
facet we could never duplicate. The trees tussle for
their existence with other life forms, vying for the
same resources to survive into the future. The artwork
depicts different types of trees from the UAE terrain,
which | have researched, photographed, painted and
hand silkscreened on a dark green velvet. In this work,
there is an ambience of the night desert where trees
appear differently, mysteriously, appearing to glow in
the darkness.
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Sonu Sultania

Sonu is a contemporary artist, specialising in
contemporary alcohol ink paintings. She creates
surreal landscapes, weaving a narrative within a
minimalist style. Having lived in several countries,
Sonu uses travelling as an opportunity to delve into
the cultural influences and origins of art produced

in various communities, cities, and countries. She has
participated in several exhibitions at places like Ras
Al Khaimah Art Festival, Tashkeel, Gallery Arabesque,
Atlantis Hotel, DUCTAC, Abu Dhabi Art Hub, Art-Plus,
Mercato, Mall of Emirates, Dubai Mall, DIFC, DIAC.
Winner of the 2019 Noon Artist Award, she was
awarded a Golden Visa by Dubai Government for her
contributions to visual art.

Eternal Souls. 2022. Alcohol ink on synthetic paper.
100 x 75 cm.

Our wellbeing wholly depends on this planet so it

is our responsibility to take care of it. Everything

in nature is made up of five basic elements; earth,
water, fire, air and space. This work reflects a few of
these elements, which can grow together if nurtured
properly. Inspired by this philosophy, my work reflects
the different shades of nature in the form of women
nurturing and growing the world for eternity.
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Spencer Hogg

Spencer is a self-taught, multidisciplinary

artist focusing on sculpture, photography and
performance. His work is influenced by 15 years

in the UAE incorporating landscapes, materials

and subject matter he experiences in his everyday
environment. Playfulness and vivid palettes of colour
are common, enticing the viewer to engage and
reflect on the message and deeper meaning. His
work has been in group exhibitions and festivals
within the UAE. Spencer is a 2022 Artist-in-Residence
at the Abu Dhabi Cultural Foundation.

The Death of the Barber of Karama. 2022.
Photography on fine art paper on foam gator
board. 20 x 30 cm (each). Accompanied by Music for
Moustaches. 2021. Audio (1:4:19)

Facial hair has been groomed and crafted for
centuries to express one's style, tribe, culture,
religion, masculinity, power. For the last few years,
with the wearing of mandatory facemasks, the

beard and moustache along with its symbolism have
almost vanished. The artist created this series of self-
portraits to engage the viewer to think about how
facial hair can alter the impression of an individual by
others. Music for Moustaches accompanies The Death
of the Barber of Karama, a musical documentary by
the artist’s alter-ego DJ Bernie Arthur featuring music
performed by artists that have sported lip fuzz.
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Sue Ng

The body of my work explores ideas of pictorially
rendering space in complex ways and the relationship
of the viewer to these spaces. My interests lie in
investigating the dynamics of power in less visible
communities of gender, race and culture. Referencing
source materials from the public realm including
social media platforms, | investigate how human
experiences become less poignant and visceral in this
age of visual overload.

Untitled 2376, From the 'Late Night Happiness' series.
2022. Oil on paper. 30 x 20 cm.

Untitled 2377, From the 'Late Night Happiness' series.
2022. Oil on paper. 30 x 20 cm.

Untitled 2381, From the 'Late Night Happiness' series.
2022. Oil on paper. 30 x 20 cm.

Untitled 2385, From the 'Late Night Happiness' series.
2022. Oil on paper. 30 x 20 cm.

This work comprises of 16 individual works on paper.
It is based on the idea that if our entire existence
was condensed into a single day, the time we share
with our loved ones can be as momentary and
fleeting as the time it takes to smoke a cigarette. In
these paintings, the appearance of a filmic sequence
where the subject is framed in close-up, repeated yet
never quite the same, suggests a narrative. And yet,
because the paintings offer no further information,
it is a story that offers no beginning nor end yet feels
strangely familiar.
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Tilika D’souza

Tilika D'souza is an Artist, Art Educator and Paint
Maker. She started Studio Passepartout in 2020 as a
way to bring traditional paint making techniques and
recipes to the art community in Dubai. The studio
currently offers watercolour milled from artist-grade
and archival pigments sourced from family-run
quarries around the world (some even ground from
the earth of the UAE) and binder made with local &
natural ingredients from the sougs of Dubai. Being
an avid scuba diver, Tilika's paintings and the paints
she creates are largely inspired by nature, both
human and of the earth. She’s always been curious
with the interaction of human beings with their
personal traditions and how they interact with the
world around them. Tilika is currently creating the
UAE palette, a set of paints made purely with the
rocks, botanicals and chemistry of the UAE.

Reef Memories — Sunset Bay. 2021. Watercolour on
paper. 56 x 76 cm.

Reef Memories is an ongoing series of large
watercolour paintings inspired by the artist's diving
trips around Asia before the COVID pandemic. These
paintings were created through a combination of
rituals, intuitions and techniques to bring to life the
essence of the reefs. They are not meant to depict
the reef itself but rather the memories the artist
holds of them in her subconscious.
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Turkan Umit Sule

After a career in architecture spanning more than
25 years, Umit began to focus on visual arts. Her
acrylic and oil paintings can best be described as
self-reflections of life and connectivity. She also uses
digital media to enhance artwork or as collage for
paintings. She works mostly from her home-studio
in Dubai and uses Tashkeel, where she is a member.
Recent exhibitions include The Philosophy of Food
(Tashkeel, 2022), Turkish Vibes (Gallery Vibes, 2022)
and RAKFAF 2022.

The X-Scream. 2021. Mixed media on canvas.
70 x 120 cm.
The Y-Scream. 2021. Mixed media on canvas.
70 x 120 cm.

We all live under ethical, religious and social
pressures with other environmental factors. We

are meant to play a role in society yet we are
constantly measured against our mental and physical
capabilities (not to mention our appearances).

This work represents the fear and despair we feel.

The Girl in the Matrix. 2021. Acrylic on canvas.
40 x 50 cm.

The use of dot matrix as a background evokes infinite
space (the universe). The girl takes her place at the
centre, defying life with a self-confident gaze. She
represents youth while the circular shapes symbolise
perfection, a divine energy. The warm colours spread
from her face contrasting with the background of
blue tones.
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Wei Meng

Graduate of the Central Academy of Fine Arts in
China, member of the USA National Watercolour
Society and Chinese Watercolour Association, Wei
Meng is an art teacher and freelance painter: “My
primary works are watercolour flowers and still life.
My paintings echo my interest in complex patterns
of shape, light, colour and texture. | spent 10 years
learning to sketch and watercolour.” Wei's work was
chosen for the 210th exhibition of the Royal Institute
of Painters in Watercolour (UK).

Fairy Roses. 2022. Watercolour. 38 x 56 cm.

The gentle form and colour of roses has always
attracted me. In this painting, | used a deep
background to highlight the small rose in the vase
and used soft brushstrokes for the delicate petals.
Using the wet on wet watercolour technique, the
pattern is drawn quickly to achieve a soft effect.

Yellow and Blue Harmony. 2022. \Watercolour.
38 x 56 cm.
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Yousra Wahba

Yousra’s specialty is in fluid material and creates
distinctive metamorphic-shaped sculpture. Through
the form and alchemy of synthetic resin, ink, wood,
plexiglass and other materials, she create artworks
that capture the wild aspect of nature and reflect
fleeting moments of streaming energy. Yousra has
exhibited at Atelier Montez (Rome) and World

Art Dubai. She participated in DIFC Art Nights,
ArtShopping (Carrousel du Louvre, Paris). She will
exhibit in the 5th Art Connect Women exhibition.

Frozen Blue. 2022. Epoxy resin, ink, acrylic.
100 x 10 x 100 cm.

Inspired by versatility of resin, this work is part of a
new series, ‘Splash’, which captures the unexpected,
splendid energy and sculptural quality of the
splashing liquid. It seeks to push the limits of the
materials in delicate ways in order to develop an
organic form that evokes movement.
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