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Tashkeel and Van Cleef and Arpels have been in discussion
foralmostayearonways in which our two organizations could
collaborate and howwe could promote the work of local artists
and designers through a combined initiative. Having looked
at the brand and gained an understanding of the process
that the designers go through to create each of their pieces,
we recognized that VC&A’s foundations are built on love
- their pieces brought together with poetic skill and an eye
for pristine quality. Each product is conceptualized, being
based on lyrical stories that are interpreted as drawings and
detailed gouache paintings that become the blue prints for
thefinaljewellery pieces.

It was the ‘Metamorphosis’ part of the collection that most
captivated us - Our attention was drawn in particular to the
transformable pieces and the Passe-Partout necklace, a
multi-functional accessory that can be morphed into any
desired shape, and the Zipper necklace, which transforms
into a bracelet, became the primary source of inspiration for
the call for Metamorphosis. The notion of transformability
made us think - what if the concept of Metamorphosis was
given to designers and artists who do not necessarily work
with jewellery? How would they translate this same theme
through their own style of working?

doddo

Foreword

We have not been disappointed by the variety of responses to
this theme. Art and design became indistinguishable in the
work of creatives such as Salem Al-Mansoori, who created
generative 3D printed sculptures capturing the delicacy
of traditional Islamic patterns through the application
of contemporary technology, and Kevin Badni, whose
interactive installation invites the viewer to recognize their
own metamorphosis through engaging with the artwork. At
the otherend of the spectrum, Debjani Bhardwaj’s sensitive
paper-cut illustration tells its own story of metamorphosis,
combining fragility of materials with complexity of structure
inherown uniqueversion ofvisual storytelling.

It has been great to see the diversity of interpretation that this
theme hasinspired and we hope that the exhibition will allow
artistsand designerstothinkeven more out ofthe box.
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Van Cleef & Arpels

Reinforcing its strong connection with art and design in the
Middle East, Van Cleef & Arpels launched “Métamorphose”,
an art design initiative in collaboration with Tashkeel and
Design Days Dubai aiming to support artists and designers
across the GCC giving them the chance to unveil their talents
tothe public.

“Métamorphose” is an inspirational theme that celebrates
innovativeandvisionarydesignstranslatedthroughinventive
artworks thatembody the process of transformability.
Itisoneoftherecurring qualities integral to both Tashkeeland
Van Cleef & Arpels’ design philosophy. It can be described
as a transformation in appearance, character, condition or
function ofanatural phenomenon ordesigned.

Since its foundation in 1906, Van Cleef & Arpels has been
renowned for its continuous dedication to creativity and
magnificence, and for being an art and culture enthusiast.
Successive collections have perpetuated a highly original
style and avirtuoso craftsmanship which allowed the French
High Jewellery Maison to exert its influence throughout the
world.

Many creations of Van Cleef & Arpels express innovative
designsandtechniques, notablythe pieces characterized bya
signature creative concept of the Maison: the transformability
of jewellery.

Because every woman loves jewellery that can adapt to
any ensemble or mood, precious beauties that she can
keep forever, Van Cleef & Arpels has made transformability
inherent to the idea of renewal. The Passe-Partout necklace,
Cadenas timepiece, the famous Zip™ necklace and Between
the Finger Rings™ all illustrate this multifunctional touch
that the Maison appreciates so much. Many pieces of Van
Cleef & Arpels jewellery express the art of transformation,
yet always defined by poetry, culture, grace, femininity and
timeless beauty.



Van Cleef & Arpels
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Design Days Dubai

“We are delighted to see a blossoming relationship between
the sponsors of Design Days Dubai and emerging talents in
the region, and we’re very much looking forward to seeing the
submissions of works and the winning piece exhibited at the
fair.

We hope this competition fosters a larger appreciation for
design in the Middle East, and also strengthens Dubai’s
positionintheglobal design scene”

CyrilZammit, Fair Director, Design Days Dubai






Tashkeel, in collaboration with Van Cleef & Arpels, invited
artists and designers resident in all countries in the Gulf
Corporation Council (GCC) to submit new works in response to
thetheme of Metamorphosis.

This theme provides a fitting vehicle for the collaboration
betweenTashkeelandVanCleef&Arpelssince Metamorphosis
isone of the recurring qualities that is an integral part of their
design philosophy,

“The idea of a unique object which, through feats of design,
craft, and innovation technology, becomes something else
entirelyis partof VC&A’s pedigree.”

Set in Style: The jewelry of Van Cleef & Arpels, Sarah D Coffin,
Smithsonian, Cooper-Hewitt, National Design Museum.

The Van Cleef & Arpels archives include a number of iconic
pieces that reflect the theme of Metamorphosis, including
the Passe-Partout chain-belt which functions as a necklace,
bracelet or belt, the Cadenas jewelry, based on traditional
padlocks but which function as both elegant bracelets and
hidden timepieces, and the ingenious Zip necklace, which
literally functions as a zipper in order to transform into a
bracelet.

“As Gregor Samsa awoke one morning from uneasy dreams he
found himselftransformed in hisbedintoa giganticinsect.”
FranzKafka, The Metamorphosis

g 9094
Theme

The conceptofmetamorphosisisonethathasintrigued artists
and writers for centuries, from the myths recounted by Ovid
in the Metamorphosis in the first century BC to the twentieth
century when Franz Kafka’s absurd story of the same name
described how the central character is transformed into an
insect, Salvador Dali stunned audiences with his Surrealist
painting the Metamorphosis of Narcissus and M C Escher’s
compelling drawings created optical illusions, at once
attractingand confusing theviewer.

Metamorphosis — a transformation, or marked change in
appearance, character, conditionorfunction—canbeanatural
phenomenon or the collaboration of scientists, engineers,
artists and designers. Nature demonstrates remarkable
ways in which it transforms in response to the environment
- caterpillars turning into butterflies, tadpoles to frogs - but
eveninourpersonallives, we are frequently required to look to
transformable solutions to make the optimum use of confined
space. We take for granted deserts that turn into cities, sofas
that turn into beds and even lenticular images, in which one
image turns into another, totally different image, according
to the location from which it is viewed. Successful solutions
may be the result of millions of years of evolution, of acute
observation of man and the manner in which he interacts
with his surroundings, or they may rely on a combination of
innovation, technology and craftsmanship, together with
an innate understanding of the current and future needs of
society.
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Alia Lootah

BLs . Skl 1AV
1987 . UAE. Artist

My grandmother’s eyes, like the rest of her body, surrenders
to the natural laws of aging. Year after year, as | grew up,
becomingtallerandolder, | could see the slowway life drew on
her face another line, or colored another hair with the telltale
wisdom ofthe gray color. Today, I lookinto hereyes and see her
agingbody, butlalso see something beyond the crinkle of her
eye as she smiles. | see a soul that retained its kindness and
depth, a soul that is pretty much as intact as it was when she
was myage.

The consistency of a human soul in a body that continuously
gives in to the signs of age inspired me to create the
quadriptych portrait piece, through which | show the most
obvious and yet less thought of process of metamorphosis:
human aging. The acrylic on board portraits reflects females
from four generations of the same family. Each female in
the portrait is in a different stage of the aging process, with
a body that goes through different changes, and yet a soul
that would always be unique, individual, and ageless. This
soul is represented in the flower headpieces. Each flower
symbolizes different characteristics that help the soul
develop and survive. Daisies, for instance, symbolize purity,
love and innocence. These flowers, created through the use
of preserved dried flowers, depict how nature preserves the
beautyofthe human souldespitetheagingofthe human body.
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Yesterday, 2012

Mixed Media
50.8 x 40.6 cm
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Alia Sharaf

dusale Ll . LYl VARY
1992. UAE. Student

In an increasingly globalized society, identity is not only
defined by one’s nationality or culture, it is evolved and
shaped by one’s materialistic preferences. The process of this
evolution and metamorphosis is gradual and organic, butitis
alsofragmented. The fragmentation is a painful but necessary
part of the process because, in order for the metamorphic
process to be complete, irrelevant fragments of one’s identity
arediscarded. Only the fragments relevant to the new identity
remain. In conclusion, this piece speaks about how the
influences ofa materialisticand globalized society can change
asolidand culturallyrichidentity.
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Identity, 2013
Digital art
100 x 30 cm
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Amartey Golding

OLS . Busabl dSLakl . VAAA
1988. United Kingdom. Artist

Metamorphosis is an amazing process. The two most
stunning and famous practitioners of metamorphosis are the
butterflyand the frog. Unfortunately the frog, in fact the whole
amphibian family, is on the brink of extinction. Efforts are
being made to stop this happening, but it seems as though it
isalosingbattle.|am doingthis drawingto build awareness of
thisfactandalsoto celebratethe frog.



FoIF dlo pusd
S Gild e eod
@ YEO X YV

Amphibian Arc, 2013

Charcoal on canvas
270 x 245 cm



T R9-Jse sl
Barbara Moerl-Weidig

&3 . W . VR0-
1950.Germany. Artist

gl Gl 858 DS e dillie 8,052 ) o) pxin Jgos The transformation of a coalmine into a sparkling gem,
through the power of light changes.
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Diamond River, 2013

Qil on canvas
120x 70 cm
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Biljana Bakaluca Matic

0938 duy o/ dLSa5 B3 . Loy o . VAVY
1971. Serbia. Visual Artist/ArtTeacher

Visual metamorphosis allows me to transform a shape
representing one item into a similar shape representing
something else and allows one meaning to be hidden behind
another.

My works are based on the transfiguration of similar works
done freehand into computer graphics. For me, the moment
of scanning, copying and processing works is a visual
metamorphosis. Fragments of the drawings are scanned,
digitized, then magnified and produced using a graphic
computer program, and finally printed. All works are realized
by repetition of the same motif forming a giant picture of
plaited lines, like a spider’s web, rich in structure, contrast
and harmony. The bizarreness of the concept contributes toits
beauty.

Realism is used to emphasize and underline my artistic
method, paying greatattention tothe final aestheticresult.
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Digital Repetition Il, 2013

Digital print
50 x 50 cm
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Daisy Kwan

Bldg Bygan . 105 L V4TE
1964.Canada. Photographer &Artist

When | first saw my friend Amartey’s unique head of hair, |
fantasized of it being long strings of jellybeans and stems of
flowers. In this mixed media on canvas artwork, | envisioned
a metamorphosis of his hair into the beautiful desert flowers
known as the ‘Apple of Sodom’, which are common in the
Middle East. In creating this work, | combined the inkjet
transfertechnique together with photomontage of three of my
photoimages,andwithacryliccolours. Together, thisled tothe
effectthat|was lookingfor.
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A Metamorphosis to Apple of Sodom, 2013

Mixed Media on canvas
70x 100 cm

23
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Darwin Guevarra

O3 . eddll . 13VA
1978 Philippines. Artist

Caviar, whichis fish eggs, was the source of inspiration for the
idea of creating characters or a community of creatures who
make caviar and of visualizing how these creatures might
live. In this imaginary world - such as that in a fantasy or a sci-
fi movie - these characters inhabit their own planet that is a
productofboth man-madeand naturalelements.
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The Caviar, 2012

Mixed Media
70x 130 cm
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Debjani Bhardwaj

ALSs B3 . ag)l . 1AVY
1972.India. Visual Artist

Atiny seed grows at a furious pace underneath the soil but
we cannot see the change happen till one day it emerges as
arobust little plant. Aduck appears to be gliding smoothly on
the surface of the lake but what we cannot perceive is that it is
paddling hard with its webbed feet under the water’s surface.
The very place we are standing on appears calm, while deep
inside the earth the tectonic plates are shifting and maybe
an earthquake might occur the next moment, destroying
everything...

We are constantly changing but we cannot see this change
happen. Many years later we find that everything around us
has assumed a new form. The world around us and the people
seem dramatically different. In actual fact we ourselves have
changed. While we were caught unawares, the way we view life
and societyhas undergone a change.

Just as an awkward caterpillar is transformed into an elegant
butterfly, Metamorphosis depicts an evolution that is
occurring deep within the life of each individual. It refers to
an inner process of self-reformation. Life is a struggle with
ourselves. It is a tug of war between moving forward and
slipping backward, between happiness and misery. We are
changing constantly, but the real issue is whether we are
changing for the better or the worse, whether or not we are
succeedinginenlargingournarrow, self-centered focus to take
abroaderview.

What if we could actually see and record this inner change?
Metamorphosis is an attempt to visualize and portray the
process ofindividual transformation.
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Metamorphosis, 2013

Hand cut paper, pen and ink
52x75x5¢cm
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dalzo/dionpds pouy doluy/eldlzdanas/Bls . Wikul . 12V
1976 . Australia. Artist/Graphic Designer/Illustrator/Teacher

The concept of my painting is to encourage different
perceptions of ‘metamorphosis’. We generally think of this
word in terms of growth, but | have depicted a mature woman
who, while her wisdom, experience and sense of self has
grown, is focusing more on her memories, looking back in
time.Toher, hermetamorphosisisin retrograde.

Additionally, she has a daily routine of metamorphosis
whereby she skilfully, yet painfully, converts her aging
appearance into something she perceives as beautiful.
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Her Metamorphosis (Refrograde), 2013

Oil and silk on canvas
80x80cm
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1970. United Kingdom . University Professor

To create and install an interactive and reflective piece that
takes the reflection of the viewer and through a controlled
metamorphosis changesitintodiscreet entities. The expected
mirrorimage is transformed and reduced to the base essence
of the reflection. An accompanying aural soundtrack, which
interactswith the reflection, adds tothe human experience.

Mirrors reflect a person’s past, shows the present and
allows the viewer to reflect on future goals and promises. The
altering of the expected reflection will reduce the anticipated
visual feedback but increase the contemplative value when
engaging with the piece. The proposed artwork changes as
viewers engage with it. When viewers start to recognize the
metamorphosis of themselves in the artwork, the artwork will
immediately become more engaging, providing a narcissus-
like captivation.
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installation

Reflective Essenc
40x30x 6 cm

Interactive
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Lama Khatib Daniel

LLs . o3V Vv
1973.Jordan . Artist

Driven from the thought of metamorphosis, the idea of
this drawing is a mix between the subjects that | have been
drawing a lot lately, which is still sleeping, a series of women
inasleepingstatewith random elements around theirhead to
describethe concept.

Inthis one, the black crow, the sleepingwoman’s hairmorphs
into a black crow, to depict the ever lasting sorrow in the
memories of every day.
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The Black Crow, 2012

Charcoal on paper
70x 100 cm
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Madiya Bin Huzaim

ALSEs BLS . ohlYl . VA
1988 . UAE. Visual Artist

| believe that aging can be considered as a part of
metamorphosis, in which a person undergoes two different
stages. My artwork shows a pretty young lady and an old
woman. Both portraits are literally tied to each other in an
attempt to emphasize their relevance. The facial expression
that I have in my piece is inspired by my interaction with the
other stage. It is noteworthy to understand that aging is not
onlya physical or psychological change. Aging is also a tool of
art in which time and place gather to draw one soul with two
differentappearances.
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Youth vs Elderly, 2013

Watercolor pencil on paper
50 x30 cm



Mahya Soltani

Bousie baSlwg desas . Olyl . VIAA
1988.Iran. Multimedia Designer

goss Lyt darus oz ylall LS plasl lg: 5,0 “Thesoulhasillusions asthe bird has wings: itis supported by
529l IS - them.” -Victor Hugo
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Ols . ShlkYl L VAAE
1984. UAE. Artist

Writing memoirs of tours made in different parts of Sharjah.
Objects related to places will be collected, whether left out or |
purchased. Then [ will draw such objects in the memoirs. [ will
writeastoryonthatobject, and turnitfroma mere leftoverinto
somethingbasicand fundamentalin the story.

Drawing shall be made spontaneously, mostly with blackink,
along with handwritings in a handmade diary. The leading
roles will be forthe objects | collected. | will give them another
dimension through mechanism, role and another character
whichistotally differentfrom the real condition of the object.

For instance, when | walk on the beach, | will collect some
shells. My choice of the shell will be according to the shape of
the shellitselfand the condition in which | found it. According
to the visual reservoir in my mind, | will approximate this
shellto something else, such as small coffee table, imaginary
technology, suchasan antdetective device.
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Memoirs Of Someone Who
Likes To Collect Things, 2013

Ink on paper
14.8x21 cm
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szl Al . dydgzudl L VIAY
1987.SaudiArabia. Masters Student

Emerge is an installation piece with a subtle minimalistic
approach, approaching a wide scale of subjects in a multi-
layered way, and involve the viewer in a way that is sometimes
physical and investing in the idea of function following form
inawork.

My installations are based on formal associations, which
open a unique poetic vein. Multilayered wood carved Islamic
patterns arise in which the fragility and instability of our
seemingly certain reality is questioned. With Plato’s allegory
of the cave in mind, this body of work creates fascination with
theclarityof contentand an uncompromisingattitude towards
conceptual and minimal art. The work is emerging like an
Islamicmetamorphosisifyou may.
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Rebecca Rendell

L3 . Basal) dSLel) . VAAY
1983. United Kingdom . Artist

A lump of natural chalk, carved into a form that appears to
be a precious stone, like an opal or a diamond. I collected
this particular lump from the River Thames in London, on the
riverbanks below the Tate Britain.

I'have a pure and fairly unconditional appreciation for natural
form and organic creation. | became fascinated with the chalk
formation and responded to the found object using various
creative mediums.

I chose to manually carve the dusty white surface in a way that
reflected and amplified the existing form and documented
this metamorphosis using photography. Each flat plane was
defined organically by following the existing angles as this felt
likethe most honestwayto respondto the material.

The time dedicated to adapting this object, is what makes it
feelvaluabletome.
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Crystal Chalk, 2013

Photography
99.5x 100 cm
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Salem Al-Mansoori

Oloaibl yyshi pae . OhlYl . 19AE
1984 . UAE . Product Development Manager

The concept behind this project is to take the principles of
metamorphosis in nature and adopt them in the process of
generating a series of 3D-printed sculptures. The shapes are
created usingan algorithmic, generative code-based process.

To conceptually borrow from the life cycle of a butterfly, |
start with basic platonic shapes (tetrahedron, octahedron,
dodecahedron, sphere,andgeodesic)and applyprogressively
complexalgorithmictransformation tothem.

Ithen capture each of the shapes in five different stages in the
hope of telling a story of organic growth similar to that of the
butterfly.

Iwillusethetechnologyof3D printingto printthe shapesusing
different materials. Each set of shapes that share the same
original basic shape (e.g. sphere) will be printed using the
same material (e.g. stainless steel, ABS, ceramics, or resin) to
indicate that those sculptures are of the same category of the
analogous butterflies.

This will be further emphasized in the labels to be used with
the display of the sculptures, where | will use typography
to evoke a sense of zoological classification of the different
“breeds” ofthe generative, geometriccreatures on display.
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Mimicry, 2013

Generative 3D printed sculptures
10x 10 x 10 mm & 30 x 30 x 30 mm
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O / s pauan /i6)lasmo peige . Wil . VAVY
1973.Australia. Architect/Urban Designer/Artist

Metropolis 5th in Seven Movements explores abstractly
themes of urban culture and the processes that drive it -
our behavior, our relationships, our habitat. The parallel
organizationinthis piece ofaunion between 7individual parts
thatforma diverse collectivewholeisalsonotaccidental.

Metamorphosis, ideas of transformation and change, is a
key driver in the Metropolis series. As an architect and urban
designer living and working here | cannot help but wonder as
I help shape and create the city, how | too am being shaped
and changed.

We give birth, create the city, our built world, it like a mother
nourishes us and in turn provides us with life, our dance, a
symbiotic relationship which embodies a position of mutual
need.

New York - famous for its Manhattan Grid - epitomized the city
as the center of cosmopolitan multi - culture, skyscrapers and
energetic urban life. Mondrian talks of yellow cabs viewed
from tower blocks and the sounds of jazz. Today the focus of
this zeitgeist has shifted to other centers and cities such as
Dubai have grown at a speed and with an energy that would
make even the thrill seeking Futurists buckle up and hold on
fortheride!

This piece is not intended to be conventionally
representational, however one of the attributes of abstract
work is that it allows the viewer to interpret or see what they
want to see. The meaning of this is both profound and simple.
It speaks of the respect that allows one person to perceive
realityin onewayand another personinacompletely different
wayand there beingno conflictin this freedom.

There are dangers and situations that need navigating in
regionwith allthe care ofa Marlow. Personally | see greathope
andinspirationinthatinourdailylife herewe donotoften hear
thewords ofa Kurtz. “The horror, the horror”
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Metropolis 5th in Seven
Movements, 2013

Oil on board
600 x 120 cm
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L3 . sasall dSLel) . VaVE
1974 . United Kingdom . Artist

The Metamophoses of Ovid explain how the living universe
came in part to evolve, full of transformations that capture
the power of nature, such as Ariadne, turned into stars, or the
numerous men and women from Narcissus and Hyacinthus,
to Baucis and Daphne, bursting into new life as delicate
blossomsandimmovable, timeless trees. Yet, how would that
state from humantogrowingorganism feel? Howwould itlook?

Being transformed with intricate, Darwinian evolution, a
character such as Baucis, turning into a tree to live beside
her husband for eternity, might slowly and beautifully be
reclaimed by nature, herworld a reverie of delicate flowering.
Leaves and buds encircling her in embrace, her robes stiffly
fixing, to soon become the solid matter of a trunk. The whole
metamorphosiswould perhaps be calmingand gradual.

Painting, which is slow and timeless, seems the most fitting
medium for this exploration. This painting looks towards the
patient, focused craftsmanship and touch ofthe hand in every
watch and jewellery piece that Van Cleef & Arpels displayed
as part of the astonishing Poetry of Time exhibition in Dubai
someyears ago. Itisalsoinspired by the metamorphosis seen
in Botticelli’s magical Primavera.

Titled Iris, as she was goddess of rainbows and therefore all
the colours of life.
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Iris, 2013

Oil on canvas
120 x 240 cm
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tashkeel@tashkeel.org

Established in January 2008, Tashkeel is an independent
resource for artists and designers living and working in the
United Arab Emirates. Tashkeel is committed to facilitating
art and design practice, cross-cultural dialogue and creative
exchange. Members have access to studio facilities for
painting/ graphic design/ photography/ printmaking/
textile printing/ jewelry and 3D practice. In addition to the
studio resources, there are journals and a reference library,
membersroomand exhibition gallery. Tashkeelalso organizes
workshops in creative practice, open to both members and
nonmembers. For more information about membership,
workshops, exhibition and exchange programs, visit:

www.tashkeel.org

Tashkeel

POBox122255, Dubai, United Arab Emirates
Tel: +97143363313

Fax:+97143361606
tashkeel@tashkeel.org
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