s J_as

New Chapter

7~

poiks iy dayhl
Lateefa bint Maktoum



TV b ©
i

ITTTo0 .c1.p0

8aaiall dypell Dljlol i us

+AVI € P FPIT Caila
tashkeel@tashkeel.org (uigyidl] sup

WA-AREA-. A 1= lgall oudiyill

00 Jubalti 1 oldy

TV plpa TF Gl plia A

© Tashkeel 2017

Tashkeel

PO Box 122255

Dubai, United Arab Emirates

T +9714 336 3313

E tashkeel@tashkeel.org

ISBN 978-9948-09-801-0

New Chapter, Lateefa bint Maktoum
Exhibition takes place at Tashkeel from

18t January to 23 February 2017

Tashkeel.org

99 Find us on google maps
/A\‘ Tashkeel



Slbginall

Contents

7~

<lsal

Dedication

gwoauldll sgew ylhlu play dllaoll
Foreword by Sultan Sooud Al-Qassemi
olall oy

Artist Statement

dgiall Jlocdll

Artworks

ooiaintly il ola dllaall

Essay by Mark Pilkington

daslodl Jlocedll

Previous work

il 8yl

Biography

12

14

26

32

56



Sillodlls pall gaire g Jubuisi (ua iiiloj g uilssal g ililel yayeall lio saal
Jam Juagee Jasl ol go pleil ol g @daian 9 s@deiaiiti g sdoalball cilivaliall 993 o

| dedicate this exhibition to my family, my friends and all the people who
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encouragement, this show would not have happened.
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New Chapter

Foreword

Few individuals have had such a direct impact
on the arts movement in the UAE as Sheikha
Lateefa bint Maktoum. Lateefa transcends the
world of art through charity, education and

the contemporary identity of the United Arab
Emirates. She is the founder of Tashkeel, a
respected art institution that offers courses and
a residency program that has been instrumental
in supporting and introducing artists, including
the renowned eL Seed, to a UAE audience. On a
personal level, Lateefa represents both Emirati
women and the country at large through her
work, helping forge a 21st century character for
the young nation though her distinct imagery.

As an artist herself, Lateefa’s work has been
featured in exhibitions in the UAE and across the
world. In fact when the UAE government initiated
a soft diplomacy project, titled Past Forward,

to introduce the country to the US audiences
through a touring exhibition, three of Lateefa’s
works were selected due to their vibrancy and
deep-rooted messages. Noor Al Suwaidi,
co-curator of Past Forward exhibition,

says Lateefa’s works “illustrated a story of
development and nostalgia along with a sense

of landscape of the UAE and this was one of

the stories that we wanted to tell as part of the
show.” For instance one of the works titled The
Last Look features a woman clad in blue holding
a suitcase and looking forward, representing
Emirati women’s will to embrace the future while
holding on to age old traditions. In the artist’s
own lifetime her female compatriots have gone
from being students to housewives to holding
senior cabinet positions, ambassadorial roles and
serving at the helm of major corporations.

In 2006 the UAE witnessed the loss of its
founding Prime Minister, Sheikh Maktoum Bin
Rashid, the artist’s own father. For Sheikha
Lateefa, the loss of such a monumental figure
was unmatched and more than a decade later
we see this personal experience reappear in

her works, in particular through the current
pieces exploring the themes of parenthood and
family. Amongst these works is the now famed
photograph Sustained Identity, in which the artist
has photographed herself from above, sat on the
ground wearing white. She is seen with her right
hand holding onto a length of textile forming

a circle around her newborn child. This circle
symbolises both love and trust and reflects a
newly-formed bond with this new being that has
come into her life. The work represented a new
direction for the artist from her previous body

of work as it was the first to include the theme
of motherhood. In the spring of 2015 Lateefa
generously donated this very personal image to
an auction in benefit of Noor Dubai'. I attended
the event that took place in April 2015 at Zabeel
Ladies Club where there was intense interest in
the work from the outset. I overheard several
guests and potential bidders asking each other
“Is that Sheikha Lateefa and her son?” The lot
had an estimated price of between AED 30,000
and AED 37,000 but to everyone’s surprise the
bidding kept on going and going between two
parties until it eventually stopped at AED 14
million, making it the most expensive work by an
Emirati artist sold at a charity auction. The room
erupted in applause as all the proceeds from

the sale of this work and the others would go to
fighting blindness in the developing world.

Sustained Identity’s record is remarkable and
places it third in the list of most expensive
photographs ever sold. It is only bested by
Andreas Gursky’s Rhein II (1999) which was
sold for AED 15.9 million in November 2011
and comes just shy of the amount set by
Cindy Sherman’s Untitled #96 (1981) which
sold for AED 14.2 million in May 2011; both
sales were held at Christie’s New York City.
For comparison’s sake, the most expensive
photograph sold at a charity auction prior to
Sustained Identity was set by Tobolsk Kremlin
(2009), taken by former Russian President

Dimitry Medvedev, that sold for AED 6.4 million
at a fundraiser in Russia in January 2010.

The identity of the buyer remains anonymous
although speculation is that they were from the
UAE. However, the significance of the identity

of the buyer matters less when considering the
substantial funds that were raised for Noor Dubai
which in the seven years leading up to the auction
had treated 23 million people. After all, the
average cost of fighting blindness for Noor Dubai
amounts to just over 14 dirhams which means
that thanks to the sale proceeds of Sustained
Identity almost 1 million visually impaired people
will benefit. Sustained Identity was a milestone
not only in terms of price but also of subject
matter, featuring a personal image of an Emirati
woman rather than the customary image of a
UAE leader or flag that generally attracts buyers
who want to demonstrate allegiance. The work
also represented the maturity of the previously
marginalised art industry in the UAE into one to
be reckoned with.

As an art collector [ have personally witnessed
the appeal and appreciation of Lateefa’s work
grow year after year. In February 2016 Barjeel Art
Foundation, the arts organisation I founded in
2010, was contacted by the Paris-based Institut
du Monde Arabe to inquire about works of artists
that they had seen on our website. The Institut,
which is celebrating the 30th anniversary of its
founding in 2017, was keen on borrowing two
works by Lateefa, Reflecting and Observers of
Change 1, a photograph that depicts “upturned
and wilted palm trees that represent an acute
awareness of the conflicting environment of her
homeland and the death and rebirth of cities”=.
The latter was already on loan to the Past
Forward exhibition in the US and so the Institut
contacted the artist to arrange the loan of another

Founded in 2008, Noor Dubai is an international charitable initiative
for the prevention and treatment of blindness and low vision.

2 . .
www.barjeelartfoundation.org
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edition. This effectively means that at one point
in time there were two editions of the same
artwork by Lateefa on display in North America
and Europe simultaneously. When I visited the
Institut du Monde Arabe to see the exhibition I
was proud to find an Emirati female artist’s work
displayed prominently at the very entrance of the
Jardins d’Orient exhibition.

Lateefa’s distinctive images are the result of both
her photographic skills and her own imagination
- drawing on elements of the other worldly,
science fiction and surrealism. The observers
who appear at a window on a landscape have

a dream-like quality when juxtaposed against
the backdrop of the changing landscape of

the UAE, whose very rapid emergence almost
seems like a dream. In Patience, a self-portrait
by Lateefa, the artist is seen standing in a room
with dangling clocks all set for 4:35 (in what
appears to be afternoon as daylight is visible
through the window). The artist is holding on

to the only rectangular clock, set to 8:10. The
yellow and beige colours and the flower pattern
of her dress are reflected on the wallpaper behind
her. The figure appears distraught with her right
arm and hand covering her face; she seems to

be grieving over an event that occurred in her
life earlier at 8:10 (am?) where the clock has
stopped or perhaps concerned about an event
that is due to occur at 8:10 pm. Viewing some
of Lateefa’s work [ was personally reminded of
Lewis Carroll’s Alice’s Adventures in Wonderland
or Guillermo del Toro’s Pan’s Labyrinth.

In Family, 2016, the artist once again revisits
the theme of a changing environment, this time
standing by her husband’s side as he gently
holds her with one arm while she carries their
son. The couple gazes upon a landscape that
they see changing right before their eyes. From
the right we see historical Dubai, perhaps the
Shindagha district where the house of her late
paternal grandfather Sheikh Rashid Bin Saeed is
located. The vista mirrors the Arabic language
progression from right to left. Moving from

the turn of the 20th century homes we see on
one side to the middle of the image, where the
development of the industrial and trade status
of Dubai in the mid 20th century emerges,

with the cranes of Jebel Ali Port. Finally on the
left we see the emergence of the contemporary
Dubai exemplified by the Burj Khalifa and
iconic skyscraper skyline. The parents may be
wondering whether by the time their son grows
up this view will even be there?

[ am often asked by visitors to reinterpret the
work of Lateefa which hangs in my home in
Dubai. For me, Lateefa’s work is a reflection

of the changes that she has witnessed growing
up in the UAE over the past 20 years and
Dubai’s rise from relative obscurity to global
prominence. Another recurrent theme in her
digital photography is the environment and the
changing landscape of the Emirates as featured
in the Observers gf Change series of works.
Lateefa’s images, rare for an artist from the Gulf,
also features the female body and she does not
shy from appearing in the photos herself while
obscuring her face. Lateefa appears in vibrant
colours, which is in contrast to the black abaya
that Gulf women wear. This vibrancy reflects a
dynamic and confident woman who has managed
to share elements of her life while safeguarding
more personal details (for instance other than
Sustained Identity she only photographs her son

from the side or the back).

With a reach of almost 88,000 subscribers
Lateefa is one of the most followed regional
artists on Instagram. Because of the raw and
immediate nature of the platform, we are given
unique insight into not only her life (she is an
unyielding athlete) but also the process in which
this influential artist arrives at the final iteration
of her work. For instance, we can follow the
topographic landscapes that inspire her work
such as her visits to the Ras Al Khor nature
reserve and her domestic surroundings as well as
see her painting skills that we are less exposed
to. Lateefa bint Maktoum’s unique character
allows her to embrace multiple roles that we see
evident in her work as a respected contemporary
artist. Contrary to the phrase Observers of Change,
the title of one of her most celebrated series,

Lateefa is no mere observer. In fact her efforts
have directly contributed into turning the UAE’s
emergent art movement into a full-fledged
industry.

r e

Sultan Sooud Al-Qassemi
Founder, Barjeel Art Foundation Sharjah
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Artist Statement
New Chapter

[ see this exhibition as a story that has no clear
beginning, middle or end, as an observation of
life’s ongoing journey, borne out of the need to
express the emotions of my experiences of the
past few years - getting married, going through
pregnancy and becoming a mother. The images
reveal moments of rediscovering the self within
this new identity and this evolving role. Being

a wife and mother changes your pace, your
perceptions and your reactions to what surrounds
you. Life is a series of transitions; this is one of
them.

I have been thinking about this show since I first
became pregnant over two years ago and then
whilst watching my son Maktoum grow. I have
thought about it so much that to realize it almost
felt like giving birth to a new baby again. Thinking
of the exhibition paralyzed me to the point

that I could not make the pieces but could only
conceptualize them, so I began with the process
that came naturally to me - sketching out the
subject matter and compositions of what [ wanted
to photograph before I even held the camera. Many
of the pieces have been drawn in my sketchbook
long before the photos were ever taken. This may
sound strange to most photographers, but coming
from a fine art background this process is quite
logical to me.

The next step of the process was to stage each
piece in order for the photograph to be taken, as if
conducting a performance in which the significant
steps that [ have been through in life were being
re-created. The clothes that I am wearing in

each image have been individually made to be

in a particular frame, created for their ability to
reinforce the emotions being expressed and to add
more depth and meaning to the image itself. Each
prop or landscape chosen has been specifically
used in order to communicate my own personal
symbology, giving greater understanding of the
context of each image rather than their just being
seen at surface level. As the result of this transition
it felt right to step in front of the camera myself
because I am describing something that is so
personal; I could not use anyone else as a stand-in
but it felt appropriate to use my new family and
myself. By not showing their faces, the identity of
the subjects were kept hidden, giving the viewer
the chance to perhaps relate to their own “new
chapter” and personal life transitions. [ made this
body of work honestly, aiming to transcribe my
own life experiences and to share these with the
audience.

7~
Lateefa bint Maktoum
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The beginning,2014
Archival print
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Patience, 2017
Archival print
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Transition, 2017
Archival print
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Sustaining identity, 2015
Archival print
26.75x37.5cm
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Path of reflection, 2017
Archival print
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Connection, 2017
Archival print
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Family, 2016
Digital collage on
archival paper

92 x 145 cm
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Abu Dhabi Festival 2016 Commission. The
commissioned artwork is part of the ADMAF Art
Collection. Courtesy of the artist © ADMAF

gubail deganal diall Cilbidall go Josll Iim

guhail deganog diliall go o3k .piallg dalaill
ooiallg dalaill



&lall" saund go Silul go "Guiillill" Galyiig
TEN .("r\.l.u.u“ HEgVITT L ("rLu.Ll.l.ngJI ebind] "calo
Syguall Girola e digito dlill il il yglai

pudl e ara gundliy egd o 9 Al

Guiale ld (sguu adysy A (3l

dysjgjdl Gulpdn 53

aldl il Go Jodn (na dalys) Jglaas aluid
il yopalls s pudll yghiall clls

@lle oo "dpgunill” dinginll oim Cuaial adg

o "duilephll” lglao Jail (nalyigigall pguaill
s8aaioll &loall a Ggupos] (4 yip lgods
i 1 Lgil ale allaclg aiblis b 281 s3llg
Joa j92aii Lailg sdssina Sibuwal of Jyasi
Slolg duatly Ll (b Gubsda polidl g
Ooua Jlaylellg pualell pouai Go s sdydpsa
Jlocl Cinnag papell Iigl danio Gilmgysgiul
g gulpegigall pguaill (na dygilaall Hgaupeq]
dygilaall xuai ol Jlacl Caild (531 ails sl
dagill I jiglayliv ayyall joh ség . cuull na
ol pre Gupdiall opall Jula saaiell il dlgll (pa
wgualpegigall pguaill s "spiiboll” diagiall
wJilapgs gl dyabal Gluwed ol Gilbedli sl o dullallg
dilsol (! aililisg allaci Jua Go laadl jLiig
il joy dil ke ualpegigall yoaaill ll yaill
nguaill"d dabu Jlacdl odm Ciildg . "t naléo” o
vamy Jlach i Crouil 531l "pallall ualjégigall
@it oo lguac 11 Cuaua il F64 dcgono clacl
099 3)l93lg 10lgaisilé Guageulg jolsl Juuil
dasg agragll pmygua Juaunil (udllg spmpcg
yiual (| puiny F64 degoaall puul of lale 1jusyill
Joraally posuy (s3dlg Lpolddl duse daial pulis
ja3y Lo (asill) ds gl Jaad pao Gac gugl ke
dyaill dpalyegigall dilydaig yUedl o Jolidl (e
Oguing) 634 e lolai daliae 41y g sdaalgllg
08 nalpégigall pguaill go Jolaill (pa

dloo

52Y B9 f9g gol)l uBgll 08 ditlro

hi o @l" plgic Joay ol sillg Jlgils duaylall
a2y B9 (She Never Told Her Love) "lginy
Evin :Le.u.;.u LgJ.u.li " ill" 8)gua pudsig
Ogring) Uz ladlhla slgus)i dayph Jua Go
Jaoai gl "pguaill” Joa aililisy ailules (na
eolall JUuiil o J4ubi 5120 o yiiguall pigunill
lagiue [pol piey ol Lo gag ssia Jao sl

Lo pagdill (e rpiie gualill Gpall (é Lajég
dr0a" cbacl 3l oBg .ogull Jull ayle ga
Canli (ill) "oail b alpégigall pganill
posaill ol Wils gguargall e Gle 55 (1853 ple
&0 pualily g dylell Lo pisy (ualpégigall
claiyull le 82l ] Jaisy g .dsiall Jlocdll
aopll é don Glsai gguiag) aalgg - "dliaelly
dyiaill ol oAl «llig :U'\:.n hois uﬁg.a.aJl Hoaill
LIl el s Lgmo Jolaill piy ol 83yl

OSoq Al il Gilaall ] Jouaghl dlug lgiaun,
Ol i Oguingy Ol Laiw HaT JSiy lgale Jouanll
" &ilanll" 03gr cucllilly al pouni jguaall dlyio
o9 -jliol "dyia lag)" Llgrudy gai (e Lgialleng
Hoaill palic” panl Joai ull dillao gapeo

Ol " ioguuingy Jla 11896 na " nalpigigall
oo 1galgll s GIl8 9o Lo (le 8yguall Baalay
JSainy galoll lam pudei Al iy bid Toc ool 8
Jauandl duas ol iy i Lg| 610 Le_ll ol S apn
ol ol ia Lia Jasll Joay sall aliaall o
iyaall daill oo il

Zulalo Llga aipaleog (guuiigy Jlocl Jiaig
Juligigall poaill diiall degall e Jlio Hopold
sohitg dogupall ilaghl slay laalh 330 losic
Holic plgll laeiwy olbddl oBg wdlui Jilwy (e
oo gy daapell sibaall gl tilaylsill gi/g jguall
Jio @ull" spalhs Jiod tna rdagyee dnsl Jloc
(Ut Pictura Poesis puuly Juaye (pillg) * peindl
lgili (o9 sédclihlly @l oé (o lagye Iaglai
gublitgigall pguaill adall gilall syl

0gidly o3l housdlitgigall Hograndl (risia Lol
" Judiill” dlla sl ) eglaod T Loy souuyll
"09fgunr" agh rogilulos b clls Guhig

o< choli,"lghlaill" o I dralyégigall jgunll
«Ayic dypay daldig dayeny pajioig 1ogl olgll

ojlguire Isy (sall) Gouuingy Litiy o aiiag
noaill slgy go Gl 3l icllga (ale o (pluys
sa) pise galill il halgl (na (alegigall

ol sl xdg 4 (Ioléll glyial (ale lole 20 gai jop0
-doguupoll Iilagll JhS glla- dualyégigall jguall
lgia0i s dails dylic i salio o< 8)lic (o
ljgua Hguuisg) aiil xag .lgaysaig lgickalg
iyl (grand style) "cugoll ciglundll™ Cuselicl
ol opall (s jadoiy) lgaiiga pudl al 39 s3lg
a8l dl aylai (gl allac ygubl (nag e
yw (Fading Away) " uidill” dpall dcbinll
dalyj dlsguuo pued Hguiagy eaaiwl 1858 ple
dpalyegigall jguall dalles diagio ke Ixnizo
e Guolilly Cilsguiall gih @i Cna 191l
aagall jguall (] Juagill casgy "oaoadl” @)9
Judodail 32y Lo (ué dygon lgaualig lguady o8 (il
Qouu 289 s 37.2 x 23.8 uliay dyilgill 6)guall
dalize cljal aliidl ddl fui puai Jlasiwl al
ssilly Gaolill palier @kaiy ol (uiall Josll Go
I3kl ol dasdall (nag dxilgill dimill Goua
taoliysll Glhill dail Gupaleall Ggunall
i payi gl Josaall Jal go (HDR) (allell
slaiol dyliog piey Gabill dlle salivell (na ojloie
e gl gpall (na Hguiag) dyigil

vl dayphb lial liyja Iaguine "uiitlill” pghig
(Jadl8 puo dlindall Gguuing) duayle Loygs rali)
slyél o 33e gt baunyg i Lgil of Las gaui

lic Eua daliae Jual gl geadiy gudll lgipul
Jin (3l Jusdl gl Joinall 8lagll s pasyl
Jals Silaghll 488 o Gariliaypally Cikia daily
pini iall ol sl JU6 Loy spdse ganlil] oyl
pandi 99 (dlils dpolyt diad (o Lgililao 32y

go Gl Goliigioall Gguingy Joc (il iy

oot



New Chapter

27

Essay

A conversation for now and later

[ am drawn to photographers who were painters
perhaps because they tend to recognize the
process and practice of constructing; they ‘make’
photographs rather than ‘take’ them. In addition
they often have a comprehensive visual history to
draw from and refer to. They are knowledgeable
people, visually literate.

Pioneering photographers of the mid-nineteenth
century, more than twenty years after the
announcement of the invention of photography,
recognized that photographs - like paintings - are
artificially constructed portrayals that had to be
carefully considered, composed, lit and made.
H.P. Robinson (formerly a painter) is one example
of this. He made photographs that employed

the ‘grand style’ of composition as advocated

by Sir Joshua Reynolds in the eighteenth

century. Robinson’s most famous work and first
exploration with combination printing, Fading
Away, was made in 1858 from five glass negatives
using the wet collodion photographic process.
The negatives were contact printed onto albumen
paper to make the positives that were then cut
and pasted together to form the final piece that
had a finished image size of 23.8 x 37.2 cm.

By using five negatives for different parts of the
composition, Robinson could control both tonal
detail and compositional elements within the final
image. Photographers today who employ High
Dynamic Range (HDR) type practices to create
balanced exposures in high contrast scenes are
essentially elaborating technically on Robinson’s
nineteenth century technique.

Robinson’s Fading Away refers to a family tragedy
where a bedridden young woman, portrayed by his
favourite model Miss Cundall, is represented as
dying, surrounded by different generations of her
family who bear witness and demonstrate their
particular grief. The cause of the death portrayal
has been attributed to tuberculosis, a prevalent
disease of nineteenth century Britain that could
affect all classes of society indiscriminately.

Another more romantic reading of the work is
recorded as it depicting a young woman dying

due to a broken heart. This explanation has been
offered in respect of a previous photographic
sketch by Robinson of the same model and subject
matter titled She Never Told Her Love, made as an
illustration of a verse from Shakespeare’s ‘Twelfth
Night'.

The photograph Fading Away employs a painterly
attitude of construction. Robinson’s intention in
both his practice and in his extensive writings on
‘the pictorial’ was to elevate photography from the
mere scientific and place it within the realms of
art worthiness. Whilst this idea of photography as
art may be accepted today, making such a claim
in the nineteenth century was seen as contentious
if not eccentric. At the Photographic Society of
London, established in 1853, one of the members
commented that photography was "too literal

to compete with works of art” because it was
unable to "elevate the imagination". Robinson’s
struggle for establishing artistic photography

lay in the paradox that photography was seen as

a medium of ‘unassailable facts’. For Robinson
the photographer’s imagination was there to
manipulate and compose ‘facts’ and with that
process he would make the ‘body’ of the work, the
‘soul’ of the work would be in its artfulness. In an
extract from ‘Elements of a pictorial photograph
of 1896’ Robinson writes "It should be true to
nature, but if it is to be a work of art it must not
represent nature as faithfully as seen in a mirror".
The photographer’s imagination was seen as

the key to art rather than the constraints of the
medium.

Robinson’s work and that of his contemporary
J.M. Cameron provide an attitude toward art
worthiness in photography, that it should be
both painterly and noble in message. Both would
include literary references to their works in the
title and/or with accompanying poems/writings.
This practice of Ut pictura poesis, associating

pictorial work with text, represents a long
tradition in painting and printmaking and serves
to further promote the photograph into an
art-worthy context.

Fading Away is accompanied by a poem by the
romantic poet P.B. Shelley, Queen Mab, written on
the matt of the photograph

Must then that peerless form

Which love and admiration cannot view
Without a beating heart, whose azure veins
Which steal like streams along a field of snow
That lovely outline, which is fair

As breathing marble perish

In the chronological history of photography

this ‘pictorial’ approach to photography was
superseded by ‘Naturalism’ as introduced by P.H.
Emerson in Great Britain. His work and writings
demanded neither manipulation nor artificiality,
but photographing actual people in actual places
as opposed to dressing models and arranging
them in front of artificial studio environments etc.
His work represents modernism in photography
at the same time that Cezanne was defining
modernism in painting. A. Steiglitz in America
further developed this in the twentieth century. He
promoted a ‘straight’ approach for photography,
devoid of all ‘flim flam’ and later to the possibility
of the photograph as a metaphor or ‘equivalent’

in both his own work and that of his prodigies.
Such work preceded ‘pure photography’ as
demonstrated in particular by members of the
F64 group that included Ansel Adams, Imogen
Cunningham and Edward Weston amongst the
eleven contributors. Their photographs were
characterized by a clear, sharp-focus aesthetic, the
title ‘F64’ referring to a smallest aperture of the
camera lens, one that would provide the largest
depth of field (focus). Such work that promotes

a meditation of place and its clearest and purest
photographic rendition, exemplifies a significantly
different approach to photography as an art form
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compared to that of Robinson.

Robinson’s work made in the nineteenth century
can be seen in the context of what is now

referred to as the ‘constructed reality’ or ‘staged
photography’ genres. Examples of this genre can
be seen by both analogue and digital practitioners
such as - and in no particular order - Philip-Lorca
DeCorcia, Jerry Ulseman, Jeff Wall, Gregory
Crewdson, Justine Kurland, Boyd Webb, Gursky,
Cindy Sherman, Camille Zakharia, David Hockney,
Shadi Ghadirian, Duane Michaels, Halim Al-
Karim, Claude Cahun, Vivan Sundaram, Mari
Mahr and in this exhibition and publication by
Lateefa bint Maktoum.

Many of the above-mentioned are well known to
Lateefa, we have looked at and talked about them
and many more during our ‘think talk’ meetings.
At these meetings we have shared thoughts about
photographs both formally and conceptually and
talked about how our individual backgrounds,
our experiences, cultures and memories are
influences. In addition we looked at paintings by
Giorgio di Chirico, Fra Angelico and Piero della
Francesca and the Pre Raphaelite brotherhood

in particular, where we looked at and talked
about their narratives, treatments, composition,
colour palette, poses etc. This is research activity
that artists engage in; sometimes it is applied,
adapted and sometimes rejected but mostly it is
like breathing, you just do it, you breathe it in and
learn by it.

Previously I have mentioned examples taken from
the history of photography, as well as introducing
Robinson’s work in particular, because much

of Lateefa’s work relates to this historical

context and debate. Like Robinson she has a

fine art painting background and she ‘makes’
photographs; she draws and notates preliminary
sketches of her work in her sketchbooks that
provide a fascinating insight into her thought
processes and pre-production considerations. In
earlier work she uses Photoshop software much
like Robinson used combination printing as a
form of bringing together different elements to
create the final piece. In this exhibition Lateefa
demonstrates examples of both ‘straight’

photography and of ‘staged photography’ genres
as preferred methods, where Photoshop is
employed for craft rather than construction. Her
art is about an on-going narrative, it is personal,
there are numerous underlying stories and
references in her photographs, some readable
whilst others maintain a mystery for the viewer

to discover and interpret in their own way and
time. Over a hundred years ago Robinson wrote ‘A
picture should draw you on to admire it, not show
you everything at a glance. After a satisfactory
general effect, beauty after beauty should unfold
itself, and they should not all shout at once . . .
This quality [mystery] has never been so much
appreciated in photography as it deserved.’

I have a particular affection for a number of
Lateefa’s early works. I respond to their worlds,
there is often a secret or juxtaposition that
provides a visual poem. An image is formed

that refers not to a decisive moment but more a
collection of moments fused together, a reflection
of a time and place that is made from a number
of memories or moments rather than one. There
is a subtle narrative and a sense that things could
and will inevitably change. References to before,
during and after are often elements in her work.

Just as Dubai and the UAE are changing, so is
Lateefa’s life with marriage and the blessing of
children. Marriage and motherhood brings with it
challenges. So she looks at the change in herself
and her surroundings as essentially the same
thing. What is valued from the past is brought
into focus just as the optimism of the future. The
brave new world of post-modernism relies on a
recognition of and respect for its past.

Robinson was working at a time when
photography was not considered a potential
art form and he sought ways to address this
through his work and writings. When I first came
to the UAE twenty years ago, there was little
evidence of either contemporary photography
or art practice. The fine arts appeared to be an
essentially private and generally unsupported
practice. The physical change of Dubai and the
UAE has been comprehensively reported and
commented upon by many. The development

of international museums and art fairs in the

UAE has attracted significant coverage, a range

of universities have flourished and now offer
maturing arts programmes, but what is less
recognized is the individual support for artists and
for local art practice. Nearly ten years ago Lateefa,
having completed her own undergraduate arts
programme, established Tashkeel specifically in
order to support and potentially define local art
practice. This has become a home for many artists
and now designers through studio provision,
workshops, dedicated programmes, artist
residencies and exhibitions. In parallel with this,
Lateefa has continued to be engaged with her own
creative work.

This exhibition is one more chapter that bears
witness to her own development as an artist

and to her support as well as contribution to the
definition of contemporary art in the here and
now. The photographs are not like stills from

a film as some of her earlier works were and

are grander than theatre; to me they are more
operatic. To appreciate opera is to watch and
listen with some degree of concentration in order
to hear, feel and appreciate the richness of the
narrative and its performance. Going to the opera
can be an intense and rewarding experience,
with conversation about its performance

existing way beyond the curtain call. Opera
creates resonance. These latest photographs by
Lateefa are sumptuous, drawn with light and
F64-like detail. Their narrative lies in her poetic
portrayal of expectation and realization and also
serves as a universal story. As such, the works
can be appreciated both aesthetically and as
message. Robinson’s work required a necessary
collaboration between the photographer and

the skill of the model’s performance and pose to
portray a character and narrative. Lateefa’s work
is more a collaboration with her ever-evolving self

and that of her surroundings and future.

I think Robinson and Lateefa would have a good
conversation, if it were possible. I can hear Lateefa
asking about compositional form and about

why he later rejected his combination printing
technique and I can hear Robinson asking about
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dealing with colour in photography and about
Lateefa’s use of both models and increasing use of
self in her work. I can hear them both discussing
how message can be visually explored, how to
decide what may be offered to the public and

what should remain private and I can hear them
smiling as they both reveal some of the secrets
and mysteries in their works, subtle inclusions
that observers may miss in the works but are there
as part of their signatures. They may conclude
their meeting with thoughts and exchanges about
the challenges of photography being lyrical as
opposed to literal and agree to meet later in order
to continue the conversation.

e

Professor Mark Pilkington
M.A. Photography R.C.A.
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Biography

Lateefa bint Maktoum graduated from, Latifa
College, Zayed University in 2007 with a
Bachelors Degree in Visual Arts. She has been
an exhibiting artist since 2004.

Lateefa is a painter turned photographer who is
known and has gained recognition for her digital
montage work. She has shown in international
exhibitions including Venice, Washington,
Paris, New York, Denver, Brisbane, Shanghai
and Korea, in addition to numerous local
exhibitions in Abu Dhabi and Dubai. Lateefa has
been an annual contributor to the “Art4Sight”
auction since 2012 in support of Noor Dubai
Foundation’s global programme for the
prevention of blindness. Her work was selected
for Emirati Expressions in Abu Dhabi in both
2009 and in 2011, as well as showing in the
UAE Pavilion in EXPO 2010 Shanghai. Lateefa
was a featured artist in the UAE pavilion at the
Venice Biennial in 2011. In 2013 she exhibited
her work at the renowned Institut du Monde
Arabe in Paris (Arab World Institute) during the
Dubai Next: Faces of Tomorrow exhibition which
was held in Le Mobile Art Pavilion designed by
Zaha Hadid.

Lateefa’s work was included in the touring
exhibition, Past Forward: Contemporary Art from
the Emirates which was shown in nine cities in
the United States of America between May 2014
and May 2016. The Observers of Change series
was also shown as part of 1971: Contemporary
Art from the UAE at the Farjam Foundation

in Dubai. Between April and September

2016 Lateefa’s work was again exhibited at

the Institut du Monde Arabe in Paris, in the
exhibition entitled Jardins d’ Orient.

Lateefa’s artwork is included in private
collections nationally and internationally.

Lateefa is the founder and director of Tashkeel,
a public art and design studio providing
specialist facilities for artists and designers
living and working in the UAE. She received the
Sheikh Mohammed bin Rashid Al Maktoum
Patron of the Arts Awards in 2010 and 2011
and the Distinguished Patron of the Arts Award
in2012.



58



59

\\V
A\

//////////////////
Z //
Tl 5 5

\
My
\

N\
\\

Established in 2008 by Lateefa bint Maktoum,
Tashkeel is a contemporary art organisation
based in Dubai committed to facilitating art
and design practice, creative experimentation
and cross-cultural dialogue. Tashkeel supports
the UAE’s creative community through studio
facilities, artists’ residencies, international
fellowships, a programme of exhibitions, events
and workshops.

As part of its commitment to support
locally-based creatives, Tashkeel offers two
annual programmes providing support and
encouragement for both designers and artists.
The Tanween programme is one of Tashkeel’s
core initiatives, supporting selected designers
living and working in the UAE to develop a range
of products that are showcased at Design Days
Dubai and are available as limited editions under
Tashkeel’s design product label, Tanween.

The Critical Practice Programme, provides
sustained and empowering support to up to
three artists each year to develop their work in
an environment that encourages progressive
experimentation and cross-cultural exchange.
The programme feeds into Tashkeel’s exhibition
schedule, with participating artists exhibiting
their works in the gallery.

Tashkeel’s exhibition space accommodates up

to six main projects a year, as well as a series of
small-scale events. The programme includes solo
and thematic exhibitions, screenings, workshops
and seminars, fulfilling Tashkeel’s commitment
to bringing art and culture to a wider audience
and engaging the local community.
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