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Play, Group Exhibition

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum,
Tashkeel seeks to provide a nurturing environment for the
growth of contemporary art and design practice rooted

in the UAE. Through multi-disciplinary studios, work
spaces and galleries located in both Nad Al Sheba and Al
Fahidi, it enables creative practice, experimentation and
dialogue among practitioners and the wider community.
Operating on an open membership model, Tashkeel’s
annual programme of training, residencies, workshops,
talks, exhibitions, international collaborations and
publications aims to further practitioner development,
public engagement, lifelong learning and the creative and
cultural industries.

Tashkeel’s range of initiatives include: Tanween, which
takes a selected cohort of emerging UAE-based designers
through a nine-month development programme to take

a product inspired by the surroundings of the UAE from
concept to completion; Critical Practice, which invites visual
artists to embark on a one-year development programme
of studio practice, mentorship and training that culminates
in a major solo presentation; MakeWorks UAE, an online
platform connecting creatives and fabricators to enable
designers and artists accurate and efficient access to the
UAE manufacturing sector; Exhibitions & Workshops to
challenge artistic practice, enable capacity building and grow
audience for the arts in the UAE; and the heart of Tashkeel,
its Membership, a community of creatives with access to
facilities and studio spaces to refine their skills, undertake
collaborations and pursue professional careers.

Visit tashkeel.org
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Play, Group Exhibition

About ‘Play’

“We do not stop playing because we grow old.
We grow old because we stop playing.”
George Bernard Shaw

Playful, wordplay, fair play, playground, play the game, play
the fool, play for time, play ball, play your part, play to win,
plug and play, play the part, play dead...

Initially, one associates play with childhood and notions

of innocence, fascination and wonder. Yet play is not the
exclusive domain of the young. Nor is it simply the opposite
of ‘work’. Play can be the radical act of searching, exploring
and belonging.

Play possesses a dramatic duality: Reflective or joyful;
solitary or group; physical or sedentary; competitive or
simply the enjoyment of being part of a unified experience.
Play can be fun, fueled by a sense of impulsiveness,
irrationality and a quest for sensory engagement (touch,
feel, listen, smell). It allows us to free our imagination,
releasing often repressed parts of our inner psyche. Play can
also be a game of strategy, skill and intellect; controlled by
rules - structured and disciplined.

Play allows us to explore notions such as identity and values
relating to ourselves, culture, society and the relationships
that bond us. Whether animating objects or engaging with
others, play is interactive — a space of nurture and freedom
that allows us to grow and find ourselves, from imaginary
to built environments - the world is our playground.

In December 2018, Tashkeel called upon artists and designers
living and working in the UAE to submit artworks and
design pieces in all mediums that incorporate the theme of
‘play’ for all ages through a wide range of interpretations,
whether literal or abstract. This is the resulting exhibition.
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Exhibited Artworks



Iam Only 8. 2019.
Acrylic on wood. 17 x 17 cm (each).
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Play, Group Exhibition

Alaa Amin

Alaa Amin is an Egyptian artist who was brought

up in the UAE. She holds a BA in Fine Arts and
Design from the University to Sharjah. Culture, faith,
memory, human behaviour and other issues are just
some of the themes that illuminate her practice.

"As we grow, we often forget that things around

us grow as well. Being in my twenties, | realise that
my parents are growing as well. Sometimes life
stops for a second and forces you to look through
your memories, through time — when things were
simple, when no matter how far you were lost they
would always find you, and when losing them was
not a possibility. | drew this series of paintings of my
parents for all those things | always saw in them but
had never really looked at. | wanted to express my
acceptance of their growth in a playful way by adding
childlike drawings and stickers on top of a realistic
form, as a means of denial; just as we used to freely
draw our dreams on our favourite textbooks.”
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Child’s Play. 2019.
Oil on canvas. 92 x 92 cm.
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Play, Group Exhibition

Alexandra Troy

Alexandra is 15 years old and grew up in Lagos,
Nigeria before moving to Dubai. She is drawn to
how the oddness of a surrealistic image confuses the
viewer, yet has the power to connect with them. She
likes disconcerting yet oddly realistic scenes, where
the viewer connects to incredibly foreign images
with motifs that hit uncomfortably close to home.

“This work examines power distribution in society.
Often, those who hold the most power may treat
the lives of others like a game, not seeing the
consequences of their actions. In this painting,

the children on the left and right are ‘innocently’
enjoying themselves as they hold the life of the third
child in their hands. They think nothing of what they
are doing, demonstrating the lack of compassion

of so many. The drab, apocalyptic mood juxtaposed
against the bright colours of the gleeful children
reflects their lack of regard for the state of the world
around them, and how fixated they are on their own
endeavours, regardless of their impact. Overall, this
piece delves into the implications of a game and
questions whether play is truly left in childhood.”
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Playful Shapes. 2019.

Acrylic. Variable dimenisions.
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Play, Group Exhibition

Amal Al Gurg

Amal Al Gurg is a graphic-inspired Emirati artist
who also enjoys calligraphy and design. She is a
graphic designer by profession and ventured into
the world of calligraphy in 2010 following the
teachings of master calligrapher and artist, Majid
Al Yousef. This led to a passion for letters and
forms and the persistence to perfect them through
constant practice and repetition. Amal has exhibited
and sold with the Art4Sight auctions 2010 and 2017
and has participated in ‘Mind the Gap’ and ‘Made
in Tashkeel’ (Tashkeel, 2017) and ‘The Diving Bell &
The Butterfly’ (Showcase Gallery, 2018). Amal is a
member of Tashkeel.

“Primary shapes and colours are usually the first
things taught in childhood. Playful Shapes was
created using the primary shapes of the matching
words. Therefore ‘Murabaa’ (‘square’ in Arabic), is
mainly made up of squares or square-like shapes.
The three compositions — ‘Murabaa’, ‘Muthallath’
and ‘Mustateel’ — all include the three primary
colours that draw interest in the pieces while
maintaining a simple yet striking output. They are
educational and fun!”
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Apple Blossom Dreamspace I. 2018.

Mixed media on canvas and paper. 35 x 35 cm.

Desert Hyacinth. 2018.

Mixed media on canvas and paper. 35 x 35 cm.

TUIA L alaill yoj ela dabuse”

2 10 x o pulid . §)99 viled (e dalize hilug

TN elpuall dgigal”

2 10 x o pulid . §)99 viled (e dalize hilug

|z osfon ':cqnﬁ

16



17

Play, Group Exhibition

Banu Colak

Banu Colak holds a PhD in Fine Arts from Hacettepe
University, Ankara, Turkey and is Assistant Professor
of Visual Arts at the College of Arts and Creative
Enterprises, Zayed University (Abu Dhabi). Her
work has been included in many solo and group
exhibitions and is also in private and public
collections across the Middle East. Banu uses various
media including painting, photography, video and
installation to explore our relationship with the
physical space we inhabit and how we engage

with the city, the rural and architecture perceived
through space, body and memory.

"This is part of a series of works based on surface
manipulation and pattern making. Playing with
geometric forms and manipulating surface is
experimental. It is inspired by basic geometric forms
of Islamic gardens and Middle Eastern flora. The
multi-layered structure of the artworks aims to
create a dialogue with nature, in between the past
and the present, the natural and the manmade, the
idealistic and real.”
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Play of Consciousness: Who am 1? 2018.
Design on paper. 127 x 170 cm.
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Play, Group Exhibition

Behnoosh Feiz

Behnoosh Feiz started sketching and painting in
childhood, learning from reputed artists in Shiraz,
Iran. In 1993, she moved to Germany where she
continued to paint while studying naturopathy and
later interior architecture. Having established her
interior design studio, she moved to UAE in 2017
and began focusing on her arts practice. Behnoosh
is a member of Tashkeel.

“In 2017, my artwork took a different direction

as my curiosity grew for the circle — an ancient
metaphysical absolute and the only geometrical
shape with no beginning, no end and no direction.
| am connected to my artworks with my whole
being. The idea comes from deep within and it
embraces profound values. | believe that human
beings are manifestations of divinity’s characteristics
and my artworks represent this. Each piece, in its
simplicity, tells a story about us and our connection
to the universe. | draw my inspiration from ancient
literature such as the poetry of Rumi, personal
interactions and art.

Play of Consciousness consists of 20 textured
papers including quarter circles. Each group of

five papers has been layered in four groups, using
cardboard and non-adhesive stickers. The thickness
of the quarter circles gradually decreases in black
and increases in white. Consciousness is a state

of awareness, which defines how we perceive
ourselves with in the cosmic environment and
society. The question is:

How do we perceive ourselves?
What are we pursuing in this lifetime?
What is our true nature?”
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The Die is Cast. 2016.
Video. 11:34

Limited edition of 3.
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Play, Group Exhibition

Cristiana de Marchi

Cristiana de Marchi explores social and political
terrains; from memory, places of the past and
present, identity and contested borders to the
paraphernalia of contemporary nationhood.

Using textiles, embroidery, film and performance,
she instigates processes that draw attention to
currencies of power by exploring their structures.
Cristiana holds a MA in Archaeology and MA in
Museum Didactics from the universities of Turin and
Rome, Italy. She has taken part in residencies at the
University of the Arts, Philadelphia (2012); Santa Fe
Art Institute, USA (2014); Rijksakademie, Amsterdam
(2014); MOCA Yinchuan, China (2016); and
University of Cincinnati (2018-19). Cristiana received
the Italian ‘Premio ORA’ in 2015, the ‘Best 15 Award’
in 2017 at Paratissima, Turin and the Salama bint
Hamdan Emerging Artists Fellowship, 2017-2018.
Her work has been extensively exhibited in the USA,
Europe and Middle East including UAE.

"The Die is Cast reflects on issues of identity from

a perspective of potentiality and actualisation.

By blindly engraving on seven white dice the 42
elements characterising identity according to
international standards (including gender, age,
social and political status, religion and geographic
origin) components of irrationality in defining one's
identity are addressed — knowing that identity

is a highly abused concept within the context of
political and cultural inclusion and exclusion.”
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I No Longer Love Blue Skies. 2019.

Digital print on iron, wood.
60 x 100 x 30 cm (each).
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Play, Group Exhibition

Debjani Bhardwaj
& Somasree Chandran

Debjani Bhardwaj is multidisciplinary artist who
prefers tactile, labour intensive, process oriented
methods of creating. A visual storyteller, her works
are mostly figurative and deal with the human
psychology . Her solo exhibitions include ‘Spindle
Shuttle Needle’ (Tashkeel, 2011) and ‘Telling Tales’
(Tashkeel, 2018) as part of the Critical Practice
Programme 2017-2018. Debjani is an honourary
member of Tashkeel.

Somasree Chandran holds a MA in Interior Design
from Parsons School of Design, New York. Currently
she is Head of Design Lead and Production at
Desert Dreams LLC, a fabrication firm in Oman.
Debjani and Somasree have a symbiotic relationship
consisting of Debjani’s imagination, intricate pen
and ink collage drawings and interest in Victorian
toys and Somasree’s vast experience with materials
and expertise in fabricating mobile pieces and
installations.

"These are incoherent stories from the world we
live in, rendered in the form of thaumatropes (an
optical toy popular in the 1800s, the forerunner

of animation). We are constantly inundated with
myriad unsettling images in the media which reflect
a terrifying and violent world. These thaumatropes
deliberately mimic these images but in the manner
that there is something skewed, defamiliarising or
incomplete. The viewers are invited to participate
in ‘play’ by spinning the discs to see a slight magical
movement. They might feel convinced that they
have seen these images before but can never be
sure of the specific source.”
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Untitled (diptych). 2019.
From the series ‘'On Nature'.

Drawing and collage on paper. 123 x 242 cm.
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Play, Group Exhibition

Elizabeth Dorazio

Currently residing in Dubai, Elizabeth Dorazio works
between Brazil and the UAE. Her practice draws on
the visual cultures and popular techniques of both
'homes’. Dorazio studied Visual Arts at the Guignard
University of Art in Brazil, later specialising in
Ancient Italian Art Techniques at the Institute for Art
and Restoration, Florence and finally, in Frankfurt at
the Abendschule, Staedelschule.

Her practice centres on mixed media works and
installations. To skim through her myriad bodies of
works is to glimpse a fascination with instability,
shifting surfaces, the cosmic, the organic, the
cellular, skin. While she remains faithful to a certain
technical classicism (drawing, etching, the use of
egg tempera), she also disrupts through material
(x-ray fragments, chair caning) and scale. Upstream,
her works are process-driven; on reception, they
seem urgent and interactive.

The artist has also served as a curator for exhibitions
‘Existenzielle Korrespondenzen’ (Frankfurt am Main/
S&o Paulo, 2016), ‘Blue Connection’ (Frankfurt am
Main/Sao Paulo/Sorocaba, 2010-11) and ‘Schweizer
9’ (Frankfurt am Main, 2008). Her present initiative
‘Sarau Sarava’ seeks to act as a catalyst to trigger
events and/or changes within the arts community of
the UAE.

"The latest body of works ‘On Nature’ explores the
diversity in overlapping coloured paper to create a
mosaic and/or illusion of watching nature through a
glass window.”
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I Elude You. 2019.

Screenprint on cotton.
110 x 100 cm (each).
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Play, Group Exhibition

Fatima Albudoor

An Emirati artist, Fatima Albudoor received a BFA
in Studio Art from Northeastern University, Boston,
USA. Her work has been previously exhibited

in the UAE at DIFC Art Nights, Art Dubai and
Warehouse421. Fatima's studio practice involves
printmaking and photography, with a focus on
documenting friendships and familial relationships.
She currently works out of her studio in Dubai and
is a member of Tashkeel.

""When she shuts one eye, her perception of the
world changes, blocking a few figures from sight.
She shields the other eye and the world shifts again.
She shuts both eyes and is enveloped by darkness,
figures disappearing. She feels overcome with a

i

sense of quiet. And at that moment, she is at peace.

| Elude You is about how we play with our presence
or exterior. We can be extroverted in a social
situation or take an introverted approach and be
more withdrawn. This artwork is a visual expression
of how each individual’s personality can be two
sides of one coin; either welcoming or the complete
opposite — elusive.”
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Enchantment. 2019

Qil on linen.
115 x 81 cm.
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Play, Group Exhibition

Fatima Atallah

Engineer-turned-artist Fatima J Atallah holds a MFA
in figurative drawing and painting (Academy of
Art University, USA). Classically trained and having
studied under many master artists, Fatima became a
full-time artist in 2015, the same year she exhibited
at MOMA Kuwait. Since then, she has participated
in the Portrait Society of America’s 2017 Cecelia
Beaux Mentoring Programme and exhibited at
‘Made in Tashkeel 2018'. She is a Tashkeel member
and fine art instructor.

"Enchantment is an invitation to a colourful, heart-
warming place. | wanted to create a joyful visual
experience and tell a story so universal that every
viewer can connect. It suggests mischief at work
through imitation and discovery. Most of us relate
to this scene. The little girl could be anyone’s child
and the image takes us back to a place and time of
happiness and innocence.

Enchantment is dedicated to joyful moments with
my children and those of my own childhood. |
think of the girl in the red dress as an extension
of my younger self — watching my mother at work
(sewing, knitting, and crocheting was a very social

activity for us). Her workroom became my playroom.

It put me at peace and took me to a place where
anything was possible.”
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Together. 2013.
Ink, watercolour, acrylic on canvas.
80 x 120 cm.
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Play, Group Exhibition

Géraldine Chansard

Géraldine Chansard has been living in UAE since
2012. A visual arts graduate of Université Paris
I-Saint Charles, her work has been exhibited

at ‘Mangroves from the Water’ (Project Space
Gallery, NYU Abu Dhabi, 2015/16), Ras Al Khaimah
Fine Art Festival (2015/2017), Alliance Francgaise
(Dubai, 2014), Cartoon Art Gallery (Dubai, 2013),
Emirates Fine Arts Society, Umm Al Quwain Museum
and thejamjar.

“"While | was drawing watercolour illustrations
related to children in 2010, | realised that something
significant was missing from my academic artistic
practice. When | relate to authenticity and colour,
my heart dances.

In this work, the world of the United Arab Emirates
is perceived through the unique eyes of a child,
using a mode of expression often repressed in the
world of adults. This is the only way for this child
to share his secrets. The characters in this work are
animated. They accept each others’ differences
without judgment, restriction or limitation. Each
black line becomes a character whose goal is to
create a harmonious and balanced composition. The
child signs his name in reverse perhaps encouraging
the viewer to see the canvas through a mirror in
order to detect a hidden intention.”
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Remember The Melody? 2018.
Video. 0:45.
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Play, Group Exhibition

Hanna Orlowski

Born in Germany, Hanna Orlowski moved to Maputo
at a young age and went on to live in Cape Town
(where she received a BA from Michaelis School of
Fine Art), Hamburg, Havana and Mbabane. Since
arriving in Dubai, Hanna has worked as creative
content manager, -ING Festival and assistant editor,
Canvas magazine. Co-founder of the design and
illustration collective MIXTURA (@thisismixtura),

she spends her time between Dubai and Maputo,
illustrating, photographing and writing.

“Remember The Melody? is part of a photographic
project on Hanna's 95-year-old grandmother, Hilde
Orlowski, who lives alone in a 1970s-style apartment
in Berlin. With loneliness encroaching due to the loss
of friends and immobility, the highlight of Hilde’s
week is visiting Fraulein Hildebrandt, whom she met
as her son’s teacher. Of similar age, the women spend
their time in an act of play, competing in Rummicub,
practicing harmonica and reading to each other.
This video offers insight into their lives, showing

the extreme level of concentration and physical
strain needed for the performance. Regardless, this
play allows the women to have something to look
forward to, set small goals and, momentarily forget
the daily struggles of elderly life.”
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Pehlwani: Wrestling in the Sands. 2015.
Photograph.

31.2 x 41.2 cm (each).
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Play, Group Exhibition

Harshini Karunaratne

Harshini J. Karunaratne is a Sri Lankan-Peruvian
photographer and projection designer based in Abu
Dhabi. Her background is initially in photography,
having begun photographing sports events in 2010.
She is currently interested in the intersection of film
and theatre and works extensively with projections
to create immersive environments. Harshini has
showcased her work in the UAE, Italy, Japan, Brazil
and USA. She is a recent Film & New Media, and
Theatre graduate from NYU Abu Dhabi.

“Every Friday in Dubai, before the evening prayers,

a group of Pakistani men gather to wrestle. The men
assemble in a circle and take their seats, perching

on small slabs of rock so their kurtas don’t get dirty.
Stragglers shuffle in and form a standing ring around
the crowd. As the sun sinks lower in the sky, casting
long shadows across the dirt, the group grows quiet.
They are spectators awaiting their spectacle. Then,
two wrestlers (the pehlwan) emerge. Pehlwani shows
that play can be a kind of ritual and performance
that brings a community together.”
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Play, Group Exhibition

Ichraq Bouzidi

Ichraq Bouzidi is a design architect, visual artist and
painter who is passionate about illustrations and
graphic art.

“The ‘Eternal Youth' series expresses this deep desire
for a hybrid, porous world, between childhood and
the old age; where age limits are no longer barriers
to having fun but rather are dissolved in a universe
where everyone can play.

Through a minimalistic language, simple lines
expressing hope of eternity and continuity of
movement are merging with silhouettes of aged
women playing and fully absorbed in the ‘here
and now'. The colour palette creates a contrast to
express the hybridization of the two universes -
childhood and old age.

This work is the interpretation of how, by playing,
we can carry the spirit of a child eternally and how
this act has the magical power to remove barriers
and age limits; bringing us fully and continuously to
life, pushing us to rediscover these things that we
once knew but had to forget.

In short, ‘Eternal Youth’ speaks of dreams, hopes
and the interstitial space between childhood and
old age within a minimalist poetic current, which |
hope will implore the viewer’s thinking. The aim is
to communicate emotions with simple and discreet
lines and maybe to end up creating something
tangible with facts from everyday life.”
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Play, Group Exhibition

Jamal Tayara Baroudy

Jamal Tayara Baroudy is a multi-disciplinary artist,
designer and consultant. She established an
independent branding studio jamjardesign in 2002
and Art Like This, an independent graphic art studio
in 2011, focusing on art and design projects and site
specific installations. Her work has been featured

in group exhibitions such as ‘The New Beginning of
Thinking is Geometric (Maraya Art Centre, 2013),
‘Islamopolitan’ (Maraya Art Centre, 2014). Her

first solo show was ‘Garden After’ (1971 Design
Space, 2015). She is a Fine Arts and Graphic Design
graduate of the Lebanese American University and
undertook further studies at Sotheby’s Institute of
Art, London. Jamal is a member of Tashkeel.

“The ‘Palm’ series is an infinite play with intricate
designs, inspired from the weaved palm fronds,

a re-appropriation of the traditional Khoos. A
complete control of lines weaved into pattern and
forms. Horizontal lines woven into vertical lines to
generate an almost infinite organic and complex
surface designs.”
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Soft Architectures:

Reading the Obeid Al-Mazru'i Building. 2018/19.
Quilt (cotton, hand applique and hand quilted)
and photograph. 220 x 190 cm.
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Play, Group Exhibition

Jill Magi

Jill Magi is an artist, critic and educator who works
in text, image and textile. Her solo shows include
‘Portable Horizons' (Tashkeel, 2017) and ‘Might
(Writing and Stitching)’ (Project Space Gallery, NYU
Abu Dhabi, 2015). Jill teaches in the literature/
creative writing and visual arts programmes at NYU
Abu Dhabi where she joined the faculty in 2013.

“This work takes its name from Lisa Robertson’s
'‘Office of Soft Architecture’, a project of writing
the city as a landscape made and remade through
lived experience and forces beyond the urban
planner’s or architect’s design. Inspired by a building
on Electra Street, Abu Dhabi, the quilt translates
architecture into fibre. Draped over a frame, it
highlights the long-standing relationship between
architectural facade and the textile arts. The
photograph, from ‘The Abu Dhabi Guide: Modern
Architecture, 1968-1992' edited by Pascal Menoret,
ties the quilt to its source inspiration and signals
the importance of touch and hand work. Touch, as
a sense, is elemental to the idea of playfulness and
building - think children’s blocks, with a parallel
textile language where quilters arrange ‘blocks’

of fabrics and ‘square up’ a quilt. The presence of
the photograph helps translate architecture into
the personal space of reading, on a scale that fits
the body and through “textilic” and playful means
- where knowledge is made recursively through
touch, acts of living and everyday use.”
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Movement (1 to 4). 2018.
From the series, ‘Movement in Photography’.
Photography. 86 x 56 cm (each).
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Play, Group Exhibition

John Marsland

John Marsland is a professional photographer
based in Dubai with over 14 years of experience

in the creative industries both in the UK and the
UAE. His practice has been described as clean,
minimal and contemporary. After working as an art
director/photographer for two of the Middle East’s
largest publishing houses, John is now a freelance
photographer, working with clients in fashion, F&B
and lifestyle. He has a passion for documentary
photography, which has seen his work published in
print and online. He is a member of Tashkeel and
previously participated in ‘Made in Tashkeel 2018’.

“This series of images shows a playfulness from both
subject and photographer. It was shot with a digital
rangefinder camera, using a slow shutter speed to
achieve movement and a sense of play.”
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Blue Again, Then Not. 2019.

Algorhithmic video. Variable size.
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Play, Group Exhibition

Jonny Farrow

Jonny Farrow is a multi-disciplinary artist. His

work stems from research into the liminal;

from suppressed historical narratives to popular
mythologies and the far-reaching registers of the
electro-magnetic spectrum. Jonny has presented
work across the USA as well as in Sweden, the UK,
and Kuwait. He has had two solo exhibits in the
UAE - ‘a fine word, galaxy’ (NYUAD Project Space
2018) and ‘Myth, Nowhat?’ (Tashkeel, 2016). His
music and sound works have been released by Hello
CD, free103point9 and Must Die Records. Along
with an MA in music, he holds an MFA in Studio Art
from School of the Art Institute of Chicago.

“Blue Again, Then Not is a self-generating video
work created in Max/MSP/Jitter. The image produced
is a two-colour background with three round spots
where both the background and the spots slowly,
continually shift colours. This work is a playful tribute
to Josef Albers’ colour theory which shows that
overlaying of colours creates a shifting perception
of the colours themselves depending on the
combinations made. The ‘play’ in this work happens
on one's retina; as the colours shift, light seems to
emanate from various places on the screen.”
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Forever Blowing Bubbles. 2019.
Mixed media. Variable dimensions.
72 x 60 cm (framed).
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Play, Group Exhibition

Judy Shinnick

Judy Shinnick is a classically trained oil painter,
specialising in portraiture and figurative art.
Influenced by the old masters, her objective is to
record the fleeting moments and characters of
everyday life. Through her technically driven work,
she seeks to present reality as closely as possible.
An increasingly important part of Judy's practice

is teaching others oil painting, watercolours and
mixed media to find their artistic voice regardless
of experience.

“From a classical painter’s perspective, the notion of
play does not immediately spring to mind. Usually,
a work is meticulously planned. Thumbnails are
made, sketches are worked and reworked. Palettes
are poured over, colour studies are completed and
artist-quality paint is chosen. Nothing is left to
chance. Play is altogether different. My inner ‘imp’
took over in this instance. | let loose with happy
abandon and was surprised when people stopped
by my work table, curious to ask what | was doing?
| wondered what it was that made them stop? Was
it the colour? Was it the array of mixed media from
my suitcase beside me? Was it the smile on my face?
Using mainly fluid media, it was drippy and runny,
splashy, free and fun. This was play. | made one
commitment and that was to submit the result
without much analysis and rumination; to try and
look at and present the work as a child might. | am
submitting this art work with a sense of pride and
joy and regardless of the result - | had a wonderful
time with play.”
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Wrote. 2019.
Video (5:45).
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Play, Group Exhibition

Katie Venner-Woodbridge

Katie Venner-Woodbridge is a multimedia artist

living and working in Dubai. Her current research

centres around routine: repetition and collision;

considering how materiality and tactility interact

with the everyday. The overall aim of Venner-

Woodbridge’s artistic practice is to challenge

the boundaries between practice, research and

collaboration. She has exhibited in group shows in
the UK and UAE and is a member of Tashkeel.

| write To write
Rite To rite
Right? To mute
Rights? To fight
Who's right? To right!
Who has rights? ~ To right?
Tight!
Promote Too tight?
Pro Tight.
Mote Lack of sight.
Mute That's a slight

Feeling some plight,
Wanting to take flight.
Is that right?

Right.

Rite

Written rite
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To write

To rite

To mute

To fight

To right!

Too right?

Tight!

Too tight?

Tight.

Lack of sight.

That's a slight
Feeling some plight,
Wanting to take flight.
Is that right?

Right.

Rite

Written rite

| write

Rite

Right?

Rights?

Who's right?
Who has rights?

Promote
Pro
Mote
Mute

Words, used daily with and without thought,
stumble over each other, getting stuck, jarring, lost

in an overwhelm or poignantly marking a moment.

There is so much power in simple words; the gift
and the restriction. In this moment the words

became play, a physical act of writing, of movement,
the body was used to push and pull the substrate as

the words disappeared in to it. Taking these words
for a walk, on a journey, for consideration.
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Carburetor. 2019.
Digital illustration.
70 x 50 cm.
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Play, Group Exhibition

Khaled Al Shaer

Khaled Al Shaer is an Emirati design student
pursuing a Bachelor’s of Science in Design

Management at the American University of Sharjah.

“To the Emirati youth, the automobile has become
an individualistic reflection of the personality,
quality of life, means of individual freedom and
part of a growing development of the region’s car
culture since the nation’s foundation in 1971.

From a young age, there is that adventurous
aspiration to explore the nature of the region. That
ability to create a unique experience no matter the
obstacle or limitation has fostered an interest in
off-road capabilities, where young enthusiasts are
able to push their vehicles to new boundaries and
absolute limits.”
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La3eb. 2019.

AR
Digital Print. 29.7 x 42 cm.
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Play, Group Exhibition

Khawla Al Marzooqi

Khawla Al Marzooqi is a Fine Arts student at Zayed
University. Her work explores womanhood and
daily activities. Khawla works primarily in mixed
media and digital mediums.

“La3eb is an exploration of language and the
way one word can shift in meaning; play, to be
played with, have been played with, girls playing,
etc.. Play is about agency and how there is a fine
line between succumbing to someone and truly
choosing to submit. In linguistics, a simple accent
can change the word’s meaning, just as in in real
life, consent can be quite a fine line.”
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Lithuanian in Satwa. 2018.

Digital print.
Limited edition of 10. 80 x 121 cm.
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Play, Group Exhibition

Loreta Bilinskaite-Monie

Loreta Bilniskaite-Monie was born in Lithuania and
studied at Central Saint Martins School — University
of the Arts London. She moved to Dubai in 2003
and is constantly inspired by the traditions and
cultures of the Middle East and has participated in
several exhibitions and initiatives, including solo
presentations ‘Madafati (Home Away from Home)’
(The Third Line, 2010) and Downtown Design Dubai
2018.

“This work is a playful take on dressing up in one's
‘Sunday Best’, a strong convention in the artist’s
native Lithuania that offers a chance to step away
from the daily grind of village life. This very staged,
stylised image is an interpretation of her memories
of Lithuanian national traditions and dress, where
dancers often hold their skirts wide.

The artist wears clothes and accessories sourced
and made entirely in Dubai’s Satwa district; a lively
collection of fabric shops, tailors and displays full
of replica fashion. Here, bold fabrics, headscarves,
floral hair pieces and vivid prints create a look that
is typically Lithuanian yet embraces many Emirati
aspects such as the trousers worn under the skirt
(‘sarwal’). Playing with fashion, memories, culture
and colour, this work is part of an ongoing series
that reflects the artist’s experiences.”
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Play is: Curiousity. 2019.

Screenprint on paper. 42 x 59.4 cm.
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Play, Group Exhibition

Maryam Ahmed

Maryam Ahmed is a visual artist and an illustrator
in Dubai, who goes by the name of krip.tik on

her website and social media. After working in
graphic design, hopping between internships,
workshops and traveling, she is now working
towards becoming a full time illustrator. Maryam is
a member of Tashkeel.

“Play is a catalyst for curiosity. Curiosity pushes

us to take risks. Taking risks helps us progress,

learn and gain better skills. The aspect of curiosity

is represented by the figure walking towards

the stairs. Stairs are the tools to ascending and
progressing, paired with uncertainties that could
come up, spikes of confidence and joy, finally falling
into unpredictability. This is the beauty of play. It

is not about winning or losing. Play is figuring out
how to navigate without the fear of failure.”
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Khatwa Azeeza. 2019.
From the series '"Home Greetings'.
Digital print. 60 x 84 cm.

Alf Marhab. 2019.

From the series '"Home Greetings'.

Digital print. 60 x 84 cm.

Nawartoona. 2019.

From the series '"Home Greetings'.

Digital print. 60 x 84 cm.
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Play, Group Exhibition

Nour Elbery

Nour Elbery is a 19-year-old architecture student

and illustrator from Egypt who is interested in
tackling cultural norms using her vibrant illustrations
and drawings. Her work sheds some light on the
culture she was raised within and aims to empower
Arab women around the world. Nour resides in
Sharjah where she studies. When not designing or
illustrating, she is either knitting or watching a 1980s
horror film.

"Khatwa Azeeza, Alf Marhab, Nawartoona are part
of the ‘"Home Greetings’ series and were made to
highlight the warmth and hospitality conveyed by
everyday phrases when invited into an Arab home.
Each one begins as a module design, which is then
laid out into a pattern. The work takes its inspiration
from Arab tapestry designs and Persian rug patterns,
which are subsequently transformed into colourful
and playful illustrations. The artwork’s aim is to shed
light on how a simple phrase used as a courtesy can
brighten up someone’s day and is a crucial part of
our culture today.”
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At the Backyard.... 2019.
Acrylic. 18.4 x 18.4 cm.
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Play, Group Exhibition

Sarah Al Emadi

Sarah Al Emadi is a Graphic Designer and a founder
of a research based design studio, active in the
fields of branding, typography and visual arts,
focusing particular interest on Arabic typography
and bilingual identities. She’s a member of Tashkeel.

“At the Backyard... is an interactive storyboard that
challenges children to discover clues for solving

a mystery. It can be played individually or with a
group. The storyboards display possible outcomes
to determine what had happened in the yard of
their home. The game is supported with clue cards
to help kids discover the story: How did it all start?
What caused it to happen? What are the possible
outcomes? How could it be resolved?

The boards can be arranged in any given order
depending on how little explorers view an

event. Once the story has been formed, it can be
documented on a piece of paper, recorded or simply
explained verbally (bearing in mind that the story
should always start with, “At the backyard...”).

The acrylic surface allows children to include
ornamental details such as stickers, markers, and/

or washable paint to make it more attractive. These
details can easily be washed off, allowing the sheets
to be reused.

So how far can little explorers go with this? Ready
to begin the journey?”
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Building Blocks. 2019.
Wood, acrylic paint.
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Play, Group Exhibition

Sarah Al Mehairi

Sarah Al Mehairi is a practicing artist from Abu
Dhabi. She is an Art and Art History major at NYU
Abu Dhabi, class of 2019. She works in different
mediums, ranging from drawing and sculpture

to fibre art. Her practice explores the themes of
identity, language and memory through narrative
work as well as abstraction. Her works challenge
conventional modes of artistic production and
questions the cultural and social constructs of
traditional artistic practices. She has exhibited at the
35™ Annual Emirates Fine Art Society Exhibition and
several student exhibitions.

“Mostly associated with childhood, wooden
building blocks are a toy for the imagination; one
that can be arranged and re-arranged again, time
after time. Building Blocks is a modern take on this
youthful theme and how the artist uses them to
explore herself and her palette. These sculptural
pieces consist of natural wooden castoffs layered
to create a multi-dimensional representation from
the artist’s childhood memory. Her palette focuses
on colour in nature, while using certain colours to
disrupt the somewhat neutral palette, bringing
another type of playfulness to the unity of the
pieces. Through these pieces, the artist reflects on
her own childhood and journey in how she builds,
interconnects and breaks through the lines to create
her own identity.”
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The Game Must Go On. 2019. 19 e ol waay daelll”
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Play, Group Exhibition

Sonu Sultania

Sonu Sultania is a self-taught artist and illustrator
who experiments with various techniques and
media. She has participated in exhibitions at Pro Art
Gallery, Atlantis The Palm, DUCTAC, Abu Dhabi Art
Hub, Dubai Mall, DIFC, etc. She regularly participates
in the Fabriano International Watercolour
Exhibition and World Art Dubai. In addition to
giving private workshops, Sonu mentors children
with special needs at Rashid Centre of People with
Determination, Dubai Autism Centre, and Senses.

“’Life is just like a game. First you have to learn rules
of the game. And then play it better than anyone
else.’ (Albert Einstein). We each have a unique
energy pattern — the emotional waves of our lives.
We tend to feel disappointed when they are low and
excited when they are high; the yang and the yin.
They belong together and alone, they spin off — one
into disappointment, self-doubt and self judgement,
and the other to euphoria, self-indulgence and
self-satisfaction. If you can allow yourself to relax,
you may be able to connect to the peace and joy
that lives at the core of our emotions. But don't try
to find it because the more your try the more it will
elude you. Using chalk paint, crayon, paper cuts and
acrylic, this interpretation of the game of life was
inspired by the game of ‘snakes and ladders’, which
perfectly depicts life's ups and downs.”
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The Cube Rider. 2018/19.
Photograph. 90 x 70 cm (each).
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Play, Group Exhibition

Spencer Hogg

Spencer Hogg works in various mediums - painting,
sculpture, photography and performance art.

His work is influenced by ten years in the UAE,
incorporating Islamic art, landscapes and materials
in his everyday environment. He uses household,
found and construction materials that are fabricated/
arranged in strong geometrical forms. Often, they
are combined with vivid palettes of colour, enticing
the viewer to engage and reflect on the deeper
meaning of the artwork. Spencer has been exhibited
at ‘Vantage Point 5’ (Sharjah Art Foundation, 2017),
NYU Abu Dhabi Art Gallery (2017), Ras Al Khaimah
Fine Arts Festival (2018, 2019) and Etihad Modern
Art Gallery, Abu Dhabi (2018).

“Transportation within the deserts of the UAE has
changed in function and form over the centuries.
From the traditional bedouin utilising camels (ships
of the desert) as a requisite form of transportation
for survival, to the modern day use of quad

bikes and SUVs as a form of entertainment and
recreational pursuit. In this body of performance art
work shot in the mountains and deserts of the UAE,
the artist is aiming to evoke his fantastical vision of
desert transportation, entertainment and recreation
of the future.”
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Twinkle Toes. 2019. Plastic recycled doll. 31 x 25 x 25 cm.
Butterfly. 2019. Plastic recycled doll. 13 x 16 x 13 cm.
Hungrysaurus. 2019. Plastic recycled doll.12 x 9 x 19 cm.
Cheerleader. 2019. Plastic recycled doll. 12 x 13 x 9 cm.
Caterpillar. 2019. Plastic recycled doll. 17 x 13 x 18 cm.
Queen. 2019. Plastic recycled doll. 42 x 42 x 24 cm.
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Play, Group Exhibition

Stephanie Neville

Stephanie Neville’s work deals primarily with
identity: embodying themes of feminism, diaspora,
memory and absence. Her growing interest in
sustainability studies environmental issues and

the maintenance of interpersonal relationships
influenced by the transient lifestyle of the UAE. She
expresses a feminine approach to conceptual art
by working with embroidery, textiles, assemblage
and sculpture. A Master of Visual Arts, Neville has
exhibited locally and internationally with works in
various private and public collections.

“Playing with dolls is a harmless expression of
imagination, yet also a therapeutic process of
evaluation. These hybrid sculptures denote the
concept of ‘playing god’ with human bodies — in
terms of body sculpting and plastic surgery and
cloning or genetic modification. Furthermore, the
work highlights body dysmorphic conditions and is a
feminist comment on society’s obsession with body
image.”
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Laeiba. 2019.

Video (16:9 cinematic). 7 mins 45 secs
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Play, Group Exhibition

Tara Atkinson & Michelle Harvey

Tara Atkinson is a photographer and contact
improvisation dancer with a background in

circus arts and a passion for the natural worlds.
Nutritionist and recipe developer Michelle Harvey
has always sustained a movement practice and
has danced in cities around the world. They are
members of Tashkeel.

“Laeiba (‘play’ in Arabic) is a video performance
piece exploring elements of play through both
contact improvisation and the natural environment
of the UAE. In this work, the artists draw upon the
idea of what it is to ‘play’ by exploring the body

in motion and the surrounding environments.

The artists use improvisation with an underlying
framework of active listening, sensorial interaction
and playfulness within both their solo dances and
when coming into ‘contact’ with each other, to
meet in a space void of time and place.

Investigating bodies, movement, structure,

nature and imagination, the narrative will see

a protagonist emerge and playfully engage

with the ‘other’ through the art form of contact
improvisation. The dancers share moments of
witnessing and listening alongside resistance and
weight sharing, this inquiry leads up to a finale
which challenges a shift in perspective and reality.”
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