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Plastic, Group Exhibition

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel seeks
to provide a nurturing environment for the growth of contemporary
art and design practice rooted in the UAE. Through multi-disciplinary
studios, work spaces and galleries located in both Nad Al Sheba and

Al Fahidi, it enables creative practice, experimentation and dialogue
among practitioners and the wider community. Operating on an

open membership model, Tashkeel’s annual programme of training,
residencies, workshops, talks, exhibitions, international collaborations
and publications aims to further practitioner development, public
engagement, lifelong learning and the creative and cultural industries.

Tashkeel’s range of initiatives include: Exhibitions & Workshops to
challenge artistic practice, enable capacity building and grow audience for
the arts in the UAE; the heart of Tashkeel, its Membership, a community
of creatives with access to facilities and studio spaces to refine their

skills, undertake collaborations and pursue professional careers; Critical
Practice, which invites visual artists to embark on a one-year development
programme of studio practice, mentorship and training that culminates

in a major solo presentation; Tanween, which takes a selected cohort

of emerging UAE-based designers through a nine-month development
programme to take a product inspired by the surroundings of the UAE
from concept to completion; and MakeWorks UAE, an online platform
connecting creatives and fabricators to enable designers and artists
accurate and efficient access to the UAE manufacturing sector; .

Visit tashkeel.org | make.works/uae
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Plastic, Group Exhibition

About the Exhibition

Does a dystopia or utopia await us in the future? Will we live amid the
detritus of hyper-consumerism or lead a wholly sustainable existence
where single-use plastic is the stuff of history?

In this exhibition, Tashkeel examines the imagined and actual
environmental, social, economic, cultural dimensions of the plastics
issue that has led to the wasteland engulfing us. We have identified the
problem. We know the solutions. The question is can we change our
behaviours and priorities?

Humans invented plastic. We depend on it. Now, we are suffocated by it.
Once labelled a miracle material, plastic has made modern life possible
while environmental responsibility impossible. More than 40 per cent of
it is used just once, and less than a fifth gets recycled globally.

Single-use plastic is choking the planet on an epidemic scale. Even if we
try to avoid it, plastic is entangled in every product we consume. Some
think they are going plastic-free when in fact in most cases they are

not. Did you know that aluminium cans are lined in plastic to protect
the metal from being corroded by the liquid inside? Did you know that
paper cups are lined with plastic in order to not dissolve the paper used
to carry liquids? A trip to the supermarket with a reusable carrier bag is
great, yet the majority of products on the shelves are wrapped in plastic.
We are still bringing single use plastic waste into our homes that will be
discarded within seconds of opening.

Featuring works spanning a range of mediums by 38 UAE-based artists,
the exhibition seeks to drive discussions around single-use plastic

and explore alternative solutions. Presented across two venues, it is
accompanied by workshops and seminars for adults and families. (see
page 73)



The Plastic Takeover. 2020.
Acrylic on canvas.
100 (L) x 80 (W) cm.
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Plastic, Group Exhibition

Badr Abbas

Badr Abbas creates a depiction of how single-use
plastic is pervading the earth, congesting its beauty
and making a green future even more of a distant
utopia. Abbas has displayed the enormity of the
ills of plastic poisoning through everyday objects
that seep into our daily lives and rapidly clog

our planet. Plastic bottles, fuel emissions, straws,
cigarette butts and coffee cups are few of the
glaring culprits that the world knows today. “Omit
to commit” is Abbas’s plea to the world with this
interpretation of Cubism art.

Badr Abbas is a self-taught Emirati artist. A member
of the Emirates Fine Arts Society, his practice
explores Emirati heritage and uses symbols from
old and new Arab traditions and cultures. He
expresses himself with his unique interpretation of
simplified modern Cubism. Although Badr started
as a Realistic painter in the classical style, Badr’s
work has evolved to a unique and distinct style.

He has exhibited across the UAE, including ‘Made
in Tashkeel’ (Tashkeel, 2019), ‘Artistic Experiences
— First Session’ (Emirates Fine Arts Society, 2018),
SIKKA 2018, ‘Express Yourself' (Citizen E Gallery,
2017) as well as in the UK, Oman, Saudi Arabia and
Pakistan including three editions of the Konooz
Fine Art Auction and Exhibition in association with
Bonham'’s in London (2017-2019). He has been
commissioned by the likes of Indigo Hotel (Dubai)
and Andaz Capital Gate Hotel (Abu Dhabi).
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Tide. 2020.
Bottle caps and projection.
Various dimensions.
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Plastic, Group Exhibition

Asma Al Ahmed

Consumerism, pollution and health are subject
matters highlighted in the work; how people take
waste and single-use plastic for granted is a concern
of the artist who took on environmental research
as her practice. One important aspect in Tide is the
way the materials were obtained. The collective
process from households, schools and public places
gives this project a sense of interaction with the
community. The work consists of blue plastic bottle
caps on the floor with a projection of the ocean
surface. The materials portray the deep impact of
plastic on the environment, which is often hidden
away from society.

Asma Al Ahmed is a UAE-based Land and
Environmental artist who completed her BA

Fine Arts from College of Fine Art & Design at

the University of Sharjah, mentored by the artist
Vincent Leow. Asma is an alumna of the Salama
bint Hamdan Al Nahyan Emerging Artists Fellowship
(SEAF), cohort of 2015-16, in partnership with
Rhode Island School of Design, Providence, USA.
She has participated in many exhibitions such as
‘Bayn: The In-Between’ presented by UAE Unlimited
(Warehouse 421, 2017) and ‘Re-imagine Your
Community’ (Crossway Foundation, London, 2013).
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A Playful Journey Through Al Ghaf. 2020.
Bamboo, cane, seed, recycled and scrap paper.
18 (L) x 14 (W) cm.
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Plastic, Group Exhibition

Sarah Al Emadi

A Playful Journey Through Al Ghafis an interactive
storyboard that is 60 per cent environmentally
friendly. Made of bamboo, cane, seed, recycled
and scrap paper, it challenges children to discover
the effects of global warming on the planet. It can
be played individually or with a group. The game
is supported with clue cards to help kids discover
the story.

Sarah Al Emadi is a Graphic Designer and a
founder of a research-based design studio,
active in the fields of branding, typography and
visual arts, focusing particular interest on Arabic
typography and bilingual identities.
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Eco Lines. 2020.
Digital print on canvas. .
20 (L) x 20 (W) cm (each). (lgio J4J)
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Plastic, Group Exhibition

Shahd Ali Sumairi

Using one-line style drawings, the work represents
the six eco-tools that we can use instead of plastic
on a daily basis, such as mesh bags, bottles and
cutlery. All these items are widely available today
and can be used repeatedly, thus making the
single-use plastic versions we have habitually come
to use, irrelevant.

A graphic and interior designer, Shahd Ali Sumairi
studied Interior Design at Abu Dhabi University,
graduating in 2015. She is particularly interested

in collage art and pattern designs that are inspired
by the environment around her. Most of her work
is executed using digital tools such as drawing
software (her best friend is Adobe Photoshop). She
likes to experiment with different styles and shapes
to achieve a variety of creative outcomes.
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Forever Online. 2020.

Plastic bags, acrylic paint, collage on wood.
200 (L) x 200 (W) cm.
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Plastic, Group Exhibition

Noura Ali Ramahi

The work is an abstract collage. | do not throw
away any plastic bags at home, so | started using
them in my paintings and turning them into large
scale collages. The work is quite sarcastic in nature.
It focuses on our addiction to social media and the
personas we present online. It reflects my longing
for a time before social media, before plastic, fake,
filtered pictures, before constant posing. It also
relates to my concern for the environment and

the damage that plastic pollution is causing. The
shapes in my abstract work often resemble flowers,
nature, corals and trees.

Noura Ali Ramahi is a Lebanese-born Emirati artist
who began exploring her practice in the early
1990s. During university in Beirut, she was drawn
to the pottery markets and began painting on
clay. Self-taught, she is not afraid to experiment
with various media and styles. Her most recent
work concentrates on largescale collages made of
palette paper as well as plastic bags. Noura’s work
has been presented in ‘A Picture and A Thousand
Words’ (2016); World Art Dubai (2017). She had
her first solo exhibition at N2N Gallery, Abu Dhabi
(2018). Noura is a mother of four and lives and
works in Abu Dhabi.
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Traces. 2020.

Hand-stitched, needle pierced, hand-bound book,
plastic sheets, plastic wire, found objects.

34 (L) x 30 (W) x 4 (D) cm.
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Plastic, Group Exhibition

Debjani Bhardwaj

| live by the Arabian Sea in Muscat. | combed the
foreshore at low tide in January, collecting plastic
detritus polluting the ocean. | was taken aback by
the vast quantity of plastic ephemera | found over
a short period of time. | compiled some of them
into a hand stitched and bound book to document
my findings. The stitching process was laborious
but helped me reflect on each piece. | realised
that these plastic bits had been stripped of their
original function and it was at times difficult to
ascertain either their identity or what purpose
they had been intended for. The only certainty
was that marine creatures might have mistaken
them for food and accidentally swallowed them,
or perhaps become entangled. My intention is
that years from now, after the extinction of many
species — in a time when, hopefully, plastic has
been totally replaced with environmentally viable
options - this book will serve as a tragic reminder
of our mindless consumption.

Debjani Bhardwaj is multidisciplinary artist who
prefers tactile, labour intensive, process-oriented
methods of creating. A visual storyteller, her
works are mostly figurative and deal with the
human psychology. She holds a MA in Fine Art
from the Open College of the Arts, University for
the Creative Arts, UK. Her solo exhibitions include
‘Spindle Shuttle Needle’ (Tashkeel, 2011) and
‘Telling Tales' (Tashkeel, 2018) as part of the Critical
Practice Programme 2017-2018. Debjani is an
honorary member of Tashkeel.
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Thaely Y2K Pro. 2019.
Waste plastic bags.
25 cm (L).
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Plastic, Group Exhibition

Ashay Bhave

‘Thaely’ is a Hindi word that translates to plastic
bags. As the name suggests Thaely is an ethical
and vegan sneaker brand that produces sneakers
from waste plastic bags. Ashay Bhave developed
an alternate way of recycling waste plastic bags

to a fabric called the ‘ThaelyTex' that has similar
properties to leather or canvas. The waste plastic
bags were sourced from homes and workplaces all
over UAE through a collection drive launched by
the brand in 2019. The waste plastic bags originate
form iconic supermarkets such as Lulu, Carrefour
and Al Maya which have become an integral part
of life in UAE. The ThaelyTex fabric was used to
produce the Thaely Y2K Pro, a sneaker inspired

by skate and basketball culture of the early 2000s.
Each sneaker recycles 15 plastic bags and 22 plastic
bottles for its construction.

Ashay Bhave is a visual artist, industrial designer
and social entrepreneur of Indian origin.

His work was most recently presented in ‘Conscious
Consumption’ (Tashkeel, 2019), and ‘Ajala Nights'
(Alserkal Avenue, 2019). He is a member of the
Jameel Art Centre Youth Assembly and is a recipient
of the Technology Innovations Pioneer Award.
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Radiator Fans. 2020.

Photography, Digital medium format capture.
148 (L) x 187 (W) cm.
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Plastic, Group Exhibition

Jalal Bin Thaneya

Radiator fans are removed from cannibalised
engines before further processing.

Jalal Jamal Bin Thaneya is a photographer based
in Dubai. His large format compositions capture
industrial facilities and ghostly landscapes in

the United Arab Emirates, exposing society’s
all-encompassing reliance on oil and nature’s
manipulation by human hands. His work has
been included in group exhibitions at Sharjah Art
Foundation, The Empty Quarter Gallery, Tashkeel,
Dubai Photo and elsewhere. He successfully
participated in the 2018-19 Critical Practice
Programme at Tashkeel. Bin Thaneya's practice is

heavily influenced by a career in the logistics sector.

He is entirely self-taught.
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No Way Out I & II. 2020.
Plastic mixed media.
30 (L) x 30 (W) cm (each).
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Plastic, Group Exhibition

Banu Colak

The work plays with a juxtaposition between
whimsical subject matters. All fauna and flora of
the earth are being destroyed day by day. The
overall reduction in consumption and the reuse

of plastic will result in less plastic circulating
through trash piles that can reach the soil and
forests. Responsible recycling can offset your plastic
footprint on the planet; which, once again, reduces
the probability of plastic waste reaching forests and
the soil.

Banu Colak received a PhD in Fine Arts from
Hacettepe University, Ankara, Turkey. She

then moved to London and completed a short
programme in Art Theory at Central Saint Martins.
Banu is an Assistant Professor of Visual Arts in the
College of Arts and Creative Enterprises at Zayed
University, Abu Dhabi. She has been included

in many solo and group exhibitions. Her work

is in many private and public collections in the
Middle East. Banu uses various media, including
photography, video and installation to explore our
relationship with the physical space we in habit.
How we engage with city, rural and architecture are
perceived through space, body and memory.
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Plastic, Group Exhibition

Creative Arts Academy

Blob Blob is a tale of loneliness. Of a journey.
Of finding one’s place.

Or maybe it’s just... not.

Blob Blob is a plastic bag.

What happens when a group of five young Emirati
teenagers seek to tackle the plastic pollution crisis?
They sit together and dream up ways to create a
story with a twist. Blob Blob is just such a story,
written for children but aimed at adults. We think
we know plastic. But do we?

Blob Blob is a collaboration between five Emirati
girls: Mya Mohammed, Fatima Abdulhai, Ameera
Bader, Mahra Sultan, and Reem Tawfeeq. This
group of young artists attends Aisha Bint Abi

Bakr School, a UAE Ministry of Education school
that hosts the first Creative Arts Academy (CAA)

in Abu Dhabi. During their first year at the CAA,
aspiring artists take classes across music, drama,
visual arts and contextual studies. The ‘Blob Blob'
project is the group’s first prototype, a story book
for children and adults. The book’s imagery is
photography of hand sculpted dioramas. The group
used the design thinking approach and began with
empathy to understand the plastic pollution crisis.
All design elements, storyline and messaging were
created by the young artists.

Following a feedback and testing cycle with the
public, the group hopes to secure publishing
opportunities so that their Blob Blob story may
reach a wider audience. This is a prototype.
Ultimately, the team wishes to create a more
professional overlay of text and photography
editing using professional software.
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Blue Strokes (series of 3 video collage). 2020.
Projection on wall.

68 (L) x 147 (W) cm.
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Plastic, Group Exhibition

Alia & Maitha Damithan

Blue Strokes is a series of three video collages
projected on a wall hung with ripped coloured
paper. The work expresses how plastic waste affects
the natural environment and gives a glimpse of
how such detritus has become integrated into our
surroundings even when we may be completely
unaware of its presence.

Alia and Maitha Damithan are twins and a design
and art duo. Over the years, they have developed

a passion for experimental design. Their interest
lies in challenging the norms of design and pushing
boundaries with different mediums to convey a

distinct message. Alia and Maitha are part of Hamzat

Wasl Studio, a creative community collective.
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SERIOUS DUsENme

Serious Business. 2018. TN pha Joc”
Altered book (includes found objects). (dlogo slgo Gouaiy) bia Jiso il
29.7 (L) x 21 (W) cm (book). (liS) puw (Lage) T1 x (Job) T,V

i owfe0 copnd

30



31

Plastic, Group Exhibition

Aman Darwish

The legacy of years of expansive, irresponsible
waste disposal is a misfortune we are currently
witnessing. Using documentation as my design lens,
| used found objects from the streets to express
the idea of how we are disposing waste without
care or diligence. | used an old, second-hand

book as a medium to document the items that
have been discarded and thus examples of what
has contributed to the issue. The pages are filled
with collages of waste and packaging that we all
undeniably possess in abundance. The title of this
work reflects my message; that irresponsible waste
disposal is a serious business!

Aman Darwish is a Graphic Designer with a degree
in Visual Communication and Photography. Having
acquired a Master’s degree in Communications
Design, she started exploring the art of storytelling
and mediums of communications. She collages
Surrealism and photography to envision and to
target messages in an abstract manner. Aman is a
member of Tashkeel.
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Under the Sea: Trapped in Plastic. 2020.
Resin, plastic.

40 (L) x 60 (W) cm; 23.5 (L) x 28.5 (W) cm
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Plastic, Group Exhibition

Bwader El Hassan

The work embodies the damage suffered by marine
life due to the excessive proliferation of plastic waste
in the oceans, seas and rivers. The artist suspended
inanimate natural marine objects such as shells and
clams in resin. Plastic sheets were then layered in a
second layer of resin to illustrate the asphyxiation of
life. Under the Sea: Trapped in Plastic seeks to evoke
the reality behind this silent killer.

Bwader El Hassan is an artist and designer. She
started her studio in 2016 and joined Dubai Fashion
and Design Council as a member in 2018. Bwader
runs art workshops across the UAE along with
creating commissions for clients, interior designers,
retailers and hotels. She won first place in the 2018
Art of Zayed Competition and has been actively
participating in the Emirates Arts Society since 2015.
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Strata. 2019.
Concrete, mixed media.
40 (L) cm x 40 (W) x 110 (H).

Washed Up. 2019.

Photographic print on paper.

29.7 (L) x 42 (W) cm (each).
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Plastic, Group Exhibition

Zainab Farhat

Strata: A layer or a series of layers of rock in the
ground. Strata is usually used to observe and learn
about the different layers of rock and fossils. In
my sculpture, | visualised what could be the future
of our generation’s strata and the fossils it would
hold - plastics. As | incorporated the plastics in my
sculpture, | attempted to instil them between the
solid concrete and represent their everlasting print
left on earth.

Washed Up: | wanted to raise awareness of plastic
waste and its impact on the environment that we're
all facing globally and locally. In the UAE this problem
still persists, even though most of the public spaces
are well kept, other areas are left neglected. For this
series, | explored different locations out of the public
eye to convey the same and show the other side of
the country. | tried to focus on brands while shooting
to highlight the idea of how these major corporations
are the most to blame. This aspect is often forgotten,
and the blame is all thrown on the consumers.

Zainab Farhat studies Studio Art at the American
University in Dubai. “I think of my art as unfinished
inventories that are constantly improved upon

over time. The end goal is to spark interest in the
process of creating. My early pieces were driven by
an emotional context and expressed an array of
feelings typically common to everyone’s experience.
In time, | have grown and have recently discovered a
new-found purpose to direct my pieces to contribute
to the movement against plastic waste. The work

| have executed so far are attempts to highlight
(upon close examination) the consequences of
overconsumption and incorrect disposal of plastic
waste. | hope to grow and create work that is
relatable, understandable and impactful on future
generations and try and instil a wave of change, no
matter how small.” (Zainab Farhat)
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One Planet, one HOME. 2020.
Collage and ink on paper.
110 (L) x 110 (W) cm.
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Plastic, Group Exhibition

Behnoosh Feiz

The artwork illustrates the world map in green,
which has been created from thin strips of paper
detailing ways of reducing, reusing and recycling
plastics. The green part is faded in wax, which
places an emphasis on individual unconscious
actions towards our planet.

Behnoosh started sketching and painting in her
childhood, learning from reputed artists in Shiraz,
Iran. In 1993, she moved to Germany where she
continued to paint while studying naturopathy

and later interior architecture. She moved to UAE

in 2017, established her own interior design studio
and began focusing on her art practice. In 2017, her
curiosity grew for the circle, an ancient symbol for
the metaphysical absolute and the only geometrical
symbol with no beginning, no end and no direction.

Circle, ink and poetry are relevant elements of
Behnoosh’s work. Ink renders transparency and
unpredictability. It provides colour yet, similar to
the essence of water, it is associated with the lack
of shape. It imparts the freedom to play without
being afraid of the outcome.

Poetry softens, provides melody and mystery of
interpretations, simplifing and elaborating at

the same time. It provides a reality that can be
interpreted independently. The philosophy of
human life, consciousness and self-reflection are the
subject matter of Behnoosh'’s work. The objective

is to create an active dialogue with the viewers;

to tickle the hidden notions about connections to
ourselves and surroundings.

Behnoosh is a member of Tashkeel
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Wain Polar Bear. 2019.

Ice, plastic, plastic polar bear in Perspex box
on Styrofoam base.

30 (W) X 31 (H) X 26 (D) cm (each).
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Plastic, Group Exhibition

Spencer Hogg

This transfigurative work consists of three polar
bears frozen in ice with plastic. They slowly melt
to highlight the impact of single-use plastics on
climate change and micro-plastic pollution of the
Arctic Ocean and Arctic ecosystem. 99 per cent of
what goes into plastic is derived from fossil fuels, a
by-product of oil, coal and gas that contributes to
CO2 emissions. Polar bears rely almost exclusively
on a calorie-loaded diet of seals, which they can
only hunt on the sea ice. Global warming means
that this is shrinking 14 per cent every decade.
Bears are forced to burn huge amounts of energy
travelling long distances to hunt. They often fail

in their quest and die of starvation. If the ice
continues to melt at current rates, the global polar
bear population could be reduced by two thirds
(less than 10,000) by 2050.

Spencer Hogg works in painting, sculpture,
photography and performance art. His work is
influenced by 12 years in the UAE, incorporating
landscapes and materials experienced in his
everyday environment. He uses household, found
and construction materials that are fabricated/
arranged in strong geometrical forms. Often,

they are combined with vivid palettes of colour,
enticing the viewer to engage and reflect on the
deeper meaning of the artwork. Spencer’s work
has been exhibited at ‘Vantage Point 5’ (Sharjah
Art Foundation, 2017), NYU Abu Dhabi Art Gallery
(2017), Ras Al Khaimah Fine Arts Festival (2018,
2019, 2020) and Etihad Modern Art Gallery, Abu
Dhabi (2018, 2019), Tashkeel (2019), The Cube DIFC
Dubai (2019), Akkas Visual Arts (2019), Unboxed Art
Space, Dubai (2019), Murals 2019 (Dubai Culture/
Waterfront Market).
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Stop Littering. 2019.
Photography print on paper.
100 (L) x 150 (W) cm.
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Plastic, Group Exhibition

Altamash Javed

Every once in a while, | like to break away from the
city and go for long drives. On one of these drives,
from a distance, | saw a couple of camels sharing
what appeared to be food and being playful. As

| got closer, | realised what was really going on.
There was trash everywhere in plastic bags ripped
open by what | assumed had been the camels.
They were consuming everything. Sitting in the
car, | took a few shots but | couldn’t stand it so
tried to approach them to stop them from eating
the trash. They became aggravated and | had to
abandon my efforts.

Statistics from the Central Veterinary Research
Laboratory suggest that in Dubai, 50 per cent of all
camel deaths relate to the consumption of plastic.
As much as 60 kg of calcified plastic is regularly
found inside a single camel’s carcass.

Altamash Javed is a fine art and documentary
photographer based in Dubai. After a seven-year
stint in investment banking, he quit his job to
pursue his art practice full time. After posting
images to social media, he gained a significant
following and more importantly paid projects
started coming through. He does not like to be
categorised but is best known for his architecture,
travel, celestial and fine art photography. Altamash
wants to now be shooting with a purpose. His
iPhone image was featured in the Top 5 for Apple
World Photography Day 2019.
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Vanguard. 1994.
3mm Perspex.
30 (L) x 30 (W) x 150 (H) cm.
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Plastic, Group Exhibition

Mandi Kingsbury

We appreciate the installation, real and unreal
synergy, the difference between a clothing item
and the imagined protection of its sustainability.
Utilising a process of upcycling (i.e. reusing
discarded plastic materials in order to create a
product of a higher quality and a more artistic
value than the original. This process can generate
limited edition art pieces, a creative way to utilize
finite supply of a waste plastic material, otherwise
discarded as a waste product.

In keeping with this sustainable philosophy, 3mm
discarded Perspex was sourced, cleaned, cut into
shapes and drilled at the corners. Then each piece
was individually and meticulously hand painted.
Wire was handcrafted into connectivity rings
allowing the tiles to easily be removed or replaced.
This flexibility further increases potential of re-use
or redesign at a future date.

Mandi Kingsbury is a Fashion Director/ Designer and
Consultant with over 20 years’ experience in the
UAE and GCC. She is a master of the creative brief
to convey and enhance any fashion requirement.
Clients and Advertising Agencies to date includes
Chanel, Swarovski, Harvey Nichols, MAC, Estée
Lauder Group, Vogue India, Emirates Woman,
Arabian Eye, Etihad Business Class Magazine,
TBWA\RAAD among others. Mandi was Fashion
Judge (Dubai World Cup 2013), World of Wearable
Art Runner-up, 2007; World of Wearable Art
Supreme Award 1994; International Ambassador
World of Wearable Art. Her work was featured in
the ‘ProtestMS’ exhibition (Art Dubai 2008).
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Spinorial. 2019
Plastic bottles, LED Lights.
97 (L) x 87 (W) x 50 (H).
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Plastic, Group Exhibition

Hiba Moaswes

Spinorial comments on the amount of plastic we

use as a society. | have collected these bottles from

a factory in Dubai. Although these gallon bottles

are re-usable to a certain point, they are in the end
ultimately discarded and thrown away. This is why |
shaped the Spinorial to look infinite by wrapping the
bottles around themselves. Furthermore, | believe by
installing lights within the bottles the viewer will be
more acutely alerted to the level of our over reliance
on them.

Hiba Moaswes is a Palestinian artist raised in

the UAE. Her artistic interests gravitate towards
sculptural media, mainly installations. She is
currently working towards her Bachelor of Fine
Arts at the American University in Dubai, which she
balances alongside a career in interior fit-out.
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Plenty More in the Sea, Inwards. 2020.

U0, Jaladl gl gl s il
Plenty More in the Sea, Outwards. 2020. U0l dl sl u\.o preadlig
Plenty More in the Sea, Around. 2020. .1 "alga syl (o piddl”
Laser cut recycled cast acrylic sheet, pencil, silver il plsaiiuly gghanllg opgad sleall lyly il o aIgJi
leaf on paper. -@19dl e dpas §ila) wobo) el
Triptych. 52 (L) x 52 (W) cm (each).
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Plastic, Group Exhibition

Hadil Moufti

Foraging for scraps in the Tashkeel 3D Studio, |
found a yellow cast acrylic sheet, from which | laser
cut fish shapes and collaged them onto a drawing
of a mandala. The circular design symbolises that
life is never-ending and everything is connected.
We are all familiar with images of sea turtles and
fish eating, being suffocated or trapped by plastic
bags. But is the problem far larger than only the
trash we see?

Researchers have “...studied how nanoplastics
may be transported through different organisms
in the aquatic ecosystem (i.e. via algae and animal
plankton to larger fish). Tiny plastic particles in

the water are eaten by animal plankton, which in
turn are eaten by fish.” (Lund University, Sweden,
2017). The study also shows that plastic particles in
water may end up inside fish brains. What if plastic
nanoparticles could accumulate in other tissues in
fish and thus potentially be transmitted to humans
through consumption?

Perhaps some things should not be never-ending
and connected.

Hadil Moufti is a visual artist based in Dubai. She
holds a BA in Fine Arts from Parsons School of
Design in Paris. Her works are in collections around
the world, notably the Barjeel Art Foundation in
Sharjah. Her work centres around questions of
home, identity, childhood and nostalgia in dialogue
with mythology, literature and religion. Children’s
tales, biblical themes and architectural elements
from various eras and religions are reinterpreted to
hint at the universality of human experience and
encourage an inclusive mentality. She depicts an
inner phantasmagorical world, a utopic building of
bridges. Hadil is a member of Tashkeel.
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Memories of the Beach. 2019. T 19" abldadl b8
Soft sculptures: embroidered thread, fishing line. o hid jiho hya d.u.uLo.n Siloswao
Installation: 200 (H) x 120 (W) x 200 (D) cm approx. e (Goc) T x (glaiyl) To. x (Qage) IT. tduypai slaal guadyi Joc
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Piscis Morphi Collection. 2020.

Gomez. Modelling clay, plastic toys, acrylic paint, sequence, beads. 7 (H) x 4 (W) x 5 (D) cm.
Hank. Plastic toys, sequence, beads. 6 (H) x 10 (W) x 13 (D) cm.

Blobert. Modelling clay, plastic toys, acrylic paint, beads, glue. 8 (H) x 7 (W) x 8 (D) cm.
Priscilla. Modelling clay, plastic toys, acrylic paint, beads. 8 (H) x 7 (W) x 8 (D) cm.

Herbert. Plastic toys, marbles. 11 (H) x 13 (W) x 12 (D) cm.

Sylvia. Modelling clay, acrylic paint, plastic, beads. 6 (H) x 6 (W) x 10 (D) cm.

Otis. Modelling clay, acrylic paint, beads, sequence. 7 (H) x 7 (W) x 8 (D) cm.
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Plastic, Group Exhibition

Stephanie Neville

Memories of the Beach: Mimicking a beach scene
(sand, shells, waves, coral, grass), the individual soft
sculptures act as snippets of a fragmented memory
of a perfect day at the beach frozen in time and
space. The static scene reminds of the suffocation
of the ocean under the blankets of plastic waste
and it connotes to an attempt to replicate the
endangered natural life for future preservation.

Piscis Morphi Collection: These hybrid creatures
speak of mutation, adaptation and cloning in the
age of an uncertain environmental future. Plastic
pollution necessitates the evolution of creatures to
adapt to their transforming habitats.

Stephanie Neville is a contemporary artist, residing
in the UAE since 1999. She employs traditional
handmade techniques such as embroidery,

sewing, knitting and sculpting to express a
feminine approach to conceptual art. Her work
deals primarily with identity, embodying themes

of feminism, diaspora, memory and absence as
subject to the influence of the transient lifestyle

in the UAE. A growing interest in environmental
sustainability sees her using recycled, discarded
media such as material and embellishments from
the textile industry, as well as found objects such as
plastic and toys. Neville achieved a Master of Visual
Arts (Cum Laude), has won various awards and have
exhibited internationally, with works in personal
and public collections.
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Tomorrow’s View. 2014.
Diptych. Colour prints on Epson paper.
158 (L) x 105 (W) cm (each). Edition 2 of 5.
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Plastic, Group Exhibition

Hanna Orlowski

“We take the word ‘waste’ from ‘vastus’, giving it
the same Latin root as the word ‘vast’ and meaning
a space that is void, immense or enormous. The vast
etymology of waste takes in its vacant neighbours,
‘vanus’ and ‘vaccus’, and includes the verb ‘vasto’;
‘to make empty or vacant, to leave unattended

or uninhibited, to desert’. Waste is both a prior
emptiness and a thing that has become empty: It is
both a pre-existing desert and a space that was once
but is no longer inhabited.” (Disjecta membra. On the
Etymologies of Waste, 2011).

Tomorrow’s View forms part of the body of work
under the title ‘Oceanography’ and compares and
contrasts a high-resolution digital photograph of the
ocean with a digital scan of a plastic bag used for
weighing fruits in the supermarket. While there are
many visual similarities, the left work is a giant vessel
full of life which connects every living being on earth
while the right is a small, everyday object, seemingly
insignificant but slowly suffocating us all.

Born in Germany, Hanna Orlowski moved to Maputo
at a young age and went on to live in Cape Town
(where she received a BA from Michaelis School of
Fine Art), Hamburg, Havana and Mbabane. In Dubai
since 2016, Hanna has worked as creative content
manager, -ING Festival and currently works at Mixed
Media Publishing on Canvas and Sorbet Magazine.
In 2019, she also became co-founder of the design
and illustration collective MIXTURA (@thisismixtura),
where she spends her time creating hand-drawn
illustrations from tiny canvasses to giant murals and
photographic work.

SSu9glygl lila

udl sg=ig vastus del$ (o daidie (lilai) waste dols”
dodua dalune pisi il vast deldl (il jiall guai
byl waste dols) gugdll Jundll siayg .dewbii of
oy vasto Jeall geualig svaccusg vanus (aiels
Jua pleial Hgs aldyi gi Jpelids gi Lyla cguidl Jooy”

e 1)l aual cguiig Guao ¢lid (o ciblaill elpuall
elg dgalo Gl Glog yagi ol Jub <lpuall lgil teclga 3a
waste dals Jual Glaiil Joa .duyil o)) ."ellss ssy
AT 11

Joai Jlocl dludus goua " Jubiuall &19)" Joc 2933y
adialg anddl dagl gylasg «“lhunall ple” Glgic
u;.u_ﬂu\o.nj a.au.ogb.g__‘\..oJJc"Lﬁéﬂ dulle drod) 8ygua i
Houdl b algall diyeil dolsaiuwl piy (5318 duiludly
ol Wi padl Algiliill go pidll 3ga9 @éjg i$lo
hipig sball losao lallac Islaiol Jouai syl dgall
dgall jguai boiy 1pa)dl dag e dall GUEKII groa
ade gaui U'wg.l.“ (ob.;\j'_u.l_IJJ HuA T..o.u.u ol
.chy lieroa lidiay il 4] deoa ]

gigilo Ll Culaiilg sliledl (né (bunsglyol Lilm Cuslg
Lg.i.__x.gooé_momg\_é.m"“ Salaid ‘o.l;u.sua J.o.:u\.n
a8 o gy gllall 85lguds le Sdian Eua) Goli s
.Julilog slilalag +¢jgeolag ((dloall Hoiall uslyluo
Sp1308 Jloc -iq,;;\'.l‘\chi.iwqq)g@Qmm"" lg
Jasig g T ol ularge” U clsadll soiaell
Ay sad "Syygun”g pulaill” (ailae i s Wl
Cawal (T 19 ple uag . “giniulil Lago saudyo” il
paenailly euuill duzoal by pdill puangoll (bansglysl
-.l:Log.u.U Edouni i u\.o Le.mg (__run.o.l' i -._u.J ;"|J9.|.uJ$.|..o" L "
i spall duiilesll Gilaglll o Lgolaal Ciglaii dygay
ulpégigall powaill Jlacly daasll Cilylall



Plastic from the Air. 2020.
Paper, plastic.
85 (L) x 130 (W) cm (framed).
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Plastic, Group Exhibition

Christopher Osborne

Our association with blue as a marker for air, water
and purity has not been lost on the marketing
departments of the corporate world. Blue is also
the international colour for the airways charts used
by pilots. Plastic from the Air contains shredded
plastic material overlaid on a UAE Airways Chart,
depicting an imaginary distribution of plastic waste
across the UAE.

Christopher Osborne is a British artist/
photographer, who has been based in the Middle
East for seven years. He is a keen traveller and has
been making images around the world during this
period. His practice examines place, humanity and
the aspirational values of society. His work is both
celebratory and yet at the same time, the viewer
often finds themselves questioning underlying
narratives. His unique style provides a visually
intriguing and yet contemporary twist on the
subject at hand. His work is all handcrafted and
produced in limited editions. He primarily shoots
on film. The final medium for presentation is
carefully selected near the beginning of a project
to maximise the impact of the series of work. He
has made bodies of work using both black and
white and colour silver gelatin prints, works in
cyanotype, Van Dyke Brown and salt prints. When
not making images, Christopher teaches the
occasional course in darkroom practice and in the
application of alternative photography processes.
Christopher has an MA (photography), is an
associate member of the RPS (Royal Photographic
Society) and is a member of Tashkeel.
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Plastic, Group Exhibition

Darrel Perkins

Animals in the ocean are not the only ones to

have their homes effected by plastic pollution and
climate change. In this illustration, we see our
coastal lives destroyed by rising sea levels

caused by the melting of polar ice caps. As we brace
to lose much of our inhabited shoreline this century,
we search for protection against the ongoing threat
to our coastal infrastructure.

Darrel Perkins is an artist and illustrator from
Providence, Rhode Island, USA. He works with
drawing, painting, and printmaking, and his
technical mode of choice is the linocut. His
handmade prints focus on bold contrast and
carved patterns, while featuring narrative subjects
centred on nautical scenes, literary illustrations,
and philosophies. He currently teaches Visual
Communication at American University in Dubai.
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Present and Future Archaeology 1, 5, 9. 2019.
Digital print on paper.

76 (L) x 56 (W) cm

(each).

719,99 0,1 Judiuallg pabll gua Gl ale”
-89 udc drady dclih
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Plastic, Group Exhibition

Kim Robertson

The project began as a documentation of the plastic
products passing through my home. With 91 per
cent of the world’s recyclable plastics NOT being
recycled, | decided it was time to see how |, as a
consumer was contributing to this issue. | started
to save and analyse my own plastic waste. Images
shown here are selected from an ongoing database
of over 60 files — an archive of personal plastic
waste and of Present and Future Archaeology.
Produced as part of the project Waste Not Planet
Earth, | am challenging my own concept that | am a
conservationist, an environmentalist and that | care
about this planet and my impact on it. This slow
accumulation of plastics is mounting. By gathering
them instead of regularly disposing, | am aware of
the magnitude of this issue and the reality that |
was in denial of.

Kim'’s work focuses on the notion of reality and

our perception of it. She is interested how we

can attempt to focus our mind in order to alter

our perception. What we see is not always what
exists, purely our perception of it. Through image
making, Kim attempts to encourage us to challenge
our concept of reality. By portraying images taken
through the camera’s lens, she allows the viewer

to contemplate another version of the truth. These
images, then inverted, heighten our awareness

of the ordinary, often revealing another. More
recently her work has been expanding upon this
idea to include areas of concern surrounding
conservation and the environment. The work Kim
creates is currently taking the form of digital print
but can also encompass traditional print techniques,
film or installation works (each project defining

its own output). She has an MA in Fine Art from
the Royal College of Art and has been based in the
Middle East for 11 years.
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Born to Live. 2019.
Plastic bags.
190 (H) x 105 (W) cm.

sl pulid]
e (Lage) 1.0 x (elaijl) 19.
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Plastic, Group Exhibition

Elham Shafaei

To communicate the problems associated with
plastic suffocation, | began weaving a rug out of
plastic shopping bags. This decision came to mind
when | began storing the bundles of single-use
plastic shopping bags | had collected not only in

my kitchen but also in my studio. | began to feel
suffocated and trapped. As an artist, it is a natural
reflex to transform such items. The decision to
transform these ‘horrible creatures’ is a way to gain
control over them and dominate them back. And |
did so through a process that requires a high level
of concentration and perseverance; by painstakingly
weaving them into rug (with almost the shape of
infinity). | intend to show how plastics can find their
way into the depths of our lives, how they overlap
and intertwine with our roots, and attain an almost
infinite permanence. The fringes of this rug are
unfinished for as long as | will keep receiving plastic
bags. They will be here always and forever. Perhaps
these fringes would suffocate me one day, and it is
up to me to find a way out.

Elham Shafei received a Bachelor of Painting
(Arts) from Science and Culture University, Tehran,
Iran. In 2010, she moved to Malaysia where she
obtained MA (Fine Arts) in Papermaking and PhD
(Fine Arts) in Painting that examined the role

of melancholia in creative life through studio
research as well as a written dissertation. In early
2017, she relocated to Sharjah where she currently
resides and pursue her studio practice. Currently
she is the editor and co-founder of Contemporary
Identities international online art magazine
(www.contemporaryidentities.com).
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Strings of Sustainability. 2020. T.T. . "dolsiwdl ligh”
Mixed media. .8332i0 hilug
90 (L) x 60 (W) cm. et (Lag) 1. x (Job) 9.
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Plastic, Group Exhibition

Ria Sharma

Having zero plastic may be impractical as we need

it not only in kitchen but more importantly in
pharmaceutical, aeronautics, construction and many
other sectors.

Having said, we can collectively share the
responsibility by working harder, spending time
and money towards achieving an environmentally
friendly existence. Strings of Sustainability reflects
my signature Cubism form, continuing the
experimentation to include a reference the practice
of embroidery and stitching that | inherited from
my mother. The use of threads also highlights the
importance of sustainability and handmade items.
Mankind'’s overuse of machine-made and synthetic
products has been at the cost of our environment.

Ria is self-taught Cubist. Her Cubism style is
derivative of her 16 years of career in Civil
Engineering. Her dynamic monochrome subjects
are generally in rhythm with controlled Cubist lines
and powerful spirits that seek to burst from the
constraints of the Cubist shapes. Ria has held four
solo exhibitions and has participated in several
international exhibitions. Currently, she is working
to include threads into her ‘Cubic’ work. She has
inherited the craft of embroidery and stitching
from her mother and is experimenting with a fusion
of both. Ria is also a modern Arabic Calligrapher.
She is a member of Tashkeel.
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Whale Song the Circle of Echo. 2019.
Acrylic on canvas.
50 (L) x 76 (W) cm.

T.19 " ssall 8ydls Cagall dyicl”
Gilad (nle i
e (Ga3e) V1 x (Jsb) 0.
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Plastic, Group Exhibition

Emma Skinner

A circle has so many meanings; the ongoing energy
found in nature, the universe including everything,
the cycles of time, seasons, revolving planets,
spiritual energy and a focus of function within

its borders. The human existence is in constant
opposition to this, relentlessly expanding, pushing
boundaries and breaking space. Our insistence at
convenience has littered these circles, punishing the
life within them as we fill them with waste that will
never leave this planet. This ever-expanding spiral
echoes into the abyss, a whale song lost at sea.

Emma Skinner is a British born artist, whose visual
narrative and free diving expeditions explore the
human experience of the ocean; the importance

of realising change and highlighting failing
ecosystems. Emma developed her passion and
knowledge working at Sea World, Florida, USA;
Taronga Zoo, Sydney and maintaining corporate
aquariums in the UK. In the UK, she set up a

mobile zoo educating the public and schools

about ecology, the food chain, adaptation and
animal care. She is currently working on a series

of paintings depicting an imminent destruction

of the ocean and its ecosystem. Her pieces speak

of the interconnecting natural world which is out
of balance due to the human parasitic drive for
consumerism at any cost. Emma donates 20 per cent
of her artwork sales to Plastic Bank. Each sale makes
the buyer plastic neutral for the year.
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From the Comfort of Your Living Room. 2018.
Oil and acrylic on canvas.
180 (L) x 120 (W) cm.
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Plastic, Group Exhibition

Celina Teague

This is a portrait of an empty chair. A plastic yoke
rests on the neck of a species of bird that has not
been seen in half a century and is feared to be
extinct. A critically endangered vaquita dolphin

is draped across the top of the chair, pierced by
the horns of another animal often targeted by
humans — the elephant. All the species referenced
here have suffered catastrophically at the hands
of humans.

Armchair activism is the act of professing radical
ambitions to change the world without taking
any real action. Tweeting, signing petitions and
sharing stories on Facebook (all of which can be
done from the comfort of your living room) may
have positive consequences. By engaging in this
type of activism, do we risk fooling ourselves
into thinking we have done enough when quite
possibly we have done nothing at all?

Born in London in 1981, Celina Teague received
her MA in Fine Art from Central Saint Martins in
2007. Prior to this, she studied Fine Arts at the
Universidad de Bellas Artes in Oaxaca, Mexico,
graduating in 2005. Teague is represented by
Kristin Hjellegjerde Gallery, London/Berlin and is a
regular participant in Art Dubai. Her forthcoming
exhibition ‘Snooze Now Tequila Later’ with Kristin
Hjellegjerde Gallery will be in February 2021,
marking Teague’s fourth with the gallery.
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Prevent Plastic. 2019.

Digital collage, photo manipulation, print on paper.

52 (L) x 42 (W) cm (framed).
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Plastic, Group Exhibition

Tulimond

The sea life is consuming our plastic waste as
false source of food and so, this artwork depicts

a seagull’s x-ray as plastic waste. One of those
wastes, is the infamous red plastic cup, portraying
the heart of the seagull. The background is of

a sick sea: Polluted green water taking over

the shoreline. The positioning of the seagull,
represents the starting point of plastic pollution,
and where it is headed.

Tulimond is a high-end hybrid studio of interior
design and visual art. It portrays the soul of its
founder in the way it looks and feels. Tulimond
is an inventive name derived from the words
‘Tulip’ and ‘Diamond’. The founder is fond of the
spring-blooming flower and the age-old crystal,
so much so, they became the core identity of the
studio. Founded in 2018, Tulimond is a Dubai-
based multidisciplinary design studio, where
mundane-surrealism and etherealism are what

it relies on as the creative and the idea in the
design and art process. They can be seen in the
colours, textures, style and even the stories of
each design and art piece.
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Time Capsule and Evolution, 2020.

Resin cast, sand, plastic inclusions. 8 (L) x 48 (W) cm;
Resin shell, iron concretions and fossil shells.
Installation 10 (W) x 40 (H) cm.

T.0. L guil”
Aty il ph oo
e (Goc) | x (Gage) 1. x (elai)l) €A
Forlorn. 2020.
Armoured, enamelled poly-clay sculpture, rock,
plastic pieces.
48 (H) x 30 (W) x 10 (D) cm.
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Plastic, Group Exhibition

Gosia Van Unen

Time Capsule: Imagine a soil sample collected 300
years from now. It will contain layers of sediment
accumulated over decennia and reveal micro-plastics
and non-biodegradable debris accumulated in the
20th and 21st centuries. A soil sample is a record of
climate and environmental changes. It can be used
to visualize time on a different scale and from a
different perspective. This time capsule reveals a thin,
clean layer of soil on the top, a hopeful sign of a
cleaner future.

Evolution is a prerogative of life that is in constant
motion, adapting to the changing environment. The
black resin shell represents all the marine creatures
that adapt to those ongoing changes, transform into
new iterations of the same species that has existed for
millennia and will hopefully continue for many more.

Forlorn: An emaciated human stands at the edge

of a precipice; below him, a vast ocean. Being on
higher ground offers time for reflection. There are
many alternatives to choose from and one can only
speculate the next move. Will it be one step forward
to plunge into the all-encompassing ocean? Will it
be a silent retreat into a life without hope? Or a
gargantuan effort to avert impending disaster? These
are the questions we ask ourselves every da: How to
act in the face of impending disaster or a growing
crisis? Do we dare take a stand?

Gosia van Unen is a multi-disciplinary artist, writer,
naturalist and educator with Master’s degrees

in linguistics, literature and business from Adam
Mickiewicz University in Poznan, Poland and the
University of Chicago, USA. Her current practice
investigates perceptions of time, ways of creating
and storing memories in juxtaposition with natural
processes and timescales. Her experimentation with
objects like rock and wood highlights inescapable
laws of physics and the metamorphosis that gives
way to multiple iterations of the same material.
Recycling by nature resonates in her current body
of work where objects and materials are likewise
being transformed. Alternative meanings assigned
encourage examination of the very nature of
existence and an imaginative exploration of what is
real and what is not and especially what is relevant.
Gosia is a member of Tashkeel.
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Plastextile. 2020.
Plastic straws

Installation: 82 (L) x 46 (W) x 61 (H) cm.
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Plastic, Group Exhibition

UT-Rstudio

Plastic straws take hundreds of years to decompose
while most of it ends up in landfills and oceans
disrupting ecosystems and organisms.

In a post-consumer plastic culture, we are looking
at how discarded straws can also be used as a

raw material. Plastextile is a textile generated by
discarded plastic straws that adds flexibility and
transparency to garments or products.

UT-Rstudio is a UAE-based collaborative put
together by Uthra Varghese and Tasnim Tinawi
in 2016. Their work spans across architecture,
art and research that relates to the landscape
and foraged materials from the environment.
After developing a distinctive style, they

have participated in many competitions and
commissions on various scales to seek innovative
methods, forms and material experiments.
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Plastic, Group Exhibition

Exhibition Activities Programme

Join us for a variety of workshops, talks and tours at Tashkeel Nad Al
Sheba and Tashkeel Al Fahidi. Free admission. Seats are limited. Register
at tashkeel.org

Saturday 7 March, 3-5pm

Nature Talk & Walk

Tashkeel Nad Al Sheba | Free

Join Gosia Van Unen for a talk on the metamorphosis of the Arabian
Peninsula where time is relative and nothing is the same for long. Followed
by a guided walk exploring how plants adapt to the desert environment.

Friday 20 March, 11am-2pm

Data Visualisation with Aman Darwish

Tashkeel Al Fahidi | Free

Join Aman Darwish for an intro to the design thinking process using
data visualisation. Visualise how we are unknowingly contributing to
irresponsible waste disposal.

Friday 20 March, 2-5pm

Drop In & Tie Dye

Tashkeel Al Fahidi | Free

Create unusual patterns and colour combinations using fabric, string and
knots in this drop-in, 45-minute workshop. Suitable for one child 6yrs+
with one parent.

Saturday 21 March, 11.30am-1pm

Panel Discussion: Refashioning Plastic

Tashkeel Al Fahidi | Free

Meet some of sustainable fashion pioneers helping to grow of an ethical
and eco-friendly sector in the UAE.

Saturday 21 March, 2-5pm

Drop In & Make Chalk

Tashkeel Al Fahidi | Free

Learn the basics of making chalk and experiment with unique drawing
tools in this fun, drop-in, 45-minute workshop. Suitable for one child
6yrs+ with one parent.

Friday 27 March, 11am-2pm

Mono Printing with Plastic

Tashkeel Al Fahidi | Free

Join Kim Robertson to experiment with stencils, layering and waste
plastic and make unique prints. Build a rich vocabulary of mark making,
layering and drawing!

Friday 27 March, 2-5pm

Drop In & Create Tunnel Books

Tashkeel Al Fahidi | Free

Create collapsible accordion books that expand to create the illusion of
depth in this fun, drop-in, 45-minute workshop. Suitable for one child
6yrs+ with one parent.

Saturday 28 March, 2-5pm

Drop In & Print Collographs

Tashkeel Al Fahidi | Free

Create multiple prints using cardboard and ink in this fun, drop-in,
45-minute workshop. Suitable for one child 6yrs+ with one parent.

For more information, call Tashkeel on 04 336 3313
or email tashkeel@tashkeel.org
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The annual summer group exhibition at Tashkeel aims to explore
the current depth and diversity of contemporary practice by
UAE-based artists and designers. It presents selected recent works
by Tashkeel members (past and present), previous exhibitors,
participants of Tashkeel workshops in the last 12 months; and
works produced in whole or part using Tashkeel facilities over the
last 12 months.
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Deadline: 10 pm, Tuesday 5 May 2020
Exhibition: 9 June 2020

submission@tashkeel.org
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