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Silence is one of the great arts of
conversation.”
Marcus Tullius Cicero

Every year in March Tashkeel puts
out a call for artwork in which it
seeks to challenge the art scene
in the UAE. Artists of all ages,
backgrounds, and disciplines are
invited to participate by responding
creatively to a specified theme.
This year Tashkeel has received
a vast number of submissions,
comprising of a truly diverse
spectrum of artwork.

The theme for the exhibition this
year expects artists to visually
articulate an internal dialogue, which
can be read purely through their art.
This process in itself becomes an
attempt to express and converse
without words, hence the title:
Silent Conversations. The artists
featured this year have beautifully
showcased  diverse = ways  of
representing their own unique
silent conversations, through an
eclectic mix of photography,
painting, installation and video.
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The submissions have been varied,
although there are three different
groups of thought that have emerged
linking the artworks. The first group
of artists have created works that
take the audience out of their normal,
everyday surroundings and make the
viewer focus on a realm other than
that of the tangible world. Others have
captured delicate physical gestures
in human behaviour, allowing the
audience to go close and read the
subtle, yet complex, language of
the body, allowing the viewer to
contemplate the important role that
it plays in communication. And
finally, a few of the artists have
chosen to translate the theme in a very
abstract way, using text or symbols to
speak through subjective forms using
non-verbal dialect.

We hope you enjoy listening...

Lateefa bint Maktoum
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We all as humans participate in frequent
conversations as part of our daily lives —
with family, friends and colleagues and
even complete strangers. Through this
interaction we exchange ideas and
information, express our feelings, learn
and grow as people. However, almost
50% of all communication is unspoken —
relying on human actions, reactions and
expressions. As a result of differences in
culture, education and experience these
can frequently be misinterpreted.

Artists constantly seek to provoke
external responses through articulation
of an internal dialogue, creating a
non-verbal form of communication that
might have universal resonance.

Theme
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Abeer Tahlak

Born 1984 | Emarati | Art Director
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A series of expressions representing
the basic five senses and their
relationship to our Middle Eastern
culture in an iconic way.

A reminder of the basic components
of communication as human beings,
which are the senses, and the use
of the basic communication media
used on a daily basis, alongside the
iconic representation of the Arabic
culture through written language;
all emphasize the importance
of communication.

The juxtaposition of illustrations
alongside the 3D objects are intended
to give the literal re-phrasing of the
meaning of Silent Conversations. The
frequent conversations as part of our
daily lives, the interaction of people
and their exchange of ideas and
information, expression of feelings
through different media, all sum up in
this very silent representation.

Hawaas
Mixed Media
February 2009
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Ahmed Al Muhairi

Born 1987 | Emarati | Student
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It takes few seconds, or sometimes
a blink of an eye, for people to drift
away from their everyday busy life,
in a book, a thought, a phone call, a
little chat... What they do, whom they
talk to, what they read or what runs
through their minds are all questions
that come to our minds... We try
to find an answer for those silent
conversations... or a part of it through
facial expressions and body gestures...
but as the questions vary, the answers
are unlimited.

Can they just be quick blinks of
thoughts?

If so... is it a pink thought? A yellow
one? Blue? Black???

Or...
Is it a bit more than that. Is it...

Almost... a daydream?

Analogue

Analogue photography
40.6x50.8 cm
February 2009
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Akbar Abdul Ibrahim

Born 1963 | Indian | Illlustrator
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Life is a constant fight to the finish.
You aim for something and try to
achieve it.

There are often hindrances. There

are disturbances.

Give it your complete concentration.
Your complete potential.

You achieve your goal, no matter
what...

A silent conversation within is what
drives you to achieve the goal.

12

Achieve the Goal
Oil on canvas
106 X 244 cm
November 2008
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Allan Floralde

Born 1982 | Filipino | Artist
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first exhibition
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Altamash Urooj

Born 1984 | Pakistani | Photographer
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Anupama Jain

Born 1960 | Indian | Artist
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Joint exhibition, Dubai
Ladies Club, Dubai,
UAE

Holiday Inn, Abu Dhabi,
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Kaleidoscope, Dubai
Media City, Dubai,
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Group show, Cultural
Foundation, Abu Dhabi,
UAE

Evolution, Twin Towers,
Dubai, UAE

Evolution, Mazaya
Center, Dubai, UAE
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exhibition, J W Marriott
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till date, Dubai Internat
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Meridian and other
venues, Dubai, UAE
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Human beings have given birth to infinite
inventions in the name or science and
technology. Yet today, at he pinnacle of our
civilization, there is distrust between
individuals, prejudice between societies
and war between countries. We are far from
being the happiest we have been. Then, what
is it that allows us to achieve that state of bliss
so coveted by every human soul? Since the
answer evidently does not reside in the world
around us, I reflect that it must lie within us. I
must turn from seeking the world to seeking
myself—thepersonmostcentraltomyexistence.

Toknowourselves we donotneed spoken words
but the absence of them. We need silence. The
power of silence is universally underestimated
and that of sound universally propagated. Yet,
our life’s most spectacular moments are spent
insilence —the moment we grasp along-evasive
idea, the moment something beautiful takes
our breath away, the moment we first realize
we are in love. It is the moment of freedom and
eternal bliss.

Everysoul strives to achieve that state in its own
way, opting for its own path. I chose art. To me
it is a journey of self-discovery that also helps
unravel the mysteries surrounding me. It
connects me to my core and to the world. Ev-
ery time my work triggers a reaction from a
viewer or reflects shades of their life, a chord
is struck. Whenever I paint or sculpt, I dive
into the depths of my soul and bring back a
new pearl of emotion — each carrying a unique
color. Each acts as a catalyst in my evolution
bringing me closer to the ultimate goal of self-
realization — Nirvana.

18

In Silence
Acrylic and ink
120x 80 cm
2007

Concept Statement

By S oIl by



Arwa Bukash

Born 1987 | Emarati | Student
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Ava Monshi

Born 1984 | Iranian | Interior Designer
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Born 1984 | Emarati | IT Technician
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Fine Arts

Exhibition of Emirates
Fine Arts Society
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Exhibition
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accompanying the
Sharjah Forum for
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At the time that everyone is talking
without being aware of the impact of
his or her shocking, unfair and wrong
words on others’ souls, we find that
we need someone who can heal these
injured souls.

This picture shows the deep impact
of words on people. Its message is
that anyone who wants to comment
should take into account the bad
impact that his or her words may have
on people’s life, and that will remain
for a long time.
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Bleeding

Digital Photography
2008
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Carrie Brummer

Born 1981 | American | Teacher / Artist
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University of Tennessee
at Martin, Martin TN
Anna Lamar Switzer
Center for Visual Arts,
Pensacola, FL

Museum of Texas Tech
University, Lubbock, TX
Hillstrom Museum of
Art, Gustavus Adolphus
College, Saint Peter, MN
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Gallery, Mt. Saint Joseph
College, Cincinnati, OH
Kansas City YMCA,
Kansas City, KS
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Monteagle, TN
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Art Museum, Oxford, OH
The Smithsonian
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Washington, D.C.
Kennedy Hall of States,
Washington, D.C.
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The human face draws me in... its
potential for expressing emotion
engages and intrigues me. The face acts
as a substrate upon which ideas and
dialogue are built. So much can be said
without words. My work focuses on this
personal, silent dialogue and acts as a
vehicle to express this fascination.

In addition to the face, the actual
physical boundaries of the canvas
create my visual conversation. The
canvas acts as the viefinder of a camera.
The canvas has its own autonomous
surface, the sole boundary, separating
viewer from subject.

My most recent work combines these
ideas with the study of application
and layering of paint as it interrelates
with nontraditional mixing of media. By
limiting my palette I look to emphasize
the impact of my emotional expression
in the work. The more I deviate from the
traditional norms of planning, the faster
I realize a piece, and the more my art
reflects an altogether new environment.
I enjoy the harnessing of unexpected
ideas that appear when I allow for
release from my conscious process.
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Looking Glass

Acrylic, molding paste

on canvas

100 X100 cm

November 2008
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Colin G. Reaney

Australia | Artist / Art academic

2009

2007/
2009

2008

2008

2005

2004

2002

2002

088 ealST/ plis | Ll

Transitions, VCU Gallery,
Doha, Qatar

Curated Postcard

Artwork Exhibition,
International Traveling
Exhibition, Australia,
Palestine, UAE

In Situ, The Jam Jar,

Dubai, UAE

The Twentieth Anniversary
Exhibition,Hobart City Gallery,
T Australia

Situation: collections,
collectives, & artist networks
from —Sydney —Singapore
—Berlin, Collaboration with
Juliana Yasin, Museum of
Contemporary Art (MCA),
Sydney, Australia

New Expression of Asian Art,
Asia Biennale Event, Tainan
Cultural Gallery Center,
Taiwan

bigsmallisland... house, home
homeland, Group exhibition,
Federation Celebration
Exhibition, Australian High
Commission, Singapore
Gwangju Biennale, PKW
Flag project representing
Singapore, Gwangju, Korea
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I want to extend on the use of the
gallery, providing a writing space that is
public yet at the same time, a quiet place
(post opening night) and for the most
part an empty space in which to stop and
reflect. Being alone in the gallery space
and writing to someone who you do not
know, becomes ‘a point of intersection in
a wider network of daily relations.” What
takes place at these “crossings,” these
borders, these places of arrivals and
departures are interesting, as you are
required then to negotiate the various
tensions and constructions implicit in
one’s own biography. 1

It can be just a line or two, a paragraph, a
page, recounting a personal experience,
a reflection, or an opinion about these
three words and they can be signed or
remain anonymous.
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...writing across water
series

Steel

Installation

February 2009
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Massey, D. (1991) ‘A
place Called Home, New

Formations 17,1991:29, as
cited in Morley, David. 1999,
“bounded realms,” in Naficy,
Hamid.[Ed]1999,Home, Exile,
Homeland, Ruthledge Press.
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Colleen Quigley

American | Artist / Educator

daleo/ dilid | basill ob¥ell

o ol dlls 93w o) 2008 Insitu, The Jam Jar,
Bl duyyelf ol Lo Dubai, UAE
s el g ‘ i3 2008 Inthe Mix, Creek Art
o oall o ”4’;: J_'J“| y L:;; Fair, Dubai, UAE
b.\_x...l + C=15) 2

i ‘ 2008 Constructing the
w2 gl dllo L]l sl Constructor, The Jam

il duypell ol ) LoX! Jar, Dubai, UAE
o3 JeSis S ladl g wbisy 2008 Vibrations Within,
Bl duyyel ol Lo¥] Tashkeel, Dubai, UAE

o T )] dan Bl daadl 2007 Minus Reality, Art
R " ) ‘ I“LoXI Attack, Dubai, UAE
il 4.4.!,_7_‘ &)
: - 77 2007 Rtoosh, Meem Gallery,

(o @0 dlls gl Dubai, UAE
dasill dupell Wlhe¥l 5007 Subjects, More 2, Dubai,
o 95 590 legungo UAE

Bl duyelf ol Lo¥)
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Debjani Bhardwaj

Born 1972 | Indian | Artist / Sculptor

Tloylg— =l

Sl [plid | aag 1 1AVT s9dg0

o3 $b Mg Singa JIS” @yl poy20 2009 Kaleidoscope, Dubai
Baill dugyell clylo¥l s olasnd] Ladies Club, Dubai, UAE
Lesbwly oolialf AolEY oo geabine 2008 Dubai Artist Residency
- o CETETT Programme Bastakiya,
basaill dpyell wlyloXl s

Dubai, UAE
Ooald ;o3 yoy2 0 elo> y0y2e 2008  Group show, Creek
Basill duyyell ol )LoX) . s LSl Art Fair, Bastakiya,
) Dubai, UAE
wela> poy20 J3Iadl po wbisd 2008  Vibrations Within, Group
dasill dusyell Wl LaXT oy JuSals show, Tashkeel, Dubai,
UAE
by 3 elax 2y20 29a3) e 2008  Across Boundaries,
oaily Group show, Dubai,

Muscat and London.
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All of us are wired to an invisible giant
computer that accurately and precisely
reads all our unspoken thoughts. Our
thoughts are transmitted freely, our
intense pain, our deep anguish, our
simmering angst, our heartfelt
appreciation or the unanswered
questions. We wait for the answers to
emerge and when they finally do, they
come to us ever so silently and often in
the most unexpected, unrecognizable
ways. None of these transmissions ever
go without response. But when we stop
for a moment to reflect, we know that
what goes into the computer is exactly
what eventually comes out.

Wired

Stoneware clay sculpture,
plastic wires

40x15x 10 cm (figures)
February 2009
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Dima Arabi Katbi

Born 1987 | Syrian | Student

:‘X(" ) c | <D

o -
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-

LiLsll 3igd yore0 Jol el Hlg>  Silent Conversations is the artist’s
first exhibition
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As a wanderer in life I fill up and empty
thoughts, memories and pain that I have
been carrying around. I own four wheels
with them I control and move around.
Dislocated, misplaced and uncertain,
but as long as I breathe I will keep rolling
until I reach what fills my emptiness, for
life will never wait for you to come clean,
but “life will go on...”

Life Goes On

Digital Photography
60 x 60 cm

October 2007
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Eduardo Yap

Born 1973 | Filipino | Painter / Artist Supervisor

Sl 99195

olis Byaie by | edadl 1 1AVY agdg0

B>l &.:_v)_i_” u;vl)Lo‘xl W2

alyloXl 2 ool Adlo (igugy el 2009 My Name is Robot,
' baouill dusyall The Jam Jar Gallery
Dubai UAE
(o2 ShleXl Joo olS 8 Jevay 2008  Redbull, The Art of Can,
basuill duyedl il )lo¥ Mall of the Emirates,
Dubai UAE
3 hle¥l Jeo olS 38 2006  The Art of Can,
il dupyalf oo LoXI Mall of the Emirates,
Dubai UAE
Safe & gaill gLyt dygegall dlodl 2006  Safe and Sound, Breast
w3 ke 3550 ool Alls Sound Cancer A(v}valll"eness, 'flhe
) I, R Jam Jar Gallery at the
Bamill dyall 2Ll Burjuman Centre Dubali,
UAE
Oleyt 350 b £l ¥lg oiddl olryga 2006  Burjuman Art and

Fashion Festival Dubai,
UAE
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These three faces represent those people
most significantly affected by the global
financial crisis — the Pakistani, Indian and
Filipino workers who generally work in the
construction industries.

There have been instances where their
salary was delayed or worse, when the
workers contracts have been terminated
and they have been forced to go back to
their own countries without anything.

I present the idea of three different
people biting their own currency to
symbolize their desperation to be paid,
to receive the money that they deserve
because they have worked hard for it.
These poor people are getting even
poorer, while rich people try to
manipulate them.

Why is it people who are working very
hard, using their bare hands, spending a
long time working under the heat of the
sun, are the people who suffer an unjust
salary...while people who sit at their
computers and relax the whole day, those
are the people who enjoy a high salary.

These people do not have a voice to shout
their complaints; they have no choice
but to wait for change, as can be seen by
looking at their faces. That is their only way
to express their emotions, the only way to
show their SILENT CONVERSATION.

“FACE” the reality
Acrylic

121.9 X 121.9 cm (each)
February 2009
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Fathima Mohiuddin

Born 1983 | Canadian / Indian | Artist / Special Projects Manager

) 0 Ao bls

cilegylig Byuao [ ALid | aigdl 1aiS | 1AY s9dg0

olscbudl zod diclox> ddled pgely 2008  Bloom, Group
i ol > sy ducgs dlas b fundraising event for ?1ds
awareness, Live drawing
for art auction, Toronto,
Canada
dsaly auyg> gop20 . g%l 85581 2005  1st Prize, Juried
exhibition, University of
Toronto, Toronto,
Canada
1265 dlo 53,9 yoy20 or8 ssle 2005  MindFrame, Solo
exhibition, Gallery 1265
JaiS .giig)es . ela> yoy20 eSS 2004  Ecoltaly, Group
: i exhibition, Toronto,
Canada
o 9igyed Aol 8 ,clo> 0)20 2004  UTSC senior group
o)Ly, LS exhibition
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In Automatic drawing the objective is
to attempt to escape, as much as
possible, definition and language and
communicate from a place that is
almost ‘pre-language’. In drawing
quickly and on a large scale one is cutting
out the time it takes for the mind to make
conscious decisions as to what to
draw. It is more oriented towards
communicating from the subconscious.

In drawing live, the artist feeds off the
energy of the people around her and this
is subconsciously channeled into the
nature of the marks made. As well,
drawing in front of people as they watch,
the artist is creating a dialogue on a
level that escapes language as we
know it. The lines and movements
communicate with the viewer on a
more emotive subconscious level. They
provoke a response that is not defined
and perhaps not even registered by the
viewer. There is an exchange. Without
speaking to or even looking at the person
watching me while I draw, I have had a
conversation
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Fatma Al Mulla

M

Born 1990 | Emarati | Student
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Minus Reality, Art Attack
Gallery, Dubai, UAE
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Silent conversations are communicated
through body language and sometimes
a presence with perhaps another realm.
Body language is more understandable,
however, because we see it on a daily
basis. We can get a certain impression or
sense from a person talking in front of
us as to whether they like or dislike us,
mostly depending on how they
pronounce their words and we react
to them by naturally including facial
expressions and body language.

But how can we instantly understand
or communicate with something or
someone we cannot see? In the
series ‘Inhabitation’ I awkwardly place a
person who does not seem to fit in
with the environment they occupy, an
environment occupied by others; this
presence is searching for something
unknown. There is no conversation
occurring in the images, with the
intention of forcing the viewer to engage
with the presence within the dimensions
of the photograph and to have a silent
conversation, making their own personal
interpretations.

nhabitation

Ditigal photography
42 cmx 28 cm (each)
November 2008
Y
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Ginger & Michael Dosier (vergeLabs)

Born 1977 | American | Assistant Professor of Architecture
Born 1979 | American | Adjunct Faculty of Architecture
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2009

2008
2007-
2009

2007

2006

2005

2004

2004

2004

2000

Sketchbook Project,
Museum of Contemporary
Art, Washington DC;
Atlanta, GA; St. Louis, MS;
Brooklyn, NY; Philadelphia,
PA; Boston, MA; Chicago,
1L, USA

Vibrations Within, Tashkeel,
Dubai, UAE

Beach Hut Traveling
Exhibition, United
Kingdom; Cannes France;
Montreal Canada

Unit x 10,000 Faculty
Research, North Carolina
State University, Raleigh,
North Carolina USA
Material Geographies, Little
Design Lab, Durham, North
Carolina, USA

Emerging Artist, Daimler
Chrysler Headquarters,
Berlin, Germany

Thinking Green: Visualizing
Sustainable Living, Mary
Grove Gallery, Detroit,
Michigan USA

Convival Tools, Internatinal
Contemporary Furniture
Fair, New York, USA
Constructing ©, Belkin Gallery,
Vancouver British Columbia,
Canada

Working Lines, Skidmore
Owens and Merrill, New York,
USA

41

Significant exhibitions
wa)le oIl o o



Concept Statement



Hadeyeh Badri

Born 1988 | Emarati | Student
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LiLsll 3igd yore0 Jol el Hlg>  Silent Conversations is the artist’s
first exhibition
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There are a lot of things in the
environment that suggest themselves.
Designers and artists are, therefore,
responsible for observing, taking
something apart, and putting it back
together. It is the nature of what we do.
Passage/Entry narrates, or tries to
narrate, a journey of someone that is
observing what is happening to a space,
in this case, the desert.

44

Passage / Entry (1/10)
Ditigal photography
29.7 cm x 42 cm (each)
2008
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Hassina Sakhri

Born 1974 | French | Classical and jazz singer / Photographer
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Hind Mezaina

Born 1971 | Emarati
QbL‘c‘XH 14V) 39_’9.4

rad §aid) 1 dlo dollol wlyees 2009  Emirati Expressions,
Bl Ayl Sl )LoXT ool (oo Lo¥ Gallery One (Emirates
v U SN
Basill wli¥oll 2009 Dubai Underground,
2 gl Ao (sigg) o Like the Spice Gallery,
ol duypell o) Lo¥X! New York, USA
diadl g v, ¥edl oo gl yo 2009 My Name is Robot, The
L g divae SAANS Jam Jar, Dubai, UAE
I 2009 For the Love of Polaroid,
o ) “_?"'U =Litell SAANS Downtown, Salt
0t 0 LSS 08 ol 3yl pa) sg0s Lake City, USA
LU 2009  Pillar of Art, Art Below,
ot JSeh Gadesd! street art in Berlin,
dasill dugyell ol Lol Germany
) 2008 Documentation,
OSG9S oyl Sl)lel py20 T jgw Tashkeel, Dubai, UAE
dasill duyedl olyloXl o5 2008  Suhour — Emirati
: Exhibition, Art
Ligeest dla s g Sgls ol o) Connection, Dubai, UAE
obldl guSels 2008  Art Below Tokyo,
Shibuya Station, Tokyo,
Lol o ogmsse] dIlo g Japan
2008 Fusion, Emerson Gallery,
o TP DA (5 aga dxg Berlin, Germany
o9 9l 3509 SiigeeS 2008  New Face New Visions,

Bailf Aoy el ol Lo¥

DUCTAC, Dubai, UAE
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In the midst of living in a city thatishome
to some, a transit point to others, where
life is hard and some party even harder,
where some try to connect, share, learn
and others remain in their shell enjoying
a very one dimensional view of Dubai — I
look for answers and even questions, for
fairness and equality, for love, for peace,
for something everlasting. An escape to
the garden in my mind is my escape from
the daily madness we live in.
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Ibrahim Al Shaikh

Born 1986 | Emarati | Student

s | ahle¥ | 14AT sete0

Byl Ay 35,1 "wlawd” yay20 2009  Lamasat, Family
A, La) (48, Ldu1 dogS>) Development Cfen;er .
N . (Government of Sharjah)
s>l | olylaXl . !
: rpell 2libe; Sharjah, UAE

sl coalino yop20 Bygu0g Basad 2009 A Poem & A Picture,
ABLE yelf e Sul) 48,00 Exhibition accompanying

sl 4 ) The Sharjah Forum for
° e Arabic poems, Sharjah,

UAE
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Jalal Abuthina

Born 1980 | Libyan / Irish | Real-estate Agent
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o3 $b Mg Siga IS” @yl joy20 2009 My Name is Robot. The
Basaill dspnll Sl Lo¥T s il Jam Jar. Dubai, UAE
LeSbils uliall AolEY oo geabine 2009 Dubai Underground.

A Like the Spice Gallery,
saill dyall @l La¥l s New York City, USA

Ogiald ;o3 yoye 0 sela> y0y2e 2008  Dubai Next: Face Of

asill duyy el wlylo¥l s LSLiawly The 21st Century. Vitra
) Design Museum, Art
ebex a0 J3Iadl o wliins Basel, Germany.
basill duyell ool )la¥l s JuSis 2008 Vibrations Within:
i Echoing The Energy Of
iy 0 relas 20 09ad] jc Change. Tashkeel,
- iy Dubai, UAE.

2008 Alien Aspects Of
Amsterdam: A Street
Photography Project.
The Third Line Gallery
and The Jam Jar, Dubai,
UAE

2007 Minus Reality, Art Attack
Gallery, Dubai, UAE.

2006 Red Bull Creativity
Competition, Dubai,
UAE. First Place Winner
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“She’s Got The Answers” is, in essence, a
public installation experiment.

The idea came about when my sugar
coated accomplice Aliya, and I, were
trying to come up with something
visually impactful, that could effectively
utilize a camera, a pair of angel wings,
a slightly-diva-looking Ttalian plastic
beauty, religious stereotypes, mass
consciousness, surrealism, fashion, and
some word play.

After a small test shoot in an abandoned,
practically empty, Jebel Ali warehouse,
the pictures ended up having a very
stagnant, desolate feel to them. Looking
for ways to stimulate a more ethereal
and expanded feel to the photos, I came
up with the idea of photographing
“Angel” on the beach in a crowd and
Aliya wrote down a fitting phrase
on her top (“I've got the Answers”) that
suited the state of affairs perfectly.

One idea lead to another, and
eventually one Friday morning at sun
rise, Angel blew out of the sand and
landed on an empty reclaimed island,
about 300 meters off Jumeirah beach.
She stood around for a few hours
glancing back at the city, not looking
very surprised at how much things had
changed in her absence.

She’s got the answers
Digital photography
February 2009
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The next day we took her, a big beach
mat, some pillows and an 85 mm
prime lens to the JBR public beach
at around 8 am. We settled down a
fair distance away from her and watched
as Angel mingled, posed for some
photos, made some friends, and even
took a little dip. Interestingly though,
from time to time, she kept staring
off into the North - Eastern horizon,
with what seemed to be a slightly
concerned look on her face; almost like
she was trying to findsomething. When
lookinginthesamedirection,allwecould
see was the sea kiss the horizon, and
nothing past it. But after watching
her again, staring the way she did, we
became more and more convinced
that it wasn’t that she was looking for
something, but more like she was
waiting for something to arrive. We
tried asking her about it a few times
that day, but no matter how hard we
tried, she made it pretty clear that we're
never going to get an answer from her.

After a few hours Angel got bored, and

Aliya and I were getting over heated as
the weather turned horribly misty and
humid. So we packed up and left.
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From an artistic perspective, my work
is mostly photo based. Although I hold
musical, written, and many other forms
of expression in the same regard, I find
that the most influential medium to
convey a message is certainly through
the expression (and manipulation) of
visual imagery; especially in this day
and age.

I love to work with a variety of images,
in an attempt to mislead the viewer (and
of course myself) into experiencing an
idea, scenario or destination beyond
what is presented. My photos present
only glimpses, or clues, of a bigger
picture. Where and what that picture is,
will only ever be as clear as the
imagination wants it (or allows it) to be.

She’s got the answers
Digital photography
February 2009
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Joshua Watts

Born 1978 | American | Art and Design Professor
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$oindl Tgadl joye 1l (o Bysbiledf 5ygadf 2008  10th Annual Contemporary
) oo s International Exhibition,
Lalogl Jorrs @il dllo juoledl Upstream People Gallery,
LSl sy 4u¥y Omaha, NE
R A L .. 2008  They Are the Water, Solo
Ayl Abadl . g3,8 poy2e olell gl exhibition,University of
LgSTs ygulioyud dgidl LgSls deold South 1Il)akota Miin Gliillery,
TN P Vermillion, South Dakota,
‘ dasill wlXoll 4...,9.._4-! USA
dzol> 40X dasill wb¥oll 58 2o 2008  Made in the USA, Virginia
il SL¥ell Lo & clos . 5 Commonwealth University,
° : 9J Tl A “9_"695; SRR e Virginia, USA
gl pgaaiS dllo 5l paye 2008 Visitors Exhibited, Kinston
Ale il Lidg)Ls Art Gallery, NC
) . ‘ T N 2008  Covert Operations, Kiehl
coibaw Al ggiald JguS 5S50 Aoy wlilac Visual Arts Center, St.Cloud,
Bggins 590S MN, USA
I L - N i . 2008  Thirteen Boats for Pastor,
Ayl Abadl puall LS, pdie 433 Main Gallery, University of
Hod puSew jJgd S deols> Sioux Falls, Sioux Falls, SD
ond] G| 2007 The Gathering of Meaning,
dpgid) LgSls Nuance Gallery, Beresford,
3)9.0&.'_).:.1 «)‘“"’9" Ao ‘d“'"“ &._q_"»“ “‘ SD
Lgidl oS 2007  Mythologies Within Us,
gt LSl Washington St. Art Center,
odaidilg gid ;S Lils oy plaluw¥l Vermillion, SD
P ) . 2006  Colorprint USA, 25th
drigid] g Sl pgulearsd Annual Juried Print
Cig Ay gu> o220 Baill wb¥ell ey gdgS Exhibition, Lubbock, Texas,
R - . USA
o ool o lg ol ¢ ‘ 2004 From Currents to Sea
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o99olS dllo UAA ol pus ) ol Ll po
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Change, UAA Campus
Center Gallery, Anchorage,
AK International Exhibition,
Upstream People Gallery,
Omaha, NE
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This work was created as a response to
time I spent in Haiti during October of
2007. As part of a medical team going
out to small villages each day, I found
myself trying to come to terms with
the overwhelming problems facing
the people I would meet. Clean water,
sanitation, food, clothing, schooling
- all of the basic necessities we take
for granted were precious
commodities. Despite all of this, I found
myself communicating with Haitians
who still had a strong hope for their
future. We were wusually unable to
exchange words, which left only what
we could express without language,
and I began using my digital camera to
interact with people there, especially
the children. Being able to see the digital
image on the screen right after taking
a shot, they would bring over others to

join in, giving me instructions on how

and when to take the picture. Moments
like these were striking in that
setting, something that seemed much
too normal amid the surreal
environment. Sometimes by
finding even the smallest ways to open the
lines of communication we learn something
more about ourselves and how we can help
those around us.

Abundance Through
Hope

Gum dichromate, acrylic,
silkscreen, drawing on
wood

61x 68.6 cm

2008
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Karmele Salaberria

Born 1975 | Spanish | Artist
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2006

2006

2005

2005

2005

2002

2001

1999

Projector 08/videoart
Week, Espacio
Menosuno Gallery,
Madrid, Spain

Me gustas mucho:
Iconos, idolos y fetiches
Reciclarte Gallery,
Pamplona, Spain
Menost1 art channel prize,
Public art conferences
Scarpiao6, Cordoba,
Spain

Espacio Menosuno
Gallery, La Noche en
Blanco (The White
Night), Madrid, Spain
Graphic art prize for
young artist, Casa de

la Monedz Museum,
Madrid Spain

Estamos expuestos/
Begigai gaude, Arteleku,
Donostia, Spain

Latina young artist prize,
Sala Latinarte, Madrid,
Spain

Sombras, ENPEG La
Esmeralda, National
Center of the Arts,
Mexico City, Mexico
Generacion 2001, Prizes
and scholarship awarded
by Caja Madrid, Spain
Confemetal Foundation
National prize, City
Museum, Madrid, Spain
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Khalid Hidmi

Born 1978 | Palestinian | Marketing Manager
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2008
2007
2006

2005

2005

L s

Dubai Artist Residency
Programme ,Bastakiya,
Dubai, UAE

Creek Art Fair, Bastakiya,
Dubai, UAE

Minus Reality, Art Attack
Gallery, Dubai, UAE

The Jam Jar, Dubai, UAE
Sallis Benis Theater,
Brighton, East Sussex,
UK

Phoenix Exhibition
Center, Brighton, East
Sussex, UK
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Maitha Demithan

Born 1989 | Emarati | Student
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oS g9idt Jeras, yoy20 2008  Redbull Art of Can
oSSl puguaill ggyiiie 2008 Photography project —

" . documentation’
s>l | olyla¥!
: sl shbe Exhibition, Tashkeel,
Dubai, UAE
A 03 3850 = AL 2y ll 0 Sy3ll 4 2007 Installation Art, The
Basill Aol oo, Lo¥l s o Le ] Empty Quarter, DIFC,
oall blofl oo ot Dubai, UAE

(o A1 o)l Adlwdl 42,241 2007  Minus Reality, Art Attack
ol dpedl ol Lo Gallery, Dubai, UAE
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A silent conversation does not occur
only between two people, but also with
oneself. It is important, I believe, to have
a silent conversation with oneself. In
order to solve any problem a person is
facing, time is needed to ask questions
and find the solutions to clear the mind.
A conversation with oneself raises
awareness and helps us become
better people and learn to grow.
Solitude explores the ‘spaces’ I try to find
and it expresses my lightness of being
that sometimes results through finding
inner stillness.

As T sit on my chair and speak with
myself in solitude, the chair transforms
into a boat. I lose sight of the shore and
sail deeper. I travel into the distance and
leave only a memory.

Solitude

Digital photography
84x59.4cm

October 2008
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Meera Huraiz

Born 1989 | Emarati | Student
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(o Liesly] Sl c¥l gl Lo 2009  Beyond Conventions,
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Samara is the antagonist of a real life
drama, vividly representing my own
inner conflict. Samara is another
person within myself - my alter ego, and
my personal companion. Using body
language, saturated pictures, and
textiles is an essential part of my work,
expressing intense emotions in a
non-verbal form. I reconstructed the
dress she is wearing and used it as my
canvas to conceptualize the idea of
an unbreakable paradox or an
unattainable freedom. I wanted to
manifest the relationships people have
with their own clothes that are rather
more profound than they are assumed
to be. I am questioning if this piece of
clothing could actually talk, what would
it say?

Samara

Photo transfer on fabric
100 x 80 cm

December 2008
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Mohammed Rasoul

Born 1984 | Chechnyan | Designer
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first exhibition

Significant exhibitions
ooyl oI ool



B9 oAl @ Sawgds b Le @lel @S0y

25 4f glpnX)

el 39Sy dlyell olad \)a./_v'-i b A

serolly hyall jutg cyall ool JUs o
Liresll AnSul slad reas ,g¥)
il Jelas] Loy oaldf Sl

ol dodls dislovo Il 6 Jolid) ey
g )

“Your Lord is fully aware of your
innermost thoughts.” Quran 17:25

Even during the most private
moments of solitude, a Muslim is always
connected to his Creator.

Through one’s conscious and
unconscious  awareness of  the
divine presence, moments of deep
quietness and external stillness become
opportunities for great metaphysical in-
teraction.

Self-contemplation thus becomes a
lifelong conversation for those who
exercise patience and wisdom to
recognize the divine signs.
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The Oath

Digital photography
91.5x38 cm
February 2008
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Najla Al Bassam

Born 1986 | Saudi Arabian | Student
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Eoytin Jue Sl oSG 59 gio 2008  Made in Tashkeel, Group
R, o project from Khattography:
Joe g sl B M_*"CLQ_? Contemporary Arabic
o Bpoledl dppell delida]l Typography workshop
Basuill doyell o, LoX) Tashkeel, Dubai, UAE
S0 oLl Mo s - 2008  Sheikha Manal New
S Jhio dsurill a5ilr Signatures Award,
o Al AU s 5850 DIFC, Dubai, UAE
saill dupedl ofyle¥l 2008 Vibrations Within, Tashkeel,
. o Dubai, UAE
. JeSls s el e als ’
LSS i J_’. ST 9008 Ibda'a Media Awards, Media
Baswill 4.:.1)_7_" Q')LQ‘XI Clty, Dllbal, UAE
o pMe¥l digao  joMeXl glas¥l 5ilg> 2008  AUB dorms exhibition.
Bl duyyel il Lo¥] Beirut, Lebanon
) ° 2008  Darat Safia bin Zager

exhibition. Jeddah, KSA
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Nivedita Saha
Born 1972 | Indian | Artist
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. . Embassy, Abu Dhabi,
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Ogeld jo3 yoye0 u-ﬂl-q-" VX290 29008  Group show, Creek Art Fair,

Basill dyell o) LoXl s LSLwl Bastakiya, Dubai, UAE
el LoXT oy S LS Iadl e wbisy 2008 Vibrations Within, Tashkeel,
ol o Josois ool o Sl Dubai, UAE
° Pyl 2008  Across Boundaries, Muscat,
oad Jadauoe agadl e London

Sl . elor poye0 dalisig wlas 2008  Different Strokes, Group

. - B show, Grand Hyatt, Dubali,
daill doye]l .;J)Lo;m o Sl UAE
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Satan makes use of our own desires
to tempt us, dangling the bait of
anticipated pleasure in front of us. We
sin when we yield to the temptation; we
“take the bait” and the body acts to fulfill
our sinful desires. However, the person
who guards his thoughts and controls his
desires may be tempted, but he avoids
sin. The fish that won’t bite does not
get caught.

Look out for the hook
Intaglio etching and
aquatint
38x30.5cm
February 2009
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Omran AlOwais

Born 1979 | Emarati | Architect

[TCRTNE T | Y PU- S

$obesa puaigo | wl)leXl | 14VA 29190

o (JeSels Gadenll gl ggyis 2008  Photography project:

. B documentation, Tashkeel
- l ' - i t]
° | dsayall 2 Lo¥) Dubai, UAE

71

Significant exhibitions
ole o Il ool



dppall olleXl ddgs idogo Ot ag-d
S e o Jedill B e S3ll Bl
slais) dlic "poddly” Byguo yuinly i
oS BLA ey Juolpilly dalesly
¥ e 59Sy 5 el yu Juslead!
oy sl ady . 5>¥1 wlilail) Lisao
¥ cudgll o dlad Lgif Lncio 0y 23 ol
s o @yl e olalS ol g @iy

el g oS Jusled Saoy

A nose to nose “kiss”, a traditional
greeting between the local men in UAE,
the Belkhoushoum is a celebration of
happiness and connection, a gesture
that reflects the connection between two
people. To other cultures it might be
surprising, misinterpreted, or even
disturbing. It is a moment in time in
which no words are exchanged but so
much is communicated.

Bel-Khoushoum
Pixelated digital
photograph

190 X 120 cm
February 2009
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2008

2008

2008

2008
2007

2007

2007

2006
2006

Paolomaria

Born 1963 | Italian | Artist
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My Name is Robot, Group
show, The Jam Jar, Dubai,
UAE

Mondo Arte, Dubai, UAE
ART OASIS, Group show,
The Jam Jar, Dubai, UAE
Made in Tashkeel, Group
show, Tashkeel, Dubai, UAE
Mondo Arte, Dubai, UAE
Hallufgaard Park, Group
show, Odense, Denmark
Galactic Life Forms,
Symposium, Odense,
Denmark

Milton Gallery, Odense,
Denmark

Pica Gallery, Napoli, Italy
Batis Gallery, Bacoli, Italy
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A lot of times, our moral guidelines have
been silent in front of the horrors of
our history. A lot of times, only in
violence and in overcoming, have we
found a common dictionary. It must be
given a voice; to reflect about this, is a
moral duty. I believe in a solidification
of the memory, in a process in which
different materials absorb the time
and in return they give back pieces
of experience and pieces of history,
contingent and precarious. I believe
in the memory, because it is important
to not forget. Sometimes I think that
frequently our life appears to be
hostile: perhaps it is because we are not
frightened by our future but by our
past instead.

Urladel Silenzo — Silent
Screams

Mixed media
Installation

February 2009
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Patricia Millns

Born 1950 | British | Artist / Art Consultant
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2007 :3yaell dlwl 2007 UAE
2009 :3) ol & Ghutra Sequence 2007
: Emra’a sequence 2009

dasill duyell oo Lo¥l, o5 JueSis glasll dlas 2009 Point of Encounter,
) Tashkeel, Dubai, UAE
cgSdl pgaadl Hls Bl 2009 Emra’a, Dar al Funoon,

Kuwait
A8l dliedl poiall of)lo¥l disas> 5,S13 2008  Memory, EFAS, Sharjah
Basill dupall ol Lo¥l UAE

gl s LS 3] 2008 If there ever was...

. . RV University of Sunderland
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: e ) UK, Cuchifrios Gallery,
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i ooty Museum, London, UK
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Silent conversations are collected words
and thoughts. These are the silent
conversations to oneself.

They are the pages kept from
diaries, diet books, cookery books, novels
read, poetry written, letters never sent,
hidden purchases, bank statements,
lipstick blots, love tokens...

All these private hidden conversations,
written but never expressed verbally.

I contain them in a visual and very
public way. They are transparent to all
viewers but the bottles remain closed,
and the conversations remain silent,
rolled, folded and beribboned. They take
on the status of love letters in their glass
spaces, safely trapped in their silent glass
enclosures.

Connotations with message in a
bottle are intentionally made and this
reinforces the urgency and importance
of the message and the desire for it to be
released and read.

The multiplicity of the units reinforces
the conversations and the simple origin
of a reused bottle becomes elevated
to that of glass reliquaries containing
precious memories within  their
contained silent space.

Silent conversations
Filled glass bottles
Installation

2008/9
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Radhika Grover

Born 1972 | Indian |[Housewife
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o Mall of the Emirates, Dubai,
Baill duyyelf ol Lo¥] UAE
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Centre Dubai, UAE
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This artwork depicts the deep and pure
relationship between a mother and child.
Even without any vocal communication
the mother and child connect with each
other at different levels. The mother
understands every need of the child,
both the simple and the complex. A child
from its early stage of infancy can relate
to its mother in each and every way. The
relationship is intense and multilayered,
yet at the same time it is pristine
and pure.

The painting also depicts hands folded in
prayer to the almighty. At every stage of
life, a mother continuously prays for the
well being of her child. This is a symbolic
gesture that communicates a thousand
thoughts, aspirations, beliefs and
sensibilities. The hands reveal a prayer
that will travel through infinity and is
timeless in its beauty.

An eternal bond

Acrylic, ink and charcoal
100x 80 cm

February 2009
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Rami Hosni
Born 1985 | Syrian | Designer
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oliall 1igd ya,20 Jof ool yle>  Silent Conversations is the artist’s
first exhibition
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Rebecca Rendell

Born 1983 | British | Gallery / Studio Assistant
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This piece is a personal response to
my experience of a location, it relates
to the idea of traveling, connecting,
moving away from home and back to
home, and is a visual reference for a
physical conversation between two
points of land. A silent conversation.
It is the gateway through which I have
regularly  travelled, each crossing
permitting me to expand my experiences of
this world and the people in it.

The bridge is my metaphor to visually
discuss an idea of a conversation between
two entities, a concept that appears in
all walks of life. I feel it is about
equating two foreign spaces,
building bridges between two lands,
communities, or nationalities, marks
a silent understanding between those
two locations.

This specific suspension bridge — the
Severn  crossing between  England
and Wales, where I was born - also
represents a journey, alone, inside my
own head, it is a drive I have done so
many times along with the hundreds
of other people that make the same
crossing every day.

I chose the format of thread miniature to
emphasize a sense of multiple connections;
this piece isn’t about this one particular
bridge, it is about all bridges, physical or
metaphorical, a thread between two points
creating a conversation between those
places of contact.
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Building Bridges
Acrylic and thread
122X 30X 30 cm
2009
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Saeed Khalifa

Born 1989 | Emarati | Student
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This piece translates the struggle felt
by almost everyone in today’s modern
age. With the growth of technology, we
are exposed to many sub-cultures that
exist in both the physical and the virtual
world. The photograph portrays the
difficulty in trying to find our place
in the world by showing the various
‘frequencies’ that the body is trying to
tune into. The different colors are to
represent the different aspects that we’re
attracted to — sometimes which oppose
each other. Therefore, the red clashes
with the yellow, which clashes with the
green and blue, and so on. On the other
hand, it can also be seen as a struggle
in trying to understand our identity
and what makes up who we are. Certain
factors can pull us in one direction, but a
different type of calling or ‘radio signal’
can pull us the other way.
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Salem Al Qassimi

Born 1985 | Emarati | Founder and creative director of Fikra
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PURTIRY

Algatie

Installation piece: A wooden designed object will be used
as an interaction tool by the audience which will make

a projected image appear on a screen; creating a silent
conversation

A conversation is a colloquy, a
discussion, a dialogue and an
interchange of thoughts and
information. Conversations develop from
anything. They can be about anything
and with anyone. But what intrigues
me the most is the internal dialogue a
person has when interacting and
communicating with anyone or
anything.

Technology plays a major role in
shaping our lives. It is the new means
of education, communication and
entertainment. Most of our everyday
necessities revolve around it.
Therefore, weinteractwithitand with this
interaction an internal dialogue is
constantly taking place.

I have built an interactive mechanism
that initiates self-confabulation. By
pressing a button, the device generates
thought from random pictograms.

The Mechanics of
Thought
Installation

2009
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Sumayyah Al Suwaidi

Born 1980 | Emarati | Digital Artist
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Tala Achkar

Born 1985 | Canadian | Student
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oliall 1igd ya,20 Jof ool yle>  Silent Conversations is the artist’s
first exhibition
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Tangible, silent, invisible struggle
between inner and outer realities.
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Toma Gabor
Born 1966 | Romanian | Professional Sculptor / Teacher
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Lolag, .cosylsgq Architecture University,
Bucharest, Romania
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Sometimes we are witnesses / bystanders
at occurrences / happenings, just
watching them from far, we cannot/need
not to/do not respond or react in any way.
The only things we can see are the gestures/
postures, dynamic or static. Time pass, but
memories remains... simple impressions
of gestures, shapes, perhaps meanings.

Reply

Steel on a wooden base
200X 110 X 70 cm
January 2009
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Vyacheslava Goncharova

Born 1986 | Russian | Student
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oliall 1igd ya,20 Jof ool yle>  Silent Conversations is the artist’s
first exhibition
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Estabished in January 2008, Tashkeel is an
independent resource for artists and designers living
and working in the United Arab Emirates.

Tashkeel is committed to facilitating art and design
practice, cross-cultural dialogue and creative
exchange. Members have access to studio facilities
for painting/ graphic design/ photography/
printmaking/ textile design printing/ jewelry and 3D
practice. In addition to the studio resources, there is
a journals and reference library, members room and
exhibition gallery. Tashkeel also organizes workshops
in creative practice, open to both members

and nonmembers.

For more information about

membership, workshops, exhibition and exchange
programs visit

www.tashkeel.org

Tashkeel

P.O.Box 122255, Dubai, United Arab Emirates
Tel: +971 4 336 3313

Fax:+971 4 336 1606

tashkeel@tashkeel.org



Emirates

Towers
safa Park | .
To Abu Dhabi > e Trade ||
Sheikh Zayed Road \ n " I 1 | Centre |
NV Dusit )¢ 4
[ DIFC
L H Dubai Za'abeel 1
Ll Q
: | ‘ business bay
Al Quoz Burj Dubai Za'abeel 2 . RRCE
Ras Al Khor

Wildlife Sanctuary

Nad Al Shiba TS
a iba
Race Track ¢ N TTO _—
+ b >
. re ~ ay
Rashid School o 2:-‘:,:' T
: st 2z |2 ()
forBoys % st : SQ§ e g_
~ = > Centre 3
] v
=
J | & ] A\
() u—
— Nad Al Shiba Mosque N r
Latifa School kg% z
[=a
For Girls ;'g %
® g
5]
[
3
Emirates Road /ll\ Bridge E31
kEexs)
Y/

$To Al Ain






