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world’s potential futures to sculptural works that
question our relationship with the environment.
Several works look towards identity, particularly
within the context of the UAE, triggering
questions about a city often described as
‘transient’. How do we both confirm and build on
the identity of a nation so that it may continue to
have longevity and not only survive but build on
inheritance in order to sustain a future identity?

Other works question what it is that sustains an
artist’s practice; a recurring thought, a project

or a process; is it continued evaluation by our
peers or subjective reflection? Some explore how
we identify the key elements in our processes—
whether these are related to the materials used
or the steps taken—that will allow us to maintain
momentum, dynamism, engagement and
ultimately communicate to viewers the core and
critical objectives of our work.

A further commonality to all the works selected
is a certain integrity and rigorousness to the
concept which is balanced and articulated
through an understanding of materials and
process. This feeds into our commitment to
supporting artists through their every day
practices, sustaining and maintaining an
increasingly discerning generation of artists
living and working in the UAE.

e

Jill Hoyle
Tashkeel Manager



Foreword

Sustainability has implications for almost all
spheres of human activity: the question of how
or what it means to exist sustainably is not a new
one. There are many examples of how previous
generations and societies have instinctively
integrated sustainable practices into lifestyle,
architecture and social structures. Whilst it is
still debated as to whether Sustainable Art can be
considered an undercurrent or even a movement
— originating perhaps from the artistic
experimentation of the late 1960s and early
70s—there is no doubt that it is an underlying
concern for many artists. In this exhibition,
‘Sustaining Identity’, we approach sustainability
from a social perspective. Whilst encouraging
artists to consider the use of materials as well

as ecological concerns, we sought to uncover
through an open call, artists dealing with
questions of sustainable identities, inheritance,
and sustaining art practices.

By taking sustainability as referring to the ability
to be sustained, supported, upheld or confirmed,
we curated the exhibition to encompass works
that relate to our immediate present. The works
do not dwell on shared nostalgia but celebrate
inherited knowledge, rituals and collective
thought. Moreover, they each demonstrate a
unique interpretation of sustainability, revealing
a spectrum of readings and an insight into how
art and artists relate to and engage with the
current state of the world around us.

The exhibition is multi-disciplinary, ranging from
solar prints that trace the wild plants indigenous
to the UAE and photographs that explore the
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Abir Mnasria
Zaina Khayyat

USA, 1987
Jordan, 1988

Herbarium is a series of solar prints
that is an aesthetic study of wild plants
of the UAE. It focuses on promoting
knowledge and appreciation of these
usually unnoticed wonders through the
re-use of these natural local findings.
Herbarium is a collection of studies, a
re-interpretation of the plants’ formal
and functional values. It was initiated in
response to inner curiosity of the local
natural surroundings.

The wild plants of the UAE constitute
part of the renewable natural resources
of the local environment. Herbarium
aims to bring awareness to the
importance of noticing, valuing, and
using these locally found wild plants.

In particular, the six wild plants
selected tell stories of the natural
phenomena of adaptation to harsh, hot
weather conditions. The transformation
of the natural formations of these
complex organisms is celebrated by
highlighting their forms through the
interplay of sunlight and the plant
specimen.
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Sustaining Identiy

Pluchea dioscoridis Calotropis procera Cenchrus ciliaris Zygophyllum qatarense  Phragmites australis  Dactyloctenium aegyptium
Herbarium, 2015 T. 10 sduuiic degoao
Ink dye on fabric aud e pa dspn

30x21cm Eau TEx .



Each of the six plant specimens was
collected on explorative expeditions
into the desert and rural areas of
Dubai. The plant specimens were
then subjected to a formal study via
documentation using plant press
methodologies and solar prints.

The juxtaposition of these disparate
organisms allows for comparisons and
ushers a cultural awareness and shift
in our ideologies from a static way of
analyzing and viewing the existing
surroundings towards an organic,
dynamic, and ecological relationship
with nature.
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Herbarium, 2015
Ink dye on fabric
30x21cm
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Afra AlDhaheri

UAE, 1988

The process of making work is a driving
force in a sustainable practice, hence

a sustainable identity as an artist. The
process usually involves many levels
and a variety of experimentation and
explorations. Whether those journeys
involve an artist portraying a concept or
a topic visually or even just exploring
different ways of using one single
medium, the process of an artwork
leads to progress and this in turn leads
to new processes, allowing for endless
possibilities for the direction of the
work.

“In Unloaded, the painting depicts

my process of unloading months of
research intuitively on to the canvas.
The layering visible on the painting is

a result of process and progress; the
result of numerous experimentations
that allowed me to understand the
work better. Understanding the process
strengthens the relationship between
the artist and his/her work, and so the
work starts to speak back to the artist.
This level of bonding, of empathizing
with the work can only occur with a
consistently sustained practice, the
canvas ultimately holds many struggles
and breakthroughs that emerged from a
sustained process.”
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Unloaded, 2014
Acrylic and charcoal on canvas
183x363cm
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Alia Dawood

Seeking to understand and study the
urban metropolis has been a focus that
[ have explored previously in my work
through drawings and prints. I have
recorded fleeting moments and places

[ have found interesting, each drawing
presented as an independent recording
of the city. Collectively the drawings

did not follow a pattern, a route map

or a narrative, but were “captured”
moments which commented on how
temporal and ever-changing the city
could be. I am now beginning to seek
out and record parts of Dubai’s urban
landscape, but do so with a definitive
starting point and an intention to follow
a guide-lined map of the city and record
zones of spaces one at a time.

The project seeks to record and
examine building facades and
typographies in Dubai. I aim to create
a method to tackle and record the
cityscape through drawings, prints and
research, commenting on what I see as
the work progresses.
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World Trade Centre and Wool, 2015
Photograph and wool
169x115 cm
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The starting point is the World Trade
Centre building in Dubai. I see the
Trade Centre as the seed that sparked
the urban growth of a tunnel of sky
scrapers in the desert, now better
known as Sheikh Zayed Road. Today
this has generated a commonly used
image that uses architecture to project a
fragment of Dubai’s urban identity.

The image presented in “Sustaining
Identity” is the Trade Centre wrapped in
wool, presented in a purposely precise
and decorative manner, as an effort to
protect, acknowledge and celebrate its
architectural form.
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Bob Dahm

USA, 1948

The work embodies three elements
essential to my work, and the reasons
[ continue to do what I do as an image
maker. Drawing clarifies what I see,
what I think, and what I'm after. I
have drawn all my life in a process that
continuously renews itself.

Reproduction allows me to have a
conversation with a wider audience,
always a primary intention. The notion
of making unique originals has never
been of much interest; my drawings
are meant to be widely disseminated,
by the dozens, thousands, or hundreds
of thousands. The subject, Claudia
Santana, has been my sounding board
and trusted critic for many years, and
has kept me going.
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What Keeps Me Going, 2015
Drypoint
33x66 cm
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Collective W.I.N

The project ‘Home Truths’ brings
together women from different walks
of life, sharing a common thread that
ties them together, their strength

and identity. The body of work
explores narratives, personal essays,
introspective experiences that explore
the call in a unique way.

The work offers five personal stories
narrated by women in the form of an
audio book, experienced in a personal
corner within the exhibit. It creates

an immersive experience that draws
the visitor into the stories by entering
someone’s thoughts without any
judgments or assumptions. It allows
them to picture and emotionally feel
the things the narrators felt. Sometimes
even build tension and release tension,
as real life includes moments between
the things that happen to us. The
objective of this on-going project is to
trigger dialogue within the community
and explore possibilities of further
interaction, connecting with the
audience, perhaps they might identify
themselves with these women or the
situations at some point of time while
experiencing the installation.

Collaborating artists for the project:
Nivedita Saha

Hassina Sakhri

Sharmistha Chatterjee

Elina Dutta

Faiza Aliya Abbasi
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Home Truths, 2015
Audio
Variable duration
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Colleen Qulgley

Working as an art educator has
been for me a viable way to sustain
my art practice, providing a fertile
and creative environment which
allows me to share my knowledge
and experience with my students
while at the same time pushing me
to experiment with technology to
challenge and keep me current with
new ways of making and seeing. It
has allowed me to sustain an active
creative practice over time that
contributes to an ongoing exchange
of ideas on art and making with
students, artists, curators, writers
and art professionals. I feel very
fortunate to have a studio space in
the university as well as membership
at Tashkeel to use a variety of
equipment I cannot personally afford
and also to connect and learn from
those in the know.

For this call, I created two encaustic
paint/beeswax/laser cut acrylic,
digital collage pieces to draw
attention to the interplay of culture
and nature and to encourage a
dialogue on the importance of
sustaining clean water and air amidst
the pressures of a growing population
and expanding development. The
I[slamic design silhouette serves as a
sort of cultural lens that frames and
focuses on invaluable but often taken
for granted natural resources.
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Water, 2015

Encaustic paint, beeswax, lasercut
acrylic, digital collage

32x27cm
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Fatima AlBudoor

UAE, 1990

“Her fingers close around a handful of
leaves and she realizes they’re the dried
up flower petals from when she picked
a tuft of fresh flowers from a hike in

the mountains not two days ago. She
stands there, her fingers anchoring
around the feeling of the petals, and in
that moment she feels calm.” — Extract
from Flickering Lightness

We find ourselves collecting physical
fragments from our adventures to help
us shape them into our memories

and personal narratives. The series
“Flickering Lightness” is based on

a fictionalized account of a real life
experience.

As an artist, the process of printing
sustains my studio practice, which is
meditative in nature. To print means

[ am pushing the materials through
their own journey as they transfer over
from objects into impressions on paper,
mimicking an intimate reality where

[ compose and document personal
memories. On the collective journey
we all travel, we look at those lingering
moments of loneliness or unease that
we face in the quiet spaces of the rush
of our day-to-day lives; an unease that
[ am able to channel and expand upon
in the printing process. In between
struggles we share with our families
and our friends, and within the places
we allow ourselves to call home, we let
ourselves find the courage to tread on,
and into that flickering lightness of the
unknown without fear.
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Flickering Lightness, 2015
Monoprint and audio
52.5x61cm
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Hasnat Mehmood

Pakistan, 1978

Training in miniature painting at
National College of Arts, starts with
pencils. We use needle-like, thin,
sharpened lead to start the line practice
on a sheet divided into a grid. A
rendered drawing is the second step

of the practice. The rendering is done
with the same thin sharp pencil but
with circular motion, making micro
circles on the paper. I use this particular
style of rendering and do it on a large
scale. The effect is like zooming into a
miniature painting but it is actually a
large-size drawing and I use a clutch
pencil with thicker lead that gives a
visible line for a large scale drawing.

19VA Jéo b dll sl dijggan
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French Cut Made in Pakistan, 2015
Graphite on paper
56x 72 cm

T 10 o liassl (1 Casina dpuips dins
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Jetf Scofield

USA, 1956

This installation addresses the identity
of a place, a modern city located at the
edge of the sea. We must preserve the
delicate natural species in and around
our cities and protect the ecosystems
where they thrive. In this way we can
maintain the wonderful biodiversity for
future generations of city dwellers to
enjoy.

The sea shells were collected from
Dubai Open Beach. They are the organic
remains of an important part of the
coastal ecosystem. There are many
species on display, sorted according to
different varieties of shell fish. These
are primarily gastropod shells, with
some bi-valve shells and corals.

The glass jars were accumulated by

the artist over a period of one year.
They are manufactured from natural
minerals: sand and metal. The grid of
jars represents the city by the sea. Hung
on the wall like a skyline of buildings,
they hover above a collection of delicate
sea shells spread out on the ground like
a beach.

The installation expresses the delicate
co-existence between the city and the
sea. [t is intended as a reminder to
preserve life forms and the natural
environment as integral parts of a
sustainable city.
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The City by the Sea, 2015

Sea shells and recycled glass jars hung
with fishing line

280x280x 30 cm

T.lo IJAJJIU‘J.CJ.hJuUJI digaoll
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Jonny Farrow

USA, 1969 1919 sl ol 3aiall Suly gl

As we begin to comprehend that the
earth itself is a kind of manned spaceship
hurtling through the infinity of space— it
will seem increasingly absurd that we
have not better organized the life of the
human family. — Hubert H. Humphrey

There will come a time when it isn’t
‘They’re spying on me through my phone’
anymore. Eventually, it will be ‘My phone
is spying on me’. — Philip K. Dick.

Knowing Me Knowing You: The
Monocular Series is a meditation on
the near and the far. What do these two
perspectives tell us about our world, its
geo-political pressures and ecological
fragility? The epigraphs above describe
two different looks at/into our world:
one of the earth from space, and the
other a dystopian prediction. Both
point at unsustainable futures, social,
political, and ecological. The photos

in this series visually toggle back and
forth; by turns appearing as long views
from space toward planets or moons,
or as surveillance photos depending
on the position of the viewer. They ask
the questions: what is our mediated
identity? How is it constructed via the
lens? What does this tell us about

the current state of our world and our
own identities as actors in front of
and behind the lens? And, how can

we as humans sustain the longer view
(survival) with such short-sighted
actions?
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Knowing Me, Knowing You:
The Monocular Series, 2015
Photography
Each:17x12 cm

Total install: 111 x 116 cm

Al dayeo wlidl dajeo

T.lo .g;b.ﬂl JWiedl Glhal diul
audlitgios s5ua

e 1T x 1V 8aalg JS

e T x T il (dlea]



Jb pu )l
Karee S Dahl

‘Red, Blue, Yellow’ - a drawing piece
that works the architectural “built-in”
space between ceiling and floor. Using
red, blue and yellow thread to build and
map out this spatial relational between
these two gravitational binaries.

Through a pulling/falling/dropping
action, the three different suspended
coloured threads begin to tumble and
unravel down to the floor, with each
slowly losing their colour into a swirling
“piling” hybrid mass of coloured
thread. Having failed to outwit gravity
and hold onto their particular hue, they
are given over to an inevitable mix —
the outcome not diluted as such, but a
reinvented and invigorated hybrid — an
active collaboration and integration

of each of these colours forming new
visual possibilities.

When one is physically drawing with
this thread, it becomes an incredibly
repetitive, hypnotic process, with the
body feeling machine-like. Through
this process of working with and
following the single line of thread as it
falls, creating a dense mass of colour
and lines on the floor, you start to day

Australia, 1970
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Red, Blue, Yellow, 2015
Textiles Installation
Variable size

T. 1o yaundllg §)jdllg paadll
laguuio wusbs



dream, your head filling up with stories
relating to self, day-to-day activities,
memories - what am [ doing, who

am I, where am I, what is possible.

A child born of immigrant parents,
then an adult life spent wandering
through different communities and
countries, I think about this notion of
(my) foreignness. My ability to sustain
a sense of belonging and support, is
derived and driven by impermanence,
much like a single line of thread

can mark out a temporary presence,

a reflection on a ‘somewhere’

have dropped into for a moment. A
sustainable identity, [ am me.

8lpol Cianal 4 10aalge u.|9.|| u.o Zialg
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Red, Blue, Yellow, 2015
Textiles Installation
Variable size

T. 1o yaundllg §)jdllg paadll
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Olros clio
Maitha Demithan

UAE, 1989

The sight of a falcon perch in our front
garden, overgrown with green lush
plants was the seed which inspired
this series. The perch, a manmade
structure, embraced a poetic form not
unlike its surroundings; its’ curved
carvings stood tall and strong among
nature’s undergrowth.

[ started exploring the notion of
adaptability. Do we and do our
structures adapt to being part of

our natural environment? Or is it
nature that adapts to exist in human
landscapes? Do they live in tension with
each other or in harmony?

In this work, I have depicted nature as
a flower with a tall, slender stem and

a blooming crown. It shows nature

and upward growth responding to

light. It appears to continue to grow. It
has no beginning, no end in sight - a
continuum - a cycle shown in linear
form - a timeline perhaps. In contrast,
the masks although of a finite structure,
are suggestive of growth, mindfulness
and responsibility via the structure of
the circle depicted. They warp closely
around the stem providing a blue halo-
like effect showing a delicate but strong
co-existence. Both the bloom and the
masks hold different forms and have
different roles but both have adapted to
work in harmony with each other.
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Growth, 2015
Edition of 3
Scanography
110x 50 cm

T.10 igodll
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Naz Sharokh

USA, 1969

Landscape and nature act as important
sources of inspiration throughout

my work. [ strive to reference a
harmonious, meditative, visual
experience. [ am drawn to the tactile
process of assembling, collecting,
giving new meaning to materials. The
process of creating order out of chaos is
a meditation and process that is deeply
meaningful.

As often as possible, I strive to find a
connection in my studio practice that

is significant in conjunction to society,
the individual, personal experiences,
and — like a narrator or a poet, through
the use of collecting objects and
images, like words — assemble visual
narratives.

In this body of work, I continue to
investigate the landscape of my current
direct environment in the UAE, as well
as during my travels. The photographs
are an initial start, and then with layers
of colour drawing media, ink and/or
thread, I transform these images into a
different form and narrative.
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We're All Connected, 2015

Series of 8

Digital C-print, color drawing media,
silver thread and ink on cotton paper
43x33cm
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These drawings or photographs
explore the concept of “we’re all
connected”—this to me is vast and
fluid. In this little world of ours, we’re
all connected, spiritually, physically,
and emotionally. Nature and mankind
are intertwined at the core. One action
offers a reaction, both positive and
negative. This connectedness can be
both instrumental in the act of doing
good, and providing kindness and care,
as well as in the reverse if our actions
are derivative of the opposite energy

in negativity and selfishness. Being
interconnected is both hidden and
concealed, and it is when one quiets the
mind and heart that it can be felt.
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We’re All Connected, 2015

(series of 8)

Digital C-print, color drawing media,
silver thread and ink on cotton paper
43x33cm
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Saher Samman

Having taken scrap leather from a
handbag factory, a discarded bicycle
seat and camels spine bones found in
Abu Dhabi, I have created a pastiche
of Pablo Picasso’s Bull’s Head, 1942.
The ostrich print, embossed suede
and grey Italian Vegtanned leather
used to refurbish an old bike seat in a
sports luxe, contemporary style, with
a hint of tradition in the broguing
detail, eerily juxtapose the camel bone
horns, bleached by time and the harsh
conditions of the desert.

UK, 1982 19AT J83ai0ll dSlooll
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Camels Horns, 2015

Found camel bone, bike seat and
leather

36.5x33.5cm
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Tom Baggaley

UK, 1973 19VF ,83ai0ll dSlooll

Thank you Ajman is a calibration of
life; it is the first in a series of works
entitled Things I Found in the Desert.

It explores mans relationship with
the environment and with the love,
ignorance and destruction of our
surroundings. In this work, I have
collected sponges washed up on Ajman
beach and have created a mausoleum
that shows the beauty of the creatures
even in death. I enjoy the unseen
elements of the work.

The numerous trips to the beach, the
conversations with strangers enquiring
as to what [ was doing and the hours
in the garden pulling the tiny bodies of
dead sea creatures from the sponges,
and lastly the repeated washing of the
sponges to remove the terrible stench
of decay.
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Thank You Ajman, 2015
Sculpture
104 x 20 cm
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Zlatan Filipovic

Bosnia and Herzegovina, 1973 19VF sl gll g dinwgull

We live.

We adapt.

We change.

We make sub/conscious decisions on
how we develop and build our own
Identity.

We do this by:

Decisions of what will we engage in.
Decisions of where we reside.

And even by what we choose to leave
behind...

Sometimes the small simple actions
trigger the waves of memories

and bring to the surface the very core
of the fabric of the Identity we have
formed to be.

Little rituals and daily routines, like
repetitive simple gestures of removing
the snow from the staircase can
become the mantras and portals to the
meditative ReConnecting experience.
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I Dent It Y Sustaining Identity, 2015
Video
HD pal / two minutes and five seconds

U. 10 sdolainall dyggll "I Dent Ity"
94328
gl.ilgj(pm'gohma"""".)\pal éLa_\.JIgch g131a



N
M
N\

\\

(oLc . ho;.;al.v.od.u.o . é.oul.m L

(oj.'LL'ig Jud lnjaog 1980 Jiiy dahl sy de T A
yillg drogounillg dyiall Jlocdll d.l.e_u.u.l dswgall
il Gua jlgallg duiclsadl

goiaoll peaig iouiliall e dunngell ploial cuaiy
g pe daaiall dyyell Gljlodl (aa el dl

Aol aolpg wouiliall dolé] qolpg wlmgysgivwdll
dyigoll Josll Glygg Iillleallg yajleallg sddgall
-dugrapillo

doladl dygism aoly diili gai Ll Jusuisi p0 1319
ouliall dolayl aolp 1 iy (il saguall Guiliall
«ligals» duugo (g ddypdn Slize 2o Holailly
gus Gyleg yeiallg dalatl] (us diymg sl (ua
woudandlg Gudgadl Guiliall o jla il Jslil leyaiig
dolalll polp (nle dailallg dojlall pé dayhll A
3032l Glol) il gaylie g Gyl puiliall
aolp agiig .Jubuisi 3)lgo Go apaiui Cilal <l of
dhiiidl oo degane ddaly iohjee b dsle dolall
ayyei gl casgi (il Glgaillg dyjloall Giludalld
egllacly ulgall Gyiliall jogenll

) guylive divn 9ail Jubuiui Gajeo dalue guulig
Spaall Sildleall o duubu () dabadl bgiw
UAg)eg ducgihgog dispa pajles aolipll jauaiyg

Jubuli clag (na @guud 1Dlgadg rec Y99 dipa
8sljg guugl jogeal dalaillg Gall eysaiy lgoljild
«laall gaiaall hljail

%//////

Z Z // % Z

r e

\

www.tashkeel.org



Established in 2008 by Lateefa bint Maktoum,
Tashkeel is a contemporary art organisation
based in Dubai committed to facilitating art and
design practice, creative experimentation and
cross-cultural dialogue.

Placing the artist at the core, Tashkeel supports
the UAE’s creative community through studio
facilities, artists’ residencies, international
fellowships, a programme of exhibitions,
events and professional as well as recreational
workshops.

Tashkeel currently runs up to three residencies
a year, along with 6 residencies in conjunction
with our partner entities - Delfina Foundation
London, Dubai Culture and Arts Authority and
Art Dubai. Encouraging the exchange of ideas
between international and local practitioners,
the non-prescriptive and process-based nature of
the residencies allows visiting artists to develop
projects in response to their new context, or to
conduct research benefiting from Tashkeel’s
resources. Residencies generally culminate in
an exhibition, accompanied by activities such
as talks and seminars, aiming to introduce the
general public to international artists and their
practice.

Tashkeel’s exhibition space accommodates up

to six main projects a year, as well as a series of
small-scale events. The programme includes solo
and thematic exhibitions, screenings, workshops
and seminars, fulfilling Tashkeel’s commitment
to bringing art and culture to a wider audience
and engaging the local community.






