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Tanween by Tashkeel

Tanween is an intensive development programme for
innovative emerging designers working in the UAE.
The programme is structured and founded on core
attitudes, parameters and values: empathy to people,
objects and environments; a focus on skills, materials
and production processes innate to the region; an
intention to trigger cross-cultural dialogues and
experimentation; and an insistence on authenticity
and rigour in both design and production.

Since 2013, Tanween has defined itself as a brand

born of exhaustive and experimental learning.
Drawing on the diversity of design programming

at Tashkeel, depth is enriched through the invaluable
contributions of esteemed international mentors.
These contributions and collaborations bring
Tanween to life. Each lab is a fertile ground where
participants develop skills and insights not only
fundamental to their success, but which are also
progressively disseminated throughout the region

in future collaborations and work.

Tanween matures and re-consolidates its ethos with
every edition. This agile evolution is inherent and
essential to the programme’s aims to serve and
respond to the rapidly developing contemporary UAE
design scene. Only via this staunch commitment to
responsive evolution can the programme meet and
avail of the exciting, novel contexts idiosyncratic to
the UAE. Tanween’s alumni are a testament to this,
having gone on to receive international commissions,
develop brands unique to the region, establish
innovative collectives and act as authoritative voices
defining the nation’s design vernacular.

In its sixth edition, Tanween'’s scope also continues

to morph and expand as it draws on the capacities
and successes of its alumni. The cross-generational
mentorship and exchange seen in the growing
Tanween community are an organic articulation of the
programme’s essence of collaboration and dialogue.

Through the initiative, we nurture, stimulate and
creatively nourish the designers in an intensive
twelve-month programme of labs, workshops

and mentoring. Essential to the sustainability and
significance of this process are the long-standing
relationships established with local manufacturers.
With the intention of triggering cultural and
economic development within the design, craft
and manufacturing community, these collaborations
often carry into the designer’s future projects

as important cornerstones in their practices.

In a city such as Dubai, where manufacturers are
often working to large, mass orders, bespoke design
and production situated entirely in the country

is rare. Through Tanween, designers have forged
creative and fruitful partnerships with highly skilled
craftspeople, the kind of partnerships that could

only be possible in a country such as the UAE -
abundantly populated with people from across the
world. From dhow builders that hail from South

Asia to khoos artisans living on the border with
Oman, camel leather tanneries in Al Ain to Al Sadu
weavers based in Abu Dhabi - the resultant products
are true and unique to the melange of cultures and
traditions that constitute the UAE. Merging the

very new with the ancient, drawing on ambitious,
future-facing approaches and suited to contemporary
environments, Tanween is proud to present products
that are innovative, relevant, desirable and functional
- an embodiment of all that design in the UAE can be.
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About Tashkeel

Established in Dubai in 2008 by Lateefa bint
Maktoum, Tashkeel seeks to provide a nurturing
environment for the growth of contemporary art
and design practice rooted in the UAE. Through
multi-disciplinary studios, work spaces and galleries
a located in both Nad Al Sheba and Al Fahidi,

it enables creative practice, experimentation

and dialogue among practitioners and the wider
community. Operating on an open membership
model, Tashkeel’s annual programme of training,
residencies, workshops, talks, exhibitions,
international collaborations and publications
aims to further practitioner development, public
engagement, lifelong learning and the creative
and cultural industries.

Tashkeel’s range of initiatives include: Tanween,
which takes a selected cohort of emerging
UAE-based designers through a twelve-month
development programme to take a product inspired
by the surroundings of the UAE from concept to
completion; Critical Practice, which invites visual
artists to embark on a one-year development
programme of studio practice, mentorship

and training that culminates in a major solo
presentation; MakeWorks UAE, an online platform
connecting creatives and fabricators to enable
designers and artists accurate and efficient access
to the UAE manufacturing sector; Exhibitions &
Workshops to challenge artistic practice, enable
capacity building and grow audience for the arts in
the UAE; and the heart of Tashkeel, its Membership,
a community of creatives with access to facilities
and studio spaces to refine their skills, undertake
collaborations and pursue professional careers.

Visit tashkeel.org | make.works
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Abdalla Almulla is an Emirati Architect and Founder
of MULA design studio. In 2014, he received a
Bachelor of Architecture from Woodbury University,
San Diego, USA and was awarded the Grand Critique
Faculty Choice Award and the Best Degree Project
Award in architectural design graduation research
based on geometric explorations.

After graduation, Abdalla worked at a job where
his key roles were focused on managing construction
projects. Whilst his job gave him great insight

into technical aspects, he yearned to realise his
passion for design and dedicated his spare time

to participating in competitions, exhibitions,
showcasing design installations and manufacturing
product designs. As his potential grew, his day job
began to limit his time. In 2018, Abdalla decided
to pursue a full-time career in design and founded
MULA design studio.

Abdalla’s creative practice is driven by energy, which
is constantly in flux. By venturing into the unknown,
he creates new ideas and develops them to advance
design. He uses methodologies that are a sequence
of theoretical and visual design explorations within
a focused subject and uses patterns and geometry as
regulators to set guidelines. Abdalla simultaneously
studies each subject’s attributes and develops

them through a preliminary study of concepts,
prototyping and digital technology. He uses the
method of prototyping to learn and repeat. In doing
so, a creative value is added to allow his creative
practice to constantly evolve and provide his clients
with unique designs.
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Abdalla Almulla

Traces of Time

2019. Timepiece.

Brush finished antique stainless steel, acrylic and LEDs.
125 (L) x 5 (D) x 47 (H) cm.

Limited edition series of 10.

Stretching to the horizon and making up the vast
majority of the natural landscape, sand dunes are
the most symbolic characteristic of the United Arab
Emirates. These iconic formations change shape
over time, sculpting the interaction of air and sand;
a direct manifestation of the push and pull of wind
on mounds of sand. An integral contributing part of
Bedouin communities in the UAE, the multifaceted
dimensions of a dune, changing from first-person
view to top-down photography, make it a remarkable
and ever evolving part of the UAE's natural
environment, continuing to provide shelter to a
diverse ecological system.

Traces of Time is the concluding result of Abdalla’s
detailed studies of dune phenomena through wind
patterns. The product explores the formation of
sand dunes, allowing the user to experience this
natural phenomenon through the passage of time
and movement of light. Inspired by the process of
formation of the rich geometry and patterns that
exist in the desert landscape, Abdalla designed a
product that looks at time, light and movement.
The built-in timer moves light across the timepiece,
gradually illuminating each of the six profiles as the
day progresses, using two different colours of light
to represent day and night. As the light moves,

it brightens each numeral positioned in front of the
profiles to indicate the current time.
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Abdalla designed the main acrylic feature of Traces of
Time to mimic the official wind studies and graphs of
Dubai in 2018 — 2019. Using this data alongside visual
studies through drone photography, Abdalla was
able to bring together the aesthetic and topographic
elements of the natural landscape in a design piece
that transports a visual indication of dune formation
into a domestic environment. The body of the piece
incorporates antique brass finish, evoking the UAE's
heritage and ensuring the product retains its solidity
and quality to stand the test of time.
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Abdalla Almulla

What was it about Tanween that interested you?

Having seen how the previous Tanween

participants have progressed in their careers and
professional practice, made me want to be a part

of the programme. | realised that my own personal
background and experience was not enough to push
me in the direction | want. The fact that the previous
years' participants excelled to a higher level after
completing the programme was confirmation to me
that Tanween was important for my own development.

Why did you participate in Tanween programme?

When I've seen the Tanween product outcomes
displayed at the region’s design fairs and compared
them to other peer groups, | could see that the
most iconic designs result from of this programme.
Coming from an architectureal background and
with a thirst for more formal training, | recognised
the immense benefit of accelerated mentorship and
guidance and how it could significantly better my
skills and contribute to my long-term goals.

As a designer, what did you learn from Tanween?

With time to reflect, | have become more confident
to embrace failure. This means that | am less hesitant
to approach my work. Plus, | now derive more
enjoyment from the creative journey. Following

on from this, | now allow time to grow my
research; building on an existing idea, testing and
experimenting to ensure that | come up with the
best solution for the brief. The theoretical part of
Tanween adds immense value when combined with
prototyping and experimentation. | have a new-
found appreciation for all industrial product design
disciplines and processes.

What materials and processes have you explored
and discovered on the programme?

Tanween allows you to think of concepts and ideas
in a structured way. As | explored the landscapes of
the UAE, | began to analyse, deconstruct and think
systematically about how this element could be
reflected in my work. As | planned to work with light
and explore time in a non-conventional way,

I heavily explored the materials and mechanics that
can disperse light in a controlled manner.

Why did you choose this material?

It was important to look at the refraction of light
through acrylic in order to present its journey with
moving parts, while also ensuring the rigidity of the
product. The main body of the piece with its antique
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brass finish to evoke a notion of heritage, was
chosen to ensure that the product retained a sense of
solidity and quality that would stand the test of time.

During your research, what did you discover about
the region that influenced your design?

As the main body of the piece mimicks natural sand
dunes, | had to research and then select a material
that could be shaped in a way that could portray
these natural shapes. What was more difficult was
how best to capture the element of time. During my
studies, | found that the simplest way to do this was
through the use of light. After all, we measure time
with light and its movement around our position.
To me, light was the obvious choice as it allowed
my work to be ‘read’ in a non-conventional way,
creating a strong element of intrigue.

With whom did you collaborate on your project
and what was the nature of the collaboration?

A big part of my project was about telling time so
| worked closely with a lighting supplier to find the
logic behind relating time, light and movement.

How has Tanween supported and influenced the
development of your product and design practice?

We had mentors that gave guidance all along the

way, which helped guide my research and develop
something that was faithful to the initial concept

yet represented me as a designer.

What will you take from Tanween?

Exploration is the key word for me. There are no
dead-ends, only time for more reflection, further
consideration and problem solving. Embracing
failures is positive; learning to take a step back

and reflect. Design is not maths. There is no formula
or strict method. It is about accepting the journey.
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Born to Lebanese parents, Lana El Samman has
moved around quite a bit between Canada,

Italy and the UAE. Leaving Lebanon as a child,

Lana continued her studies in Canada and

moved from Toronto to Montreal to pursue her
undergraduate degree. Having obtained

a Bachelor’s in Interior Design, Lana then pursued
her Masters’ degree in Italy at the Florence Institute

of Design International (FIDI). Following graduation,

she moved to the UAE to be closer to her family
and launched her career in interior design.

Following several internships and a job as a teaching

assistant, Lana joined Sharjah Art Foundation

and worked in the production and design team.
Recently, she has joined the Italian furniture brand
Moltini & C and looks forward to furthering her
career in furniture design.
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Lana El Samman

Mokagcab

2019. Modular table / shelf.

Oak wood, gold powder coated mild steel, woven palm fonds and camel leather.

50 (L) x 50 (W) x 35 (H) cm & 50 (L) x 50 (W) x 50 (H) cm.
Limited edition of 10 pieces (5 per size).

Enriched by the heritage of Sharjah and its cultural
area, Lana found inspiration in primary settlements that
remain to remind current generations of their past.

Society is often drawn to reminisce upon the
aesthetics of a bygone age and historical landscapes.
Lana chose the traditional architectural practice of
locally woven palm-leaf (arish) as her starting point.
Palm leaf has been used in many imaginative and
ingenious ways to construct buildings, creating a cool
interior that emits a beauty in the patterned shadows
that alter during the day as the sun travels through
the sky.

Mokagab seeks to share such centuries-old skills

with a new generation who call the UAE home.

The traditional weaving technique of dried palm
fronds (khoos) practiced by women has historically
been used for wall and ceiling decorations, floor
mats, handheld fans, food covers and baskets among
other everyday objects. Today, this impressively
versatile yet intricate skill can be applied in
contemporary designs for an even wider range

of products, both functional and decorative.

Lana sought to blend traditional concepts and
silhouettes with modern elements. Patterns,

folds and geometric shapes play a significant role

in inspiring her practice. When designing

Mokaéab, her intention was to interpret Emirati
culture, traditional craftsmanship and contemporary
design by using a variety of materials and methods.
Mokagab (which means ‘cube’ in Arabic) was born
from merging all these elements while remaining true
to the intention of creating a modular, interactive

and versatile product. Each cube is made of a wooden
structure connected by metal angular components
that are welded together to create a uniform shape
that can be stacked or laid out to fit the intended
space. The surface part of the cube is intricately
woven from camel leather and khoos. Lana worked
closely with Sharjah Institute for Heritage to interpret
the traditional craftsmanship within a modern
element. The strands of camel leather provide

the necessary sturdiness and rigidity for a functional
surface while the hand-carved vertical wooden tubes
accentuate the beauty of UAE craftsmanship.

The cubes can be attached and stacked using leather
straps that pay homage to the nomadic method

of connecting arish with rope. This allows the cubes
to be curated by the client for use as a modula coffee
table and shelving unit. This ambiguity gives the
product a multifunctional versatility that is demanded
by 21st-century living, allowing it to adapt to our
changing surroundings.
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Lana El Samman

What was it about Tanween that interested you?

I knew that this programme supports designers
from all backgrounds and stages of their careers
and | wanted to be a part of it. Tanween pushes
you to further your individual practice through the
conception and production of a design piece. Its
structure and the support provided by the mentors
gives you the direction to find your right path.

Why did you participate in the
Tanween programme?

| wanted to challenge myself and explore my design
identity — to push myself into starting my own
practice. That starts with designing for my own
purpose rather than for an organisation.

What did you learn from your experience
on the programme?

It gave me the tools | need to find my individuality
and identity as a designer and to discover what drives
me to be creative. It also showed me how to organise
my own schedule. Basically, Tanween enabled me to
create designs for myself and by myself.

What materials and processes have you explored
and discovered?

I wanted to work with materials that | am not
very familiar with. So, | ended up exploring most
importantly wood carving, leather and the woven
palm fronds (khoos), which is a very traditional
material in the UAE.

Why did you choose these materials?
| wanted to use warm materials that evoke a sense
of nostalgia and to try and repurpose widely used

materials in a different way.

Does the nature of the materials relate to the reason
of choosing them?

The mixing of the leather and the khoos was an

experiment in how two materials can react over
time and create a new purpose.
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During your research, what did you discover about
the region that influenced your design?

| discovered that the craftsmanship that exists here
in the UAE is a great resource. We need to explore
it further and take advantage of this country’s
heritage. Storytelling and the passing of skills and
techniques from one generation to another are part
of this country’s identity. When we imbue them into
contemporary design practice, the resulting pieces
become a source of a storytelling themselves. These
are journeys that describe the beauty of blending
traditional craftsmanship with new ideas.

With whom did you collaborate on your project and
what was the nature of the collaboration?

| worked very closely with the Sharjah Institute for
Heritage. They played a large role in supporting my
ideas. The craftswomen expert in safeefah weaving
who work with them were willing to experiment
with me on how best to mix the leather elements.

Al Khaznah Tannery, which is located in Al Ain, also
helped by providing me with high quality camel
leather that is naturally dyed so does not cause harm
to the environment.

How has Tanween supported and influenced the
development of your product and design practice?

Tanween offered support in many ways; through
my peers, from the mentors or by giving me access
to the resources at Tashkeel. It was great to bounce
off ideas around with fellow participants, the
programme team and visiting instructors including
established furniture designers and makers. | also
took advantage of the equipment available at
Tashkeel, which helped a lot in my process.

What will you take from Tanween?

Tanween definitely gave me a push in the right
direction. | am more inclined now to start my own
practice and put myself out there without a fear of
rejection. | am more confident in my identity as a
designer and my ability to produce pieces that | will
be proud of.
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Yara Habib is a Lebanese-Canadian designer based
in Dubai. She holds a BA in Graphic Design from
the Lebanese American University and an MA in
Graphic Branding and Identity from the London
College of Communication.

Growing up in the UAE, Yara became passionate
about patterns and colourful drawings. At the age
of six, she discovered the magic of a kaleidoscope
and was mesmerized by its overlapping shapes

and colours. She was intrigued as to how this simple
metal tube could be both captivating and soothing.
To this day, Yara continuously aims to instil beauty
and emotion into each one of her design creations.
Recent work includes ‘Layers by Yara’, a collection
of design pieces made of multiple layers of various
material that has been featured in various design
exhibitions in the UAE, including ‘Made in Tashkeel
2019'. Her products not only decorate a space but

are also designed to tell a story and express a feeling.

Before moving back to the UAE, Yara had
established her own branding and design studio
and worked in both Montreal and Lebanon. Having
lived, studied and worked on three continents,

her own design identity has been shaped by a mix
of cultures and diverse influences.
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Yara Habib

Katta

2019. Room Divider.

Aluminum, stainless steel, zinc plated steel, Burma teak veneer on MDF, knotty oak veneer on MDF, Corian, woven

faux suede thread.
200 (W) x 4 (D) x 180 (H) cm (open size).
Limited edition series of 10.

Yara Habib is interested in the concepts of tolerance
and community that the UAE’s rich culture and
heritage embody. The country is one of the most
culturally diverse and tolerant in the world,

and proclaimed 2019 as the ‘Year of Tolerance’

to expand the scope and opportunities for
communication, openness and dialogue among

its diverse and multi-national population who call
the UAE home.

Tolerance in the UAE traces its roots back to a rich
Bedouin tradition, where people would gather in
their tents in the desert to discuss, debate and reach
consensus on matters important to the social and
political life of the community.

These congregational tents would be called

'‘Bayt Al-Sha'r' (literally the ‘House of Hair’),

a reference to the goat hair, which was hand-
woven using a craft technique called Al Sadu by the
women of the community. Used on the tents, it now
stands as a symbol of heritage and tradition passed
down from one generation to the next. The tent'’s
interior divider was one of its most salient features,
practically dividing the common and private spaces
to differentiate between the public space for the
community, and the private space for the family.
The dividers would be also be decorated using the
distinct Al Sadu weaving style and adorned with
geometrical patterns and rich colours.

In designing Katta, Yara Habib considers the
traditional tent divider as a witness to dialogue and
harmony, developing a design that balances respect,
culture and openness. The resulting room divider

37

provides “personalised privacy”, the levels of which
can be controlled via interactive rotating elements.
The screen becomes a reflection of tolerance that
respects boundaries, inviting the user to decide how
much to reveal or conceal through the different
layout combinations that Katta offers.

Katta is a screen-divider that holds 400 pieces

made of a variety of materials with individually
hand-woven wooden panels, inspired by the
traditional patterns and crafts of the UAE.

Each individual panel can rotate and pays special
attention to the shapes, symmetry and rhythm

that is particularly found in Al Sadu; and uses wood,
aluminium, Corian and faux suede to bring together
all the intricate elements. The complex and arduous
process of weaving the threads into each panel

is a way for the designer to connect with the history
and tradition she is inspired by, evoking the motions
of the Bedouin women who would gather

to prepare, dye and weave the goat hair for the
'‘Bayt Al Sha'r'. The harmony of materials and form,
each complementing and supporting the other

to form the entirety of the product, is an essential
design feature of the screen divider that is inspired
by the cultural diversity and peaceful coexistence
characteristic of the UAE.
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Yara Habib

Why did you participate in the programme?

Given that | have an academic and professional
background in Graphic Design and Branding, |
wanted the opportunity to delve into the world of
product design. | recently discovered my passion for
producing tangible items with different materials
rather than only drawing them on a screen. | knew
Tanween would also give me the chance to work
with UAE manufacturers, expand my network and
test techniques and processes that would allow me
to grow as a designer.

What did you learn from your experience?

Tanween taught me the importance of building a
strong narrative, before starting to design or even
imagine a final outcome. | learned how to further
explore a concept in depth through extensive
research, then apply my knowledge to design a
piece based on an inspiring story. In addition, the
programme encouraged me to experiment with
new materials and techniques that | would not
have attempted by myself; and to not be afraid to
fail and learn from my mistakes. With the support
from mentors and fellow designers, | gained the
confidence to question my own work and get out
of my comfort zone.

What materials and processes have you explored
and discovered?

As this was my first experiment to design and
produce a large piece, | decided to experiment
with various materials. My screen includes over

400 different pieces and combines various types of
metal, textile, wood and acrylic. | really enjoyed
the experience of combining these materials while
blending them in a cohesive and functional way.
My favourite part was perfecting the technique of
interlacing threads into wooden pieces to come up
with different patterns. Another valuable lesson was
understanding the importance of rapid prototyping
before producing a final piece. | found it to be very
effective in testing a product’s feasibility, aesthetics
and functionality while also discovering ways to
further improve it.

Why did you choose this material?

| chose these materials to convey the screen’s
narrative and its link to tolerance and the
multicultural fabric of the UAE. Using contrasting
materials and blending them in one piece was my way
of representing the country’s openness and cohesion.
In addition, | used both traditional material such as
wood as well as more modern-looking metals to build
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a timeless piece that represents the UAE’s ability
to protect its heritage while embracing the future.

Is the nature of your material related to the reason
for choosing it?

To produce a large screen that can serve both a
functional and aesthetic purpose, | used a stainless
steel that is durable and solid. | was inspired by

Al Sadu’s visual language and how Emirati women
used to build their Bedouin tents. Given that the
screen is a tribute to the tent’s main divider, | also
chose to weave threads across several wooden pieces.

During your research, what did you discover about
the region that influenced your design?

Having lived in the UAE as a child and returned a

few years ago, my designs are inevitably inspired by
the culture and people. | learned about the country’s
history; how various tribes came together to form one
nation and how its people built strong links with the
rest of the world. Today, people of various nationalities
live harmoniously in the UAE, while respecting each
other’s values and boundaries — a concept that inspired
the rotating elements of the screen.

With whom did you collaborate on your project and
what was the nature of the collaboration?

| collaborated with Tanween alumni as well as
designers, manufacturers and other organisations.
The guidance, feedback and coaching from the
Tanween mentors was invaluable in further shaping
my design and during the production process. | also
enjoyed the working sessions with fellow Tanween
designers and alumni, who were always there to
provide constructive and relevant suggestions.

| also spent a significant amount of time working
closely with manufacturers, exploring together
various techniques, testing different materials and
incorporating the practical production considerations
into my design.

What will you take from Tanween?

After an exciting yet challenging year, Tanween

has allowed me to grow both personally and
professionally. Some of the things | learned include
understanding the importance of building a strong
narrative, based on a clear and well-researched topic;
learning not to be afraid to experiment - to have
the confidence to try something new; appreciating
the challenges and practical realities of working with
a manufacturer on the final product; and finally,
knowing how to build a process and methodology
with clear milestones when tackling new projects.
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Gareth Neal is a progressive and innovative London-based
design studio established in 2006. Their conceptually
rigorous work incorporates digital and traditional
fabrication techniques which unite harmoniously in uniquely
crafted pieces. The practice is at the forefront of British
furniture design with work that has been internationally
acquired, exhibited and celebrated. Clients include Aesop,
The Glenlivet, Hampton Court Palace, the Victoria & Albert
Museum and Zaha Hadid Architects.
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Kevin S. Badni is the Head of the College of Arts and
Creative Enterprises, Zayed University. Previously, he was
the Head of Art and Design at the American University

of Sharjah. He received his Bachelor’s degree in Product
Design from Loughborough University and his Master’s

in Multimedia Design from De Montfort University in the
UK. Before becoming an academic, Badni spent ten years

as a professional designer working in the design industry,
including managing the UK's first commercial Virtual Reality
centre. His main research area of interest is the personal
perceptions of vision; he has had his art exhibited in galleries
in the UK, Australia, America, Colombia, Italy and the UAE.

Helen Voce is a supporter of creative people and creative
industries. As an independent project manager, event and
programme producer in the creative industries she works
locally, nationally, internationally and voluntarily from

her base in Scotland. She designs, facilitates and produces
opportunities, initiatives and spaces in which creative
practitioners, microbusinesses and projects can realise their
full artistic and business potential. Her professional specialism
and personal interest is contemporary craft and design.

Amongst other things, Voce is Regions Coordinator at

Make Works, Co-Producer of Applied Arts Scotland’s Digital
Craft Toolkit for the British Council {Thailand} and a Board
Member of Fife Contemporary. Previous roles include business
development programme / workshop facilitator and mentor
at Emergents, Open Project Fund Assessor at Creative
Scotland, Mentor on the British Crafts Council’s Hothouse
development programme for emerging makers and Crafts
Programme Producer at Cove Park, Scotland’s international
artists’ residency centre.

A postgraduate of the Royal College of Art/ Victoria & Albert
Museum’s MA in the History of Design and Material Cultural,
1650 to the present, Voce has previously worked for Cultural
Enterprise Office, the British Crafts Council and the Victoria &
Albert Museum.
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Jumana Taha
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Jumana Taha is an interior designer, product designer,

and researcher based in the UAE. Jumana’s career kick
started soon after graduating from the American University
of Sharjah when she joined a multinational design

firm working on large scale projects in the hospitality

and leisure industries. Her work as an interior designer
presented the opportunity to explore various design
realms including bespoke furniture design and detailing,
lighting design, textiles, and narrative spatial design. After
completing the Tanween design programme in 2016, she
launched a furniture design studio alongside her partner
Mentalla Said called Studio MUJU. Jumana is currently

the project coordinator of Make Works UAE, an online
directory of fabricators, material suppliers, workshops and
manufacturers in the Emirates.
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Salim Ahmed is a product designer-maker and founder

of salcodesign, currently working as the Design Project
Coordinator at Tashkeel. He is a graduate of Edinburgh
Napier University, Scotland with a B.Des in Interior & Spatial
Design. salcodesign products and furniture integrate
functionality with unique qualities and aesthetics. The
products are inspired by the serendipitous moments of
every day life, and focus on using environmentally friendly
materials to design and incorporate a sense of play.

Salim Ahmed has led the Tanween design programme at
Tashkeel since 2016, supporting the participants with the
development and production of locally manufactured
limited edition products.
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Lewis Adams is a multidisciplinary designer, Founder of
MadeByNative and Design & Commercial Manager of
Tashkeel. The formative years of his professional life saw
Lewis venture out of the United Kingdom and to the
Middle East, where in the last number of years he has built
a growing and evolving career as an expert in Design and
Brand Consulting. Following his appreciation for heritage
and craft goods, Lewis established his own business to
enhance these traditional handcrafted skills.
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Salem Al Qassimi is a multidisciplinary designer, educator,
& entrepreneur. He is the Principal and Founder of Fikra,
and Director of the Fikra Graphic Design Biennial. He has
published numerous articles, reviews, and essays on Arabic
typography, culture, design. Al Qassimi’s work focuses on
elements of culture and identity and has been awarded
regionally and internationally.
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Rand Abdul Jabbar

Available at tashkeel.org/shop (sa yagio
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FORMA: Zero

Table

Burma Teak Wood

49 (L) x 112 (W) x 112 (H) cm
2015
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FORMA: One

Chair

Burma Teak Wood

78 (L) x 66 (W) x 92 (H) cm
2015
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FORMA: Two

Stool

Burma Teak Wood

70 (L) x 34 (W) x 48.5 (H) cm
2016
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Children’s Seat

HD Foam, Vinyl

280 (L) x 140 (W) x 40 (H) cm
2017
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Mirkaz

Seating Stool and Table
Teak Wood, Leather

60 (L) x 60 (W) x 45 (H) cm
60 (L) x 60 (W) x 80 (H) cm
60 (L) x 60 (W) x 35 (H) cm
2017

Hamza Al Omari
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The Tanween Collection
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Zea

Table Lamp

Stone, Sand, Brushed
Stainless Steel

40 (L) x 58 (W) x 16 (H) cm
2017
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Left Impression

Seating stools

Terracotta clay

45 (L) x 45 (W) x 40-50 (H) cm

2016
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Insight Out

Ceilling light

Brass, palm leaves, porcelain, horse hair
50 (L) x 50 (W) x 50 (H) cm

2018
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Host Lamp
Table lamp

Brass-plated stainless steel, resin, coffee

40 (L) x 16 (W) x 33 (H) cm.
2018
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The Liminal Series: Table
Table

Brass-plated stainless steel,
salts and minerals

40 (L) x 40 (W) x 65 (H) cm
2018
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Link

Table

Marble, sand, glass, magnates,
stainless steel, LEDs

98 (L) x 98 (W) x 34 (H) cm
2018

Available at tashkeel.org/shop (4 yagio
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Zuleika Penniman

Available at tashkeel.org/shop (sa yagio
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Coral I

Room Divider

Coral, gold, steel

230 (L) x 29 (W) x 190 (H) cm
2016
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Coral Sun

Wall Sconce

Gold, silver, steel, repurposed coral
23 (L) x 19 (W) x 15 (H) cm

2016
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Table lamp

1-4

Gold, silver, steel, repurposed coral
Dimensions variable

2016
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Rug

160 (L) x 100 (W) cm
Camel leather and sand
2014
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Lithic

Stone and travertine

Dimensions variable
2015
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Lithic

Candle holder
Stone and travertine
Dimensions variable
2015

Latifa Saeed
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Braided

Chair

Braided cushion tubes onto
wooden frame

Dimensions variable

2014
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Braided

Sofa

Braided cushion tubes onto
wooden frame

Dimensions variable

2014
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Braided

Ottoman

Braided cushion tubes onto wooden
frame

80 (L) x 70 (W) x 90 (H) cm

2014
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Khoos and binding agent
15 (L) x 25 (W) x 7 (H) cm
2014
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Fattoum

Floor Lamps

Concrete, steel, LED tube,

woven fabric

35 (L) x 35 (W) x 200 (H) cm

2016
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Moza

Chair

Teak wood, brass,

leather, woven fabric

70 (L) x 65 (W) x 150 (H) cm
2016
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Hizz
Rocking Chair

Matt lacquered African teak solid wood,

fabric
70 (L) x 72 (W) x 90 (H) cm
2016
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Baskota

Side Table

Matt lacquered African teak wood,
brass

56 (L) x 58 (W) x 40 — 55 (H) cm
2016

Available at tashkeel.org/shop (4 yagio
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