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Voice-Over-Voice- — Shazia Salam

About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel seeks to provide a
nurturing environment for the growth of contemporary art and design practice rooted

in the UAE. Through multi-disciplinary studios, work spaces and galleries located in both
Nad Al Sheba and Al Fahidi, it enables creative practice, experimentation and dialogue
among practitioners and the wider community. Operating on an open membership model,
Tashkeel’s annual programme of training, residencies, workshops, talks, exhibitions,
international collaborations and publications aims to further practitioner development,
public engagement, lifelong learning and the creative and cultural industries.

Tashkeel's range of initiatives include: Critical Practice, which invites visual artists to embark
on a one-year development programme of studio practice, mentorship and training

that culminates in a major solo presentation; Tanween, which takes a selected cohort of
emerging UAE-based designers through a nine-month development programme to take a
product inspired by the surroundings of the UAE from concept to completion; MakeWorks
UAE, an online platform connecting creatives and fabricators to enable designers and artists
accurate and efficient access to the UAE manufacturing sector; Exhibitions & Workshops

to challenge artistic practice, enable capacity building and grow audience for the arts in
the UAE; and the heart of Tashkeel, its Membership, a community of creatives with access
to facilities and studio spaces to refine their skills, undertake collaborations and pursue
professional careers.

Visit tashkeel.org | make.works/uae

> .
MY L
g%Wé%;
%//////////////////////////%

N
\\
\\

dnéo 9mg 12008 plall b usy Judaisi 810 pgise Cuiy darhl il
dupell Lo dll (16 pacnailly palzall Gall 5 hil ik iy ydgi

Joallg dyypaillg duclsudll dulooll olol Jlaall Spall ausarg 6xaiall
83390 Glagysgiwml pagy 3] iganlg Glhi (e goinollg Gauyloodl Hu
Lol sd é guuagdpll ojéo (b payleog Josll dilhluog wilaniill
aolp Jooiy (3l sgiuull aaolipy casgyg dagianll diguasll adgod
10d)leog sdylga Gilgaig Lilinaliog o Lly9g 1dold] aolpg rduyysi
Rohiddoc oes gl sdrod)g degiho Jiljlaualg dilgs Gl sdcg
Rj=ig poimall pleilly i pnoizell Jelaill iguiall Guuloall Ziljlgo
galaillg drelsayll Cileluall

agian aolipy gag  “daill duloall” :Judini Uljslio degono Joninig
wilagysgiwdl é Josll allaiy ssalg plel siog Gualidiill pyiliall
VAo 48T (e dialgi ua pedy (s3dlg il sLiydl ] dabadl
g pine il siey spohi aolip g +“(agii” 8)slo ol .5paio
s8aaiall dyyell Aljlodl a Guibiilill groosaall Ho degono puny
8)3lo 51 .duiljlodll dfpll G 0pmga (b Laglius Latio alula (9)8-hy
O bulgll jei (] casgi dioad) duaio (ngd «“illodll pusygg wlio”
udl Jgasdl Go gailiallg Gaooaasdl Gabedl Gasivacllg dcsaell Jgdsll
Broll Joiny Lod .dylledg dasy aaiall dupell Gljlodl s dclivall glha
@39 sdyiall dujlonll (b d8)liel] “Josll lygg uayleall” ol
dypell Aljlodl né Geiall gunael dypaleall 8aclall 85Ljg uljaall cliy
goine gag «Judisd Brol pailill sl “dyguaell e.oljj.g" Hi=yg .83aiell
Jilagysginwillg Galpall plaiiwl (o ocbacl GXay dearall Joasll
ooledll yaya g dslaluwdllg s egiljlgo Jaual 6ragiell Dlhbuellg
dyiall ogip o pohig ddyidiall

make.works/uae | tashkeel.orgs;Lijy lgLAai

|o76| ™ oTe|sTe — () e



Voice-Over-Voice- — Shazia Salam

The Critical Practice Programme

The Tashkeel Critical Practice Programme offers sustained studio support, critique and production of one year for practicing contemporary artists living
and working in the UAE. The programme culminates in an exhibition, publication or other digital/physical outcome. Each artist’s programme is carefully
built around the individual’s practices and/or areas of research. Tashkeel works with each artist to identify mentors to both build, challenge and guide
them. A mentor can be an artist, curator, critic or arts professional with whom the artist feels both comfortable working but also, whose own area of
research and/or practice ties in with the proposed areas of focus. The Critical Practice Programme alumni are:
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Afra Bin Dhaher. Mentored by Andrew Starner, Writing Program lecturer,
NYUAD. ‘Hymns to a Sleeper’ (Tashkeel, 2016)

Vikram Divecha. Mentored by Debra Levine, Assistant Professor of Theater,
NYUAD. ‘Portrait Sessions’ (Tashkeel, 2016)

Hadeyeh Badri. Mentored by Roderick Grant, Chair & Associate Professor of
Graphic Design, OCAD University, Toronto and curator, writer, art historian
Dr. Alexandra MacGilp. ‘The Body Keeps the Score’ (Tashkeel, 2017)

Raja’a Khalid. Mentored by artist and cultural producer Jaret Vadera and
Iftikhar Dadi, Associate Professor of Art Cornell University, NYC. ‘FASTEST
WITH THE MOSTEST (Tashkeel, 2017)

Lantian Xie convened 'Water, Gas, Electricity, Rent: A Reading Group'
throughout 2017 exploring hospitality, occupancy, homeliness, precarity,
exception and temporariness.

Debjani Bhardwaj. Mentored by artist Les Bicknell and artist and gallerist
Hassan Meer. ‘Telling Tales' (Tashkeel, 2018)

Jalal Bin Thaneya. Mentored by photographer Jassim Al Awadhi and artist,
curator, educator Flounder Lee. ‘Beyond the Fence' (Tashkeel, 2019)

Silvia Hernando Alvarez. Mentored by artist, academic, writer Isaac Sullivan
and artist, writer Cristiana de Marchi. 'Under the Red Light' (Tashkeel, 2020)

Chafa Ghaddar. Mentored by arts writer and critic Kevin Jones and artist,
critic and educator Jill Magi. ‘Recesses’ (Tashkeel, 2020)

Mays Albaik. Mentored by audiovisual artist Lawrence Abu Hamdan and
artist, curator Ala Younis. ‘A Terranean Love Note' (Tashkeel, 2021)

Hamdan Buti Al Shamsi. Mentored by Hind bin Demaithan Al Qemzi,
founder of Hamzat Wasl Studio. ‘Kn-Bkhair’ (Tashkeel, 2021)

Hind Mezaina. Mentored by the curator, writer, strategist and photographic
consultant, Peggy Sue Amison. ‘Wonder Land’ (Tashkeel, 2021)

Nora Zeid. Mentored by design professional, researcher, educator Ghalia
Elsrakbi and assistant professor, graphic designer, Hala Al Ani.
‘Cairo Illustrated: Stories from Heliopolis’ (Tashkeel, 2021)

Shamma Al Amri. Mentored by artist Mohammed Kazem & design curator,
researcher, writer, designer, publisher Dr. Huda Smitshuijzen AbiFarés. ‘So to
Speak’ (Tashkeel, 2022)
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Exhibition Foreword

As Tashkeel enters its 15" year of nurturing the artists and
designers of the UAE, Shazia Salam is appropriately the 15"

artist to complete the Critical Practice Programme. She joins a
truly unique cohort of creatives who continue to pursue lines of
inquiry through research and experimentation as part of a lifelong
commitment to their practice.

When Shazia applied for the programme, her intention was to
question notions of materiality and to test its limits by engineering
interactive installations and experimenting with the format of
exhibition building. Her initial interest in exploring multiple voices
and perspectives within the context of public presentation and

to link the material with the immaterial has evolved through
independent research, review sessions and conversations with
mentors, Taus Makhacheva and Sabih Ahmed. The culmination

of 12 months of deliberation and experimentation is a thought
provoking exhibition rooted in interaction and engagement.

Societies are modelled on language and fuelled by communication,
visual and aural. Shazia exploration of the sonic universe of
commerce and industry not only examines the social complexities
but also the psychology of how we respond to the nuances of audio
influx in the manifest social roles we inhabit as cogs behind the
ever-revolving wheel of capitalism.
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Artist’s Biography

Shazia Salam (b.1992) is an interdisciplinary artist currently working
in the Emirate of Dubai.

Shazia’s group exhibitions include Only Time Will Tell (The Kave
Dubai, 2021); Covid Conversations (Tashkeel, Dubai, 2020);
Serendipity Arts Festival (Goa, 2019); 5in5 presents (London, 2018).
She has been a recipient of the Dharti Arts Residency (Delhi, 2019).

Commissioned projects include ‘Walking Memorials: Endeavours of
Reading Silence’, Public Programming Commission (2022), Jameel
Art Centre, Dubai and she is currently part of Tashkeel’s Critical
Practice Programme (2022).

She holds a PGDip from the University of Arts London (2018) and a
BArch from Manipal University (2015).
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Mentors’ Biographies

Sabih Ahmed His curatorial work and research focus on modern
and contemporary art of South Asia through diverse itineraries,
languages and inter-disciplinary formations. Prior to Ishara, Ahmed
was a Senior Researcher and Projects Manager at Asia Art Archive
from 2009 to 2019. He was a curatorial collegiate member of the
11* Shanghai Biennale ‘Why Not Ask Again?’ curated by Raqgs
Media Collective (2016), a collaborator with artist Taus Makhacheva
on ‘The Superhero Sighting Society’ exhibition and symposium
organised by KADIST and Centre Pompidou (2019).

From 2014-2019, he served as a Visiting Faculty at the Ambedkar
University Delhi and his writings have been published by Mousse
Publications, The Whitworth, Oncurating, among others. Ahmed
serves on the Advisory Board of Sher-Gil Sundaram Arts
Foundation, Delhi.

Taus Makhacheva creates works that explore the restless
connections between historical narratives and fictions of cultural
authenticity. Often humorous, her art considers the resilience of
images, objects and bodies emerging out of stories and personal
experiences. Her methodology involves reworking of materials,
landscapes and monuments, pushing against walls, opening up
ceilings and proliferating institutional spaces with a cacophony of
voices. Makhacheva holds a BA in Fine Art from Goldsmiths (2007)
and has an MFA from the Royal College of Art (2013). Selected
exhibitions include the Biennial of Difficult Heritage, Volgograd
(2021), Yokohama Triennale (2020), Lahore Biennale (2020), Kaunas
Biennial (2019), Lyon Biennale (2019), Riga International Biennial
of Contemporary Art (2018), Liverpool Biennial (2018), Manifesta
(2018), Yinchuan Biennale (2018), Venice Biennale (2017), Garage
Triennial of Russian Contemporary Art (2017), Shanghai Biennale
(2016), Kyiv Biennial (2015), Sharjah Biennial (2013) and the
Moscow Biennale (2011).
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Voice-Over-Voice- — Shazia Salam
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Artist’s Statement

Shazia Salam investigates transmission lines involved in cultural
production. Her practice engages with corporate agreements,
shop signages, childrenss toys and other shared instruments of
dissemination. Her work is often an invitation to interact - to
touch, hold or destroy. Her practice occupies the space between
communication and language, performance and ritual, art and
commodity - reflecting her interest in constructed identities.

Drawing from her background in architecture, she seeks play in
function. Her interdisciplinary practice of sculpture, installation and
works on paper speculates futures of belonging.

About the Exhibition

“Everywhere where there is an interaction between a place, a time
and an expenditure of energy, there is rhythm.” — Henri Lefebvre,
‘Rhythmanalysis: Space, Time and Everyday Life’ (1992)

‘Voice-Over-Voice-' is the debut solo exhibition by Shazia Salam and
marks the culmination of her journey on the 2022 Critical
Practice Programme.

Shazia attempts to keep time with the rhythms of capitalist labour.
She does so by entering the workspace of a particular professional
sector in the region; voice-over artists. Holding a cultural position
in the audio landscape of the UAE, their voices recall familiar
transmissions; either through automated messages at the end of
telephone lines, polite instructions in metro stations or emphatic
displays in radio commercials. Shazia delves into the rituals,
processes and procedures of the voice at work.

The exhibition presents three exercises developed with voice actors
during the Critical Practice Programme. The exercises engage with
technological and bodily tempos such as repetition, synchronicity
and lag, questioning the sort of calibration we are searching for in
capitalist labour.
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In Conversation with Rachael Charles

Early in the programme, Shazia sat down with several voice actors
in the region to learn more about the profession. The following
are transcripts from a conversation with Rachael Charles, an English
voice-over artist, working and living in Dubai.

Shazia: How did you realise voice acting was something you were
interested in?

Rachael: | think I've been doing voice-overs since | was a kid. |
was always picked to speak for this or that. Or elected to deliver
a message at school. They used to tell me, “You sound the best.”
People always seemed to come to me to lead or speak on their
behalf - even if | don't feel very engaged or even in support of
some of the points. | think | have a strong and somewhat clear voice
that | guess people find easy to engage with.

In terms of my career, | was working in supply chain management
but | wasn't happy because there were a lot of limitations in my
role when | transferred to Dubai. | was looking to leave. At the
same time, WhatsApp started to take over Blackberry Messenger.
Remember BBM?

SS: Of course. Yeah.

RC: Yeah, yeah, yeah. Everybody started to move into this new
thing called WhatsApp. Eventually, | don’t know the day, | donst
know the date but there was this new function called Voice Notes,
right? And me sending voice notes because bm driving or rushing
around with the baby, was my go-to. People used to say all the
time, "I love receiving your messages”. If you think back, people
were not really comfortable sending voice notes when they first
came around.

SS: No, because they didn‘t like to hear their voice.

RC: Yeah. And | thought this was the best thing since sliced bread!
It was more like messaging on the go, you know? And people used
to say, “I look forward to your messages, Rachael. Because | love
hearing your voice.” It would then hit home that | had this voice
and | would, | guess, remember that I've had this

compliment before.

SS: After making the decision to explore voice acting, what was
your process to hone your skills? Were there specific courses that
you've taken?

RC: | was in a position where I'd left my job so | didn't have money
to invest as such in terms of voice training. | thought | needed this.
I needed all this stuff that needed a certain budget. To be honest, |

didn't really see who could do that, who could help me here.
I didn't know where to go.

My friend connected me with somebody called Dana Dajani. She is
a performance artist and poet. She’s a very sophisticated creative in
the region. She opened her home to me and we would meet once a
week to discuss the voice, my voice, and voice training. She took me
through so many exercises. She was a great speaker.

SS: Was she a voice actor herself?

RC: She had done voice acting but she’s just a super spirit. She was
super creative. Super...super-woman, really.

But | found that she helped me find the voice, believe in the voice
and do exercises that help to release it. What happened with
Dana’s...training, let’s call it (it was unorthodox training), is we
spoke a lot — a bit of meditation, breathing and feeling different
points in your body. We noticed where | was stuck. | was carrying
so much pain and trauma from the past that during our voice
exercises, it was as if my voice couldn’t come past throat level.

I didn't have the range. It was there but it was blocked.

There would be some emotions. Sometimes there’d be tears. It was
like doing this one voice training that’s unorthodox we were just
going all over. | was discovering things about myself that I didn’t
realise were holding me back.

SS: How did that experience change your relationship with your
voice or what you thought a voice was?

RC: | was surprised. | came to understand that voice can carry pain.
You hear it sometimes in some of these singers, like Aretha Franklin
or Otis Redding — those people from the Civil Rights era. And
you're like, “Oh, that song gives me chills.” Those people are going
through an immense amount of trauma and pain and you can hear
it in their voice and they cannot hide it. Maybe | was trying to hide
it. 1 don’t know. (laughing) My voice wasn’t Otis Redding or Aretha
Franklin-esque.

When you hear yourself on a microphone, which has been designed
and crafted specifically to pick up elements of your voice that you
cannot hear with the ear, then you will hear how you sound and
you'll hear the truth.

My voice is the truth. It has an element of the truth in there. That's
one of my core values. | don't say this to sound like I'm a saintly or a
good person but I'm very real. Everybody who knows me knows I'm
very real. Oh my gosh — sometimes it's too much!

My voice is the truth. Not just in how | use it, but it has that quality
to it. | know that because most of the bookings | get are people
trying to deliver a serious message; about sustainability or policy
change. They don’t come to me for Disney or to sell ice cream.
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Voice-Over-Voice- — Shazia Salam
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Three Friends Visit An Exhibition

Where does power lie in a conversation?
How does voice direct us?
Where is the voice coming from?

On the second Friday of January, no good movies were playing, so
Lila, Reema and Hamad decided to attend an exhibit opening
at Tashkeel.

Lila, who frequented these things, promised a good time. Reema
wondered what people wear to an opening. Hamad insisted 7:15pm
was too early to arrive, so they arrived at 7:30pm.

The room was packed and relatively quiet. Coughs and scoffs
echoed softly in every corner. It smelled like fresh paint. Lila walked
in ahead, certain she would be greeted by dozens of familiar faces.
Reema stopped to read the text on the first wall. Hamad trailed in
after her, fidgeting in place.

Hamad: Okay, so this exhibit is about... Voice?

Reema, still facing the wall: We haven't seen it yet.

Lila joined them, unsettled: Just took a lap — No one | know is
here yet.

Hamad: We didn’t have to come this early.

Lila: I can’t see Shazia either. Weird. Oh good, she decided to go
with immersive sound like Jean suggested.

Reema: Who's Jean?

Reema swore she saw Lila’s lip twitch.

Lila raised her eyebrows: Jean? You know her. No?

“No?” hung in the air for a moment. Reema folded her arms.

Lila: The artist?

Reema shook her head: No clue.

Lila: She’s only mentored like the four biggest artists to come out of
this place.

Reema shifted her weight from one foot to the other and pulled
her sweater close.

They moved to the first set of works. Hamad listened to the first 10
seconds. All he heard was a woman saying, “Terms and Conditions”
over and over in different tones. He turned to the rest of the room.
A distinctive pair stood nearby; one with spikey blue hair, the other

in yellow overalls.
Hamad began walking over, smiled and gestured back at the piece.

Hamad: | don't get it. Do you?

They blinked back at him with hesitant smiles.
Spiky blue hair: 1t?

Hamad: Yeah, | mean the work — What's it supposed to mean?

Blue: What did it mean to you?
Hamad laughed: Oh, | don’t know. I'm not the right person to ask. |
work at QNB.

Yellow overall’s face gradually registered recognition and his
shoulder tilted toward Hamad.

Yellow: Oh, cool, QNB! What do you do exactly?

Hamad smiled: I'm in wealth management.

Yellow’s eyes widened: Wow, your commissions must be insa-ane.
Hamad laughed and just as he was about to answer in the
affirmative, Lila walked to Hamad'’s side. Reema stood at the edge
of the group.

Lila: Hi, I'm Lila. And you are?

Yellow: I'm Viv, and (gesturing at Blue) this is Mila.

Blue's gaze met Reema’s in a quiet smile. Hamad's mouth was
slightly open as if he were about to speak but barely croaked.

Lila: Great to meet you.
Blue addressed Reema separately: | didnt get your name.

Reema whispered: Reema.
Blue smiled and whispered back: I'm Mila!

Reema: |, uh, I like your hair.
Lila cleared her throat, a little louder than necessary: So, what do
you both do?

Yellow said in a practised even tone: I'm in the market at the
moment. Looking for an opportunity.

Hamad started to say something.
Lila asked Blue: Uh-huh, how about you?

Blue: I'm.. really into clay right now.
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Voice-Over-Voice- — Shazia Salam

A small silence followed.
Hamad asked Blue: What's your day job then?

No one said a word for three seconds. You could hear the room
breathing. Yellow swivelled to face Hamad.

Reema: Why do you ask that?

Hamad: Just that, well, Dubai’s so expensive. You must need a lot of
commissions to live as an artist.

Blue: | think your friend asked what | do, not how | pay the bills.
Hamad: Isn't that the same thing?

Blue replied with laughing eyes: Not for everyone.

Hamad gave an exaggerated sigh: O-kay. What do you do

for a living?

Blue tilted her whole head for effect and flatly pronounced: I'm
an artist.

Hamad repeated, unbelieving: You're an artist.
Blue: Yupp.

The silence that followed wasn’t absolute; strange soft sounds -
pah, fff, tch — floated in the air from an installation.
Hamad laughed: Okay. Cool. I'm gonna get some air.

Yellow: I'll = uh - join you.

Yellow turned back to Blue as if to say ‘see you in a bit'.

Blue nodded, then winked at Lila and Reema: I'm in marketing, by
the way.

Reema broke into a hearty laugh. Lila joined in two seconds later.
Lila: So, you work with clay?

Blue: Yeah, I've been moulding a lot of hands lately.

Lila’s eyes sharpened and widened, exclaiming: Oh, wait. Wait,
you're Mila! I know your work - I've seen it on Instagram!
Blue looked a bit startled, then smiled.

Lila: Didn't you win the AFE residency this year?!

Blue: Yeah, |-

Lila: That's so cool - You know, we should really talk after. I've been
meaning to apply to that for ages. Deena told me to.

Blue: Who's Tina?
Lila: No, Deenal!

Lila waited but there was no spark of recognition.

Lila: Deena Abdou? She's on the committee? Anyway, these
institutions are se-lective, so it'll be great to get the inside scoop
from you.

Blue: Um, yeah, sure.
Lila tried to catch Blue's gaze unsuccessfully.

Reema: Let’s walk through the rest of the exhibition?

Lila turned to Blue and asked: Let's?

Blue: Let's.

They walked over to the next installation. A large video, with
haunting sound: Two women asking questions, as if through a
cracked mirror - repeating, imitating, going in and out of sync.
Lila: It really captures the cloning we go through under capitalism.
No response.

Blue repeated a question from the video, still facing the screen:
Were you happy between the ages of 14 to 18 years old?
Lila: I think I was.

Reema squinted: No, but - yeah. | liked my friends. What
about you?

Blue: Nah, | was a really troubled teenager. The trouble being that
my family was not great.

Reema smiled softly: | get it.

They gazed blankly at the screen for a few moments.
Reema: Imagine saying that at an interview.

Blue: | suffer from PTSD and might bawl from humiliation at
any minute?

Reema laughed: | wish you could.
Blue: I don't think they’re looking for honesty.
Lila: We have rote answers for so many questions — 3 strengths, 3

weaknesses.
Blue: True.

Reema: | think maybe the test is to see if you crack?
Blue: Most people would crack.

They stood there some more, suspended in questions.

Lila: Intimacy with a power imbalance is sinister.
There was no reply. Blue and Reema were still blinking at the
screen. Lila shifted restlessly.

Lila: I think | see Maha - I'll catch up with you in a bit?
Reema: Mm-hmm.

Blue and Reema walked over to the next installation: An audio
piece about happiness and Modhesh’s labour. They put on their
headsets and had to switch places to untangle the cords.

A little dance.

Blue: Ready?

Reema nodded and hit play.

“Thank you for your patience. You will be arriving soon. The
weather forecast is radiant. Currently, we have sun with a high of
46 degrees Celsius and a low of 38 degrees.

As we drive down to Business Bay metro station, looming over us
attached to a strip of streetlights is the shape of Dubai Summer
Surprises’ favourite mascot, Modesh. If there’s no traffic, and you
drive fast enough, the figures anim—"

The audio cut abruptly. A small child — about five — had whizzed

by and grabbed a few cords in his fist as he went. With the wires
went some hair and all of Blue for almost a metre. Every eye
turned to the blur. Lila froze to look over in the middle of the word
“ingenious.”

Blue was cross-legged on the shining floor. The child stopped and
panted, giggling with glee. Silence. A parent ran to pick him up,
apologising profusely. Nobody moved.

For a moment, Blue appeared shocked. Then she caught Reema’s
eye. They both sputtered, cores shaking, as the rest of the room
stared — and burst into unbounded peals of laughter.

Bhoomika Ghaghada is a researcher and writer, born and raised in
the UAE. She has an M.A. in Media Studies from Pratt Institute,
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Corporate Republic, #2. 2019.

Antique domestic skirting tile, LCD display, transcript from
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Imprint. 2020
Artist Book. Tyre marks on acetate and archival print.
14 x9 cm.
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Instructions: Play. 2018.
Plywood, compass, acrylic, needles, wire mesh and gold thread.
Variable dimensions.
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Free Access. 2017
Galvanized Tube, Tube Clamps and Aluminium.
60 cm x 120 cm
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Pukka. 2018.
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Pukka. 2018.

Steel, skrim and needles.

250 x 170 cm.
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Monolith. 2019.
Laser cut acrylic signage in metal casing.
230 x 100 cm.
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Bachelor of Architecture, Manipal School of Architecture and
Planning, Karnataka, India

GROUP EXHIBITIONS

2021
Only Time Will Tell — Kave, Alserkal Avenue, Dubai

2020
GallerySKE - India Art Fair, New Delhi
COVID Conversations — Tashkeel, Dubai

2019
Serendipity Arts Festival, Goa Dharti Open Studio -
Serendipity Arts Foundation, Delhi

2018

5in5 presents: FOUR — Stour Space, London 5in5 presents: THREE
— hARTSLANE, London Snorkel — The Cookhouse, Chelsea College
of Art, London Chelsea Degree Show — Chelsea College of Arts,

London 5in5 presents: TWO - Buster Mantis, London 5in5 presents:

ONE - Chelsea College of Art, London Off site — Safehouse 1 & 2,
London

OTHERS

2022
Walking Memorials: Endeavours of Reading Silence,
Public Programming Commission (2022), Jameel Art Centre, Dubai

2019
Dharti Residency, Serendipity Arts Foundation, Delhi

yolouw 08 pNuw LyjLio

1992 ,63aiall dyyell Sljlodl i gus sllgo

oalsill
:2018-2017

Wiy giall deola wggiall (b duls sdleall Goiall s pols
AN

:2015-2010
dyjlosall duusighl Jlsilo dujro sdyjlosall duusigll o pugyyolly
2igll UL Jhahaillg

deganall yajleo

:2021
us rguial JB ] a8 Ll Gojll”

:2020
glsoui ogiall sigll Gagme sl aus pul splle”
s wJa s 721898 Slga”

:2019

UG8 duigo :eg.m.o] | "gﬁjb $9<” g1dginul s daxall (Heia Hlaygo
gLeJ_) sdasaall

:2018

15 = JSygis gaid s tldijla (5425 O] 5 10ail spupu jgiu jga 15 ol 5
als - g_;.uLspu.»ou.LLLuuu.uJ 0 ool i dds L puglgdeld
dds o9 SUIS'U—‘-'J soadilo piug gi 5U|5’U)JJ:U9.LDJ.|UI_;.LLLLLU.I
0l 2 & 1 yuglgar - v._uLa.u;ngllu.uJ lugJ-QJJL"jLLI-LLLLI-u

snl pajleo

12022

j$10 1(2022) dolall dxopll dinl dioball sclpall (el "8ple Silyyds”
gus sgeiall Juea

:2019

L"J'LGJ_) woodiall dasall dwwgo sduiall dolaill gl_’i)l_s

46

|76 ore|ere - (A o



49

Voice-Over-Voice- — Shazia Salam

&S(HOSU

@RBEPIQ] GIFEHT ORIMY COWITIOM BINAIBHINSS GRAITLEGII.
PEUIBAQDICHMo HaU® 'l Iolan IM@ agmalemas’ aged madl
@ROIYIEIM OO @RYWACIEBRMD. ©).af).80.WOR! BHEl0BHIPMIREIW]
¥ &1@3 Mleialel@lenm® calnerl MAleUraURIW BE3 Se MMBIV@IM
EIM HSE|SIElERM. DD QlBaHo af)MIES M@BHIW allaoema)’ &80
203nmIdesUEDIMm. allarv, e=IeI M8, M0, e &l Slalemogaes mas]
@pCllesmm.

©DMY B6UCIAIYoe TVINIa0" @RaNMEIM. e M. MlEBEes euago
MVoEIAHEMQJo MABINQYe af)QJ0o af)MIBS BTIIS” MIQAEBILS. af)Rjo
A@lgje af)EMIBSIaje MVaNGE]4i@Me Y@ Ml a5l aime
@RaidlajocmAI@ Wlo agea alawl@laflalae. mal.

af)eM TVAEJIWENIEBIFo TVANEJQUBTINH:EBIFo GOUOWMID M3
@RAIQEHIM 6mIM @RWOlERMo, GRAICIENO® D MYyl HAIS gl
So6mlgjol@an.

alello masl

2ROWIWIOEBe af) WIQQ@I® @@36M Uayoalm . Boalewo ageraimlwd,
eawallaw’ allgad. GRAIBESIW CRNGETDE @JEAUUBIERIND afeTN
@RMAIGl,] Mleaiw] GaI' MY @REHAIVIM': dla &aIeqy, caoeles
@RUABAIUD, @M GIYIAFIGEW’, Ga0IeSa0aNIAl, @BaNdad axdq) enflen,

aodl Momya@, e BEAIGE A, G04IM3 21003V, M0@ quded], almdglaonuslmy

BTG, afloagMeB@ler! @REGaOTTIOM Slo.

VIa0I0 &MBWDA], aoleic] agaméaa, a0l 6266TUM, LI0MAIMme s E;,
G20 HOW af) MR @RAIMHS TMLAQOEHIMIWVI. ag)EINIS &HI6Ml4)
BRQo CHUBEIM B9 aMMlaee Gale: *aIUY a0WEWIFES M.
@ROIEeS.

a)QYe00galRNW MM BHSOSIFIEEA 0O MYa)IDHBEHSWQYo
BGotNIWIBBEESQo lIDEM Qo ETPanfo IEIERM @IS I
RINUTIIET . 6B 6.21Q0M af)gfo BIREERSEIR)0 af)Galogo af)OM &S
Mleioaflal ae® MUEaN0BE] HauaLd musiodlay’ madl.

Acknowledgements

Firstly, I'd like to extend my gratitude to Sheikha Lateefa bint
Maktoum for the opportunity and patronage to be part of the
Critical Practice Programme. I'm thankful a space as unique as
Tashkeel exists for creators in the U.A.E..

Thank you to Lisa, Jolaine, Sara and the Tashkeel team for their
support and guidance during this year.

A special thank you to Taus Makhacheva and Sabih Ahmed. Your
patience, conversation and humour have made all the difference.
Thank you for coming along with me down all the ridiculous rabbit
holes and pushing me out of the ones I didn’t need.

I would like to express my deepest appreciation to my peers and
collaborators without whom this body of work would not have
seen the light of day.

A huge thank you:

To cinematographer and editor, Tarun Shyam. Audio engineer,
David Victor.

To the many Voice-actors who allowed me to enter their world:
Dima Wehbe, Monika Agarwal, Ana Schofield, Duha Haifawi,
Afaf Shawwa Bibi, Sami Nassour, Majd Alekesh, Afaf Shawwa Bibi,
Rachael Charles, Maya Sarji, Miltiadis Kyvernitis and his team at
MNK studios.

To Zahira Nedjraoui, Hillary Genuine, Hind Mezaina, Lantian Xie
and Mo Reda for their time.

To Bhoomika Ghaghada for her kindness and generous ear.

Last but certainly not the least, | am incredibly fortunate to have
the support and love of my friends and family. Thank you to my
sister, Shezah Salam, who has always been my second pair of eyes in
all that I do.

— Shazia Salam

HJAOig S

duayall Lquud.c(og_l.‘wx_Lud.o.LbJMJJuuLudu_c-_u_d dalsg
>9agl dileo ] Ldusdbill dogloodl e.OLIJ.I b gujLiel dyle i Lgoysaig
é3aioll cLu;.vJ|~_||J|.o.IJ|ul.angu.oJ|éLu.a.| " Jakadii” Jio dyela] daluso
ke alasl " Judii” §aydg 8)lug Jagig galeag Lund go J41 180
pladl e ilay JUA pgguagig ogocs

29J9 Ladilisliog ladpun 130al atag lapdiilio Gugli gujaal pald Jran
(OJIQ.CULQLIU.Q.DU.DJ Losd 13800 .Grall Seiin Ly oleioii gull dalesdl
Lol dalay U.5| ol il el dll O daillg lgio agpall (reasg gluall

150 ol Lol pa gl 5430l o Guigleially (uilyall Kbl palliy il
Joill payl (usll Jasll

100 J il Juja

osdleall (all 1ygidea suays Gguall puasige 1ol Holi jaallg jouaall
WJloylel Baigo s sumg Lous ogalle Jodss gl lgaomu usll uiguall
wodell 320 yguai ol sgun lgds calac ,ngLo.nuu.;a luiagsan Ul
Slagysgiwl (pd adyyag ouitipays gusbilio s blo jlLin Juiiiy
LAy g0 sauin Uil sdigjo sim s 9in sy is9lpai Spmj “aus ol pl”
lgahl e Ll Boogl agiapeog pgilpa d&Lie (ra o gidig ogidgl
Lgcloiwl Gauag

wbm|mg ey ul.bq|u1.u.l]d.||.v_|.| dhgho Lil, |p|u.u_|J9 Tl

J d il e uilS LodUal (il ol 130 uia dl T . puilileg
.dleal b

oAl Ljli -

48

|76 ore|ere - (A o



51

Voice-Over-Voice- — Shazia Salam

af)@lenilatad @ryHlailgloy” eelowde

1 v v v v
audmil qualndle e’ my-60018- 6 V- @rYEBied @R TLIGlE

HLIDB000M MY ©OUNWA §8 | Madd:Ela] @IdOmE
mmAIE] 22 emowonoyg, 11am-12pm, 12-1pm

LMQUGI 5 6MOIWNI¥ al, T1am-12pm, 12-1pm

@agfld MG @RM3 Sauen

£ald®B|MEBRUIERIVI] @OMIGlEsMo

@ 5108 BB (IFITY BoWIleal WIS IV
auomil auandlemoaje &6 QIBao @RAILE MYaH'Slg| Jl@ QIBES
@YMVIGEN0, BOSOMCIQI0. GRS BHLRIAIPAIV (JGIQOQERC] o]
DUBEIG EMFHQo @PAIMEla]lal MYdlee860l] @RYOTIaISs WoBEM
@YMVIGIEBHQo 6).21Q0. ARAUREBo MVIINDo

@AM 6595 | (@dSM @)@oaUemo.

®anenai@l 15 enjwmog, eeaiseane. 7.00-8.30

MLVDWo

@agfld MG @M Sauen

£ald®B|MERUIERIVI] @OMIGlesMo

8@ QlBaHo MMM GOWIAT GOHM eIueMOBTIeR
BOUNEBRUB &I EHUBEHIM HLIIBHIPM TVMBUIBHE® BHEMIEBMO.
Boalloalqy” s cadmily’ aldlaiss emoalges (mog@mm(ﬂ%@g
al@g] @(ﬁgg%mmﬂmomﬂ aromilo aiglallejsmilge MuIOmRIBSIw
MVoRAIETBEo @al@laflg UDETYETBE6S @@'ijm'laag_}o Vo)l fo6rm
IIaMo @RYECEIEBND®) .

Exhibition Activities Programme

Enjoy a deeper understanding of ‘Voice-Over-Voice-
by Shazia Salam

Artist-led Guided Tour | Working Collaboratively
Sunday 22 January, 11lam-12pm, 12-1pm
Tashkeel Nad Al Sheba

Open to the Public

Shazia Salam is joined by voice actor Dima Wehbe. Dima was one of
the actors the artist worked with early in her CPP journey. During
the tour, they’ll discuss their experience of working together and
recount conversations, thoughts and rehearsals that led to the
artist’s new body of work.

Artist-led Guided Tour | Working Collaboratively

Sunday 5 February, 11am-12pm, 12-1pm

Tashkeel Nad Al Sheba

Open to the Public

Join Shazia Salam in exploring the new body of work she has
created over the last year as part of her journey on the Tashkeel
Critical Practice Programme. Gain insight into her creative process
and enjoy a deeper understanding of the

works presented.

Artist Talk | Performance Lecture

Wednesday 15 February, 7.00pm-8.30pm

Tashkeel Nad Al Sheba

Open to the Public

The artist invites visitors to collectively listen to excerpts of her
research undertaken during the year-long programme. The
evening begins with a compilation of incidents, anecdotes and
echoes of disseminated voices that Shazia has collected along
the way to provoke a discussion on the rhythm of work under
capitalist structures.
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