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Foreword

Since Tashkeel opened its doors 11 years ago, we have been fortunate to witness the
development of many visual arts practitioners. We have been by their side to support
them through trials and tribulations, guide them in research projects and lend a
hand as they undertake experimental processes. After all, Tashkeel is a place where
practitioners can push themselves beyond the boundaries of convention, master new
techniques, pursue alternative lines of enquiry, investigate different mediums and
ask the all-important question ‘What if?’.

We are not alone. As the cultural sector of the UAE has continued to flourish and
diversify, other institutions have joined the quest to invest in emerging talents

— practitioners who share an appetite for curiosity and possess an unwavering
determination to strengthen their practice as well as play an active part in the
ongoing development of the country’s cultural sector. Along with Tashkeel, entities
such as the Salama Bint Hamdan Al Nahyan Foundation, Campus Art Dubai, Abu
Dhabi Music & Arts Foundation and Art Jameel, among others, today offer initiatives
that seek to foster artists’ professional development and nurture an environment of
life-long learning.

Undoubtedly, this exhibition is the first of many that offer audiences here

the chance to examine the monumental progress that comes from taking a
postgraduate degree course. Currently such programmes are only available
overseas. However, it is only a matter of time before practitioners will be able to
pursue a Master’s at home in the UAE.
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About Tashkeel

Established in Dubai in 2008 by Lateefa bint Maktoum, Tashkeel seeks to provide a
nurturing environment for the growth of contemporary art and design practice rooted

in the UAE. Through multi-disciplinary studios, work spaces and galleries located in both
Nad Al Sheba and Al Fahidi, it enables creative practice, experimentation and dialogue
among practitioners and the wider community. Operating on an open membership model,
Tashkeel's annual programme of training, residencies, workshops, talks, exhibitions,
international collaborations and publications aims to further practitioner development,
public engagement, lifelong learning and the creative and cultural industries.

Tashkeel's range of initiatives include: Tanween, which takes a selected cohort of emerging
UAE-based designers through a nine-month development programme to take a product
inspired by the surroundings of the UAE from concept to completion; Critical Practice, which
invites visual artists to embark on a one-year development programme of studio practice,
mentorship and training that culminates in a major solo presentation; MakeWorks UAE, an
online platform connecting creatives and fabricators to enable designers and artists accurate
and efficient access to the UAE manufacturing sector; Exhibitions & Workshops to challenge
artistic practice, enable capacity building and grow audience for the arts in the UAE; and
the heart of Tashkeel, its Membership, a community of creatives with access to facilities and
studio spaces to refine their skills, undertake collaborations and pursue professional careers.

Visit tashkeel.org | make.works/uae
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About the Exhibition

Since its establishment in 2008, Tashkeel has witnessed over 30 of its members and staff
travel overseas to pursue postgraduate studies in art and design. Many have returned
to the UAE filled with renewed ambition to use their advanced knowledge and skills to
contribute to the broadening and deepening of UAE cultural discourse and practice.

The invited artists have acquired an MA/MFA within the last three years. Each practitioner
shares a strong connection with Tashkeel as members, exhibitors and often workshop
instructors. In this exhibition, they offer a glimpse into the work and practice undertaken in
their final year of postgraduate study.

The aim of the exhibition is to highlight an important milestone in the development
path of these artists, giving UAE audiences the chance to experience work not previously
exhibited in the UAE, which will, in years to come, be regarded as pivotal moments in the
careers of these practitioners and also in story of this country’s cultural sector.

Tashkeel acknowledges the Salama bint Hamdan Al Nahyan Emerging Artists Fellowship
(SEAF), which enabled the following artists to pursue postgraduate study in their chosen
practice: Hadeyeh Badri, Azim Al Ghussein, Saeed Al Madani, Moza Al Matrooshi, Khalid
Mezaina, Salama Nasib, Fatima Uzdenova.

Participating Artists:

Hadeyeh Badri — MFA Studio, School of the Art Institute of Chicago (2019)

Azim Al Ghussein - MFA Painting & Printmaking, Virginia Commonwealth University (2018)
Saeed Al Madani — MA Print, Royal College of Art (2018)

Moza Al Matrooshi — MFA, Slade School of Fine Art (2019)

Mohammed AlShaibani - MFA Sequential Art, Savannah College of Art & Design (2018)
Khalid Mezaina — MFA Textiles, Rhode Island School of Design (2017)

Salama Nasib - MA Print, Royal College of Art (2018)

Fatima Uzdenova — MA Sculpture, Royal College of Art (2019)
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Hadeyeh Badri
MFA

Statement

A sick body submerged in chaos tries to find a moment for itself. Anxiety of erasure
creates this urgency to make work about the sick body. For the past four years, | have
been invested in making work to help me think of a loved one lost. The work does not
always call out my aunt Shahnaz Badri’s (Amma) name but testifies to the time she spent
on a hospital bed. | want to remember her plight.

A sick body in the grip of a medical institution is erased whilst dealing with the uncertain
trajectory of its condition. The bodies (or lack thereof) | weave are sites of tragedy. | ask
myself how a standardised condition can be countered by representing the sick body as

a phenomenological and subjective/personal experience. | want to make this wavering
body visible or present in a way that counters its trivialisation. The work wants to situate
itself between prose and medical brochures.

Biography

Hadeyeh Badri obtained a Master of Fine Arts in Studio (concentration in Fibre and
Material Studies) from the School of the Art Institute of Chicago. She also holds a BSc in
Visual Communication from the American University of Sharjah.

In 2010, Hadeyeh and two of her contemporaries Riem Hassan and Hala Al Ani founded
Mobius Design Studio. The studio has worked with a breadth of academic and cultural
institutions, from New York University Abu Dhabi to the UAE Pavilion at the Venice
Biennale. Mébius's approach, both strategic and creative, spans the design disciplines;
from experiments with kinetic typography to ‘Design-House’, a curated space of
non-commercial design created for Dubai’s Sikka Art Fair.

Hadeyeh is an alumna of the Salama bint Hamdan Al Nahyan Emerging Artists Fellowship
(SEAF), cohort of 2014-2015, in partnership with Rhode Island School of Design,
Providence, USA. In 2017, Hadeyeh held her first solo show ‘The Body Keeps the Score’

to mark the culmination of her participation in Tashkeel’s Critical Practice Programme
(2016-2017). Hadeyeh has been a member of Tashkeel since 2010 and participated in

the 2012 A.i.R. programme, an initiative by Art Dubai, Dubai Culture & Arts Authority,
Tashkeel and Delfina Foundation.
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Azim Al Ghussein
MFA

Statement

I am compelled by the Rule of the Desert: If one were to spend three days and three
nights with a tribe, eating, drinking and sleeping as they do, then one becomes part of
the tribe.

Referencing acts of hospitality practiced in the Middle East, | share with the audience the
things that | make and consume and consequently, through consumption of the same
things, we become kin.

My practice is firmly rooted in gift giving in relation to trade, national histories and
hospitality. Living as an expat, | have to make sure that | can travel and move lightly.
Giving the objects that | make is an opportunity to connect with an audience while
prioritising the accumulation of knowledge and skill that facilitates the creation of these
gifts, rather than the accumulation of objects made. | learn to make the gifts | give by
seeking opportunities to learn more about the various places and cultures | am part of.

Biography

"1 find ways to channel my efforts to make sense of what makes me restless and
confused. | spend my time in the kitchen because | want to know how to put ingredients
together to make a meal for just about anyone who comes over for dinner. | believe it

is possible to cook for someone you don’t yet know. Please let me know if you have any
food allergies. | make in multiples and with recipes so | can share with people. | can only
share what | feel comfortable sharing.

I read and make comics when | am fortunate with stories that compel me.

| used to draw and design for money but it made me angry. | work in education and the
arts and it makes me hopeful. | have credentials and an education from far away because
I once thought it would make me more credible. | have family, friends and a community
nearby that have a larger role in who | am and what | do.”

Azim is an alumnus of the Salama bint Hamdan Al Nahyan Emerging Artists Fellowship
(SEAF), cohort of 2014-2015, in partnership with Rhode Island School of Design,
Providence, USA. He joined Tashkeel as a member in 2015, exhibited in ‘Made in Tashkeel’
(2016) and recently became part of the team as Education and Outreach Coordinator.
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The Alumni Return

there can be enough for everyone

Enough

is what is available shared between us

is when | can’t say thank you for coming but prepare for your arrival

is when you are a guest but eat and drink the same as the host

is when you are a host and your pantry is empty, so your neighbours give you something to offer your guest
is when you can't get the ingredients you need, so you replace them with what you have

Enough. 2018.
Digital print on paper, bread and spices tray.
Various dimensions.
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Saeed Al Madani
MA

Statement

| see myself mostly as an inquisitive observer. Is the self-made in the image of a place?
And what happens at the end of a sentence?

Between Here and Home: The Autobiography of a Temporal Space is an exploration of
place. It is a critique of encounters, an evaluation of the possibilities of discovery, vision
and interpretation born out of otherness, belonging and everyday life and an attempt
to construct a sense of place and investigate notions of home. The body of work looks
at how corners are seen as borders, as places of refuge — and how language and pieces
of personal writing sometimes express the truest form of a mental state resonating
profoundly with the human self.

My process of making involves mobility and labour as seen in From one space to another
and From page to..., but also examines the boundaries of printmaking today as reflected
in Blueprint through repetition, seriality and permutation of 3D-printed objects;
suggesting a comprehensiveness of possibilities that could arise as a result of using one
identical unit.

Biography

Saeed Al Madani studied printmaking at the Royal College of Art, London, where he
earned a Master's degree. His practice draws on elements of conceptual, minimalist,
scientific and abstract strategies, here he explores the relationship between language and
place and the process of writing and non-representational art in articulating attachments
and in (de)constructing identities. His work also questions how objects and performance
combined allow for the construction of meaning, obsession and a sense of place.

Selected exhibitions include ‘Thulathi: Threefold’, Dubai Design Week, Dubai (2018);
‘Nom, Guest Projects’, London (2018); ‘Portrait of a Nation’, ADMAF/me Collectors Room,
Berlin (2017); and ‘Emirati Expressions’, Manarat Al Saadiyat, Abu Dhabi (2015). His work
is part of private and public collections such as the Royal College of Art Print Collection
and ADMAF. He has delivered artist talks internationally on topics concerning space, time
and place and is a founding member of Arab Art Salon.

Saeed is an alumnus of the Salama bint Hamdan Al Nahyan Emerging Artists Fellowship
(SEAF), cohort of 2013-2014, in partnership with Rhode Island School of Design,
Providence, USA; and the recipient of the Abraaj Innovation Scholarship Award. He is
currently a resident in the 2019 edition of the March Project by Sharjah Art Foundation.
Saeed joined Tashkeel as a member in 2014 and has since exhibited in ‘Made in Tashkeel’
(2017, 2018) and ‘House of Failure’ (2019).
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(below) From one space to another. 2018.
Video (2.35 minutes).

(left) Untitled. 2018
Duotone lithographs on Somerset paper.
29.7 x 42 cm.

(above) Blueprint. 2018.
Installation of 3D printed objects.
Variable dimensions.

(centre) The Autobiography of a
Temporal Space. 2017-2018.
Photography / Scanography.

Variable dimensions.
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Between Here and Home: The Autobiography of a Temporal Space. 2018.
Photography, scanography, lithograph, video,3D printed objects, silkscreen on Somerset paper.
Various dimensions

(above) From page to.... 2018.
Hand-pulled silkscreen on Somerset paper.
124 x 94 cm each panel (unframed quadriptych).
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Moza Al Matrooshi
MFA

Statement

And there they will be given a cup whose mixture is of Zanjabil (ginger). A fountain
there, called Salsabil.
— The Holy Qur’an, 76:17-18

Salsabeel is a spring promised to the faithful in paradise. This work explores the
sweetness of promise by displaying cascading honey from a fountain, the lure of the
honey is layered with a story about a new queen bee assuming her role in the hive. The
story dips in and out of clarity, and transitions into a song with a military drumming beat
stylised for children, which then ends with a humming lullaby that stretches until it is
interrupted and eventually lost.

The work carries maternal anxieties about conflict, death, and replacing the
understanding of heritage with military visuals. The tone emulates that of a mother
speaking to her child but is unable to get through as her voice folds and gets swallowed.

Part of an original body of work created for The Slade School of Fine Art Graduate
Exhibition 2019, titled Journey to Salsabeel.

Biography

Moza Al Matrooshi is based between the UAE and the UK, where she recently obtained
an MFA degree from Slade School of Fine Art. Her practice picks at tension points that
exist between language and translation, guest versus host power struggles and ways

in which food and magical realism can metamorphose and engulf silence. The work
often explores systems that rely on the homogenous churn of identity politics, by ways
of engaging in erasure — and materialises into various mediums such as text, lens-based
media and performance. Recent work has been shown in Sharjah, London and Amman.

Moza joined Tashkeel in 2013. She is an alumna of the Salama bint Hamdan Al Nahyan
Emerging Artists Fellowship (SEAF), cohort of 2014-2015, in partnership with Rhode Island
School of Design, Providence, USA.
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The Journey to Salsabeel. 2019.
Mixed media: Ceramic, video (10:35), sound.
Variable dimensions.
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Mohammed AlShaibani
MFA

Statement

The project Not Grandad was the final visual component for my Master’s of Fine Arts
thesis in Sequential Art. It depicts the traditional process of burial and accompanying
rituals for the recently deceased. The narrative is told from the perspective of my brother
almost in a new journalistic sense.

My thesis discussed the possibility of using New Journalism (as popularised by Gay Talese
and Truman Capote) in comic books; the concept of telling a story of a real individual
through the first person by an external agent. The process required an abundance of
material and interviews to completely place the author in the mind of his/her subject.

The purpose was to introduce an audience to the cultural and traditional values of the
United Arab Emirates as well as provide a sympathetic character to ease the reader into
the storytelling.

Biography

Mohammad AlShaibani is a comic book artist and holds a BSc in Graphic Design from
the American University of Sharjah and a MFA in Sequential Art from Savannah College
of Art and Design. He works traditionally, using any tool that provides an ink line and
creates stories inspired by the Macho era of comics. Mohammad has exhibited with Fn
Design and the first Project MEGA Exhibition. He has contributed to Amor, A Magazine
of Random. Mohammad is a Tashkeel instructor. He joined Tashkeel as a member in 2012
and most recently exhibited with Khalid Mezaina in ‘Made in Tashkeel’ (2019).
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Khalid Mezaina
MFA

Statement

Capes Make The Man is a project that provided me with the opportunity to grow as a
designer and an artist. Over the two years at Rhode Island School of Design, | frequently
asked myself questions about my place and role as a man in the United Arab Emirates,
and what awaits when | move back after graduating. Using personal narratives and
cultural symbols from home, | bring to life the archetypes | carry as a mature masculine -
my king, warrior, magician, lover and dancer. The end result is a series of bold, wearable
capes, resembling stage costumes worn by pop stars on concert tours. Through a
combination of screen printing, dyeing and embroidery techniques, the capes visually
contextualise these archetypes, what they personally mean to me and the characters |
embody when caped.

Biography

Khalid Mezaina has worked for Sharjah Art Foundation and Tashkeel as a graphic
designer and programme coordinator. In 2010, he began his own personal practice,
focusing on illustration and print/surface design. He actively participates in exhibitions,
projects and residencies both in the UAE and abroad and also facilitates workshops

for children and adults. Along with a BS in Visual Communication from the American
University of Sharjah, Khalid holds an MFA in Textiles from the Rhode Island School of
Design. His commissioned and self-initiated projects range from prints, installations and
murals, to designs for publications, stationery, packaging, apparel and textiles.

Khalid joined Tashkeel in 2008 and regularly runs workshops in illustration, drawing and
screen printing. He has exhibited in ‘Made in Tashkeel’ (2008, 2014, 2016, 2019). Khalid
is an alumnus of the Salama bint Hamdan Al Nahyan Emerging Artists Fellowship (SEAF),

cohort of 2014-2015, in partnership with Rhode Island School of Design, Providence, USA.
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Capes Make The Man: King, Warrior, Magician, Lover, Dancer. 2018.
Appliqué, ink, embroidery, foil and fringe on textiles.

Variable dimensions.
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Salama Nasib
MA

Statement

Salama Nasib’s practice is best described as intimate, meditative and interactive: Intimate
about her subject matter, meditative with her print application and interactive with
the audience. Salama’s interest revolves around the subject of memory and all the ideas
surrounding it including remembering, forgetting and false memories. The personal
struggle of holding on to certain precious memories heavily influenced her recent
practice and thus found printmaking as the best outlet to depict this struggle and to
meditate. Her recent research consists of using old family photo albums as a reference
to the past, transitioning to the realistic present and to the desired future through

the multiple layering and applications of various print techniques including photo-
lithography, solar printing and blind embossing. Her recent experiments also involve
recording and composing her own voice as an added layer to the prints, giving the
illusion of spoken prints, or better described as spoken memories. Through the use of
sound alongside her prints, Salama successfully engages the audience with her work,
immersing them in intimate dialogues for unforgettable experiences.

Biography

Salama Nasib holds a MA in Print from the Royal College of Art, London. She has
exhibited at local and international venues, including Tashkeel and Emirates Palace,

Meridian International Centre in Washington DC and Kunstquartier Bethanien in Berlin.

Salama has established herself as a successful emerging Emirati artist specialised in
printmaking.

Salama joined Tashkeel in 2015 and has exhibited in ‘Made in Tashkeel’ (2014, 2015). She
is an alumna of the Salama bint Hamdan Al Nahyan Emerging Artists Fellowship (SEAF),

cohort of 2013-2014, in partnership with Rhode Island School of Design, Providence, USA.

In addition, she has been the guest artist of ‘Past Forward: Exhibitions from the UAE’
hosted in East Lansing (Michigan, USA) as the fifth destination of the touring exhibition.
Salama previously worked as a Studio Coordinator at Tashkeel and recently re-joined

as Membership Coordinator. Earlier this year, she embarked on a six-week residency at
Dundee Contemporary Arts in Scotland, in collaboration with Tashkeel and the British
Council. She currently lives and works in Dubai, continuing her goal of establishing a
diverse print community in the UAE.

diliall Hla

waaghi 3l gguargall b dysg rdrlelaig sdrloli /disg i Cilodd Eiuliy cauai do il dujlas caung Gloy
lo JSg 881311 gourgn Joa lgolaial cupai j44i jggeall go dilclaig wdclihll lgayhi dayh (ua dilolig
vazy cluaill (i Jiekall guasidl lgelpal §Bg .ayslll alissllg oluailly S350l els (ua Lo (lgs huny
glpall 130 pgunil dliug Juaal delihll (é Gisaga sdiisall lgiuloo (e T Tdli dulall Lgiliss

ol puag sualall gl gajed doyas dilile joua logull padll Lgiay (b cupai Cioadiul s Jolilly

loy *dalite delib Ciliidi Guhig 8xsio lith (e Josll (g8 Cuold Cua iaguisiall Judluallg galgll
lgigun Juui lgyylai Casal puai los .8palill delibllg dpsosisll alglill dclihllg dyjanll dclihll ells (b
dahli Alyss lgil gl puisay ol sdahli delib lgily jogaall gl Wilcgrhall dyalal darhs aakig
illga b pagally lglac go Jelaill jggoall ciia (ié capai Ciaai leo dilegrhallg Cigaall lgolaaiulig
- Bjuon cyylai Joa didg

diliall dglal 8l

.Saaiedl dSlondl u\.nuA.IJumugJ.oJJ addadl adddl oo dclihll um).u.;ml.o.“aaphmmd.oil.mdo.m
Byo"g "Sljlodll pas”y " Jukuisi” Lgss Lo drlgsg dulao pSlol b daliae Lales (i cawai idlitg
diliad lguai cpai Sl .gulp (a guall “ouilin pilgdijigd” yayeeg .ohidly (ua “(lgall Glsgpe
delhll Jbo g daalig didli duilylol

Sy dodbu daio” aolip go Japi T 1E =TI ole g .T. 10 ple (na " Jubind” ] cwai Gosail
Cialig 8aaiall Gl dlgll spuistagu sasauaill xilyl sg) duls o oleilly (SEAF) “ouinlill Guiliall Glaea
S| (b diold) il "Ailjlodl (o dpaleo (gia ol il yualall” Jeaiall yapeall na lgialaiul
91395l Guuins {a1lw wwai Siloc .dl duslall dgagll Lild (aillg s6saiell SbLlell na (Olesdio) giuuid
plall 13a go Gibu Jag (ua S8)lig diguaell polip Guuiod BSpoll (| 1380 Crasailg " Juluii” Jua
ugleill ‘oLﬁ.oﬂg olaididanl Juw "8 palecll giall [CANE) Bpo" Ju ‘o.l.o.oﬂ oliall QOUH Ju 8""""‘"' dibw 830lg
s alais s b asio il casiai i pilbasll (] pulaall” Go eesss st go
Liljlodl dlgs Jals delihll o (a ggiio goire Gugm li i lgala Gudail

JOL9 Juiuly



39

The Alumni Return

Semi-replica of artist’s studio at the Royal College of Art, London. 2019.
Solar-plate printing, photo-etching, screen-prints, blind-embossing and lithographs,
presented as 2D or 3D prints, audio samples and pieces.
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Fatima Uzdenova
MA

Statement

Employing the fictive as an operational mode, | am interested in examining and
subverting the mechanisms of the museum and its role as an institutionalised power
structure, disseminator of knowledge and legitimiser of representation.

Revisiting the history and collective trauma of deportation from the Karachay Republic in
North Caucasus to Central Asia through the prism of museology, | created an assemblage
of objects-heirlooms, a bibliography and performances as the foundational work of an
institutional critique.

In essence, heirlooms serve as holders of histories, stories and oral history in general and
were/are an incredibly important part of Karachay heritage, in the absence of written
language prior to the early 20th-century.

In the performances, titled ‘All About My Mother’, | confront the receding proficiency
of my native tongue, excavate inherited family rituals and reconcile inter-generational
migration and displacement. It is accomplished by attempting to memorise a fairytale,
which was narrated to me as a child by my paternal aunt, whilst performing acts of care
- grooming and embellishment - inherited through women from both maternal and
paternal sides of the family.

Biography

Fatima Uzdenova is an artist based between the UK, UAE and North Caucasus. She was
born in Karachay-Cherkess Republic in USSR prior to moving to United Arab Emirates
in 1995. Fatima holds a MA Sculpture degree from the Royal College of Art, London.
Tashkeel collaborated with her as the Creative Director of dXb store. She is an alumna
of the Salama bint Hamdan Al Nahyan Emerging Artists Fellowship (SEAF), cohort of
2015-2016, in partnership with Rhode Island School of Design, Providence, USA.

Fatima’s practice is moored in the idea of a garden as a place of conquest, a spiritual
terrain and as source of nourishment(s). Her practice ranges from sculpture to
performance, audio walkatives to writing. Her research is currently focused on colonial
botany and the ‘fictive’ as methodology to explore the legacy of colonisation, geo-
political histories and Russian Orientalism.

diliall Hla

vayall goduirl dabilig dayeall il dogo dumbas 0jg59 caniall Cilgsl wlbaig duljs einl
e caglald JUAll dositiue 1pyailly

ol Jauis il ujogas o uasill rlac e it il dscloall aosally syl s 535llg
sgalyo dalilag sdijlgioll cldidll o degoan cLinili Juod LTl ple jghio (o ihuwgll |
guugall 38l dpnbu il Jloe il dylioy Hodil clsi SY-1J13)

Ipaic Gil8 adg logac (rgadull aylillg paunallg aylgill Jalgi loymga (o dijlgiall elpindll Jiaig
Gapisall oyl glho Jud dgidell dalll Gle Jb a1 bl

wodll gl 8elad @al)i olof axgl lgag casl .ol Joa cyuds J3” 1 Lgiigic il dudlsdll pagyall uag
dad 833 pe llsg wpaillg 81agll lgisel guill Juadll Gu wyily digigall ilile Gugih e wailg
b <l Lgihlo 28 Sll illy Jjioll Jlocl Lgolis clifl pilgah né e ol lgron uils dulls

diliall duiladl 6yl

Ll g Sslg - jlagall (llasiio Cilylodl dlgsg baaiall dllaall Gu lagiysjel dobls diliall Jaiki
1990 ole caljloll (ul Culailg  pisrd gl skitll dsylill Gudpidl djggoaa

Ailaga go (g ol g oedall dlall aldll Go il Gabaisl ygiall (b piuale Lagiysjel Jeai
59y dulS go olailly AT, 11 = T. 10 dsas «(SEAF) “ouiialill (uiliall Glaea Jiiy dodlu daio” aolip
baaiall cilydlgll guisagy saranaill aiily]

-cl3ell jyunog i gy gl Qi3 dpalyen dadyg sgjell Glas daysall pguaiy dyiall lgiluloo Juhyi)l
Ul Lgilayl j8yiig vailisllg dyiguall Caabuilly (el il Gageg Cuaill pus dyiall lginylas goiiig
sdgalponll dpnlpndl ayjlgilly o JUiadl Ayl ol g "Juall”g poeiwell SLLUI ale Jga
JungHl §lpaiudlg

logisLjgl dalsld
99id yimrlo



43

The Alumni Return
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All My Wounds Are Fatal. 2019.
Steel, marble, leather, silver.
155 x 28 cm.

(far left)

Plinth. 2019.
Brocade, epoxy.
65 x 50 cm.
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Remember. 2019.
Plasma-cut steel.
250 x 50 x 50 cm.

Lest They Forget. 2019.
Plasma-cut steel.
250 x 36 x 36 cm.

Unforgiven. 2019.
Plasma-cut steel.
250 x 50 x 50 cm.
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Remember Remember

That Day in November. 2019.
Silk, hand-embroidery,
chemiwood, copper.

180 x 40 cm.

(left)

Letters. 2019.
Plasma-cut steel.
115 x 95 cm.
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Duma’s Caucasus; Occult.; Conquest
and Deportation; Caucasus in
Literature; Russian Orientalism. 2019.
Books, rice, nylon, sealant, steel.
Variable dimensions

(centre)

On Fringes. 2019.

Silk, hand-embroidery, wood.
30 x40 x 60 cm.

Museum of Banishment. 2019.
Multiple media.
Various dimensions
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The Alumni Return:
Engagement Activities

Engage with the participating artists through a wide range of workshops and talks at

Tashkeel Nad Al Sheba. Complimentary exhibition tours are also available upon request.

For more information and to register, please visit tashkeel.org.

Sunday & Monday, 22 & 23 September, 6-9pm

Introduction to Caustic Soap Making

Price (incl. VAT): AED 475

(2 sessions) Join Azim Al Ghussein MFA to explore exchange and
hospitality in the Islamic Golden Age and today through soap making.
Materials included. Bring 5 tbsp of your own spices, blends and perfume

oils to share.

Saturday 28 September, 11am-12pm

‘All About My Mother’ by Fatima Uzdenova (Ladies only)

Admission Free

Catch this durational performance where artist Fatima Uzdenova confronts
the receding proficiency of her native tongue, excavates inherited family

rituals and reconciles inter-generational migration and displacement.

Saturday 28 September, 1-2.30pm

In Conversation with Fatima Uzdenova

Admission Free

Artist Fatima Uzdenova talks to Azim Al Ghussein about her degree show
project entitled ‘Djudjustan’ and the work ‘Museum of Banishment'.

Monday 30 September, 7 & 14 October, 6-9pm

Digital Illustration for Serious People

with Azim Al Ghussein

Price: Visit tashkeel.org/workshops

(3 sessions) Meet commercial deadlines with this three-part workshop
with Azim Al Ghussein. Learn the essentials of layers, brushes and
palettes. An iPad with the Procreate app is required.

Saturday 5 & 12 October, 10am-2pm

Fundamentals of Etching

Price: Visit tashkeel.org/workshops

(2 sessions) Salama Nasib MA introduces the ancient printmaking
technique using acid and copper plate. Learn to prepare, make and create

prints. All materials included.

Tuesday 15 October, 7-9pm

Tashkeel Talk: The Pursuit of Postgrad

Admission Free

Artists Fatima Uzdenova, Azim Al Ghussein, Hadeyeh Badri, Mohammed
AlShaibani talk about their experiences of overseas postgraduate study

and its impact on their practice.

Saturday 19 October, 10am-3pm

Build a Loom, Learn to Weave

Price: Visit tashkeel.org/workshops

Use the laser-cutter to build a loom, experiment with yarn types/sizes, and
create textures and patterns for your own unique cloth. Led by Hadeyeh
Badri MFA. All materials included.

Saturday 26 October, 10am-3pm

Screenprinting: Logo Mashups

Price: Visit tashkeel.org/workshops

Resist the fashion trends and to be a little punk with your decisions! Join
Khalid Mezaina MFA to create and screenprint T-shirts designs combining
existing brand graphics to create unique, hybrid T's. All materials included.
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