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Ruben Sanchez is the second artist to have been invited to participate
in Tashkeel’s guest artist residency programme, joining the studios in
November 2012. Born in Madrid but a long-time resident of Barcelona,
Ruben was selected both for the vibrancy of his work and for the fact
that his feet are planted firmly in two worlds - that of contemporary
art and of skate boarding. Connected through lifestyle, music, the art
itself - Ruben brought the positive energy implicit in moving very fast
on wheels through the city whilst simultaneously expressing creativity on

any surface that can be found.

Given that Tashkeel is home to the most innovative skateboard ramps in
the UAE, it was only ever a matter a time before the art from the studios
began to fuse with the creativity on the ramp, and Ruben has been a
significant catalyst in this process. Running creative workshops for the
younger artist alongside the lively skateboarding programme, Ruben has
also actively sought opportunities throughout the year to engage with
the wider community, including leading graffiti workshops in schools in
both Abu Dhabi and Dubai, collaborating with a local artist for Art Bus
2012 and undertaking mural projects in both public and commercial

spaces.

Ruben has also taken the opportunity of this residency to push his
work to extremes - from painting in public spaces where graffiti art has
never been seen, through trawling the streets for obsolete signage and
seemingly useless scraps of wood in order to create unexpected surfaces
on which to paint, to seeking out an old, abandoned Porche and making it
uniquely his own. He has re-explored inherent Mediterranean influences,
intertwining them with the cultural and visual references with which he
has been surrounded in his current environment with both sensitivity
and a mischievous sense of humour. Throughout the year Ruben has
been a positive influence in the studios, never failing to surprise and
keeping us on our toes at every turn. It is with great pleasure that we

welcome you to Ruben Sanchez’ first solo exhibition in the UAE.
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RUBEN SANCHEZ . HEADSPIN

I first got into skateboarding and graffiti when I was about 13, me and
my friends used to hang around the town centre or go to the park. My
brother gave me his old skateboard and I painted it up. It wasn’t “art”.
It was just what we did. At school I always used to draw pictures over
my text books. I would draw cartoons and invented words, but even at
that young age I was already obsessed with folk tales and nature. I was
drawing a new world where Egyptian gods danced to cabaret tunes and
chocolate goldfish swam in rivers on Jupiter. Every page of my books
would have these crazy scribbles and diagrams on, I guess I was kind of
obsessive. My favourite cartoons were The Pink Panther and Inspector
Gadget, and I also loved books The Catcher in the Rye and Mario Puzo's
"The Godfather" (El Guardian entre el centeno). That was my bible. I
remember one time I was in the park in the los almendros area, we
called it “el parque de los almendros". I was there with some friends
and there were some older kids break-dancing and spraying a mural on
a wall. It was kind of magic to watch. This one break-dancer was from
my neighbourhood, everyone called him Luca, but I don’t know if that
was his real name. So I was watching Luca dance, and he was doing a few
moves, the windmill, the worm, and the 2 step; there was a big crowd
of us around him clapping him on. Then he did this headspin. He was
spinning so fast, round and round, he didn’t lean or anything, he just
kept on, like something was spinning him. I'll never forget it. When he
finished dancing, he went over to the wall where the other guys were
painting, picked up a can of spray paint and tagged the wall. Perfect.
Then he gave me the can of spray paint and walked off. The paint in
those days was very different to now. It wasn’t specialist paint, but thin
car paint. The colours were not as strong, but somehow it was purer. I
tagged the wall too, and from that moment I was in love with graffiti.
This was Madrid, around 1994. Everything was fun. Older graffiti writers
like Luca were kind of famous in our own world. Their names all over
the city. I wanted to be like that. Sometimes someone would get a graffiti
fanzine from Paris or London. Just a black and white photocopy with
some grainy pictures of graff from these faraway places in it, but we

treasured those pieces of paper.

At school, they used to take us to museums to see art. Museo del Prado,
Reina Sofia, Thyssen-Bornemisza Museum. We saw all the greats of
Spanish art history. Velazquez, Goya, Dali, Picasso, Miré. I didn’t really
think it had any effect on me, but maybe in the long run it did. When
you're a kid and you see a Dali painting right in front of you, it’s like a
world of impossible constellations opens up to you. Your idea of reality
changes. Maybe I didn't care at the time, but those images stick in your
mind. At the same time I was getting deeper into skating, the rebellious
nature of it. Skateboarding makes you look at the city in a different
way. You see a bench or some stairs and think, I can skate that. It’s the
same with graffiti. You see a wall, and think, I can paint that. These
activities turn the modern city into your playground. The architecture,
the buildings, it’s for you, not only for the people who own them, or
who work in them or who shop in them. So it also has some political

ramifications.

A few years later and I ended up working as a graphic designer, illustrator,
also doing murals, with a bit of a surreal, folk art twist. I wanted to
merge it all with skateboard culture, the skateboard graphics. So my
work has become a super hybrid of all these elements. But it’s strange,
I still sometimes dream about those Joan Mird paintings I saw when I
was a kid. In the dreams I might be skating through a Miré landscape, or
sometimes I'm flying. It’s like being in a cartoon. A really simple cartoon
which is more about colour and shapes, than people or things. It's maybe
a common factor in the art which is coming out of Spain now- the art
from the streets has these simple bold shapes and bright positive colours.
You can see it in the work of people like Zosen, 3tt Man, El Tono, Sixe,
Nuria Mora, Kenor. Like me, they all have this Mediterranean pallet. It’s
a natural response to the weather and atmosphere in Spain. When you
see the sun and the sea everyday it seeps into your work and makes these

happy vibes.

Around one year ago I was out surfing in Barcelona, and I decided to

make a painting on a wall. While I was painting, this absolutely huge



white limousine pulled up next to me. I don’t know if you've ever seen that
video Window licker, by Aphex Twin, but it looked pretty similar. The
tinted window pulls down, and there is this smiling guy in the back seat.
He was wearing a white suit and had gold teeth. He said he wanted to do
a deal with me. I was like sure, why not. So I jumped in the back of the
limo, and the next thing I know, I'm on a flight to Dubai. I never thought
this could happen to me. Dubai is a blank canvas. There is no graffiti, no
street art. The other side to that is there is no history, forty years ago, the
place was a desert. So it’s weird and exciting. I don’t know if you could
ever really have a graffiti or street art scene in Dubai. I'm also not sure if
it really needs it. Why import something that’s not natural. There can be
murals sure, and maybe they can come up with a new way of working.
But overall the culture here is too different. If you started tagging the
city, youd be the only one doing it. Unless suddenly a lot of graffiti crews
popped up and started writing, but I don't see that happening anytime
soon. But making murals with permission is still exciting and it can be
an opportunity to do something you could not do otherwise. Graffiti and
street art can been seen as a form of public expression. A way to answer
back. Others think it’s just a mess. I find mess fascinating. The detritus of
the city is its reflection. Sometimes I collect these things from the street
to paint on. It was while I was out searching for materials that I came
across a beautiful wall on Jumeirah Beach Road and decided to make a
new work there. The piece is a kind of homage to the Spanish fairy tale
los caballeros de los peces (The Knights of the Fish), but updated for
Dubai. In my picture there is a figure on a bike taking an apple from a
tree. This is a reference to the old fairy tale where a cobbler’s son goes to
fight a dragon who is terrorizing a town. In the Jumeirah street version,
there is no dragon to fight, but only the inactivity of people’s bodies
and minds. That’s why he’s on a bike, because it’s the healthiest way to
travel. My hero is the hero of simple things. What was strange was when
I finished painting the mural, the big white limousine turned up again.
The window rolled down, as before, but this time it was a different guy.
He looked vaguely familiar, but I could not work out who it was. Then

in Spanish he said, “It’s me, Luca, get in”.

Please note this short story on the work of Ruben Sanchez is a mixture of

fact and fiction. The reader can decide which is which.

Cedar Lewisohn . 2013
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Nacimiento De Una Vision

115x 71 cm . Acrylic on reclaimed wood . 2013
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Sin Rumbo

120 x 53 cm . Acrylic on reclaimed wood . 2013
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Totem

40 x 28 cm . Acrylic on reclaimed wood . 2013
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Road Trip
137 x 80 cm . Acrylic on reclaimed wood . 2013
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La Esencia Del Todo
100 x 70 cm . Acrylic on paper . 2012
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Desert Fox, Day
180 x 150 cm . Acrylic on canvas . 2012
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Owl, Night
180 x 150 cm . Acrylic on canvas . 2013
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Relation In Time / Dyptich
100 x 70 cm . Acrylic on paper . 2013

Based on Marina Abramovic's 'Relation in Time'

zodsbl zolll / S8yl § dsVs))
VYL B9 e b ST g Ve x Ve
s gal ol L slod «CBoll & @Mty ] Tlicul

31



Memoria Selectiva

- Lsln) 8,813













»

S TS LTS
A\ AARNTAZR. [
==‘:'=‘mii mzfm‘:'c' ;A

| AN L
SRR
oAl 4."’l A)

- =




Al Fahidi Historical Neighborhood . Dubai 2013
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La Mision Del Minotauro

Dubai 2012
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Al Fahidi Historical Neighborhood . Dubai 2013
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Ruben Sanchez
Born 1979
Madrid, Spain

www.iamrubensanchez.com
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Birth Of A Museum, Manarat Al Saadiyat, Abu Dhabi (UAE)
Centro Mutuo, Barcelona (Spain)

Art4sight, Dubai (UAE)

Sikka Art Fair, Dubai (UAE)

SuperGrafika, Granada (Spain)

2012

SuperGrafika, Zaragoza (Spain)

Grafika. 30 Artists from a young Spain. Exhibition tour

Los Pajaros de Neruda, Ikara Gallery. Barcelona (Spain). Collective
exhibition

Ojo x Ojo, Paris (France)

Bright Tradeshow, Berlin (Germany). Reskate exhibition

Sa Posessio, Mallorca (Spain) “Vias Subversivas”

2011
Ikara Gallery, Barcelona (Spain). Solo exhibition

2010
Eggs&Chips, Barcelona (Spain). “My little sister can do it better”
Ikara Gallery, Barcelona (Spain)

2009
Espacio Espora, Madrid (Spain). “Simbiosis”
Apetit Gallery, Bilbao (Spain). “Painting alive”

2008
Heclewood Gallery, Portland, Oregon (USA). “Wood Pushers”. Collective
exhibition
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When I was invited to do this residency at Tashkeel, it took me some
time to assimilate how lucky I was. Now a whole world of creativity was
in front of me and I was being offered all of the tools that I needed to

shape it.

This was the dream of any artist - at least it has been mine. Now the

residency is over and I can confirm just this: dreams do come true.

I wish the days had 10 more hours so I could explore more and squeeze
even more into this residency. Some things have been left behind,
but looking back through this year, I think I can be proud of many
achievements - like painting the first street art mural on a building in
Dubai (no branding involved), teaching graffiti techniques to the kids
and adding color to certain districts of the city through Tashkeel projects.
I hope all of these seeds will grow and contribute to the future of art in

Dubai.

I want to thank especially Lateefa for all of this - for your trust, your
good vibe and your understanding of my bad English. You're such a
boss. Thank you Bradley for making this happen - your bet has become
an important milestone in my life; skate or die dude. Thank you Jill for
your endless support and care, always there. Thank you Paolo for sharing
your knowledge and techniques that have made me step up my work and
thank you all Tashkeelers for making this year an amazing experience full
of color, laughter, crazy dancing and amanaemonesias. You have all been

my family for this year and I hope you will continue to be so.
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Established in January 2008, Tashkeel is an independent resource for
artists and designers living and working in the United Arab Emirates.
Tashkeel is committed to facilitating art and design practice, cross-
cultural dialogue and creative exchange. Members have access to studio
facilities for painting/ graphic design/ photography/ printmaking/ textile
printing/ jewelry and 3D practice. In addition to the studio resources,
there are journals and a reference library, members room and exhibition
gallery. Tashkeel also organizes workshops in creative practice, open to

both members and nonmembers.

For more information about membership, workshops, exhibition and

exchange programs, visit www.tashkeel.org

Tashkeel

PO Box 122255, Dubai, United Arab Emirates
Tel +971 4 336 3313

Fax +971 4 336 1606

tashkeel@tashkeel.org
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