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foreword

The Tashkeel Director, Lateefa bint
Maktoum, had already been tracking the
career of el Seed for a number of years
when I first encountered him and his
workin September2011. A shrewdjudge
of new and emerging talents, Lateefa
had invited el. Seed to participate in
Hurouf Al Noor, a group show of Arabic
calligraphers taking place in the gallery
at Tashkeel. el. Seed arrived straight
from a flight from Canada, clutching a
series of rolled canvases and with the
idea to create a new work in the two days
remaining before the exhibition was due
to open. His energy and enthusiasm
were contagious and we could hardly
persuade the carpenters to go home
at the end of their day, as they worked
alongside him almost continuously over
the next forty-eight hours to produce his
unique interpretation of contemporary
Arabic calligraphy.

It came as no surprise to me that
when Tashkeel started the Guest Artist
Programme in Summer 2012 el Seed
was one of the first artists that Lateefa
chose to invite. It equally came as no
surprise that it took me over a year to
finally be able to pin el Seed down, as by
this time he had become regionally and
internationally acclaimed for his unique
calligraffiti style, and was eagerly sought
for public art commissions around
the world, with a waiting list for his
inimitable canvases.
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True to form, since joining the Guest
Artist Programme in  November
2013, eL Seed’s restless energy and
unstoppable enthusiasm have seen
him complete projects in Kuwait,
Tunisia, Paris and Brazil, in addition to
working on collaborations in Dubai at
the Archive with previous Guest Artist
Ruben Sanchez, in partnership with the
Crossway Foundation and on the Canopi
bowl at Tashkeel in collaboration with
Ruben and studio member Marwan
Shakarchi (Myneandyours). He has
made an important contribution to our
education programme, giving an open
lecture to students at the American
University of Sharjah and running
workshops leading to the creation of
site specific murals at Rashid School
for Boys, Zayed University, the German
School and, over the next few weeks,
at the Meadows branch of Emirates
International School.

In addition, el Seed has continued
to demonstrate generosity with his
time and creative talent through his
donation of artworks to two auctions
in aid of local charities, Art4Sight, the
proceeds of which will be used by the
Noor Foundation in the treatment of
curable blindness, and START, which
will benefit their work for refugees,
orphans and children with special needs

across the Middle East and India and
a children’s charity in el. Seed’s home
country, Tunisia.

Now - just a short time before the
opening of el. Seed’s first solo show
in the Middle East - I realize that the
artwork produced in the last days
before Hurouf Al Noor was the tentative
forerunner of this ambitious exhibition
that marks the end of his residency
at Tashkeel. Throughout the last year
he has had the opportunity to work
alongside and share experience with
other artists and to experiment with new
techniques - noticeably printmaking,
using the laser cutter and, more latterly,
exploring ways to express calligraphy
in three dimensions. This is just the
beginning of a journey that could lead eL.
Seed in new directions and which we are
proud to have helped him embark upon.

7 Jill Hoyle
Tashkeel Manager
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Miracle of Civilizations, 2014
210x150 cm

Acrylic on canvas

Donated to START
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the game changer

Few artists of their generation have
left such a global mark as French-
Tunisian artist el. Seed. At thirty-three
years old his monumental canvases are
instantly recognizable and can be seen
in countries across the world. Walls in
cities as varied as Montreal, Sao Paolo,
Paris, Doha, New York and Melbourne
have been transformed with his magic
spray can into open-air galleries. Much
like Banksy one never knows where next
el Seed artwork will appear.

To walk through a city with el Seed, as
I have done in Paris, is to experience it
from a different angle altogether. While
people usually admire intricate designs
and architecture, el Seed is attracted by
plain or what he regards as “lost” walls.
They are in his eyes barren al fresco
urban canvases yearning for attention.

I had spent four years in the French capital
in the 1990s and considered myself well
informed about the city that I fell in love
with. I would lose myself walking in the
City of Light staring at the architecture
around me. Admiring the pierre de taille
Haussmanniens buildings constructed
with massive cut stone blocks from the
mid 19th century. I often overlooked
the modernist structures built just
after World War II when a population
explosion was sweeping across Europe.

16
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However el Seed made me see what I had
previously overlooked.

Not far from the Quartier Latin, el Seed
would enthusiastically be engaged in a
conversation and then suddenly as a bird
of prey that has identified its next target
he would stand still, go completely silent
and concentrate, marking his intended
destination then bulls eye, he exclaims:
“I want to paint that wall”.

Being an avid superheroes fan I drew
parallels in the way eL Seed spots “lost
walls” which reminded me of Spiderman
who glances up for a millisecond before
aiming his web and shooting. It’s a split
second decision. You know in your gut
that that is what you want. It can’t be
explained to other people. Why did
Spiderman choose to shoot his web on
a specific wall in New York City and not
another? Swinging from one tower to
the next. Why does eL. Seed choose that
specific wall and not another. He has his
reasons. It can’t be explained.

June 27 2012, Paris, somewhere in the
Left Bank. The following conversation
transpired between us:

“Sultan brother I have an idea”

“Shoot.”

“There is this concrete wall in Gabes,

my home town, it’s the tallest structure,
a mosque minaret. I want to paint it,
it's a message of harmony in Tunisia, of
bringing together arts and religion”

“Done.”

There was nothing to it. On June 11
and 12, a mere two weeks before our
encounter, riots broke outin Tunisia after
a government official visited Printemps
des arts, a long running art fair in Tunis
showcasing work by contemporary
artists. The official snapped photos
of risqué artworks and shared them
with Salafi patrons of a mosque he
frequented. The photos ended up
on Facebook and caused an uproar.
According to ArtInfo, the Salafists threw
bombs, started fires, and clashed with
police in the fiercest conflict Tunisia has
seen since the January 2011 revolution.
Many of us in the arts community were
very concerned. Thus el. Seed’s project
was a masterstroke. A modern late 20th
century mosque was in need of funding
to complete the minaret and el Seed
stepped in. He labored through that
summer heat, which coincided with
Ramadan, fasting from dawn to dusk.
el Seed made sure to involve members
of the community, he perched himself
on a dizzying height of over 40 metres
above ground on a forklift armed merely



with his spray can canisters. He drew:

O mankind! We created you from a single
(pair) of a male and a female, and made
you into nations and tribes, that ye may
know each other (not that ye may despise
each other).

Madinati, or my town, as the acclaimed
mural was genius. It
employed a verse calling for tolerance
straight from the holy Qur'an and
became a symbol of unity for Tunisia
where culture and faith came together.
Art can come in many forms and we
would do well to learn from the example
el Seed set in building bridges with
other elements of society across the
entire Middle East.

called was

el Seed is very much a landscape artist.
However his landscapes are not confined
to canvases measuring one by one or
even two by two metres. el, Seed’s work
is meant to complement an urban or
even suburban environment. The cracks
on the walls, the uneven surface, and the
changing texture are all an intricate part
of the work. He does not attempt to hide
them. These imperfections accentuate
the artwork.

In2013, as part of the Lost Walls project,

el Seed caused controversy when he
painted the historic walls of Tatouine, a
Berber oasis that became world famous
as a set in the George Lucas 1977 hit
movie Star Wars. The centuries old site
was neglected for decades by successive
Tunisian governments.
no trace of the famous Hollywood
movie, only one guard who was paid a
meager amount of money and allowed
el Seed to, in his words, “Do whatever
you want”. el. Seed drew the words “I
will never be your son” in Arabic, in
response to Darth Vader’s, “I am your
father”. The phrase is also a swipe at the
authorities that had sadly neglected this
historic town.

There was

Once again el, Seed had made a point.
Tunisia was abuzz with the fact that
these sites were not protected better let
alone promoted. el. Seed has elevated
the role of an artist from one that reflects
the pulse of the community to a vehicle
of social change.

During his one year residency with
Tashkeel in Dubai, el. Seed took part
in community projects and workshops
and allowed students to participate in
creating the artworks. From Rashid
School for Boys to Zayed University
in Dubai, his enthusiasm and positive
energy has influenced many students.

18
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el Seed’s talk at Art Dubai 2014 was
perhaps one of the most crowded of
all such events. It was a testimony
to his achievements. Screens had to
be installed in the adjacent rooms to
accommodate the crowds of adoring
fans who queued for an hour before the
talk.

The appeal of el. Seed’s art cuts across
cultures. He doesn’t regard himself as
a Middle Eastern or European artist
although these are important factors in
his life. At an art auction in April 2014,
which raised funds for Noor Dubai
charity, a Chinese lady kept bidding for
his work, pushing the prices - and thus
proceeds - higher. She absolutely would
not let go of his artwork, which she had
clearly been coveting for sometime.
When the hammer finally went down,
declaring hers the winning bid, the
entire room erupted in applause and
she jumped on her feet and ran up to
the podium where el Seed was standing
next to the artwork and gave him a huge
heartfelt hug. The lady was gleaming;
the smile never parting her face until
after the event was over. In my ten
years in the industry I had never seen
such enthusiasm for an artist. el Seed’s
charisma is the sort that rock stars
would command. After all, he is largely
a performance artist.

“The first stroke is the most important”

el Seed emphasizes. “If I get it right
the rest of the wall flows freely, if I
don’t then I'm in trouble”. el Seed has
a photographic memory and he lets
his imagination run wild. I have seen
him look at a wall then take a piece of
paper and draw a sketch of what he
conjured up. Apparently this exercise
is mostly for the laypersons around so
we would have an idea of approximately
what will happen next. However, in his
mind it’s all crystal clear, like a ship’s
captain planning a journey on a sunny
day. el Seed navigates through the
giant loops and turns, curves and coils,
ups and downs like a roller coaster in a
Six Flags amusement park. To admire
el Seed’s artwork is to go on a thrill
ride, you never know what comes after
the next bend. To the unseasoned eye
the work may look like a giant bowl
of laced Italian tagliatelle but a closer
look unveils words of wisdom, poetry,
popular idioms and holy verse.

el Seed has transcended the regional.
He is truly a world-class artist. And the
world is his canvas.

r Sultan Sooud Al Qassemi
A fan and friend
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[ write on walls, I write messages
that talk to people. The wall is a
pretext to open conversation with the
public. After a wall is complete, the
conversation exists only between the
viewer and the art piece. The essence
of my work is rooted in the ancient art
of Arabic Calligraphy. The piece for this
exhibition is inspired by a poem from
Nizar Qabbani. The poet is describing
the beauty of his lover despite her age,
and [ am in turn, by using this poem as
the basis of the work, declaring my love
for the ancient art of calligraphy. My
messages, adorned on public walls all
around the world, were created with the
intent to communicate. Each stroke of a
letter or word seeks to build an affinity
with each person. In this closed space
today, I built a sculptural work for the
first time. It is a conversation between
the poem, the language, the form and
me and [ invite the viewer to walk
through this exchange.

Jean Cocteau said “There is no love.
There are only proofs of love”. Bringing
my art into 3D was a way to allow it
to materialize. The work is still tied to
my instinctive visual language, but by
releasing the letter forms I've discovered
new territories for expression that
celebrate and elaborate my deep respect
and love for this art.
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Previous Pages: Miracle of Civilization, 2014
150x210 cm

Acrylic on canvas

Donated to Art4Sight
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Mural in Al Balad
Jeddah
January 2014
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Initiated during Jeddah Art Week, this mural was
the first of its kind in the Kingdom of Saudi Arabia.
Inspired by a Bedouin poem, the goal of this mural
was to bring awareness to the preservation of Saudi
historical heritage.
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Nugat
Kuwait City
April 2014
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By involving the community into the art process,
the goal of the mural was to inculcate a sense of
ownership within the larger community, and
stretches beyond the superficial goal of creating a
beautiful landmark. Twenty-five people helped me
to create this piece over a period of five days.
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Maison de Tunisie
Paris
December 2013
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Previous Pages: Djerbahood

Tunisia
August 2014
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This large mural on the side of La Maison de la
Tunisie at La Cité Internationale Universitaire de
Paris was inspired by the poem “The Will to Live”
by Abou el Kacem Chebbi. The calligraffiti reads
“Ambition is the flame of life and the essence of
luck. If the beings aspire to life, destiny can only
obey.”
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Institut du Monde Arabe
Paris
June 2014
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The mural of Institut du Monde Arabe in Paris
was inspired by a quote from Stendhal - “Love is
the miracle of civilizations“. It sums up the spirit of
the Institut du Monde Arabe, which brings together
different cultures, creating a bridge between East
and West.
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Art Rua
Rio de Janeiro
September 2014

dylsa Slagl Ciawy clling (o) Iyl plapge ] Juel
Bpelil] 83pad loglius gpuily (53 9y digso (é
el algdlll dahio (o Lugyly puuyei duple dlyjlpll
giiede il of 9o gpily (53 o) 8p3leo Go il
Jals gl g Gyl cuis Ldahioll oia (e djioall
aildl @l o3 ahu Fixags sJlusua algsi dahio
Jlul ol gos daglll Frawuyg aidluia ,Juall dad (e
o8 dupsal isall ol Grogu U3 sey Frasiislg l3al

-ige la pliall Loy

Invited by Art Rua Festival, the murals I created in
Rio were inspired by a poem from Gabriela Torres
Barbosa, a Brazilian poet from the favelas. I could
not leave Rio without leaving my own mark on the
favela. Inside the Vidigal favela, I was looking for a
wall and found this great rooftop on the top of the
hill. T climbed it, painted it without asking anyone
and discovered two days later that it was a school
that the artist Vik Muniz was building.
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Following Pages: Art Rua mural in Vidigal Favela
Rio de Janeiro

September 2014

Photograph by Henrique Madeira
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During my residency in Tashkeel, I have created
murals with students from a number of different
schools of Dubai. Along with selected participants,
large-scale murals were created on highly-visible
walls of the schools. These mural projects aimed
to provide an aesthetically pleasing artwork, as
well as to offer an opportunity for students to take
part in an artistic creation which will stir pride and
awe in passers-by. Each project was an amazing
human experience. It was interesting to see both
the involvement and pride of 14 year old kids from
Rashid School for Boys and the excitement of the
graduating students from the German International
School. I was mainly amazed by the commitment of
the students of Zayed University who worked hard,
in the heat and sometimes at night, to finish the
mural in the course of five weeks.
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Rashid School for Boys
Dubai
January - March 2014
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Zayed University
Dubai
May 2014

dulgall dyilal il sl :allitall Silhauall
g\.!)
F.1¢ qulo

Following Pages: German International School
Dubai
May 2014
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In March 2014 I had the honour of hosting the
renowned curator and art dealer Jeffrey Deitch, who
came to Dubai to participate in a conversation with
me at Art Dubai to mark the launch of my book,
Lost Walls. Lost Walls documents a road trip I
took across Tunisia to paint the country’s forgotten
spaces.

Ju> oyl «dsaila olpar Glis pdi ddlitell Glhaall
Jud
1¢ sulo

Following Pages: Lost Walls book launch, Art Dubai
Dubai
March 2014
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Image courtesy of Art Dubai
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Do not worry . Oh beautiful lady

As long as you are in my poems and in my words
You may grow up as the years pass ... But

You will never grow up ... On my pages

uilia lji
Nizar Qabbani
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Declaration - work in progress
Dubai
September - November 2014
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Declaration - work in progress
Dubai
September - November 2014
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biography

French/Tunisian artist elL Seed is
one of the founding forefathers of
‘calligraffiti’; a blend of the historic art
of Arabic calligraphy and the modern art
of graffiti, mixing Paris’ street culture
and Arabic history to poetic effect. Born
to Tunisian parents in the suburbs of
Paris, el. Seed spent his formative years
juggling different cultures, languages,
and identities. Today el. Seed’s pieces
have developed out of two worlds
colliding, with the two cultures clashing
and blending into one another to form
a new identity, a unique mark and a
distinctive style.

el. Seed uses intricate composition in
his work to call not only on the words
and their meaning, but also on their
movement, which ultimately lures the
viewer into a different state of mind.
Working primarily with subjects that
seem contradictory, el Seed’s art reflects
the reality of mankind and the world we
live in today.

In 2012 el Seed completed one of his
largest pieces in the southern Tunisian
city of Gabes, a 47 metre high Minaret
speaking of unity. In 2013, he went on to
leave his unique and one of a kind mark
in Qatar, when he was commissioned
by the Qatar Museums Authority to
paint tunnels in Doha on Salwa Road.
el Seed sought out the help of the local
community to create 52 individual
pieces of art for the tunnel walls. In
2013 in Paris, el Seed took part in La
Tour Paris 13, the largest collective
street art exhibition in the world.

el Seed’s art has been shown on
the walls of many cities around the
world including Paris, New York and
Melbourne, in addition to his home
country, Tunisia. In 2013, Condé Nast
Traveler recognized him as one of
the year’s ‘visionaries’ for advocating
peaceful expression and social progress
through his work. Proving that street
art can collide with luxury to amazing
effect, in 2013 eL Seed also collaborated
with the international luxury French
house of Louis Vuitton, where he
created a unique calligraffiti design for
the classic monogram scarf, as part of
the Foulards d’Artiste project. He is the
first and only Arab to have ever designed
a collaborative product for the brand.

eL. Seed has been a Guest Artist at Tashkeel
from November 2013 - November 2014.
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2014

2013

2012

2011

2010

exhibitions

La vie en rose,
Association des

Anciens Sadiki, solo show,
La Medina de Tunis

Lost Walls,
Institut du Monde Arabe,
Paris

Calligraffiti 1984-2013
Leila Heller Gallery, group
exhibition, New York

Liquid Alphabet,
[tinerrance Gallery, solo show,
Paris

Arabic Graffiti,
Pergamon Museum, group
exhibition, Berlin

Huroof Al Noor,
Tashkeel, group exhibition,
Dubai

Arab Winter
Fresh Paint Gallery, group
exhibition, Montreal

Identity
Sino Gallery, solo show,
Montreal

2014

2013

2012

talks

Calligraffiti and
Democratization of Art,
7iber, Amman

Art in the city,
Dj’art 2014, Algiers

Lost Walls,
Art Rua, Rio de Janeiro

Lost Walls,
Art Dubai, Dubai

The Art of Calligraffiti,
University of Exeter

Calligraffiti Stories,
Georgetown University

Salwa Road Project,
Mathaf, Doha

The New Revolution,
Open Forum, Cape Town

The New Revolution,
Pergamon Museum

Taking back the Purple,
Harvard University
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acknowledgements

3D Modeling : Bahar Al Bahar

Exhibition Designer : Dima Masoud

I would firstly like to thank Lateefa
bint Maktoum for hosting me with
such generosity during the time of my
residency in Dubai and also for believing
in my craziness. [ want to personally
thank Jill Hoyle for making this end of
residency show a reality, despite the
difficulties we faced. Iwould like to thank
the whole team of Tashkeel: Anabelle
de Gersigny, Bakhita Ghanim, Baptist
Miranda, Haiya Salem, Khalid Mezaina,
Muhammed Kutty, Muhammed Noufal,
Noah Pilkington, Samar Zaidan, Salama
Nasib, Tamsin Wildy and Emma.

I would like to thank the Salama bint
Hamdan Al Nahyan Foundation for their
generous support. A special thanks to
my friend Sultan Al Qassemi for being
a grand brother and a family during my
stay in Dubai.

I would like to thank Dima Masoud for
her precious help from the beginning
of this project until the end, and also
Bahar Al Bahar, without whom this
entire exhibition would not have been
possible.

I would like to thank all my family
and friends who supported me for this
show and before that: my mum and
dad, Rachid, Tofik, Raja, my beautiful
Maya and Hamza, Tata Amal, Ouahid
Berrehouma, Hicham Semiai, Karim
Koyot, Mehdi Ben Cheikh, Zied
Maatoug, Pinche Rubenito, Marwan
the Cloud and Reem, Mark Pilkington,
the Margherita family, Karim Fekih and
Dina, Abdallah and Tatiana, Mamdoubh,
Ashraf, Maitha, Zahra, Alia D, Alia,
Fatma, Tulip, Layan, Reem, Hadeyah
and hala and Riem, Areej, Emil, Conor,
Hend, Amina, Shirina, Hind, Aliyah,
Ruth, Simon, Bebe, Rafi and Luca,
Zoe, Eileen Wallis and the Portsmouth
team, Anna Seaman, Alaa Edris, Colleen
Quigley, Janet Bellotto, Antonio, Ahmed
AlMazrouei, Jayasiri, Bicy, Pancharam,
Manvir, Bihim, Kohinon, Sumon,
Shahzad, Ram, Akash, Krishna, and
Tounsi.
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www.tashkeel.org



Established in 2008 by Lateefa bint
Maktoum, Tashkeel is a contemporary
art organisation based in Dubai
committed to facilitating art and design
practice, creative experimentation and
cross-cultural dialogue.

Placing the artist at the core, Tashkeel
supports the UAE’s creative community
through studio facilities, artists’
residencies, international fellowships,
a programme of exhibitions, events
and professional as well as recreational
workshops.

Tashkeel currently runs up to three
residencies a year, along with six
residencies in conjunction with our
partner entities - Delfina Foundation
London, Dubai Culture and Arts
Authority and Art Dubai. Encouraging
the exchange of ideas between
international and local practitioners,
the non-prescriptive and process-based
nature of the residencies allows visiting
artists to develop projects in response to
their new context, or to conduct research
benefiting from Tashkeel’s resources.
Residencies generally culminate in an
exhibition, accompanied by activities
such as talks and seminars, aiming
to introduce the general public to
international artists and their practice.

Tashkeel’s gallery accommodates up
to six main projects a year, as well
as a series of small-scale events. The
programme includes solo and thematic
exhibitions, screenings, workshops
fulfilling Tashkeel’s
commitment to bringing art and culture
to a wider audience and engaging the
local community.

and seminars,






