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Foreword

I've known Maitha Demithan since she was a baby, and consider
myself to be like one of her older sisters. I've watched her grow up
and witnessed the deepening of her love for art and the development
of her creative thinking. Ever since I've known her she has been
observant of people and her surroundings. I remember her as a
teenager and her early drawings, which were comedic and personal
cartoons depicting a young bedouin girl, revealing her own culture
and social character through small drawings that she sometimes tried
to animate. Demithan has always enjoyed experimenting, whether it
was drawing with a crayon, pencil, pen or watercolour. She always
travels with a sketchbook or has one close by to jot down her
thoughts or make a drawing. These sketches and words have helped

to develop her work towards more refined and defined ideas.

Demithan is an artist who needs to create art as much as she needs to
breathe. Making is a part of her; it comes from her core. I remember
clearly when her journey with scanography started. She was a part
of a photography workshop at Tashkeel with Mark Pilkington when
her camera broke down and had to be sent for repair. Determined
to continue with the given assignment, she decided to use whatever
tools she had at her disposal to create images. Using a simple flatbed
scanner, Demithan worked on her first self-portrait — scanning her
face, hands and feet and the dress separately, later joining all of the
images digitally using photoshop. It was her inherent need to create
that drove her to start working with the scanography technique she

is known for today.

Demithan chooses to scan people she feels a connection with, those
people she has known for a while and whose character she wishes
to capture in a still image. One of the people she has chosen to scan
repeatedly is her university professor and now friend, Janet Bellotto.
I know them both, as Bellotto taught me in university too. They
are both dreamers; they both create work inspired by readings or
by people and places they have encountered; they bounce off each
other and have a great rapport, making Bellotto an ideal muse for
Demithan. Demithan sensitively captures aspects of her subjects
character that stand out to her. In her most recent piece of Bellotto
— who is herself a professor, curator and artist — Demithan scans
her with her Blackberry phone and Mac laptop, describing the
way Bellotto is in her daily life, always connected, always writing,

thinking and expressing through her fingers.

One of the key themes in Demithan’s works is clothing — both as a
generic cultural reference and as a reflection of the characteristics of
an individual. Demithan is attracted to her subject’s personal choice
of clothing, which she believes carries the story of the wearer, to
who they are and where they are from, and is interested by their
connection to each garment she scans. Another recurring character
Demithan includes is the peregrine falcon, a symbol of the United

Arab Emirates. She has grown up surrounded by this type of

falcon, since most of the men in her family carry them. Familiar
and comfortable with such a seemingly difficult subject, Demithan
goes up close with a scanner to tell the viewer the story of this
magnificent creature, whilst at the same time taking advantage of the

opportunity to observe it and study it herself.

The technique of scanography is a playful one, one that asks the
artist and the sitter to work together almost as if in a dance because
of the process of making; it is this process that Demithan enjoys.
Most times this technique requires a considerable amount of
movement and repetition to be able to capture all of the images that
are combined to make the final image. Conversations occur which
can re-direct the initial concept of the anticipated work, as aspects
of the personality of the subject are revealed in this interaction, then
to be translated bit by bit through A4 scans. Recently Demithan has
moved away from creating a digital composite of the scans before
printing them and has moved back to a more tactile method for
producing the final outcome, similar to the method of scanning
itself. In the past her scans were printed on solid paper, whilst more
recent scans have each been hand-ironed onto loose fabric. Once the
transfer print is made, there is no going back; she commits to the
placement and continues building up the combination of overlapping

scans in order to complete the image.

I have personally watched Demithan’s evolution as she has moved
from a crayon to a scanner, but even those observers who have only
known Demithan through her scanography work will be able to see
her development as they read the visual stories imprinted on fabric
and revealed in projections. She opens a window drawn with light,
introducing her own personal observations of life to the viewer.
These windows of thought expose stories of her close interactions
with people, presenting to the viewer glimpses of life personal to the
artist. The exhibition invites us to pause, to listen to what we see and
perhaps to leave with a deeper understanding of the layered thinking

of an artist.

It is with particular pride and pleasure that Tashkeel presents,
Mutajadid, the first solo exhibition of Maitha Demithan, an artist
whose work we have nurtured and encouraged since first opening our
doors and whose creative development and growth is inextricably

entwined with that of our own.

Lateefa bint Maktoum

Tashkeel Director
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or thoab decorated with gold coins. It was worn by Sheikha Hamda
bint Mohammad al Nahayan, a princess of Abu Dhabi and now hangs
in the Beit Al Banat women’s museum in Dubai. In Rashid bin Saeed
(2011) the cloth bisht in the work belonged to Sheikh Rashid Bin
Saeed Al Maktoum, late rule of Dubai. After the passing of Sheikh
Rashid, his son Sheikh Mohammed gave this bisht to one of his
father’s close friends from whom Demithan obtained it in order to
create this artwork. The photograph at the bottom of the image is of
Sheikh Rashid with his grandson, Sheikh Saeed bin Maktoum, as a
young boy. The bisht has poignance as well as historical significance,

and speaks of family and dynasty.

Demithan is interested in how Emirati heritage is passed down the
generations. Ajyal (2012), depicts the artist’s brother holding a
falcon in his left hand and in his right, a quail. Their father’s hand
clasps the boy’s right arm from behind. The falcon represents the
nation and the quail, its sustenance. Falconry is a traditional practice,

passed on through male members of the family.

The female counterpart to this work is the powerful, hieratic image
of the artist’s village elder Umy Elnoomi (2011). This educated
Bedouin matriarch is a poet, and offers advice and leadership to her
community. Instead of wearing a black abaya, she wears heritage
national dress: traditional jewellery and a thoab in electrifying green
with the golden mask of the burqa. Her walking stick and socks
suggest her age but do not undermine her authority. The traditional
and contemporary combine here to create a striking image, the past
is renewed through the use of contemporary media, not preserved
in aspic. In the beautiful portrait Hind Beljaflah (2012), the sitter
is posed in the same manner as Umy Elnoomi, like an Ancient
Egyptian wall painting, torso facing forward, head in profile; she
could be her daughter. Wearing an elaborate gold-embellished abaya,

Hind is austere yet opulent, at once regal and modern.

From the garments of the royal family, Demithan has turned to her
own. Her latest works are an intimate projected double portrait
of her parents through the items of clothing they wear closest to
themselves everyday, her mother’s burga and her father’s taggiyah.
Other garments include her cousins’ childhood dresses from the
1980s, ghost-like and elegiac, separated from the owners’ past selves,
the dresses carry memories, and traces of personal and cultural
history. The dresses Demithan works with carry multiple traces; of
the giver, the wearer and the protagonists at the important occasion
they were worn for. They become family heirlooms, worn at times of
transition, such as weddings, traditionally pivotal events in women’s
life. With different outfits, women don different identities, rehearse
and perform different roles in a masquerade of femininity that starts

in childhood.

10

The artist is fascinated by birds, and they have appeared in her work
as companions to her human subjects but in Yewak (2013), the
falcon takes centre stage. In this new video work she defamiliarises
the appearance of a young falcon, the traditional hunting animal of
the Emirates, through close examination. With a video camera she
hugs the contours of its body, in an extension of the scanning process.
We do not initially recognise what we are seeing, the surfaces are
alien, abstract and unsettling. Starting with the violent action of its
beak as it feeds, a portrait is slowly built up through a collage of
textures: Yellow beak and scaly claws, the pink carcass it consumes,
the symmetry of its black and white feathers, the patterned leather
hood which temporarily blinds the bird so he cannot see us looking

at him.

With Janet (2013), Demithan captures the contemporary condition
of permanent connectivity; looking at two screens at once, typing
simultaneously into a laptop and a blackberry. Demithan documents
the jumping between different open windows on your desktop, or
apps on your smartphone, that we all perform on an hourly basis.
The composition is dynamic and graceful, recalling the simultaneity
of a Cubist or Futurist painting in the way it combines different
moments of action and planes of vision. A celestial light emanates

from the electronic devices against a rich black background.

In Demithan’s other recent portraits, she synthesises a palimpsest of
multiple views. The subjects’ heads and hands, the most eloquent
parts of the body, are repeated. Her performative portrait works
suggest there is no one true identity but a multitude existing
simultaneously, as the process of their construction is left visible.
She captures a subject’s personality and appearance, whilst

acknowledging the impossibility of ever truly representing them.

Dr Alexandra MacGilp
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Maitha Demithan: Mutajadid

Demithan appropriates an A4 flatbed scanner to record the surface
of figures and objects and then composes these multiple views
to create her poetic, layered images. She considers this process a
method of painting with light and relishes the elements of time and
control required by the meticulous practice of digital scanning. The
layers of construction and deconstruction as the work deepens and
develops are a contrast to our prevailing Instagram culture of instant

gratification.

Demithan addresses the human condition. Her work stems from a
fascination with capturing the physical appearance and personality,
the essence, of her fellow human beings. She is continually seeking
new ways to achieve this end. In using digital scanning, Demithan
reconstructs the eye’s activity in looking. Her scanography technique
emerged from her dissatisfaction with photography and painting.
She playfully subverts the flatbed scanner’s prosaic function of

duplicating documents by using it to produce richly hued portraits.

The performative process of making the work is of utmost
significance to Demithan. It is partly collaborative, a form of
communication between subject and artist. Her work captures the
animation of her subjects, from giggling children to elegant women
and dignified elders. She eliminates the binary distinction between
vertical and horizontal, stillness and movement. She captures the
fleeting expression of a human face. Although she works with
digital technology, Demithan’s works possess the aura, to borrow
Walter Benjamin’s word, and beauty inherent in early photographic

portraiture.

Demithan is not trying to clone her subjects, although they are
scanned piece by piece and reconstructed. The experience of her
work is antithetical to the images produced by a hospital MRI scanner
or a 3D printer. Her powerful effort to capture a subject’s presence
reveals the person, and illustrates how a pure recording of data could
only fail. The composite images she creates are mechanical records
of her sitters that also capture the emotion of the collaboration: the

expression on a person’s face, caught in the act of being recorded.

Choosing her models from family and friends close to her,
Demithan’s scanographies use light to document intense moments
of encounter with the subject, capturing the three-dimensional in a
series of two-dimensional planes. Demithan continuously renews her
technique. After she mastered the scanning of her human subjects,
she created new challenges for herself, such as scanning water and
live birds of prey. She has recently started to make her process more
apparent. She has moved away from using Photoshop in her recent
works, to a more hands-on technique involving a collage process of
photo transfers onto cloth, incorporating the texture and physicality

of the material’s surface into the work. She prefers the spontaneity

of working digitally, compared to painting but her working method
is time-intensive. Through scanning, she seeks to use light as a
malleable substance, like paint. She has now taken this a step further

and begun to use projections in her work, for increased luminosity.

In Demithan’s first scanography work, Blossom (2009), a girl’s face
is pushed against the picture plane and illuminated; her eyes are
closed. In this intriguing image, the model’s arms are positioned
delicately, her toes pointed and she wears a vibrant turquoise and
purple thoab with an orange and purple headscarf. Demithan spent
the next two years testing the boundaries of her technique through
a series of portraits of children. Demithan built up her own lexicon
of dream-like imagery, her graceful, floating figures, often with eyes
closed, appearing to defy gravity. Demithan exploits the quality of
the medium so her figures appear to levitate or fly, for example in
works such as Flight (2010) and To the Moon (2009). In the latter,
a boy and a girl are holding hands, she brightly garbed, he in white,
the folds in their robes crisp, as they take off into the dark night
sky or outer space. He looks happy and excited like a dreamer on a

voyage into the unknown.

The handsome clothing of Demithan’s subjects often serves a
ceremonial function in the space of fantasy she creates. The sensuous
quality of the cloth in the models’ garments is always highlighted;
the ghotra in Omar (2010), which encircles his body, the bright
pink dress of the laughing girl with rose petals in her hair in Salama
(2010). Glowing white light enfolds the pair of children holding a
plant in Estuary (2010), wrapped together in a pale shawl to form

one entity.

The viewer is free to project their own memories and literary
associations onto Demithan’s exuberant images, which resist any one
reductive reading. Richly poetic, whether exploring faces, threads or
feathers, her works remain open to free-flowing interpretation. After
making a portrait of Janet Bellotto in a blue dress, Manarah (2011),
Demithan wanted to work with her again, but this time underwater.
The result was the majestic Still Waters (2012) in which the model,
in a luminous blue gown, floats peacefully in an ethereal pool of
light. This work calls to mind the lines of Queen Gertrude’s account
of the death of Ophelia in Shakespeare’s Hamlet, Act 4, “‘When down
her weedy trophies and herself / Fell in the weeping brook. Her
clothes spread wide; / And, mermaid-like, awhile they bore her up.

Demithan often takes inspiration from traditional Emirati culture,
as she has in creating a series of ‘portraits’ of garments. These items
of clothing stand in for the absent body, like religious relics, their
powerful aura is emphasised by her light-filled technique. Hamda
bint Mohammad (2012) was Demithan’s first scanography of

women’s attire, a vividly-coloured traditional Emirati wedding dress
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Flow is in constant flux — it neither stands still nor is it independent
on the environment in which it is exists. Mutajadid, which refers to
something progressive and evolving, renewed or revived, seeks to
understand the role of the constant in our lives such as those found
in the garments we wear and the traditions we have come to know.
In contrast some factors are constantly changing, such as the wearers
of the garments handed down or the technique developed. Some are
even obtained by chance and it is through these encounters that we

become invigorated, refreshed or made bright again.

Maitha Demithan
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Azrag (Blue) . 152 x 165 cm . Digital transfer on fabric . 2014
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Wardi (Pink) . 152 x 185 cm . Digital transfer on fabric . 2013
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Banafsaji (Purple) . 152 x 145 cm . Digital transfer on fabric . 2014
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Maitha . 152 x 150 cm . Digital transfer on fabric . 2014
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Hassa . 172 x 152 cm . Digital transfer on fabric . 2014
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The main inspiration came from the original dress with the flames.
We created another dress that would withstand water, to use instead
of the original dress in some areas only. In the end two portraits were

created when initially the idea was to merge both.

I had only imagined in my mind how I would scan you inside a
bubble and never really tried it, so our first try was really the first
time. With you inside the plastic ball, walking on top of the scanner,

to me this was the most practical way to do it (after visiting the

pool).

I had to scan the rest of the dress in my studio. What I did was fill the
plastic ball with water and then place it in the middle of the room,
then I took a few small tables and placed them around the ball in a
circle, to lift the corners up and leave only the centre down. Then I
dipped the dress in, in sections and scanned ... I had the construction
of the portrait in front of me on the screen, so I scanned what I
needed, and placed the fabric on the scanner depending on how I

wanted it to flow. The results were pleasing.

The portrait started to take shape.

I have used you in a few of my works now and I just want to convey
that I am left inspired with the completion of each. You are great to
work with - professional, patient, adventurous and willing to give
time. I look forward to many more creations, of course that is, if you

feel you want to continue ...

Thank you. Thank you. Thank you ... a hundredfold!
Maitha

How does your creative process work? You have said that you enjoy the
process of art-making more than the final result, could you say more?
After making work for a few years now I have found that during the
process I feel engaged, alive, and in the moment. When the work is
complete I tend to move on to the next piece fast. I have also noticed
that when I'm working on something I give all my attention to it and
can work on it for hours fully focused over a short period of time.
Whereas with painting, the process is slow and I have to wait for

the layers to dry. This is why I have so many unfinished paintings.

Working digitally enables me to work more instantly without over-
thinking, which tends to happen when I paint. If a digital work seems
to take longer than the usual time frame I lose interest easily and
move on. I never go back to unfinished work. The digital medium

works well with the time my brain needs to create a piece.

Have you experimented with media other than photography? What
would you like to try next?

I have two desks in my studio, one for traditional art and one for
digital art. I believe that both feed into each other, making with my
hands and having a direct hands-on connection with my work is

important in my process. This is why I enjoy the scanning process

26

because it is half performance and half digital, perhaps a combination

from my everyday life.

I'm starting to feel limited by a print of a photograph framed
and hung, I feel I want to do more and this is why my interest is

broadening to video and sound, and perhaps sculpture.

You have started experimenting with projections in your work. Could
you talk about why?

The only way to make light brighter is to put it in darkness. I like to
think that my portraits are made of light. I wanted to exaggerate that
light to make it more ethereal. I cannot exactly explain why but it
excites me, like fireworks in a dark sky, like flames in a fire, like stars

shining incredibly bright.

Do you feel that garments carry traces of their wearers? Do you
consider your new series of works, which takes dresses as its subject
matter, to be a kind of portraiture?

Absolutely, I find that garments speak loudly about the wearer, their
origins and taste. I love garments that carry stories, or garments that
were handmade and created with lots of attention. Mostly I have
focused on children’s wear simply because sometimes we forget that
children are also individuals with stories to tell through what they

‘wear.

The two children's dresses: the blue and pink one, and the pink one,
are family heirlooms. They are not particularly old but my aunt who
gave them to my nieces has now passed away and I see these pieces

as having an emotional quality, a living memory.

The white dress is my own which was made for me when my sister
got married. I wore it at her wedding, the occasion itself has both
happy and sad memories for me, it was a celebration but at the same

time a separation.

Likewise the four other occasion dresses I imagine have particular
memories that might be precious to the owners of these dresses

now, even though I don't know what they are but I find the thought
appealing.

Could you tell me about the process of filming the young falcon for
your new video work Yewak?

To develop trust I had to stay with the falcon while it was feeding,
it felt only natural to pick up a camera and film it. I used a macro
lens to get the details and looked through the viewfinder as I moved
the lens as close to his body as I could, without touching him or
disturbing him as he ate. Only later did I realise the resemblance
the video had to my scanning process: the high detail, the focus on
one area at a time. I'm curious about the medium of video, it is a
language I would love to experiment with further, perhaps without

knowing how exactly it is done.

Dr Alexandra MacGilp
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Interview with Maitha Demithan

Where does your interest in portraiture spring from?

I've always been interested in people and in the human condition. It
started in high school, I was very much interested in painting faces, I
was naturally drawn to it. We didn’t have life models and drawing the
human figure wasn’t encouraged. I found myself constantly trying to

find few ways to do it.

Where did you first get the inspiration to scan your models?

I started with a self-portrait, and then moved to family members,
mostly kids, and people I know. I like to scan people I know and feel
a connection with, I wouldn't feel comfortable with a stranger, unless
I do a few sittings and feel that it goes well. I loved the scanning
process because I found it playful and engaging and you never know

what will come out.

Could you describe the method you use to make a scan portrait? How
have you developed your scan method in new directions?

A flat bed scanner is normally used for the reproduction of two-
dimensional images/documents or to make a copy from an original.
In my pieces I have scanned figures in parts and then reconstructed
the images digitally. The composite result is both an objective
and mechanical record of the figures but it also, through pose,
body language and particular scan quality, includes an emotional

statement.

I scan a figure in parts using an A4 flatbed scanner. I also take
reference photographs that sometimes help me form the composition
in my mind. I then look at the images I have gathered and sketch
out some ideas. I let the process dictate to me the direction that the
final piece will go in. Sometimes during the scan the model might
say something or inspire me in a certain way at which stage a new
direction is born. The model might also say a word which I then
focus on and try to develop a sketch to form the portrait in my mind.
After an initial sketch is thought out, I start constructing the portrait
by creating a collage from all the scanned resources, selecting or
rejecting each scan. I look at the quality of each image before I start
constructing. What does each image say? How does it say it? How

does it connect to the others?

I use heavy-duty cotton cloth as my canvas and use parts of the
scanned images that I have selected in a collage, layering and piecing

them together to build the portrait that I have in mind.

I find the process similar to watercolour painting because one
cannot subtract a step after it has been laid down, therefore a certain
element of risk comes into it that leads me to the final portrait which
might differ from the planned sketch. It is like a conversation; an
outcome is not predetermined but evolves organically as a result of

the interaction.

The process of layering is different from my previous scans
where outcomes were photoshopped and printed digitally. By
photoshopping the scans I had the choice of going back to each

layer and repositioning each element whereas now I find my work
is more honest by not being constrained by the contrived nature of

reworking.

This new method I have found removes the extra layer of the screen
between myself and the canvas, and I prefer the directness of working
by hand. I also have more control over the printing process and
achieve the quality of colour and texture I want to achieve whereas
before I was dictated to by the quality of print that could be achieved

in a printing shop.

What was the process involved in creating Still Waters?

How can I scan water? With this question I started creating this
portrait. But what fed my will to find a solution was that I have
often been told that the phrase ‘still waters run deep’ reflects me as
a person. At times our exterior is so still that it seems like there is
no movement within us, and yet there is, like layers deep down, an
ocean, the waters are rushing. I find power and beauty in stillness.
Water gains lucidity from stillness and so do we. To close your eyes
in a thunderstorm and be able to visit a place of total tranquillity is

in itself a performance.

Do you develop a relationship with the models you work with? For
example, you have worked with Janet Bellotto several times? Do you
consider the process of making the work to be a performance with the
sitter as a collaborator?

Email from Maitha Demithan to Janet Bellotto [model in Still
Waters], 18 March 2012

Dear Janet.

I can't exactly remember when this scan started forming in my
mind, but I can remember when you said yes. It was at the opening
of 'Portrait of a Generation’ at Tashkeel. Then I had no idea how
I would do this portrait, but I knew I wanted water. I had been
experimenting with a small glass dish and found the results very
interesting. The light in the water ripples captured left me in awe,
with a curiosity to continue experimenting. Now the hard part was
when I decided I wanted a full figure in water. Glass is too heavy, I
thought, and decided to create a big enough tank out of plexiglass
acrylic sheets. Of course, the pressure from the water was so high
that the tank exploded and left the room drenched. I thought long
and hard before coming up with the plastic bubble idea. The search
started, I couldn't find one in Dubai, only coloured ones with lots
of patterns which I wasn't interested in. I got mine in the end from
China, a clear beautiful big plastic ball. I waited anxiously until
it arrived two weeks later, and when it did I straight away started
inflating it in my studio. I had a hard time pulling the zip open
again after closing it, and after a few hours of trying I finally did it,
with hands bleeding. I worried if this would happen when I put you
inside. Thankfully it didn't because I used a lot of gel and the zip was

smooth. Lesson learned I guess.
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Curiosities & Transcendental Gardens

The images and process that define Maitha Demithan’s work, reflect
her boundless curiosity and her fearless approach to realising her
ideas. As someone who has observed and examined her practice, it is
her detailed investigations that continue to grow in complexity and

her prolific explorations that are captivating.

Over the last few years, I have reviewed Maitha’s work in progress—
online, via mobile apps or in person. As a mentor I encourage her
experimentations, and the results dually inspire. Her earlier works
are like transcendental gardens, where like an explorer she searches
for answers, records details, and questions the various make-ups of
the world. It is her own curiosity that shapes her photographic and
databank memory of a person, place or thing. I see her sketches like
a blueprint, dissecting the subject with lines. She meticulously and
intuitively rebuilds her scans with layers of coded pixels into vibrant
images. They are documentary drawings that capture memories
and emotions— digital tapestries embedded with symbols, to be

constructed and deconstructed.

As a model in several artworks, it was valuable for me to see and
be involved in Maitha’s complete process. In Still Waters, I was
enclosed in a bubble with a pool of water, while she directed me
through hundreds of scans. With the technical complexities of
scanning someone in water, Maitha’s methodical approach quenched
any fear—such as the fragile mix of electricity and water. I was
able to transcend to a happy place and perform this dichotomy
of suppressing the everyday storm and focusing within. This and
other works capture a stillness or silence that protrudes from the
pixel manipulation of a scanned object, and distinguishes details
with clarity. The stillness or meditative silence that results in her
images is quickly compared to some examples of death in nineteenth
century photography. Yet there is more to explore in the scanned
portraits, and rather a question: why do we fear the silence that

exists in nature?

The new works in the artist’s solo exhibition oscillate between
process and outcome, such as details like fingertips and their
movement. However, it is the scan and video projection of her
interpretation of rain within the portrait of her mother, which
struck a stronger chord. She has provided a conduit to experience an
ethereal moment through the poetic video drops, something I look

forward to encouraging and seeing develop.

I am a believer in artist as illuminator. Maitha, in the various
dimensions of her emerging practice, is a contemporary explorer
who encapsulates and explains with the light of a scanner. She draws
out a map of explorations that captures and connects the world

around her, and ultimately around us.

Janet Bellotto
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Janet . Digital sketch . 2013

Yar . Gl de 1) 550 Jusd - @ x oYL Ll
Janet . 152 x 190 cm . Digital transfer on fabric . 2013
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Reflections

I'm thinking about Maitha’s work; it is very good and very compelling.
I want to be alone with it, to listen to it as well as to look at it. There
is a presence about her work, for me it is musical as well as visual.
I see the work and hear barely definable yet interconnected chords
that collectively produce lingering melodic sounds. It is hard to tell
if it is acoustic or electric, analogue or digital, it’s somewhere in
between common definitions that we may be comfortable or familiar
with. Perhaps that's why there is a magical and timeless quality to

her work.

Maitha’s figurative work is constructed to form portraits of persons
at absolute peace, not so much as a decisive moment or collection
of moments, rather as entireties eternally holding their breath
effortlessly, eyes closed, weightless. There is both a stillness in the
works and also a subtle sense of movement, something akin to

breathing while asleep.

The process of Maitha’s making works include ‘drawing’ a number
of parts of the subject that are later fused together. One may expect
the result to appear analytical but this is far from the case, rather
the parts, like musical notes, combine to form resonate chords that
emanate from the paper or cloth. Then I look something up about
regional music and melody and discover the word maqgam. The
Arabic magam is a melody type, a technique of improvisation, and
this seems to fit; Maitha is making unique, Arabian art music. She
improvises with the making and construction, trusting her instinct
as well as her brain. The process is organic and integrates handcraft
as well as digital applications in the making of timeless and lingering

presences.

I am interested in seeing how ‘finishing’ is arrived at with Maitha’s
work, one of the often unacknowledged and crucial parts of the
creative process. I see her process as often interrupted by doubt and
reworking until something is more resolved, but even then it’s not
finished, it is just the intake of breath that precedes the making of
the next iteration or new piece. These journeys into realisation are a
breath of fresh air, they strike a chord and to me are the foundations

from which new explorations will be made.

Mark Pilkington
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Mark and Jill . 152 x 185 cm . Digital transfer on fabric . 2014
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Juliana . 128 x 180 cm . Digital print mounted on forex . 2014
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Yvonne . 150 x 180 cm . Digital print mounted on forex . 2014
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Maitha Demithan
Born 1989, Dubai

Education

2007 — 2012: Bachelor of Fine Arts - Zayed University

Residency
A.i.R Dubai 2014

Selected Exhibitions

2013

Dubai Next, LU'lnstitut du Monde Arabe, Paris
Three Generations, Sotheby’s, London

25 years of Creativity, Emirates Place, Abu Dhabi

2012

Art For All, Shaikha Salama Bint Hamdan Al Nahayan Foundation,
Abu Dhabi

Tessellation Make Up, Galeri Zilberman, Istanbul, Turkey

Art Stays Festival, Ptuj, Slovenia

Made In Tashkeel, Tashkeel, Dubai

Abaya, Ara Gallery, Dubai

2011

Crossing the Line and As the Saying Goes, Tashkeel, Dubai

Emirati Expressions, Manarat Al Saadiyat, Abu Dhabi

Heart of Phoenix, Gyeonggi Museum of Modern Art, Korea

Emerge II: Radiating Ports, Museum of Diocesano, Venice

Emirates Foundation Exhibition, Spain and Sharjah

Caravane 1.2 dartistes contemporains du Moyen Orient et du

Maghreb, Middle East North Africa Contemporary Art, Paris

2010

Biladi, Tashkeel, UAE Pavilion and UN Pavilion, Shanghai EXPO,
Shanghai

Summer Exhibition, XVA Gallery, Dubai

Nishan and Mixcolab, Bastakiya, Dubai

Made in Tashkeel and Portrait of a Generation, Tashkeel, Dubai

The Reflective Mirror: An Expression of Womanhood, United Nations
HQ, New York

2009

Across the Gulf Brisbane Biennial, Brisbane

Emirati Vision, DZ Bank, Berlin

Emerge: Ways of World Making, Ristorante La Colomba, Venice
Made in Tashkeel and Silent Conversations, Tashkeel, Dubai
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My first thanks belong to my family, who allow me to choose my

way.

My deepest thanks to Tashkeel, my second home, for its warmest
welcome when I was only a student starting out in the real world.
To its team; my second family, who have helped me reach my truest

dreams.
My close friends, who gave me the title ‘artist’

I am indebted to both Mark Pilkington and Janet Bellotto for their

generous time and unwavering support.

Alexandra MacGilp, who makes everything look easy - for a
constancy of encouragement and support that has sustained me

throughout this exhibition.

Finally, I would like to dedicate this first solo show to Lateefa who
urges me to follow my calling. With her intelligence and visionary
strength, she guides me in a gentle manner while embracing me with
all my idiosyncrasies.

To all who hold a lantern to light my way with their generosity.

Maitha Demithan
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tashkeel @tashkeel.org

www.tashkeel.org

Established in 2008 by Lateefa bint Maktoum, Tashkeel is a
contemporary art organisation based in Dubai committed to
facilitating art and design practice, creative experimentation and

cross-cultural dialogue.

Placing the artist at the core, Tashkeel supports the UAE’s creative
community through studio facilities, artists’ residencies, international
fellowships, a programme of exhibitions, events and professional as

well as recreational workshops.

Tashkeel currently runs up to three residencies a year, along with
6 residencies in conjunction with our partner entities - Delfina
Foundation London, Dubai Culture and Arts Authority and Art
Dubai. Encouraging the exchange of ideas between international
and local practitioners, the non-prescriptive and process-based
nature of the residencies allows visiting artists to develop projects
in response to their new context, or to conduct research benefiting
from Tashkeel’s resources. Residencies generally culminate in an
exhibition, accompanied by activities such as talks and seminars,
aiming to introduce the general public to international artists and

their practice.

Tashkeel’s exhibition space accommodates up to six main projects a
year, as well as a series of small-scale events. The programme includes
solo and thematic exhibitions, screenings, workshops and seminars,
fulfilling Tashkeel’s commitment to bringing art and culture to a

wider audience and engaging the local community.

Tashkeel

PO Box 122255 Dubai, United Arab Emirates
+971 4 336 3313

tashkeel@tashkeel.org

www.tashkeel.org
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