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a representation of the thobes (traditional
Arab dresses) that she first created for the
27th Annual Emirates Fine Arts Society
Exhibition, held in Sharjah in March 2008.
These giant structures, made from wire
mesh, contain local herbs and seeds
traditionally used for medicinal purposes.
Each carries unique scents that may trigger
personal memories in the audience,
transporting them from tangible reality
to a different, very personal, time

and place.

Janet Bellotto, Canadian curator, writer and
artist, has been in Dubai for only two years
but in a very short time has not only
established herself as an exhibiting artist in
the region, but is also at the forefront of
encouraging young Emirati artists, one of
them being myself, through her teaching at
Zayed University. She teaches her students
to think about what they produce and to
create it in an intellectual manner. Her
installation, The Wave, recently shown at
The LAB in New York, combines

different times and locations, real and
fantasy, threaded together by references
to changing means of communication

and technology.

Alia Al Shamsi, the first Emirati woman to
gain recognition for her work as a
photo-journalist, documents locations in
Dubai with both acute insight and a sense
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Foreword

“What matters in life is not what happens to
you but what you remember and how you
remember it

- Gabriel Garcia Marquez

Point of Encounter brings together four
female artists from different backgrounds
and experience that, by chance, are
currently living in Dubai. Each in their own
way is a part of the local art scene, but,
whilst some of them may know each other,
this is the first time that they have shown
together. For these artists this exhibition
represents both the first “point of encounter”
for their work and a personal “point of
encounter” for each of them with a place.

The exhibition is a visual commentary on
different locations, real or imaginary, and
explores the artists’ individual response to
these environments. Whilst acknowledging
that change is inevitable, each artist has
created visual anecdotes, employing
symbolic references from the past and

the present, to articulate their innermost
thoughts. Each of the installations acts as a
time capsule, freezing a specific moment in
time and encapsulating the artists’memories
of that moment.

Patricia Millns, a veteran of the art
community in the Middle East, has recreated
Emra’a - which literally translates to woman -
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of humor. She has captured very specific
locations, well-known and beloved by the
local community, which may have been
assumed to have been lost in the rapid
developments which have overwhelmed the
city, but which continue to exist side-by-side
with their modern counterparts.

Muna Al Ali, a member of the Emirates Fine
Art Society, has earned a reputation for
herself both as a painter and, more recently,
as a conceptual artist. Her work confronts
issues that she observes in her surroundings -
both environmental matters and issues

facing society. In Congestion, she comments
on the stresses caused by the perpetual
visual, noise and environmental pollution that
is part of daily life in any 21st century city.

Collectively, the artists in this exhibition show
us alternative ways of interacting with a
location, encouraging us to think of that
location more than just as a physical place,
but as a point of encounter which has its

own character, heartbeat and rhythm.

We are honored to be able to show the work
of these four artists in the Tashkeel gallery
and hope that you will find their work
interesting, provocative and stimulating.

Lateefa bint Maktoum
Tashkeel Director
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Gatwa Maal Satwaa

It's one of those places that are just plain
quirky and unique. It's a bit of old school
mixed with clash culture. My father tells me
of the days Satwa looked like on a set of

a bad western, to the way | remembered

it as the gangster wannabe’s. Most things
there just never make much sense but
found a way to co-exist.

When | heard the news that Satwa was
going to be torn down, | remembered all
the times | wanted to go back there and
document it through snap shots, from
the absurdities from signage, old school
music stores, and graffiti. It's hard to
imagine Dubai without Satwa.

Satwa Graffiti 5l sl s
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2008

2007

2006

2005

2004

2004 -
2008

2003

Mizyen Dubai Culture&Art Authority,
Dubai, UAE

XVA Gallery, Dubai, UAE

Creek Art Fair, Dubai, UAE

Mosaic HCT, Sharjah, UAE

Emarati Dimensions, Sharjah, UAE

Alia Al Shamsi Photo Exhibition,
Dubai, UAE

Biennial di Fotografia, Brescia, Italy

Al Thani Photo Award exhibition, Qatar,
and International

Queensland College of Art, Brisbane,
Australia

Yullah Café, Brisbane, Australia

American University of Dubai, Dubai,
UAE
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Wave

As pirates have taken to the streams of
the internet and art appears to be almost
seamlessly migrating around the globe,
the stability of our environment becomes
ever more important. The installation
WAVE presents objects and a place that
seems to float, freezing this moment
through the use of video and lenticular
photography - the popular medium of
“blinking-eyes” postcards.

WAVE emerges from the various “waves”
that we are surrounded by, from mobile
communication to natural occurrences;
currents that change. As the exchange

of ideas becomes more convoluted and
twisted through the variety of information
channels we plug into, there is a greater
tendency to be distracted from observing
our everyday movements. Since oceans
and distance are no longer barriers for
communication — and nature appears
physically more dangerous - we travel
and weave our daily messages through
virtual postboxes and along virtual
conduits through cell phones and new

Wave installation £ s oS53

Detail of Wave installation zso 1S53 Jaais
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which is neither up nor down, glimmers
moments that appear and disappear. The
video projection loop begins within a shark
environment and follows into a scene of
giant jellyfish, animated plants and figures,
seahorses and dhows.

As the gravity of spirit around the globe
becomes weighed by uncertainty and
change, and by unnecessary burdens that
people impose upon themselves, WAVE
presents the dilemma between states of the
past and future, and indicates the buoyancy
we have to move beyond it.
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technology. The space between the real
and the illusory world becomes blurred,
drowning in broken links, frozen images
and mixed messages.

WAVE begins with the upside down
photographic landscape of Lake Resia,

a man-made lake on the border of
Switzerland, Austria, and Italy. The Swiss
energy company paid the Italians to help
construct the dam that drowned the town

in exchange for energy. Today, the only
remnant of the old town is the 14th century
tower that remains above the floodwaters.

A country-style mailbox, telephone poles,
earthly and outer space satellites are familiar
objects but placed in an unfamiliar
relationship to their surroundings — upside
down. The seemingly 3-dimensional objects
are lenticular photographs cut to outline the
shape of the object. As the viewer passes by
the works, the images change into details of
architecture or underwater landscapes and
creatures. The cutout images symbolically
become keyholes into another dimension,
questioning the real.

The video, “Buoyancy,” further propels the
work into a state of flotation. This space,

16
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| am constantly aware that everyday our
private space becomes more inundated; it
disappears, and is overwhelmed by the world
around us, as it rapidly grows and changes.
Confronted by waves of information, | search
for lost and hidden narratives. Stories, like
waves, undulate with calmness, whilst from
one moment to the next they can change,
tormenting and ripping their way through the
earth. Words become glints of objects lying
on the seashore’s bed; stories that emerge
from every artwork or exhibition experience
become a new trinket for the chamber

of wonders.

| use actual and fictional moments — whether
through storytelling or documented events,
creating works that range from sculpture,
through photographic processes, sound and
video to performance.In my installations, the
surfaces/spaces scintillate and radiate as a
way to suspend the viewer’s belief.

Water flows through my work: oceans and
waves, submersion and reflections; all are a
metaphor for contemporary existence.

My research for some years has been based
on the notion of Atlantis, and the great
deluge. Although nature takes a cycle
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Artist Statement

Swinging chandeliers, illuminated sea
creatures, waterscapes, ships and upside
down landscapes are some elements that
have shaped my work in a huge wave

of experiences.

On reflecting on the process underpinning
my own work, my first thought is of how it
has been influenced by the people and

the places that have been significant in my
life — by my grandfather, a furniture maker
who built maquettes of our home town; by
my dad’s magical garage which produced
furniture — as if from nowhere - to be sent to
fill the dens of local residents; by my
godmother’s basement room where glittering
gowns were created from simple fabrics; the
garden my mother had woven with fruits and
flowers; and by the ravine behind my
parents’ backyard, in which the water could
be both calm and ferocious. However, as |
think further on this matter, | realize that the
stories surrounding the production of my work
seem equally fantastic - being held up at

gun point, almost drowning, lost purses, cell
phones and wallets in the middle of a
highway, stealing my own work from a crate
in the middle of a street... Fact or fiction, |
weave stories in my work.

18
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mixed messages. The installations, those
spaces | create, attempt to bring in the
viewer, where like water the interaction
creates its own form of fluidity and
boundaries. However, through the fluidity
that crosses over these artworks, it is the
erosion that | continue to bring to task —
the disappearance of private space and
personal escape - the dreamscape,
in-between states that are fluid and
aqueous. | am fascinated by looking

up into space, watching stars, miniscule
movements; so vast — at night, endless. |
used to believe we were able to make stars
by lying on the summer grass and spitting
up at the sky. These are the spaces where |
have contemplated otherworldliness. In
the everyday, between public and private,
we are either swallowed by the sea or we
soar to and are breath-taken by the
luminosity of the sky — from an awareness of
the real space to the light that wraps around,
weaving into a cloak of experiences.
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that has occurred for centuries, through
endless news coverage natural disasters
have increasingly entered the public
consciousness, suggesting that reality
becomes ever more the nightmare, as “the
world that drowned” becomes ever more
plausible. Today, there is a sense of relaying
the disaster rather than striving for utopia.

Working in Dubai | am drawn to the power
of the natural habitat (which is also
disappearing): water and the desert. | watch
the change and transformation of a place
full of exquisite contradictions. It is a place
filled with travel and intervention, and
culturally, a place of storytelling. People,
before they knew that the world was round,
traveled and communicated by currents;
when disasters happened at sea, it was
considered a sign from god(s). But now
mobility has become virtual, we fill our lives
with waves; it is what keeps us connected

to the rest of the world. Oceans and distance
are no longer barriers for communication -
we weave our daily messages through virtual
postboxes and travel along virtual conduits.
The space between the real and illusory
world has become blurred, and we begin to
drown in broken links, frozen images and

20
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2008

2007

2006

2005

In Situ, a group exhibit of sculpture/
installation, Jam Jar, Dubai, UAE

ATale Remains, solo exhibition, Red
Head Gallery, Toronto, Ontario,
Canada

Wave, solo exhibition, LAB Gallery, New
York, New York, USA
(www.rogersmithnews.com)

Chinese Character Biennial,
Chinese Base & KU Art Center, Beijing,
China

Minus Reality, curated by Lateefa
Maktoum, Art Attack Gallery, Dubai,
UAE

Dehisce - installations in a derelict
house, kkprojects, New Orleans,
Louisiana, USA

Tune-In, intervention/performance at
Whitebox, New York, New York, USA

Dormant, solo exhibition, Red Head
Gallery, Toronto, Ontario, Canada

18-llluminations, curated by C.
Ghaznavi and C. Garnet, Tom
Thompson Memorial Art Gallery, Owen
Sound, ON

BUIOQ, solo exhibition, Galleria 3D,
Castello, Venice, Italy

Detail of Wave installation £ se oS 5 Juwass

Video Still from Wave ¢ so sani pbolis
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Concept Statement 1
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Congestion

In densely populated and industrialized
countries, traffic jams, as well as other
forms of congestion that often go
unrecognized, not only cause people to
suffer from stress, and from physical and
muscular pains, but also contribute to
other kinds of pollution - visual, noise,
air etc..

My work is a collection of photographs
in which I display different types of traffic
congestion and stress, causing mental,
audio, visual and even material stress.
People today are surrounded by
competitiveness in all sectors and fields
-“for each their own”. Here | display all
these different images in order to put
pressure and congest the viewer’s vision
and thinking, through art.

By exhibiting photographs depicting
congestion, | indirectly show a different
more influential type of mental, audio and
visual stress. This is invisible congestion,
considered by some as freedom of opinion
or a business venture, but which | consider
to be a cause of stress to which many
people are oblivious because they

Type of Congestion 1 \ alau¥l ¢ &5

Type of Congestion 2 ¥ alas3¥l ¢ 5
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are overwhelmed by visual congestion.
For this reason | put the sounds of car
horns, traffic and the voices of many
people speaking at the same time in
the background, giving the viewer that
feeling of being overcrowded.

Just as congested traffic, combined with
the irritating noise of cars, adversely
affects a person, their behavior and even
their language while driving, watching
these images and hearing these voices will
transport them into that very situation and
conjure up these same negative emotions.

The work is composed of photographs of
advertisements similar to those seen
everywhere; the word ‘SALE; which
magnetically attracts people,
photographs of cars, a crowd etc..When
the viewer walks in to see the work, the
noises reminding them of their daily plight
may irritate them. They will also become
aware of other sources of congestion and
stress, to which they are unwittingly
exposed to - audio, visual, psychological
as well as financial.

Type of Congestion 3 ¥ alaa3¥l ¢ 55

Type of Congestion 4 ¢ alas¥l ¢ &

28



Concept Statement 2
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No Entry - No Exit

My work consists of a series of written
instructions that are given to the audience
to follow. By the inclusion of statements
that are an obvious contradiction of the
expectations or instincts of the viewer, | aim
to introduce the idea that our experiences
are shaped by our decision to observe or to
break rules.

The project consists of different signs

that rely on the audience questioning this
information if they are to interact with the
work. For example, there will be a

“No Entry”sign hung at the entrance to
the gallery, and a “No Exit" sign placed
where there is no alternative way of
leaving the room. Through being forced to
break the rules, the audience is being asked
to re-evaluate their automatic acceptance
of public information.

No Exit-No Entry T \ ¢ g all ¢ sias — Jsaull ¢ sias

No Exit-NoEntry 2 ¥ ¢ g Al ¢ siae — Jsaall ¢ sine
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| have been working as an artist since 1999,
first as a painter and then, since 2004, as a
conceptual artist. This experience has led
me to be open to a wide-range of artistic
approaches. | experiment with many
different media, selecting the most
appropriate means to communicate the
concept behind each work. | allow the
concept to dictate my choice of media,
resulting in my use of many diverse media
rather than restricting myself to one specific
approach. Consequently, my artworks are
very varied.

| am inspired by the world around me

and try to convey my reactions to my
surroundings and thoughts through my
artistic statements. Whenever appropriate,
| encourage my audience to interact with
the artworks, to participate and to become
part of the creative process, in order that
they will better understand the issues that
| am confronting.

No Exit-No Entry 3 ¥ ¢ g ,all ¢ siae — Jsaall ¢ sine
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2001-
2008

2008

2007

2006

Annual Exhibition of Sharjah Art Society,
Sharjah Art Museum, Sharjah, U.A.E

“Land Change: Art & Environment”,
Goethe Institute Gulf Region & Abu
Dhabi Culture & Heritage Abu Dhabi,
UA.E

13 UAE Artists Exhibition, Saragossa,
Spain

Urban Jealousy, The 1st International
Roaming Biennial of Tehran: Hafriyat
Karakoy - Istanbul, Turkey - Berlin,
Germany

Creek Art Fair, Al Bastakiya House no 67,
Dubai, U.A.E

DIFC, DIFC Lobby 5, 2 and Building
Terrace 3, Dubai, U.A.E

Six UAE Artists Exhibition, Emirates Writers
& Literatures Union, Abu Dhabi, U.A.E

“Gulf Colors” Exhibition, Fine Arts,
Associated with Nouf Al Riyadh
Establishment & Lahadh - Egypt, Tunisia,
& Iran

Sheikha Manal'’s Young Artist Award,
New Signature Competition, Dubai
Ladies Club, Dubai, U.A.E

Window, Exhibition of 16 UAE
contemporary Artists, Total Arts Gallery,
Dubai, U.A.E

A ¥ Dbl lea

EIXIXIXIXIX KXY (XXX 2005 KIXIXIK

Nature Dialogue 2 Bastakiya, Creek Art Fair, Dubai 2008

Mirror 2005 at Total Arts, Courtyard Dubai

-
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emra‘a

These works symbolize emra‘a...woman.
Objects that suggest spirituality, beauty,
intensity, all the hidden qualities that reflect
emra’a to me. The mind places feelings
about these objects into a coherent
narrative. As we attempt to define,

through the messages of the art works,

the indefinable emra’a, we thus

define ourselves.

| use the dress, the thob specifically, within
this work for its cultural significance, iconic
status, simplicity and similarity which unifies
the wearer. This unification allows the

viewer the freedom to go beyond surface
clothing, surface color and script, through a
dissolution of identity, to enter into a state of
holistic serenity that allows the true meaning
of emra‘a...woman, to overtake

the external.

Some thobs are shaped by fragrances of the
contained objects and are redolent of the
past, thus forming our present senses and
creating their own impressions and reality.
Fragrance is integral to the perception

Detail of emra’a (woman) installation 1 \ 31 e/ S 53 Jawalis
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of the abstracted emra’a; they are inspired
by the very absence of her physical
presence. The olfactory dialogue adds

to the power of the thob, a true

reliquary of precious aromas, balms

and sensory pleasure.

The works contain messages hidden and
concealed. Messages of lives lived to
uphold the reputation of their
unquantifiable space. They become a
contemporary memory - vulnerable but
valid. Relevant fragments are woven
together and objects and the messages
stimulate memories that define us, our
presence and meaning and the essential
emra’‘a...woman.

Joalis

5

Detail of emra’a woman) installation 2 ¥ 57 ,a/ .S
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| have tried to embrace through my artistic
practice the richness and complexity of the
cultures of this region.

| began by simply using principles of
geometry and mathematical symbolism in
a rhythmical free way. This developed

into working in a sequential format like the
repeated imagery of Islamic architectural
motifs. | began working on successions of
repetitions containing sets of elements
ordered, as are consecutive numbers or
musical notation, to express a coherent
relationship between main and subordinate
parts. A continuity of progression. Through
a multiplicity of imagery, | lead the viewer
through multilayered repetitive systems to
a deeper awareness, to a level beyond
surface imagery.

Whilst sequences and repetition of

motifs are primary to my practice, | have
moved away in recent years from the
stability of conventional canvas to engage
the viewer more directly through interactive
installations that still rely on repetition to
create an interactive dialectic, using

smell and touch.

Detail of emra’a (woman) installation 3 ¥ 57 ,s) oS 53 Jualis
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Fragrance is integral to my perception; it is
a sense that is overlooked. It represents the
absence of a physical presence yet triggers
memories of that very presence. It is true
abstraction.

I am trying still to go beyond any self
imposed limitations through using all the
senses. From the aesthetic external
appearance to the repetition of these
innumerable spatial patterns, | hope the
works interact with the viewer and guide
them beyond surface illusion.
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| am still fascinated by motifs and symbols,
fundamental to the Gulf, but through the
medium of textiles they have a new
meaning and fluidity. | use motifs taken from
their fixed cultural reality, extended by their
multiplicity and repetition to form simple
linguistic units that do not require words to
communicate. Representing their complex
reality through a simple sign system
reinterpreted within my chosen space, these
units elevate symbolism.

Using motifs from Arabian sources and
recognizing the importance of scent and
fragrances mixed with my passion for
costume, | have a new body of work.
Installations like the Ghutra Sequence,
commissioned by ArtDubai 2007, and the
Agal sequence, DIFC 2008, deconstructed
the cultural identity of men’s attire. The Thob
sequence, EFAS 2007, and Emra‘a focus on
the spirituality of fragrance and fabric.

Taking the individual components of the
Arab persona | have dismantled the
external shield. Through repetition and the
creation of an olfactory dialogue we enter
into a world of seclusion, privacy, hidden
expression and the nuances of individuality.
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2009

2008

2007

2006/5

2004

Emra’a, Dar Al Funoon, Kuwait
Memory, EFAS, Sharjah, UAE

If there ever was..., University of
Sunderland, UK & Cuchifritos Gallery
New York, USA

Agal sequence, The Gate, DIFC,
Dubai, UAE

Protection sequence, DIFC Week,
Dubai International Finance Centre,
Dubai, UAE

Ghutra sequence, Art Dubai, Dubai,
UAE

Thob Sequence, EFAS (Sharjah Bienial
Exhibition), Sharjah Art Museum,
Sharjah, UAE

Messages, Barbara Stanley Gallery,
London, UK

Message performance/installation,
Dubai Media City, Dubai, UAE

Silence, Circle Group, Oman

Oman sequence, British Museum
London, UK

ghutra sequence at ArtDubai s @)1 85558 Jesles

agal sequence at DIFC Sl JUF 385 g e Joals
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tashkeel@tashkeel.org

Estabished in January 2008, Tashkeel is an
independent resource for artists and designers living
and working in the United Arab Emirates.

Tashkeel is committed to facilitating art and design
practice, cross-cultural dialogue and creative
exchange. Members have access to studio facilities
for painting/ graphic design/ photography/
printmaking/ textile design printing/ jewelry and 3D
practice. In addition to the studio resources, there is
a journals and reference library, members room and
exhibition gallery. Tashkeel also organizes workshops
in creative practice, open to both members

and nonmembers.

For more information about

membership, workshops, exhibition and exchange
programs visit

www.tashkeel.org

Tashkeel

P.0O.Box 122255, Dubai, United Arab Emirates
Tel: +971 4 336 3313

Fax:+971 4 336 1606

tashkeel@tashkeel.org






