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Tanween by Tashkeel

Tanween is an intensive development programme for innovative
emerging designers working in the UAE. The programme is structured
and founded on core attitudes, parameters and values: empathy to
people, objects and environments; a focus on skills, materials and
production processes innate to the region; an intention to trigger
cross-cultural dialogues and experimentation; and an insistence on
authenticity and rigour in both design and production.

Since launching in 2013, Tanween has defined itself as a brand
born of exhaustive and experimental learning. Drawing on the
diversity of design programming at Tashkeel, depth is enriched
through the invaluable contributions of esteemed international
mentors. These contributions and collaborations bring Tanween
to life. Each lab is a fertile ground where participants develop skills
and insights not only fundamental to their success, but which are
also progressively disseminated throughout the region in future
collaborations and work.

Tanween matures and re-consolidates its ethos with every edition.
This agile evolution is inherent and essential to the programme’s
aims to serve and respond to the rapidly developing contemporary
UAE design scene. Only via this staunch commitment to responsive
evolution can the programme meet and avail of the exciting, novel
contexts idiosyncratic to the UAE. Tanween'’s alumni are a testament
to this, having gone on to receive international commissions, develop
brands unique to the region, found innovative collectives and to act
as the authoritative voices defining the nation’s design vernacular.

In its tenth edition, Tanween’s scope also continues to morph and
expand as it draws on the capacities and successes of its alumni. The
cross-generational mentorship and exchange seen in the growing
Tanween community are an organic articulation of the programme’s
essence of collaboration and dialogue.

Through the initiative, we nurture, stimulate and creatively
nourish the designers in an intensive twelve-month programme
of labs, workshops and mentoring. Essential to the sustainability
and significance of this process are the long-standing relationships
established with local manufacturers. With the intention of
triggering cultural and economic development within the design,
craft and manufacturing community, these collaborations often
carry into the designer’s future projects as important cornerstones
in their practices.

In a city such as Dubai, where manufacturers are often working to
large, mass orders, bespoke design and production situated entirely
in the country is rare. Through Tanween, designers have forged
creative and fruitful partnerships with highly skilled craftspeople
and manufacturers, the kind of partnerships that could only be
possible in a country such as the UAE - abundantly populated
with people from across the world. From craftswomen in Dibba Al
Hisn on the eastern coast and camel leather tanneries in Al Ain to
a biodegradable product business in Dubai Investment Park — the
resultant products are true to the melange of cultures and traditions
as well as to the bold ambitions of the UAE. Merging the very new
with the ancient, drawing on future-facing approaches and suited
to contemporary environments, Tanween is proud to present
products that are innovative, relevant, desirable and functional -
embodiment of all that design in the UAE can be.
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About Tashkeel

Tashkeel is a commercial consultancy with studio incubators for
visual art & design rooted in the United Arab Emirates. Established
in Dubai in 2008 by Sheikha Lateefa bint Maktoum bin Rashid Al
Maktoum, Tashkeel’s facilities enable production, experimentation
and discourse. Its annual programme of training, residencies,
workshops, talks, exhibitions, international collaborations and
publications aims to further practitioner development, public
engagement and lifelong learning. And its commercial services seek
to embed UAE-made art and design in the very fabric of society
and the economy. By nurturing the growth of contemporary art
and design, Tashkeel seeks to empower the country’s ever growing
creative and cultural industries.

Tashkeel’'s commercial services include Consultancy, ranging from
advisory, sales, design and production services and special projects
for a wide range of clients; Training, the development and delivery
of art-based learning for the education, cultural, public and private
sectors; Membership, providing comprehensive access for the creative
community to facilities and studios to research, experiment, make and
collaborate; and Printing & Cutting Services of laser-cutting, fine art/
photography & risograph printing; and Retail, selling UAE-made art
and design products instore and online as well as across a nationwide
network of partners.

Tashkeel’s incubator initiatives include: Tanween, which takes a
cohort of UAE-based designers through a one-year skills development
programme, taking a product inspired by the UAE from concept to
completion; Critical Practice, which invites visual artists to embark
on a one-year skills development programme of studio practice,
mentorship and training, culminating in a major solo presentation;
Residencies at Tashkeel or abroad, ranging in duration and often in
partnership with international partners; Make Works UAE, an online
platform connecting creatives and fabricators to enable designers
and artists accurate and efficient access to the UAE manufacturing
sector; Exhibitions & Fairs to highlight innovation and excellence,
growing audience for art & design in the UAE.

Visit tashkeel.org | make.works/uae
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The Designers



Chinara Darwish is an emerging designer from Kazakhstan with a
background in Mechanical Engineering. A graduate of Heriot Watt
University (Dubai), she has been based in the UAE since 2010. Her
professional career began in the oil and gas sector. During this period,
she experienced significant personal growth while honing her problem-
solving skills in high-pressure situations. Becoming a mother marked
a transformative moment in Chinara’s life, sparking a new-found
interest in the material sciences, sustainable living and a desire to shape
a better world for future generations. Transitioning into the design
field stemmed from a realisation that her engineering knowledge and
a passion for problem-solving could help address critical global issues,
waste reduction in particular.

As a designer, Chinara’s mission is to craft designs that raise
awareness about pressing environmental challenges. Through
healthy, safe, sustainable yet elegant objects, she seeks to foster
meaningful discussions and motivate people to take positive action.
She aspires to create a lasting impact on individuals, organisations,
businesses and government bodies, all working collaboratively to
build a sustainable future.

dpala clliaig wlwaljld (] Giugys Il sgell diyaa dossaall Jeual sgai
Jwg «(gus) dlg dgipa deoly o DAl .asiilsell dusigll (b duiai
drigall lgila cilsy 2010 plall 3is saaiell dupell Cillodl dlgs (b dosio
ude Bagale Tjghi Cuiyle sbjiall oda Julag .jlallg haill ghé o Josll
Slagdll Jua Gulliall Jola skl (b lgiljlge Jawna go guaiddl susuall
Gl G sdilinll dosunall 8la (né Joai dhal dogodll dlay Sildd dusasll
Jutidid b el dolaiiuall ball bl dislell pglell ayan plaial loaic
LSl legare prouaill Joo (ll Lgllaiil U8 doslall Juadl Juasl elle
scbuy 28 Gl Jay lgasiig lgdliad (ull duusigl dapeall ol Grasll

wagaill dag e Aillaill go 301l sdaall dallell LLasll dalles (a

Sbaaill Joa (egll sgiuie gayi dilapoand glal (b desunoll dago suunil
ude pulldl jraaig daslgll Gldsliadl jijei (] (e Le_ii Los sdaloedl dyiydl
G4l Giop dolaiuog diolg dxna slgo plaiiwl Jula (o dulyl Cilelyal slail
\Lll.f.}_.e.:”g GBpidlg Uluuugellg slpadll (e odls J.ul.lub;ﬂ udl Gl gys aahig

elaims Judiuo <l sy Ty Jaslly goleill (ke legon agia pc dpogdall

o)yl

Chinara Darwish







i

-

L =

 — _— . e, Y

L W e T

-

—

e

Lol S

‘Lqr—_-' E 3

——

ke

e d——

A . ™

. . S, W — - L WP TReeEET—

e R R i, Wi W Sl e W

B e o

The Alchemy Series: Dining Table. 2023.

LDPE, stainless steel 304.
220 (L) x 110 (W) x 73 (H) cm.
Limited edition of 10.

The Alchemy Series: Dining Table is made from 100 per cent locally
sourced marine industry and construction LDPE (low density
polyethylene) waste sourced from redundant marine marker buoys,
dredging floats, road barriers and water tanks. Designed with
sustainability as a core driving force, the eight-seater dining table
is a bespoke design piece consisting of 193 kg LDPE plastic waste.
Working with a circular design process, The Alchemy Series aims to
be a zero-waste collection, cultivating integrity in providing realistic
and practical solutions to the sustainability challenges around the
consumption and plastic waste. The captivating surface pattern
is achieved through the material’s variation and experimentation
during production; each table is therefore unique and impossible
to replicate. The dining table is designed to be functional, durable,
practical and vibrant.
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In Conversation

What was it about the Tanween design programme that made
you apply?

Tanween ticked all the boxes; theory combined with practical
learning; and a link between the technical and creative worlds. At the
time, | had developed an interest in safe materials and environments
for kids. A friend took a jewellery design workshop at Tashkeel, so |
started following on social media. | was already considering further
education in design furniture-making. Although | was unable to
join the Japanese wood joinery courses last year, | kept following
Tashkeel. That's when | discovered Tanween and | knew it was the
perfect fit.

When did you have that ‘Eureka’ moment when you got the vision
for your design?

I knew | was on the right path when | achieved the right colour
and pattern. It was the result of a happy accident! Initially, I tried
to replicate specific shapes, tones and colour combinations but
every result felt forced. By Lab 5 of the programme, | chose to focus
on a single colour with different shades. That was when | found
my pattern. It took 20-30 experiments to achieve the precision |
envisioned (I've kept all the samples to remind me of my journey).

Why did you explore the material(s) you chose?

The common perception of plasticis thatitis very cheap, unsustainable
and has a short lifecycle. It can certainly be all these things and a
major pollutant. However, these problems are not inherent in the
material, rather it is how we use it. If we keep on making cheap, fast-
moving products with limited lifespans, then dumping in oceans or
landfills will only get worse. There is a better way. Plastic is incredibly
versatile and heat resistant, so why not upcycle UAE’s plastic waste
into new products with longer lifecycles? The mission behind my
furniture is to give a second life to waste materials.

How important has collaboration been your research and
development? With whom did you partner to reach your goal?

Throughout my research, | have pursued local manufactures that
recycle plastic waste. I've had fruitful discussions and learnt about
their Waste Management practices. My main collaboration was
with my family’s business, which produces marine navigational
and construction plastic products. This gave me an opportunity
to learn more about the lifecycle of products. The factory has

been aspiring to develop new products from the industrial marine
waste it stores. Before joining Tanween, | started to develop a
brand creating children’s furniture out of plastic waste. After
joining Tanween, | decided to focus my product research and
development in order to build a strong foundation for the future.
| believe that every business has a responsibility to give back to the
community by actively contributing to social, sustainable projects.
I was excited to challenge myself and be a bridge between local
businesses and the design community, by developing a sustainable
and meaningful product.

Why and how did you select your chosen form
(light, table, chair, etc)?

During my time on the programme, | changed the form many times!
At the Prototype Submission Lab, | presented a coffee table. When
Tashkeel Director Sheikha Lateefa bint Maktoum saw the piece
and samples, she suggested an eight-seater dining table. It was
a bold move and a swift decision but | truly enjoyed tackling the
challenge. | think dining tables are incredibly emotional pieces. They
are where families come together and make memories. | wanted to
change the narrative around plastic completely so | took on the task
of transforming abandoned material into something large-scale,
beautiful and practical.

How has the notion of place (i.e. the UAE) and/or Emirati culture
been woven into the piece either in the process, the materials or
the design?

My direction has been mainly driven by my engineering background,
focused on economic, manufacturing and material principles.
Looking back, | can now see the instinctive influence in my design
of hospitality, a traditional value shared by both my own Kazakh
culture and that of the UAE.

Sustainability is a key pillar of Tanween. Will it continue to play a
role in your design practice?

I've used this year on Tanween to build the foundations of my future
design practice. | have achieved a signature pattern technique which
| plan to apply in different forms. The product design approach |
learnt has become part of the foundation of how | will continue my
design practice. But most importantly, it has taught me to persevere
in your journey of creating something new despite the failures that
inevitably arise. (Salim Ahmed’s theory proved correct, “You must

fail at least three times before you have the working concept”).
Tanween also taught me the importance of creativity: Only when
you walk the creative journey yourself (from ideation to its physical
manifestation), will you begin to appreciate the creations of others.
It takes a community to give a life to brave ideas.

Finally, what will you take away from your experience on
the programme?

| gained an extended set of skills and knowledge. It was the
perfect crash course on product design; from design ideation
to manufacturing and marketing. One of the most impactful
experiences was identifying the ‘why’ behind creating any product.
Given the tight timeline of nine months for research, development
and delivering the product, | learnt how important it is for designers
to balance the process and design driven approaches and how to
shift from material research to production.

Tanween has been an enriching experience. | am lucky to have shared
the journey with fellow designers. Our mentors have been fostered,
questioned and challenged us. We have connected with prolific
design practitioners in the region, such as Kristina Zanic. Gareth Neal
was the catalyst in activating the sense of freedom and boldness in
my design approach; and the unwavering support of Salim Ahmed
and Helen Voce proved vital especially during the production period.
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Maryam Elattar (ceramic artist) and Mohamed Elnaggar (electrical
engineer) share a passion for clay design. Maryam Elattar is an
Egyptian ceramic artist and illustrator. She holds a degree in
Economics and works in Governance. She has been exploring
clay since 2019. Through an amalgamation of clay and her trace
illustrations, she established her online brand ‘Trace’ in 2020. Her
creations seek to interpret the consciousness of mankind and nature.
Maryam has exhibited her ceramic work at Downtown Design 2021
and the UAE Designer Exhibition, Downtown Design 2022.

Mohamed Elnaggar is an Egyptian electrical engineer who moved
to the UAE 13 years ago. He owns a construction company in Dubai.
His interest in clay design was unlocked during a wheel throwing
workshop, where he discovered the value of experimentation.

Maryam and Mohamed are a collective whose design approach is
rooted in the principles of recycle, repurpose and reuse. In their
practice, they seek to salvage discarded and abandoned natural
materials. Taking unwanted remnants of industrial processes, they
breathe new life into them through the application of experimental
processes and innovative design. At the heart of their design practice
is a demand for multifunctionality — expressing the key tenets of
consumer minimalism. Often expressed through modularity, their
products seek to build a bond with the modern architecture and
landscapes of the United Arab Emirates.
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Doroob. 2023.

Reclaimed wood, cement, desert sand,

reclaimed fired clay, reclaimed marble stones, reclaimed steel.
172 (L) x 45 (W) x 108 (H) cm.

Limited edition of 10.

Doroob by Maryam Elattar and Mohamed Elnaggar is a shelving unit /
standing desk that reflects the potential of the circular economy in each
and every detail. The multifunctional design is inspired by the meaning
of ‘Doroob’ an Arabic term describing the various ways to reach a
destination. The materials used are reclaimed from construction and
infrastructure projects in addition to fired clay reclaimed from pottery
studios across the UAE. Treated wood from redundant industrial cable
spools is given a second life as elegantly curved, tiered surfaces that
can be used for decorative display or functional use. Similarly, concrete
is removed from its usual industrial context and presented as a viable
material for contemporary interior design. Softened by the smooth
rounded form, it gives the slightest nod to the brutalist facades so
prevalent in the architecture of the UAE of the 1970s and 1980s that
endures to this day across the country’s urban landscapes.

The design aims to contribute to the sustainability movement,
nudge our consciousness of the journey of materials and trigger
conversation around the production process.
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In Conversation

What was it about the Tanween design programme that made you apply?

We visited the Tanween by Tashkeel stand at Downtown Design Editions in
2022 and got talking with one of the programme’s cohort: Khaled Shalkha,
half of the duo behind the Datecrete Console 0.1. Like us, one is a creative
while the other an engineer so we were keen to learn all about their collective
journey. We particularly liked the sound of developing a product that
was functional, upholding the principles of sustainability. What we found
reassuring was that Khaled and Sara both had full-time jobs while on the
programme. With the constant support and guidance of Tashkeel, they were
able to independently progress within the framework of the programme.

When did you have that ‘Eureka’ moment when you got the vision for
your design?

The initial idea we had when we joined Tanween was nothing like the end
result (not in a bad way, of course!l). The moment of discovery happened
literally 48 hours before we submitted our prototype for approval. We had been
developing a purely clay-based product but it shattered in the kiln during firing.
This apparent disaster led us to the realisation that we should be recycling
broken ceramic (fired clay that is typically discarded). This led us to create a
stronger product with a better design and a more meaningful narrative.

Why did you explore the material(s) you chose?

We chose to work with wood, clay and concrete. Our starting point was
clay because of Maryam’s experience as a ceramicist. From the beginning,
we wanted to develop a sustainable production cycle using this material
but when we scaled up, the clay began to crack (in the kiln, anything can
happen!). We knew we had to minimize the element of risk in order to
produce consistently identical units of a product fit for market. That was
when we chose to use discarded, fired clay as aggregate for a concrete mix.

We salvaged timber from the cable spools generally used by wire and cable
manufacturers. It took several experiments to improve the durability and
finish of the wood. Thanks to a carpenter at Drapes Interio in Dubai, we
found the solution in a particular protective stain treatment.

How important was collaboration in your research and development? With
whom did you partner in order to reach your design goal?

Partnership is at the core of how we achieved our product outcome. Firstly,
the team at Mohamed's company, OHL Contracting, contributed tremendously
to resolving the woodwork and concrete elements of the design. They also
played an important role during the prototyping phase. Drapes Interio
provided invaluable carpentry skills and woodworking know-how while the
clay remnants all came from Crn Art Ceramic Studio in Dubai.

Why and how did you select your chosen form (light, table, chair, etc)?

Our aim was always to arrive at a multifunctional design. Doroob is both a
shelving unit and a standing desk. When we started to explore the notion of
modularity, we initially settled on a bench but then we pushed the concept
and chose to elevate and multiply the number of levels.

How has the notion of place and culture been woven into the piece either in
the process, the materials or the design?

The modularity of our design was deeply inspired by the modern architecture of
this country, while the integration of concrete seeks to echo its prolific presence
across the urban landscapes that surround us. Sustainability has become a key
pillar of Tanween. Will it continue to play a role in your design practice?

Most definitely! We plan to speak the same design aesthetic by repeating
the modularity at the heart of this design in other products that can serve
other functions.

We appreciate the traditional practice that forms the core of UAE
heritage of utilizing materials for multiple purposes. These values are
now encapsulated in contemporary sustainable design practice, which we
endeavour to uphold moving forward - to reuse, repurpose and recycle and
never relegate to landfill.

Finally, what will you take away from your experience on the programme?

The UAE is brimming with resources, skills and knowledge. By designing locally
and in collaboration, we open ourselves up to new ideas and directions. This
approach will enable us to unravel the potential of other materials in the
future, allowing us to continue our path of discovery. The Tanween design
programme has taught us to never give up, to remain true to our vision, to
pursue our goals regardless of the obstacles in our path and never surrender!
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Marwa Abdelrahim is a Sudanese Architect and Researcher based
in Abu Dhabi. Her interest lies in exploring various fields of design,
and believing that unique design solutions are a result of blending
ideas across different fields. Her work covers several mediums
including paper, watercolour, clay and 3D printing. She holds a BSc
in Architectural Engineering from the University of Sharjah and a
postgraduate degree in 3D printing Architecture from the Institute
for Advanced Architecture of Catalonia (IAAQ).

Fundamentally, sustainability focusses on the need to balance between
competing needs (society’s need to progress both technologically and
economically) with the need to protect the natural environment. If
humanity is to progress in a way that meets the needs of the present
without compromising the ability of future generations to meet their
own needs, then design has an integral role to play in ensuring the
synchronicity of all elements in order to achieve the goal. In subscribing
to these principles, through her design practice Marwa explores the
intersection of architecture, art and technology. Her research focuses
on utilising digital and traditional design as well as fabrication
methods to address environmental and social sustainability issues.
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The Mishkah Collection. 2023.

Brushed brass, clay, LED.
25 (H) x 85 (L) x 9 (D) cm.
Limited edition of 10.

The Mishkah Collection is a set of three 3D-printed light fixtures using
a mix of locally sourced and imported clay. The product is inspired by
traditional mud-brick building techniques, where the clay is mixed
with water until it reaches a malleable plastic consistency, the clay is
then crafted into moulds and left to sun dry and eventually solidify
forming stackable building blocks. The Mishkah Collection comprises
three unique lighting units, with each unit designed to capture a
specific stage in the clay’s transformation process.

The design draws inspiration from the architectural elements of wall
niches, traditionally used in buildings as shelves and commonly used
to house lanterns (these areas are referred to in Arabic as ‘mishkah’).
It utilises 3D printing to construct forms highlighting the interplay
between clay surface textures and colours (typically observed in
traditional mud brick buildings) with both natural and artificial light.
The back frame is made of a brushed brass finish resembling part of
a stacked brick wall and referencing the rectangular-shaped moulds
generally used to form clay into bricks. The back frame is designed with
open ends to give the impression that each unit is an integral part of a
brick wall structure and allows for different configurations of the units.
The choice of brass finish in combination with 3D-printed clay colour
and texture along with the soft warm light effect aims to reflect the
warm and rich ambiance of traditional earthen buildings, emulating
their deep connection to place and history.

2023 ."sluioll degoao”

Ayilid Glolosa Jls anbao iJbaba Jedian pulai
- (G.o.c) 9 x (.Jg.b) 85 x (ELb_'l'ﬂ) 25
2hé 10 yo 39330 jlaua)

dyidis degiho bcbal Ciludyi Gilli oo degans oc bylic “6luinall degano”
tgiue aiiell .3jgiuallg glaell Juaball (o aujo elaiiwl slesdll il
Jhaball hls @iy &ua ikl Gghll dlietall dplaill il Gib oo
Wig wullgd d deuag ol @I oo el @'9—5 dic iy gua clally
354 uakill Al cliy cullos Jiul gl (b alualyg puonill b byl
IS lgegi (o 83aya 5elial Calaag Giali o “6luinall degoas” allii .lguasy

JLabkall Jgai diloc (na digeo dlajo pgunil doouno d3a9g

Sl g\.'iﬂg wolaall (Llgas) dilgdl dijlosell paliell (o urgiwoe ‘cu.a...a.xﬂ
ol jLing pugilgall pLaind libalg wagay (uilioll (o Lsylai padiwi
agiali delhll ppouaill eaiiug . “8uirall” puul dupell a2l (Slodll 0ia
ahudl glglig pled o (el (le cguall bl JUubil jKiydl sleydll
cighll po dinall dpadaill (uiliall (pa 6sle lgihatle @iy ill) dyghll
b g gualall jlbdll Godiy nelibuadlly (raphll cguall go (ushll
lgd aillg pussell ighll go ggivan jlaa oo leja (il Joduan uulri
@i Juakall go wghll gial logac @aiiwmi gully JSil dlihiue
ljaiy 4 eja 6339 JS ol gbhill clhell dagias Cililgiy (ralall bl @rouai
Jlial casgy .dalize Cilirgy Cilaagll jguai ay dil L waghll jlaa JSum Go
dalaylly sleydll giili gorhall Jualall plgdg vol go yuulaill Cugh il
uiliall spigllg dialall clgadll puse (] pclill nalsll cguall pili (all

aulillg olall Grasll lghli)l 86laog Ldisulaill dylyill

R
R XYE

Siall £9:A90 ’ J3uaell ’ aliidl dyloc ’ el
Research subject Source Process Product
gishll aghll 5o plso aaiall dpyall ljlo gl dyi eyl dyiali dgisiy gorho Jlaka hitall e Ciio aluas

Mud brick buildings UAE soil Clay 3D printing Wall light fixture






45

In Conversation

What was it about the Tanween design programme that made
you apply?

| enjoy exploring different design mediums and techniques. So
seeing the diverse range of materials and products that has come
out of the programme each year always impressed me. | particularly
admired the design outcomes of last year’s sustainability-focused
edition. Learning that the 2023 edition of Tanween would follow
the same theme (one of my main research interests) motivated me

to apply.

When did you have that ‘Eureka’ moment when you got the vision
for your design?

When | was experimenting with light angles with the 3D-printed
form. Having studied the effect it made on the surface of the clay; |
began to make lots of sketches to visualize my idea.

Why did you explore the material(s) you chose?

| researched materials available in the local environment and their
historical applications with the aim of exploring effective and
context-specific environmental solutions. | chose to work with clay
because it is a material that has low environmental impact and
has been integrated in many aspects of the local culture, including
buildings and traditional crafts. It is a material that possesses a
strong connection to the place and its heritage. Clay is one of the
most available and enduring natural materials in the world. Take for
example the 400 clay towers of the UNESCO World Heritage Site of
Shibam, Yemen; or Al Jahili Fort in Al Ain, the largest earthen-clay
building in the UAE. The unique mechanical properties of clay and its
use in traditional construction inspired my design decision.

During my material research, | spent a lot of time learning about
the diverse geological formations in the region and the formation of
clay in the UAE. Through discussions with a local traditional potter
and studies of earthen buildings in the UAE, | gained a deeper
understanding of the intricate details of the craft and as well as the

historical techniques of earthen construction. This inspired me to
design a product that celebrates clay’s versatility and represents its
properties in a new way.

How important was collaboration in your research and development?
With whom did you partner in order to reach your design goal?

During my research, | had conversations and interviews with an
earthen building conservationist, a geologist, a building material
scientist and a traditional clay craftsman. They all helped me to
understand the material’s properties and its significance from various
perspectives. The local clay | used was supplied by Al Fakher Pottery
Works in Al Dhaid, Sharjah while the metal work was produced in
collaboration with Sunshine Metal Works in Dubai. Khazaf Studio
in Mushrif, Abu Dhabi introduced me to an experienced local potter
who shared valuable tips and advice on working with local clay.

Finally, what will you take away from your experience
on the programme?

Programmes like Tanween are needed to increase production with
local manufacturers and the use of local materials. Digging deep
into one’s immediate surroundings leads to designs that are specific
to this place that reflect the cultures and ideas of the people who
call it home. The supportive environment, access to tools and the
mentorship that the Tanween design programme provided, allowed
me to explore and refine my identity and values as a designer. It
encouraged me to freely experiment, leading to the development of
a product that aligns with my values as well as resonates with the
market’s requirements. Some of the key takeaways is that | now have
the confidence to embrace failure. | have learnt to constantly reflect
and evaluate every design decision | make in order to arrive at a well-
thought product. Finally, more than ever | appreciate the importance
of craft and the need to communicate a strong narrative while
keeping in mind both the end user and the product’s market position.
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Wafa Al Falahi is an Emirati multidisciplinary designer and maker. A
graduate of the American University of Sharjah, her interior design
practice integrates various topics such as culture, history and the
sciences that manifest in the act of space-making. At university,
she gained experience as a member of the ID + team (guided by
Professor Juan Roldan) and collaborated with other students to
design the RIBA Gulf Exhibition at Dubai Design District. Wafa also
works with clay as a medium of exploration with which she creates
sculptural pieces that speak of fluidity in motion. Recently, she
was awarded a residency at the Abu Dhabi Cultural Foundation. In
2022, she was selected for the Athath Fellowship and in the same
year, exhibited her work for the first time at ‘A Casual Showcase’
(Satellite, Dubai, 2022). Wafa works with clients across the UAE to
design and produce tableware.
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Roots. 2023.

Stainless steel, henna bioplastic, LED.
150 (W) x 50 (L) cm.
Limited edition of 10.

Roots symbolises connection, serving as the nourishing stem of a
tree; supplying vital sustenance. They flow like life's blood, coursing
through veins, delivering nutrients to sustain the body. Roots are our
heritage, guiding us back to our origins.

In my cherished childhood memories, my grandmother's influence on
our family's women was profound. She was the solid foundation and
nurturing core of our family tree, imparting wisdom and love abundantly.
One precious memory was when she applied henna to our hair, hands
and feet. The process felt intimate and empowering, signifying a shared,
ritualistic art. This narrative reflects on the profound experience of henna
application, a sacred ritual uniting us in a singular space. It embodies the
celebration of the essence of womanhood. As | waited patiently for the
green mud to stain my hands, my grandmother cared for the garden,
exemplifying remarkable resilience. Even after her passing, her memory
lives on through the rituals she instilled. When | pass by the trees she
planted, her essence lingers. The lighting project's primary aim is to
explore sustainable materials from the Middle East, like biodegradable
henna components, aligning with local resources. The steel structure's
versatility promotes resource efficiency, showcasing the region's potential
for sustainable practices. The lighting fixture functions as a communal
centrepiece, fostering a sense of togetherness reminiscent of family
homes. Crafted from a combination of steel and biodegradable plastic
infused with henna, this piece exudes a harmonious blend of colours,
radiating a welcoming warmth. Additionally, its dimmable lighting
feature enhances the overall comfort and ambiance.
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In Conversation

What was it about the Tanween design programme
that made you apply?

| joined the Tanween design programme to further my path in
product design. It seemed to be the next step after completing the
Athath Fellowship. Within Tanween, | have had the opportunity to
delve into unique materials that blend sustainability and cultural
richness; ones | had not encountered before in the market.

When did you have that ‘Eureka’ moment when you got
the vision for your design?

| had always aspired to create something that pays tribute to and
celebrates the women in my family and beyond. The practice of
applying henna was among my initial choices, as its deep-rooted
presence in my memory made it a natural selection.

Why did you explore the material(s) you chose?

My exploration of this material stemmed from my desire to gain a
deeper understanding of henna's application on various surfaces,
particularly its coloration when applied to transparent surfaces.

How important was collaboration in your research and development?
With whom did you partner in order to reach your design goal?

As my initial step, | partnered with professors from the American
University of Sharjah and past Tanween designers to leverage their
expertise in shaping the material | was developing. Subsequently, the
journey led me to collaborate with lighting and steel manufacturers,
further amplifying my discoveries and refining their integration into
the product.

Why and how did you select your chosen form (light, table, chair, etc)?

| selected the light fixture with the specific intention of emitting a
warm, inviting energy. Additionally, | found the idea of investigating
the material's transparency intriguing.

How has the notion of place (i.e. the UAE) and/or Emirati culture been
woven into the piece either in the process, the materials or the design?

The henna material | selected mirrored the culture and heritage of
the UAE as they hold significance in our ritualistic practices.

Sustainability has become a key pillar of Tanween. Will it continue to
play a role in your design practice?

Incorporating sustainability into my practice has always intrigued
me. | aspire to delve deeper into exploring how to apply it through
various avenues in my career.

Finally, what will you take away from your experience
on the programme?

I will certainly carry this passion for exploration forward and
utilise it across various aspects of the design field. The program
itself encouraged me to be experimental and iterative in my work,
significantly influencing my perspective and approach to design.

S(lopaég sguanpsll Ldlglhll ,8)lill jlga) clorosai iyl cayl I3kal

dglaally uii dials dalh Sy gag w3330 gapel scbadl cudyi Jiyal sal
eleimill 8o 85ladl dralads caliinnl 8184 ol Cisag Lo .cunyillg

Jila clls @i Jo Ldyiall dehall b dalailly glall 886 apuai @i caxs
Sails earosaill JUa o gl slgall plaiiml of grisaill dilac

lgig$ daaiall dupell Ciljlodl dlgs Cilyig dalai lgial il cliall 8slo yudei
apileaidl liibuylos oo lygas Tpaic Jbuisi

g dpabh (bt Jo Gagdi” sl d.Lu.ILu.Il 6ju8) dolaiLudl ‘:u.u.al
Sdrorosaill libujloo

eo.big (s s ploial hae dyall (ailugles (a dolsiwdl aos G Ladlhl

Seaouaill "ugii" aolip g lidjLivo «ll dosai g.'\ﬂ Lo

aosiimbug Judiwell (o Calikiwdll casdill I (uidalpw sl
Ligio il of e aunai golipll (s 384 . ereunill ciilga calite (s
Jagio rhi dgag e pud JSuiu 1ids b gmg sdac ua Ijliog luypi

doosaoll 2o jlga
Serosaill "G1gii" aoliy b déjlirall cleas sill Lo

Erosal (a (uipeo dhalgal pposaill "Gugii" aolip (dl Crowuail
aolip ua (idline pliial sy dunliodl dllill sghall Lgil al Iag .ulaiiell
@ 83138 5lgo (ué Gasill "Gugii" Jala dunpall (al Caayil 31"l dllojll

ualaill usllg dolaiwmdl G goai il r§oudl (é Jud po lgaskal

Sagragy paasaill d1g) wll Cuosui)l (o

b clg ggr raing cbuill jady eresai Uil (il gahl &S Lo logs
loyguans sdrlgdll (uilylial g o cliall Garhni ol ellilg .lgayla of (ailile
Leub jLial glea (uils (a Grosll

©lgall 03 abindind eleds sl o

Gurhil L9.::.|:I o wibwidl a inéy oo gali éslall 0igl ralikiowl )
ude lgauhi sic dayasll plunlai Launig dalisall ahuwdll (e cliall
daladl ahudll

<J§Bpir @am oo Slginal (il pohillg Eiaull dilac (b yolsill drani 2o Lo
Selalanl Gudai b

Oraasnog ddlidl (b ddypedll deolall o s3ilul go iiglei w gl 6ghhis
gl.'ﬂ| Slgadl Judodud U ‘o.e.'iULe.o oo oslatwdd " agii” a.oLiJ.! U b
auiai Alph go golaill (dl Josll uisls wills seug .lopghil pgal il
lgaos Gruaig u’ul.nl...u_l.ﬂ =i gdl Lg_)i Lo seibuiallg saaallg 8<badl slgo

56









63

rounill i aolip
2022 - 2013 capiyl «laiiall dlgll bl

Tanween Design Programme
Prototype Archive 2013 - 2022

62



65

tlodl alll auc
Abdalla Almulla

| ISEEm—— -

2019 .ol JUT

i il deli

8linga Giluhuiy gieo

LEDS cguall dicldl Cilsgals welylyysi
et (glai)l) 47 x (Goc) 5 x (Jgh) 125

Traces of Time. 2019

Timepiece.

Brush finished antique stainless steel, acrylic and LEDs
125 (L) x 5 (D) x 47 (H) cm.
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Eman Shafiq
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Sehra. 2021.

Cabinet.

Desert sand, BioSand, rose-gold plated
stainless steel.

50 (L) x 50 (W) x 109 (H) cm.

f tashkeelstudio X @tashkeel #tanweenbytashkeel
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Host Lamp. 2018

Table lamp.

Brass-plated stainless steel, resin, coffee
40 (L) x 16 (W) x 33 (H) cm.
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Calcified. 2017.

Suspend Ceiling Light.

Limestone Fragments, Brass-Plated Metal.
20x20x 20 cm

consulting@tashkeel.org ~/ +97150 852 3692
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Kaseeriya. 2022

Bench.

HDF, plyboard, recycled cork,
Palmade® bio-plastics, camel leather.
250 (L) x 40 (W) x 45 (H) cm.
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Zea. 2017.

Table Lamp

Stone, Sand, Brushed, Stainless Steel
40 (L) x 58 (W) x 16 (H) cm
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The Liminal Series: Table. 2018.
2018. Brass-plated stainless steel,
salts and minerals.

40 (L) x 40 (W) x 65 (H) cm
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The Liminal Series: Vase. 2018.
Salts and minerals.
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Anamil. 2022.

40 (L) x 40 (W) x 65 (H) cm Light.

Palm fronds, aluminium, LED.
204 (L) x 32 (W) x 48 (H) cm.
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Taht Al Ghaf: Oud. 2021.

Wall mounted light.

Electroplated brass, treated translucent ghaf wood, LED.
58 (L) x 10 (W) x 30 (H) cm.

Limited edition of 10.

Wall mounted light, single.

Electroplated brass, treated translucent ghaf wood, LED.
8.5 (L) x 10 (W) x 25 (H) cm.

f tashkeelstudio X @tashkeel #tanweenbytashkeel
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Cylindrical Periodicity // Fragments. 2020.
Sculptural Piece.

Layered veneer woods with mother of pearl inlay & copper.

Two separate parts totalling.
80cm (H) x 60cm (W).

consulting@tashkeel.org ~ +971508523692 , tashkeel.org
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Braided. 2014

Chair

Braided cushion tubes onto
wooden frame.

85 x 70 x 90 cm.

Oloaudl Ll
Lana El Samman

f © tashkeelstudio X @tashkeel
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Braided. 2014.
Ottoman

Braided cushion tubes onto wooden frame.

85 x 70 x 40 cm.
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Moka’ab. 2019.

Modular table / shelf.

Oak wood, gold powder coated mild steel,
woven palm fonds and camel leather.

50 (L) x 50 (W) x 35 (H) cm,

50 (L) x 50 (W) x 50 (H) cm.

12014 .J320

syl

i jlb] JSiul dpguil dlgaie adlug
o 90 x 80 x 230

Braided. 2014.

Sofa

Braided cushion tubes onto wooden frame.
230 x 80 x 90 cm.
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Mirkaz. 2017.

Seating Stool and Table
Teak Wood, Leather

60 (L) x 60 (W) x 45 (H) cm.
60 (L) x 60 (W) x 80 (H) cm.
60 (L) x 60 (W) x 35 (H) cm.

#tanweenbytashkeel / consulting@tashkeel.org , +971508523692 , tashkeel.org
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Yereed. 2020.

Arish bench-seat.

Ply palm, wood, stainless steel, leather.
180 (L) x 50 (W) x 45 (H) cm.
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Dhadh. 2017.

Children’s Seat

HD Foam, Vinyl

280 (L) x 140 (W) x 40 (H) cm.

2020 el s

guugs

s ilisg$ cllbi glbo 31ga ligdlyi ylaa
o (glaiyl) 135 x (Gay) 75 x (Jokb) 80

Hisn Chair. 2020.

Chair

Terracotta, electroplated steel,
upholstered fabric.

80 (L) x 75 (W) x 135 (H) cm.
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Left Impression. 2016.

Seating stools, Terracotta clay

45 (L) x 45 (W) x 40-50 (H) cm
Commissioned by Tashkeel for Dubai
Design Week 2016.
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Insight Out. 2018.

Ceilling light

Brass, palm leaves, porcelain, horse hair
50 (L) x 50 (W) x 50 (H) cm.
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The SEEDS Series. 2021.
Ottoman/Table.

Leukeather, black-stained oak wood,
stainless steel.

62 (L) x 60 (W) x 45 (H) cm.

Limited edition of 10.

f © tashkeelstudio X @tashkeel #tanweenbytashkeel / consulting@tashkeel.org , 4971508523692 / tashkeel.org
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Qaws. 2020.

Suspended lighting fixture (ceiling mounted)
Brass, digitally fabricated polymer

using Selective Laser Sintering (SLS), LED.
145 (L) x 20 (W) x 97 (H) cm.

shgoll loy Odun sliy
Reema Al Mheiri Renad Hussein
12022 6l
3dgd o Guadl sdaly clown cadilp
: (bilyg$ nlho) caba
| oo (glaiyl) 38 x (payall) 38 x (Job) 192

Tibrah. 2022.

Light.

Dried fish scales, bio-binder,
(electroplated) stainless steel.
192 (L) x 38 (W) x 38 (H) cm.

f © tashkeelstudio X @tashkeel #tanweenbytashkeel / consulting@tashkeel.org ~ +97150 852 3692

.2015 .ja.n ilojga
dlgla
2)94 gl cudia

oo (glal) 112 x (La) 112 x (Jgb) 49

Forma: Zero. 2015.
Table

Burma Teak Wood
49x 112 x 112 cm.

12015 .xalg :lojga
o

o)94 gl cudia
ean 112 x 112 x 49

Forma: One. 2015.
Chair

Burma Teak Wood
49 x 112 x 112 cm.

tashkeel.org

.2016 .o lidl :lojga
=280
©)94 gl TN

.1 48.5 x 34 x 70

Forma: Two. 2016.
Stool

Burma Teak Wood
70 x 34 x 48.5 cm.

12018 .kl
dlgllh

il Ciloloua ils aulas

oushlizo ghi lnall pglis 3494 4akj oy «ols)
@ (glaiyl) 34 x (Gayc) 98 x (Job) 98

Link. 2018.

Table

Marble, sand, glass, magnates, stainless steel, LEDs
98 (L) x 98 (W) x 34 (H) cm.

Ol yaylol ymbus
Saher Oliver Samman

.2015 . aguuio
Oasally sl o 8acls go slall Go diles dluds daga)l
oo (glagyl) 100 x (Gac) 100 x (Joh) 250

Woven. 2015.
leather hammock with wood and metal stand.
250 (L) x 100 (W) x 100 (H) cm.

Jua la
Shaza Khalil

dalds allag daya gl 6yl
Sara Abu Farha & Khaled Shalkha

.2022 .o4m

bl pha i pulibin (LilgS glbo eosiogll

«auilid Cibolesa I3 apbas 1igyj sl gosis ((Livigrogs)
e (glaiyl) 45 x (bayell) 65 x (Job) 200

sKin. 2022.

Light.

Electroplated aluminium, stainless steel, kombucha,
beeswax, oils, LED.

200 (L) x 65 (W) x 45 (H) cm.

.2022 .0.1 yoill (s9i dibupa Jguuigs”
il 8lpo soulailly lbho ciluo 3494 paill (sgid diluya
e (glaiyl) 39 x (uay=ll) 118 x (Jgh) 175

Datecrete Console 0.1. 2022.

Datecrete, brass plated stainless steel, silver-coated
Belgian mirror.

175 (L) x 118 (W) x 39 (H) cm.

f © tashkeelstudio X @tashkeel #tanweenbytashkeel / consulting@tashkeel.org , 4971508523692 / tashkeel.org
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Studio MUJU Ly T} e ey
Yara Habib u'-o-'-'-l-' daylj .
Zuleika Penniman
.2016 .‘09.5.6 .2016 .im

u\...aji albao

Silolona il J4uinll dpguil aubas /31194 Wiiaw
-aguuio yiiled sduilid

e (glaiyl) 200 x (bag) 35 x (Joh) 35

i s )
viledg o clua (adpal gl cudia
o (glaiyl) 90 x (Liae) 72 x (Job) 70

Hizz. 2016.

Rocking Chair

Matt lacquered African teak solid wood, fabric.
70 (L) x 72 (W) x 90 (H) cm.

Fattoum. 2016.

Floor Lamps

Concrete, steel, LED tube, woven fabric
35 (L) x 35 (W) x 200 (H) cm.

12016 .3jg0 12016 .digéun
,—-r_a-' s dpily dlglh 2016 .1 Hlago 12016 . puoidll Glage
| [ aguuio Gilad (ala gl saludl i oulaig glho wilia (sl gl cubia gl euindy (53l jlaall dyylaa aubas dlola
e (glaijl) 150 x (L) 65 x (Job) 70 e (glap)l) — 00 £0 x (bayc) 58 x (Jgh) 56 3198 wumd oo aahigisleo Glyo 3lgd wdiad wamd
o (glaiyl) 190 x (Lag) 29 x (Jshb) 230 015 x 19 x 23
Moza. 2016. Baskota. 2016.
. Side Table
Chair Coral I. 2016
Teak wood, brass, leather, woven fabric Matt lacquered African teak wood, brass. Rgroam Sividor Coral Sun. 2016.
! ! ! 56 (L) x 58 (W) x 40 — 55 (H) cm. Coral. gold. steel Wall Sconce
s 70 (L) x 65 (W) x 150 (H) cm. oral, gold, stee Gold, silver, steel, repurposed coral
230 (L) x 29 (W) x 190 (H) cm. 23 (L) x 19 (W) x 15 (H) cm.
.2019 .ghla
solisill i pja Gl Jilaa Jaala ) )
'f'asnim Tinawi Talin Hazbar bpind sdalisll dbugio drayl aloll ke Lojgs alur s 5pind welifll gulbho 319 sy pulilia s egsiogll

gl slall o daguuio hgua 1oliygs play sdaligll dhagio diayl a|9Ji e saelly cgdo holy TN
(egmo (o.:-_\) e (Elé.i)l) 180 * (goc) 4 * (bayc) 200
12015 .a3a Jjloi
Katta. 2019.
$HA 39 Juaa
Spsio slal Room Divider.
) ) Aluminium, stainless steel, zinc plated steel, Burma teak veneer on MDF, knotty oak veneer on
MDF, Corian, woven faux suede thread.
200 (W) x 4 (D) x 180 (H) cm (open size)

2021 .ol dlundan

Sdlga e sla isolua ha
@ (él.éjﬂ) 78 x (goc) 66 x (Layc) 87
.ghd 10 go 39330 jlsual

Lithic. 2015.
Stone and travertine
Dimensions variable

5164w pewh ala sglina phi ;120:6 gl aluas

s (glail) 40 x ($os) 76 x (Gac) 76 . .. -

2ha 10 5o 39330 Jlaual ';Jw‘”""e'" < . abubi slao oo 13196 b o
Zeinab Al Hashemi 83aaio slayl

The Kapok series. 2021.

Chair. Table lamp. 2016.

12015 .dypun Jjlgd .2014 oL i 14
goud dlola bluy .
Desert-cotton, natural leather, steel. fs;n o @100 x 160 Gf)ld, 5|!ver, ste.el, repurposed coral
87 (W) x 66 (D) x 78 (H) cm. o ';Lv_.ui Joyo Jul ala Dimensions variable.
Limited edition of 10. > .
2021. Footrest. ‘am. .
ootres Lithic. 2015. San‘am. 2014
Rug

Candle holder
Stone and travertine
Dimensions variable

Desert-cotton, natural leather, steel.
76 (W) x 76 (D) x 40 (H) cm.
Limited edition of 10.

160 (L) x 100 (W) cm
Camel leather and sand

f © tashkeelstudio X @tashkeel #tanweenbytashkeel / consulting@tashkeel.org ~ +97150 852 3692 s tashkeel.org f © tashkeelstudio X @tashkeel #tanweenbytashkeel / consulting@tashkeel.org ~ +97150 852 3692 / tashkeel.org
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The Tanween Alumni

Prior to the launch of the Tanween design programme in 2013, Aljoud Lootah,
Khalid Shafar, Salem Al Mansoori and Zeinab Al Hashemi participated in
Design Road Pro (2011 - 2014), a collaboration between Tashkeel, Creative
Dialogue Association (Barcelona) and Dubai Culture & Arts Authority.

Since 2013, the following design practitioners have completed the Tanween
design programme at Tashkeel:

Abdalla Almulla
Alya Al Eghfeli
Ebrahim Assur
Eman Shafiq

Hala Al-Ani
Hamza Omari
Hatem Hatem
Huda Al Aithan
Ibbini Studio
Khawla Mohammed Al Balooshi
Khaled Shalkha
Lana El Samman
Latifa Saeed

Lina Ghalib

Lujain Abulfaraj
Lujaine Rezk
Myrtille Ronteix
Nada Abu Shaqgra
Nuhayr Zein

Neda Salmanpour
Rand Abdul Jabbar
Reema Al Mheiri
Renad Hussein
Saher Oliver Samman
Sarah Abu Farha
Shaza Khalil
Studio MUJU

Talin Hazbar
Tasnim Tinawi
Yara Habib
Zeinab Al Hashemi
Zuleika Penniman

“O19ii” aolipy ga1a

woligl sgall Ygoounoll ljlis 12013 plell i prosaill "ougii” aolip @bl Jud
(2014 - 2011) “gp >95 Oaljas” Ju u\.a_u.lleJl iajg sygraiadl odlu Hlagddl slla
Ju>s diumg sdigldip g “gollls carin " dunge i G eyildie Golel

.ogiallg dalaill

ea§louul dllill Ggeouanll Josl 12013 plall 3io
i agouaill “Gy9ii" 2olip

Jouul oyalpl
Grash oley]
9390 g9l
Juul” gusgiul
solisill puiund
R ol
ol sjoa
@il pila
dalii alla
guiigldl a0 dlga
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Private Commissions

8y9—inadl Gilosa yragi yeouaiig «Jaljlbiiwdll dyylill “Juid” Glosd Jodiig
tedlo_ell (o dcgiio dcgoanl dualall 8._|J|_;im.|| jlailg eLi_i_!“g (o_'l..a.n.aﬂlg Jileallg
dalaillg pleill Gilelha oo JSd duia poled gy)lie 3yaiig jghi Jodig wayailly
ol Doliis dgung (el dl goinoll ayii (uill dagaaslly 1palillg pleall jclhallg
dlosig 1ygleillg guiaillg ciupaillg Sl dh il clpad j$pall Gilmgisgimlg Galpo
gualiggigall prguaill/alaall pgiall dclihg il ghall Joii (puilly ;g-hallg dclihll
Slosouaillg dyiall Glaiioll gy gouaiig sddjaill g ull Glosag realpcgjupll dclihg
Oejoiall lydul go dSud jaeg wCuipiidll jac of yalio (s Ciljlodll dlgs (ua deginnall

ddgadl sgiwo e

pa-dy 3l pala ggpine allal "Jyoid ppouai” Jud o piiell e opouni o
Baaiall dypell Gljlodl dlgs (a Haessall Jab G0 doouanll Glaiioll G0 dcgoao

J=algill ap rduanioll opoliaillg dyiall Jlacillg o yl4ill dL.o.cI Jo— jLlwaindd
+97150 852 3692 papl e JLaidl ol consulting@tashkeel.org (e Lizo

Tashkeel’s commercial services include Consultancy, ranging from advisory,
sales, design and production services and special projects for a wide range
of clients; Training, the development and delivery of art-based learning for
the education, cultural, public and private sectors; Membership, providing
comprehensive access for the creative community to facilities and studios to
research, experiment, make and collaborate; and Printing & Cutting Services
of laser-cutting, fine art/photography & risograph printing; and Retail, selling
UAE-made art and design products instore and online as well as across a
nationwide network of partners.

Tashkeel’s consultancy, Tasmeem Tashkeel, provides customised and off-the-
shelf, turnkey solutions, spanning UAE-made art and graphic design, furniture
and lighting, interactive engagement and public artwork.

Ui )3 |yl ferosai

These designs have been commissioned by Tasmeem Tashkeel for a private Designed by: Chinara Darwish

client. All products are designed and produced by creatives in the UAE.

To commission and customise bespoke art and design, please contact
consulting@tashkeel.org, Mob. +97150 852 3692.

)il soang jlasll oupo forouni
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Designed by: Reema Al Mheiri

f © tashkeelstudio X @tashkeel

#tanweenbytashkeel
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Designed by: Ebrahim Assur
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Designed by: Lina Ghalib

#tanweenbytashkeel / consulting@tashkeel.org , +97150 852 3692
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Designed by:

Tasmeem Tashkeel

f © tashkeelstudio X @tashkeel

#tanweenbytashkeel

7/

i

Designed by:

consulting@tashkeel.org / +97150 852 3692

Tasmeem Tashkeel

s tashkeel.org
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