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Tanween by Tashkeel

Tanween is an intensive development programme for innovative
emerging designers workingin the UAE. The programmeis structured and
founded on core attitudes, parameters and values: empathy to people,
objects and environments; a focus on skills, materials and production
processes innate to the region; an intention to trigger cross-cultural
dialogues and experimentation; and an insistence on authenticity and
rigour in both design and production.

Since launching in 2013, Tanween has defined itself as a brand born
of exhaustive and experimental learning. Drawing on the diversity
of design programming at Tashkeel, depth is enriched through the
invaluable contributions of esteemed international mentors. These
contributions and collaborations bring Tanween to life. Each lab is
a fertile ground where participants develop skills and insights not
only fundamental to their success, but which are also progressively
disseminated throughout the regionin future collaborations and work.

Tanween matures and re-consolidates its ethos with every edition. This
agile evolution is inherent and essential to the programme’s aims to
serve and respond to the rapidly developing contemporary UAE design
scene. Only via this staunch commitment to responsive evolution can the
programme meet and avail of the exciting, novel contexts idiosyncratic
to the UAE. Tanween’s alumni are a testament to this, having gone on
to receive international commissions, develop brands unique to the
region, found innovative collectives and to act as the authoritative
voices defining the nation’s design vernacular.

In its 1" edition, Tanween’s scope also continues to morph and expand
as it draws on the capacities and successes of its alumni. The cross-
generational mentorship and exchange seen in the growing Tanween
community are an organic articulation of the programme’s essence of
collaboration and dialogue.

Through the initiative, we nurture, stimulate and creatively nourish
the designers in an intensive twelve-month programme of labs,
workshops and mentoring. Essential to the sustainability and
significance of this process are the long-standing relationships
established with local manufacturers. With the intention of
triggering cultural and economic development within the design,
craft and manufacturing community, these collaborations often
carry into the designer’s future projects as important cornerstones
in their practices.

In a city such as Dubai, where manufacturers are often working to large,
mass orders, bespoke design and production situated entirely in the
country is rare. Through Tanween, designers have forged creative and
fruitful partnerships with highly skilled craftspeople and manufacturers,
the kind of partnerships that could only be possible in a country such
as the UAE — abundantly populated with people from across the world.
From craftswomen in Dibba Al Hisn on the eastern coast and camel
leather tanneries in Al Ain to a biodegradable product business in
Dubai Investment Park — the resultant products are true to the melange
of cultures and traditions as well as to the bold ambitions of the UAE.
Merging the very new with the ancient, drawing on future-facing
approaches and suited to contemporary environments, Tanween is
proud to present products that are innovative, relevant, desirable and
functional — an embodiment of all that design in the UAE can be.
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About Tashkeel

Tashkeel is a commercial consultancy with studio incubators for
visual art & design rooted in the United Arab Emirates. Established
in Dubai in 2008 by Sheikha Lateefa bint Maktoum bin Rashid Al
Maktoum, Tashkeel’s facilities enable production, experimentation and
discourse. Its annual programme of training, residencies, workshops,
talks, exhibitions, international collaborations and publications aims
to further practitioner development, public engagement and lifelong
learning. Andits commercial services seek to embed UAE-made art and
design in the very fabric of society and the economy. By nurturing the
growth of contemporary art and design, Tashkeel seeks to empower
the country’s ever growing creative and cultural industries.

Tashkeel's commercial services include Consultancy, ranging from
advisory, sales, design and production services and special projects
for a wide range of clients; Training, the development and delivery
of art-based learning for the education, cultural, public and private
sectors; Membership, providing comprehensive access for the creative
community to facilities and studios to research, experiment, make and
collaborate; and Printing & Cutting Services of laser-cutting, fine art/
photography & risograph printing; and Retail, selling UAE-made art
and design products instore and online as well as across a nationwide
network of partners.

Tashkeel’sincubator initiatives include: Tanween, which takes a cohort
of UAE-based designers through a one-year skills development
programme, taking a product inspired by the UAE from concept to
completion; Critical Practice, which invites visual artists to embark
on a one-year skills development programme of studio practice,
mentorship and training, culminating in a major solo presentation;
Residencies at Tashkeel or abroad, ranging in duration and often in
partnership with international partners; Make Works UAE, an online
platform connecting creatives and fabricators to enable designers
and artists accurate and efficient access to the UAE manufacturing
sector; Exhibitions & Fairs to highlight innovation and excellence,
growing audience for art & design in the UAE.

Visit tashkeel.org | make.works/uae
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The Designers
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Khadija Almazimi

Khadija Almazimi is an Emirati designer with a deep passion for UAE heritage and
sustainable materials. A painter since childhood, Khadija is also an avid reader
and researcher in art history and theory. She graduated from the Higher Colleges
of Technology in Sharjah, specializing in Graphic Art, and continued her studies in

Science Design (Interior Design) at the American University in the UAE.

Throughout her career, Khadija has worked in various fields, including graphic
design, architectural drafting, and freelance interior design. Her inspiration
is deeply rooted in her passion and the guidance of UAE leaders. She was
among the nominees for the 2021 Van Cleef Prize for Emerging Designers
and participated as a UAE designer in Dubai Design Week 2023. Additionally,
Khadija is a member of the Hamdan Innovation Center, the SME community, and

the Emirati National Startup Program.

Currently, Khadija is the founder of Lodge Interior Design Company, supported
by SME. Her aspiration is to merge sustainable design with modern Emirati and
Arabic culture, reflecting UAE heritage in aesthetic aspects. She is committed to
spreading Emirati and Arabic culture worldwide, drawing inspiration from her

surrounding environment.
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Khadija Almazimi

Pendent light.

Recycled palm fiber (fire rated), copper plated metal, camel leather.
53x 63 x250 cm.

Limited edition.

Introducing the FAY Pendant Light—a simple and modern lighting solution
designedto enhance any space withits versatile functionality and contemporary
aesthetics. Crafted from palm fiber materials and LED light, the FAY Pendant Light
is more than just a light source; it's an aesthetically pleasing decorative product
that promotes sustainability through the use of natural materials sourced from
our environment. The design intent focuses on blending modern style with
historical culture, resulting in a fixture that is both simple and elegant.

The FAY Pendant Light offers a sustainable lighting solution that brings warmth
and coziness to any setting. It can be used as a group or a single pendant light,
and it can be manufactured in various colors and levels. This light fixture is
perfect for a variety of locations, including hotel reception entrances, dining
tables in restaurants, and more. Its versatile design and adjustable features
make it an ideal choice for both hospitality and commercial spaces such as
cafes, restaurants, and hotel lobbies.

Our target market includes tech-savvy hotel owners, interior designers, and
business owners who value both aesthetic appeal and functional efficiency
in their lighting solutions. The FAY Pendant Light caters to individuals who
appreciate contemporary design that blends historical elements with modern
simplicity, aiming to elevate their spaces with sustainability in mind. We named
it "Fay," which means "shade" in Arabic, symbolizing the traditional use of palm
trees to escape the sun.
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In Conversation with Khadija Almazimi

What prompted you to participate in the Tanween program?

My love for arts and design prompted me to search for an organization that
supports designers. During my early days, | participated in various workshops
for artists and designers at Tashkeel, such as creating an artistic portfolio: the
Makers Workshop in the Emirates, intellectual property, and art criticism, among
others. By reading about Tashkeel’s support for artists and designers in their
careers, participating encouraged me to increase my experience in the field of
design. Although my main specialization is interior design with good knowledge
in product design, my experience at Tanween refined my skills and knowledge in
the world of manufacturing and product design, whether in the field of interior
or artistic design.

What did the Tanween program offer you as a designer
and what did you learn from it?

The many experiences | conducted during the program gave me the
opportunity to bring out my best creativity, discover various materials and their
developments, and continue to discover their properties until reaching the final
product, in addition to encouraging the designer to continue exploring to the
farthest limits in order to always give the best results. The program also added
experience in dealing with factories, knowledge of the labor market, time and
budget management, how to search for a product from local materials, and how
to find inspiration from the environment around us.

What materials did you explore in Tanween?

Palm fiberis one of the most wasted materials that are nolonger usedinindustries
today. This material is characterized by its diverse properties, so | initially used it
as a hanging lighting piece, and after several attempts, it became clear to me
that the beauty of this material is highlighted by adding more light, whether
natural or artificial light, which is the main reason that made me focus on lighting
in my design. As a seasonal material that is cleaned or dried at certain times of
the year, | worked on cleaning and polishing the palm fiber with flax, which is an
effective antibacterial and anti-allergy material for about twenty days. Because
it was a new material that | was using for the first time, | was not yet aware of
its safety and durability, so | conducted many experiments with different and
sustainable methods such as adding gum arabic and anzur (an old material
that was previously used to treat fractures) to form the palm fiber, and adding
various dyes in white, black and blue. As | continued my experiments, | discovered
that using the material in its natural state without added colors highlights its
true beauty. Using the conical shape also creates a design challenge to create
different shapes from this material, so | designed conical shapes of different sizes
toillustrate the transparency of the material with the addition of lighting pieces.

What prompted you to choose this particular material?

In the United Arab Emirates, we have 80 tons of palm waste annually, which
prompted me to conduct extensive research during which | discovered many
functional aspects of this material, such that we can use it as architectural
facades or partitions in interior design, in addition to the presence of properties
that match the infrastructure materials used in road works. | was also motivated
by the trends of countries in general and the UAE in particular towards
sustainability, preserving natural resources, and how to recycle natural waste.

How important was collaboration in your R&D process? Who are your
partners who contributed to achieving your goal?

| started my research on this material through the palm research pages in the
country, as it is a simple material that is used only in the agricultural sector.
During my research, | collaborated with several local farms and contacted palm
oases in the country, such as Liwa and Al Ain oases in particular, as they have
comprehensive information about palm waste, especially Al Ain Oasis, which
has special sections for research on palm waste and the Palm Development Unit.
My communication with designers who graduated from the Tanween Program,
in addition to obtaining advice from program officials, contributed to enriching
my research. | would also like to commend the MakeWorks UAE initiative from
Tashkeel, which helped me reach the desired manufacturers.

What experience will you take away from the program?

Tanween encouraged us to create our designs based on local resources using
sustainable materials. It also provided us with methods to find solutions to
work in sustainable industries that we draw inspiration from our surrounding
environment. It urged us to continue experimenting despite failure and to
continue research until these experiments are successful, to search for new
materials, and to develop local materials for a better future. The program also
provided details that designers may forget, such as the stages of manufacturing
and design, and how to set a financial budget when designing a product. The
Tanween experience allowed me to be in a cooperative and encouraging work
environment that contributed to enriching my knowledge through continuous
discussions with colleagues, which contributed to developing our designs. The
mentors’ motivation also supported my career in interior design, not just in the
field of product design. | hope this program will progress and develop until it
reaches the international level.

What prompted you to participate in the Tanween program?

My passion for arts and design led me to seek out an organization that supports
designers. Early on, | participated in various workshops at Tashkeel, including
those focused on creating artistic portfolios, intellectual property, and art
criticism. Reading about Tashkeel’s support for artists and designers motivated
me to deepen my experience in the design field. While my main specialization
is interior design with some knowledge in product design, my experience at
Tanween honed my skills and expanded my understanding of manufacturing
and product design, whether in interior or artistic contexts.

How important was collaboration in your R&D process? Who contributed to
achieving your goal?

| began my research by studying palm research publications in the UAE. |
collaborated with local farms and palm oases, particularly in Liwa and Al
Ain, where | gathered comprehensive information about palm waste. | also
benefited from discussions with designers who graduated from the Tanween
Program and received valuable advice from program officials. | would also like
to acknowledge the MakeWorks UAE initiative from Tashkeel, which helped me
connect with the necessary manufacturers.

What experience will you take away from the program?

Tanween encouraged us to base our designs on local resources and use
sustainable materials. It provided us with methods to find solutions for
sustainable industries, drawing inspiration from our surroundings. The program
urged us to continue experimenting despite failures and to persistin our research
until success. It also highlighted details that designers might overlook, such as
the stages of manufacturing and design, and how to set a financial budget
for product design. The Tanween experience placed me in a collaborative
and supportive environment, enriching my knowledge through continuous
discussions with colleagues. The mentors' motivation has also bolstered my
career in interior design, extending beyond product design. | hope this program
continues to grow and eventually reaches an international level.
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Maijid Al Bastaki

Maijid Al Bastaki is a versatile Architect, Product Designer, and Architectural
Photographer, blending creativity with technical expertise. His career journey
includes an internship at Sharjah's largest developer and co-founding a board
game café, where he served as the Creative Director. Majid’s photographic work
has been featured in international exhibitions and magazines, highlighting his
unique vision and skill. He has also shared his expertise through TV interviews and

workshops, reaching a broad audience and inspiring others in his field.

In 2022, Majid was selected among the Top 50 photographers worldwide by the
Xposure International Photography Festival and held a personal exhibition titled
"Sharjah: 50 Golden Years." In 2024, he won the Ist award in the Urban Landscapes

category at the Xposure International Awards.

Beyond his photographic achievements, Majid was selected by the Ministry
of Culture in 2023 as one of seven scholarship winners to study "Branding in
Architecture" in Venice, Italy. He has also participated in Dubai Design Week twice

as a product designer, further expanding his experience in the creative industry.

Maijid's diverse portfolio reflects his deep commitment to excellence and innovation.
Whether designing buildings, crafting products, or capturing architectural beauty,
he consistently delivers work that merges aesthetic appeal with functional

excellence, making a significant impact in the creative community.
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Al Bawaba Series:
BO NAJ-MA Console Cabinet. 2024.
Majid Al Bastaki

Table.

Wood and steel.
160 x 40 x 155 cm.
Limited edition.

Step into a time machine, but leave your keys on the “BO NAJ-MA” console
table, a piece that’s not just furniture, but a vibrant echo of the UAE’s colorful
1980s. Inspired by the iconic steel doors that once adorned neighborhood
homes, “BO NAJ-MA” takes you back to an era where each door was a splash
of personality, a portal between the quiet hum of family life and the bustling
energy of the community outside.

This console table isn't just about holding your essentials; it’s about holding
memories. Its three distinctive doors, adorned with illustrations and hues
borrowed from the past, create a playful barrier between you and the
treasures you choose to store. It's a nod to those doors that once stood tall,
whispering stories of daily life in vibrant colors, now reimagined in a form
that’s both nostalgic and refreshingly modern.

Crafted from rich wood and bold steel, “BO NAJ-MA” embodies the perfect
blend of old-school charm and contemporary flair. The name itself, “BO NAJ-
MA,” is a throwback to an old nickname for these iconic doors, with “Najma”
meaning “star” in Arabic. Think of it as your very own “Star Gate,” a stylish
transition from past to present, full of historical and cultural significance with
just a hint of cosmic wonder.

The “Al Bawaba Series” is more than just furniture; it’s a love letter to a time
when every door had a story, and every story had a color. Each piece in this
collection will take the vivid designs and vibrant spirit of those 1980s doors
and bring them to life in today’s world. “BO NAJ-MA” is just the beginning,
a piece that invites you to celebrate the cultural heritage of the UAE while
adding a splash of retro fun to your modern living space.
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In Conversation with Majid Al Bastaki

What was it about Tanween that interested you?

Tanween has a solid reputation in the design field, which immediately
caught my attention. | wanted to elevate my product design skills to a more
professional level, and | knew that Tanween could help me achieve that. The
program not only provided the guidance | needed but also connected me
with leading manufacturers in the industry. What really stood out to me was
that Tanween is more than just a training program; it’s a supportive community
where designers can grow and develop. Being part of such a community was
something | found very appealing.

What materials and processes have you explored and discovered in the program?

During the Tanween program, | had the opportunity to explore a wide range
of materials and processes alongside my colleagues. We experimented
with various options, but | was particularly drawn to working with metal
and wood. These materials felt right for my project because I'm focusing on
reviving the old steel doors that were once common in our region. By using
metal and wood, | aim to bring these doors into a modern context while
preserving their historical significance.

During your research, what did you discover about the region that
influenced your design?

Through my research, | learned about the rich history of old steel doors that
were once a significant feature in UAE neighborhoods. These doors have slowly
started to disappear, and many people no longer remember their importance.
This discovery deeply influenced my design approach, as | felt a strong desire to
bring these doors back to life in a way that resonates with modern tastes. My goal
is to honor this part of our heritage while making it relevant for today’s audience.

With whom did you collaborate on your project, and what was the nature of
the collaboration?

| collaborated with several manufacturers who | got to know through the
Tanween program. The nature of our collaboration was very hands-on, as
they provided me with valuable insights into material selection and production
techniques. Working with these experienced professionals helped me refine my
design and ensure that it could be realistically produced while maintaining the
quality and aesthetics | envisioned.

How has Tanween supported and influenced the development of your product
and design practice?

Tanween has been instrumental in the development of my product and overall
design practice. The program provided me with the tools and knowledge to
take my initial idea and turn it into something much more concrete and market-
ready. The feedback and support from the mentors helped me refine my
concept, making it more realistic and visually striking. This process has not only
improved my current project but has also given me a stronger foundation to
build on in my future work.

What will you take forward into your practice from Tanween?

The most valuable things | will take forward from Tanween are the sense of
community, the connections I've made, and the many lessons I've learned
throughout the program. These experiences have already started to influence
my other design projects, and | believe they will continue to do so in the future.
The knowledge and skills I've gained will help me approach my work with more

confidence and creativity, allowing me to grow as a designer.
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One Third Studio

One Third Studio is a dynamic trio of female designers: Amna Bin Bishr,

Duna and Dania Alajlan.

Amna, an Emirati born in Dubai in 2000, holds a Bachelor's degree in Interior
Architecture and Design from the University of Sharjah.

Duna, also born in Dubai in 2000, is Iragi and holds the same degree in Interior
Architecture and Design.

Dania, bornin1995, holds a Bachelor's degree in Architectural Engineering from the
University of Sharjah and a Master's degree in Urban Planning from the American
University of Sharjah.

One Third Studio values authenticity and originality throughout its design
process, striving to infuse each project with elements that reflect the rich
heritage and traditions of the UAE. Its approach combines traditional motifs with
contemporary aesthetics while supporting the sustainability of traditional crafts

within the Emirati community.

Their work has been showcased at prestigious events such as the UAE Designer
Exhibition 4.0 during Dubai Design Week 2023 and the Sikka Art Fair 2024.

These exhibitions featured their Al Thara and Al Thuraya Collection, which
includes a versatile display cabinet with solid crystal legs and a multifunctional
bench inspired by the traditional Emirati "Al Mandoos Box."

Recently, they had the honor of designing the award trophies for the 3rd Al
Marmoom Film Festival 2024, called the Al-Marmoom Roots Trophy.
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Taleed. 2024.
One Third Studio

Free-standing cabinet.

Dyed palm tree leaves, walnut wood finish, brass finish metal, velvet.
75x45x170 cm.

Limited edition.

Taleed, which translates from Arabic to "Old and Inherited," is a free-standing
cabinet made from dyed palm tree leaves. The UAE's abundant supply of palm
leaves offers a valuable resource with a wide range of sustainable applications.
Taleedincorporates a new marquetry technique, using dyed palm leaves with an
indigo powder stain reminiscent of the iconic burga'a (women's face covering).

Drawing inspiration from our grandmothers, who showcased traditional face
coverings in various museums across the UAE to promote women's empowerment,
preserve Emirati identity, and emphasize the importance of heritage, the burga’'a
made from indigo-dyed fabric serves as a powerful reminder of tradition. The indigo
powder leaves a mark known as "Bugam" when women interact, symbolizing a
memory or the lastinwg impact of an event or action. Whether on the nose or cheeks,
this mark conveys the warmth, love, and purity that our grandmothers always offered.

The diamond pattern created with palm tree leaves adds visual richness and
depth, celebrating UAE culture through the roots of the palm tree. The tall,
irregular design symbolizes women's empowerment and resilience, while
the rounded and curved elements reflect the grace, beauty, and meticulous
craftsmanship of this handmade piece that evokes the burga’a form. The gapsin
the front elevation narrate the intricate design process.

Taleed is crafted to share the narrative of women's craftsmanship and the
significance of UAE culture, advocating for the preservation of our traditions while
rejuvenating old materials and techniques in innovative ways, both locally and
internationally. Taleed also serves as a bridge between generations, connecting
the wisdom of the past with the creativity of the present, ensuring that the legacy of
our ancestors continues to inspire future innovations in design and craftsmanship.
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In Conversation with One Third Studio

What was it about Tanween that interested you?

We are constantly eager to try new things and participate in workshops to
develop new skills. Tanween’s unique approach to product design caught our
attention. We had always wanted to experiment with various materials and
knew that Tanween offered the facilities and program to support this. Although
we were unsure where to start orhow to begin, we aspired to become product
designers. Tanween provided us with the support and confidence to push
beyond our comfort zones. Additionally, Tanween emphasizes sustainability,
and we were particularly interested in understanding its goals. The program
also highlights the support of contemporary artistic forms while respecting

and preserving cultural legacies.

What materials and processes have you explored

and discovered in the program?

Ourresearch revealed that there are 42 million date palm trees in the United
Arab Emirates. This abundant supply of palm leaves presents a valuable
resource with numerous applications. This discovery sparked our interest in
exploring various applications and uses, focusing on sustainable practices.
By using burga’a fabric to dye khoos, we achieved a nostalgic blue color
that evoked memories of our grandmothers' eyes. After many months of trial
and error, we believe Khoos marquetry is an innovative technique worth
introducing to the local market. Khoos marquetry involves using khoos to
create intricate designs that highlight the subtle textures and lines of the
leaves. This entirely handmade method does not require machinery. The
combination of Burga’s indigo dye and khoos marquetry symbolizes a

delicate balance between history and progress, tradition and modernity.

During your research, what did you discover about the region that

influenced your design?

In our region, the Burga’a has long been an essential element of women's
modest attire, serving as both a practical garment and a symbol of social
status. Our grandmothers displayed traditional face coverings in various
museums across the UAE to promote women's empowerment, preserve
Emirati identity, and highlight the importance of heritage. The indigo
powder used in the Burqa’a leaves a mark known as "Bugam,” which acts as
a powerful reminder of tradition. This mark, whether on the cheekbones or
nose, represents the purity, tenderness, and love our grandparents always
offered. Each Burga’a is transformed into a work of art that honors the

wearer’s history, evident in the craftsmen's stained fingertips.

With whom did you collaborate on your project, and what was the nature

of the collaboration?

Our research led us to collaborate with organizations in the United Arab
Emirates to better understand the delicate nature of palm leaves and meet
women who perfect the techniques passed down by our forefathers. One
such organization was the Department of Culture and Tourism in Al Ain,
where we explored various dyeing methods. Our grandmothers also played
a significant role, sharing old stories and explaining that making khoos and
burgas was a way of life, not just a hobby. Deena Furniture has been our
primary partner, showing great consideration for our sensitive material
and demonstrating exceptional execution and dedication throughout the

prototyping and final product process.

How has Tanween supported and influenced the development of your

product and design practice?

We will always treasure our time with Tanween, as the program has
supported us throughout ourjourney. The labs were invaluable in developing
our product. One memorable experience was when our experienced
mentors encouraged us to use materials independently and provided fresh
perspectives on tackling design challenges. Meeting fellow designers, who
also contributed to our brainstorming sessions, was highly significant. Their

support and clarity on the path forward were crucial to our development.

What will you take forward into your practice from Tanween?

Tanween has been instrumental in every step of our journey, and we will
always value the program. We learned a great deal from each mentor and
fellow designer, creating lasting memories and acquiring valuable lessons.
Key takeaways include the importance of prototyping, providing accurate
specifications and drawings to assist manufacturers, and being explicit about
what is being delivered. Finally, the program'’s structure helped us understand

the procedures and sequence necessary for successful product design.
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Osama Rashad

Osama Rashad is an Egyptian architect based in Dubai with a strong interest
in exploring earth construction techniques. He holds a bachelor’s degree in
Architecture from the Faculty of Fine Arts at Alexandria University. Osama has
completed several earth construction projects, including those in South Sinai, Egypt.
He focuses on community engagement in earth construction and is committed to

spreading knowledge about earth architecture through seminars and workshops.

In 2022, he exhibited his work at Cairo Design Week and the What On Earth
Exhibition. He strives to preserve handicrafts and encourages craftsmen to use
local materials in ways that benefit both the economic and social ecosystems.
Utilizing one of the most abundantly available natural materials in the UAE —
local clay — Osama participated in Dubai Design Week 2023 and the World
Art Dubai May 2024 exhibition. He is keen to explore the implications of earth
architecture in modern times, with a focus on community integration and

behavioral aspects.
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Kunooz. 2024.
Osama Rashad

Coffee table.

Clay, sand, glass, marble.
T4 x 52x43 cm.

Limited edition.

KUNOOZ is a handmade coffee table is crafted from natural materials and
embodies the essence of simplicity. The Arabic term "KUNOOZ" describes
the cultural richness and value held within a person, symbolically referring
to the internal wealth of knowledge; it literally translates to “treasures” The
coffee table’s base is inspired by traditional sculpture techniques, with its
cone shape informed by the "funnel drip" traditionally used when drinking
coffee.Made from the same clay found beneath our feetin the UAE, the table
base is created by compacting layers of clay, exuding a natural and earthy
charm that adds a unique touch to any space. Durable and sustainable, the
table showcases the naturally colorful ancient building technique. A glass
surface sits atop the table.
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In Conversation with Osama Rashad

What was it about Tanween that interested you?

As an architect living and working in the UAE, | participated in Dubai Design
Week 2023, where | visited the "Tanween by Tashkeel" stand at Downtown
Design and saw the outcomes of the previous edition of the program. | felt that
Tanween would finally give me the chance to work alongside professionals with
shared interests. | chose to apply because | wanted to find a way to link heritage
and craft, especially as the eleventh iteration of the program focused on a

commitment to sustainability.

What materials and processes have you explored

and discovered in the program?

Experimental material research has been part of my practice as a site
engineer for several years. Clay is a versatile material that is found
abundantly all over the world. "Local clay" is one of the most plentiful natural

materials in the UAE, and I've been exploring its potential extensively.

During your research, what did you discover about the region that

influenced your design?

| discovered that vernacular crafts and traditions are still practiced in the
region. Today, clay continues to inspire contemporary design, and I'm keen
to explore the implications of earth architecture, particularly in terms of
community integration and behavioral aspects. By choosing sustainable
materials and prioritizing functionality, | aim to respect these traditional

practices while pushing them into modern applications.

With whom did you collaborate on your project, and what was the nature of

the collaboration?

The UAE is rich in resources, so | explored various materials across the seven
emirates. It was crucial to connect with local material suppliers. Local metal
manufacturers provided the molds, while the glass countertops were produced
in collaboration with a company in Dubai. The "OHL Contracting" team also
played an important role during the prototyping phase. During my research,
| had conversations and an interview with architect and researcher Marwa
Abdelrahim, a Tanween alum from 2023, who shared valuable tips and advice

on the progress of my work.

How has Tanween supported and influenced the development of your

product and design practice?

The journey has been an absorbing experience, from research and
prototyping through to production and market launch. Through material
variation and experimentation during production, we created reusable metal
molds into which we rammed the mixture to shape the final product. | would
like to express my sincere gratitude for the opportunity to work with such a
talented and dedicated team. Their support made the work environment truly
inspiring, especially the sagacious guidance of Helen Voce and Salim Ahmed

throughout this production period.

What will you take forward into your practice from Tanween?

The program encouraged me to be experimental and iterative in my work. It
taught me to stay true to my vision and pursue my goals despite obstacles.
It was essentially a crash course in product design, covering everything from
concept to manufacturing and marketing in just nine months. The experience

emphasized the importance of balancing all aspects of the process.
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Rimsha Kidawi

Rimsha Kidwai is a product designer with a keen interest in urban research,
materiality, and indigenous production methods. Based in the UAE since 2004,
she graduated from the National College of Arts in Pakistan and has since
worked in Dubai-based design studios, including Tinkah, Aljoud Lootah Design,
and more recently, Asateer. Her practice has also involved branding and
experience design for retail concepts, such as Ganache Chocolatier, which
launched at Alserkal Avenue in 2023.

With a modular sense of space and structure, Rimsha is resourceful in her design
approach. Her work is characterized by minimal forms, attention to design
details, and meticulously researched outcomes. She focuses on expanding the
boundaries and versatility of emerging sustainable materials, exploring their
social and cultural impact, connection to the natural landscape, adaptability,
and tactile variations.

Rimsha has been an avid collector of local materials for over four years, building
a growing library of unique textures, colors, and surfaces. She finds inspiration
in tracing the history of products in the region and their transformation over the
years. Her work has been exhibited at the UAE Designer’s Exhibition during Dubai
Design Week and at Jameel Arts Centre in 2020. Additionally, she has worked on
various commissions for Dubai Expo 2020.
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The Kashi Collection. 2024.
Rimsha Kidawi

Stools (a set of three).

Clay, oak, walnut, Beech wood, camel leather.
45 x 45 x 45 cm (each).

Limited edition.

Kashi is the trail of a traveling craftsman. It is an effort to merge two
traditional crafts, juxtaposing Emirati and South Asian elements to create
a design piece that celebrates and reinterprets cultural boundaries. This
unique exploration traces the layers of historical links, trade ties, and similar
natural resources, such as clay—the oldest building material, both durable
and sustainable—processed by mixing soils from Fujairah and Multan.

This duality is reflected throughout the design process, taking inspiration
from Emirati craft techniques. The form for the miniature clay building
blocks is derived from the traditional Sadu weaving pattern. Both stackable
and modular, the dynamic form of the clay block can evolve into endless
configurations. Each piece is handcrafted on the pottery wheel, a technique
that reflects the presence of the maker as much as the material. Crafts exist
through people. Kashi is emblematic of a coming together of crafts, makers,
and cultures, stacked tall as a totem of amalgamation.

Each wooden stool is developed with a different geometric form and nestles
various sizes of clay blocks. The collection also includes a handcrafted Sadu
cushion.
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In Conversation with Rimsha Kidawi

What was it about Tanween that interested you? Why did you participate in

the Tanween programme? What did you learn from it?

Tanween has been the critical tangent | needed to move in the direction of
building my own design practice. This is a great position to be in—something |
feel all designers strive for. Over the course of my time here, | have developed
a unique aesthetic and an identity that | can continue to build on moving
forward. | discovered alot of hidden gems inindependent craft studios and the

amazing things they are doing. There are a lot of great collaborations to come!

What materials and processes have you explored and discovered in the
program? Why did you choose this material? Is the nature of your material

related to the reason for choosing it?

Clay is one of the oldest building materials, both durable and sustainable.
| explored handcrafted techniques to develop three-dimensional clay
tile designs that can be stacked. Once fired, the clay pieces are painted in
contrasting hues of terracotta and cobalt blue. The striking palette, combined
with natural oak wood for the stools, creates unparalleled beauty by
combining different textures. The wooden stools are constructed through CNC
machining each layer with an internal metal support structure. The assembly
of the stool collection is critical, as each tile piece has a specific size and

position within the stools.

During your research, what did you discover about the region that influenced

your design? Related to the nature, heritage, and culture of the UAE.

My fascination with any material lies in its natural state and tracing its origin
and history. | chose to explore clay, understanding soil, its elements, and its
transformation into a moldable material. Clay is deeply embedded in the
history of both Pakistan and the UAE, particularly for its sustainable use in
architecture and products like pots, jars, and vessels. My research led me to
the Julfar site in Ras Al Khaimah, one of the oldest clay pits still found in the
UAE. My excitement peaked at the sight of the red terracotta hue amidst the
rocky terrain. Raw and untouched, the natural site inspired me to design 3D

clay tiles, miniature building blocks for furniture.

With whom did you collaborate on your project? and what was the nature

of the collaboration?

Managing the set of three wooden stools, 280 clay tiles,and one Sadu cushion
was my biggest challenge. | collaborated with multiple suppliers to ensure
the accurate construction of the stools. It was also critical to ensure that the
clay tiles merely created the illusion of holding the weight of the stool, while
the actual structural support was provided by hidden metal rods. Quality
checking such a large quantity of tiles was an intense experience, as each tile

was handcrafted and required meticulous attention to create consistency.

How has Tanween supported and influenced the development of your

product and design practice?

Dialogue with the Tanween mentors was a massive support throughout the
program. The open conversations with the team played an essential role in
bouncing ideas, overcoming creative blocks, and helping to contextualize my
research. | also discovered techniques to streamline my concepts and ways to
beautifully create storylines and narratives that are relevant to my product,

allowing the audience to emotionally connect with the designed pieces.

What will you take forward into your practice from Tanween?

Persistence. I've learned that organic materials are always part of an evolving
ecosystem and possess an independent spirit. It so happened that conducting
the same experiment sometimes yielded different results. It's always

unpredictable, but with persistence, | now celebrate all trials and outcomes.
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Samara & The Poet Studio

Samara & The Poet Studio is a design studio co-founded by Mohammad
Samara and Khaled Al Shaer, whose shared vision centers around innovation,

sustainability, and user experience.

Mohammad Samara, a Palestinian-Jordanian architect and designer based
in the UAE, earned his degree in Architecture from the American University of
Sharjah. His work is driven by research, aiming to challenge conventional design
boundaries and advance the dialogue in the Arab design scene, with a strong

focus on sustainability.

Khaled Al Shaer, an Emirati-Lebanese designer and strategist also based in the
UAE, holds a degree in Design Management from the American University of
Sharjah. Khaled’s professional focus is on user experience research, exploring
how design interfaces with products and services encountered daily. His
research delves into how user-centered design can thrive in industrial contexts,

while addressing the influence of culture and technology.

Through Samara & The Poet Studio, Mohammad and Khaled’s collaboration
embraces a design ethos of contextual relevance. Their upcoming work seeks
to expand on the theoretical concepts of identity and belonging, exploring how
these ideas can be translated into well-crafted, meaningful objects grounded

in their research.
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The Sanad Collection. 2024.
Samara & The Poet Studio

Coffee table.

Upcycled travertine, stainless steel, upcycled camel leather.
102x72x 42 cm.

Limited edition.

The Sanad Collection: Coffee Table celebrates the beauty of off-cut travertine
stone that is often discarded within the region. Designed with sustainability as
the central driver, the design piece embraces the structural density of stone,
while playfully suspending it on the supporting structure.

Through a meticulous research and collection process within the region,
off-cut marble is sorted and classified considering multiple factors, until the
final quantity and quality of upcycled travertine is secured. Ensuring the
sustainability ethos is carried throughout the piece, the manufacturing process
employs modular techniques to optimize and minimize additional biproducts.
Upon assembly, the final product is polished and prepared to the highest
standards of end-user interaction.

To complement the raw and natural beauty of the upcycled travertine, the
upcycled camel leather is introduced to provide unique accents to the overall
piece and user touchpoints. Utilizing its natural strength and durability, the
upcycled camel leather brings the piece together and mitigates the interactions
of the upcycled travertine and metal components.

The playful assembly of Sanad allows for versatility in the production of
the table, enabling a sense of modularity that is tailored to the content of
the design piece, while encouraging further discourse on sustainable yet
playful design avenues in the region.
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In Conversation with Samara & The Poet Studio

What was it about Tanween that interested you and why did you apply?

As we delved deeper into our research and design interests, we realized our
growing desire for a holistic program that would help guide, nurture, and grow our
research and design practice. After an extensive search for the best-fit program
aligned with our beliefs, mission, and ethos, the Tanween program emerged
as the natural progression of our practice. It offered genuine values focused
on working toward the greater good, guided by knowledgeable mentors, and

supported by an extensive network of talented and successful alumni.
What did Tanween give you as a designer?

Tanween helped us integrate research and design methodologies seamlessly,
structure and plan research and design stages more efficiently, and maintain
the highest levels of quality throughout the design process. It also improved
our design process through hands-on testing and prototyping and ensured

that our designs were always well-rooted in our ethos.

What materials and processes have you explored and discovered on the

program? Why did you choose this material?

Our material choice emerged from extensive field research into untapped
waste streams in the region. By using discarded stone as our primary material,
we aim to raise awareness and inspire further research into similar waste
streams. This material also has deep-rooted cultural connections for both
designers—a Palestinian-Jordanian and an Emirati-Lebanese—who have
used it as a sustainable building material for centuries. This aligns with our
sustainability ethos, highlighting the contrast between heirloom objects with
long lifespans and the rise of consumerism, which generates avoidable waste

streams affecting the environment.

Is the nature of your material reated to the reason for choosing it?

Yes, it very much is. Stone’s natural durability, long-lasting qualities, and
resistance to the elements make it an ideal material for conveying the ethos
of sustainability and heirloom objects, while also connecting culturally to
the region. Additionally, stone has been regarded as a premium material for
centuries, aiding our efforts to upcycle waste materials and draw attention
to environmental issues and other similar waste streams with great upcycling
potential. This influenced our choice of secondary materials for the piece, such

as upcycled camel leather.

During your research, what did you discover about the region that

influenced your design?

Our research into the culture and heritage of the UAE confirmed and further
motivated our focus on sustainability through heirloom objects. Historically,
most built spaces and objects were designed and constructed from local
materials, by local craftsmanship, and for the local context, creating a
healthy circular economy. Traditional crafts were preserved, and natural
or local materials were used to create buildings and objects suited to the
environment. We aim to explore and highlight the untapped potential within
our natural landscapes and local crafts through future collaborations as our

practice evolves.

With whom did you collaborate on your project and what was the nature

of the collaboration?

The research phase included numerous visits to various stone manufacturers
across the UAE. During the prototyping phase, we collaborated with Universal
Marble, Sunshine Metal, Al Khazna Tannery, and The Leather Doctor. For
the final production, our collaborators include Noble Marble, Team Visual

Solutions, Al Khazna Tannery, and The Leather Doctor.

How has Tanween supported and influenced the development of your

product and design practice?

Entering the Tanween program without specific materials or methods in mind,
the program encouraged us to explore our curiosities through a structured
and well-managed process. As we narrowed down our research outcomes,
primarily focusing on material choices, we received guidance to ensure our
decisions were rooted in our design ethos. We embarked on a journey of
exploration to determine the best process for upcycling discarded stone, with
a focus on hands-on experiments that provided immediate results and guided
our decision-making process in real-time. This was crucial to the final outcome

and success of our piece.

How did you collaborate with others to complete your product?

Being surrounded by a talented and well-rounded cohort of designers and
professionals was integral to our design process and the success of the
collective outcome. It allowed us to freely exchange ideas and arrive at
solutions that might not have been apparent otherwise. Additionally, learning
from the research and explorations of other designers inspired new ideas
and viewpoints for our work. We aim to continue this discursive element of
the design process in our practice, as fostering new avenues of Arab design

discourse is central to our ethos.

What will you take forward into your practice from Tanween?

We will carry forward the research and design methodologies

developed over the past year, our unique design ethos and corresponding
values and guidelines, which will continue to evolve as our practice matures,
and the nuanced attention to detail, quality, and craftsmanship enhanced

throughout the Tanween program.
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Plypalm Table

Lina Ghalib x Tashkeel commission.
Plypalm dining table.

Plypalm, wood,

broze metal finishing.

360x130x 75 cm.

Limited edition.

Tashkeel Tasmeem presents the Plypalm Table, inspired by the freshly cut mid-
ribs of palm trees—historically utilized for seating, tables, and even livestock
enclosures like bird cages. The palm tree serves as a venerable icon of culture
and sustenance in the UAE, providing essential resources; dry mid-ribs have
long been employed in constructing walls and roofs that offer shelter against
the arid desert climate.

PlyPalm masterfully harnesses the seasonal shedding of palm leaf branches,
transforming this potential waste into a robust hardwood, thereby bridging
the gap between traditional craftsmanship and contemporary design. This
innovative approach not only revitalizes a historically significant natural
resource but also encapsulates the rich tapestry of traditions, history, and
culture that define the United Arab Emirates.
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Ghaf Console

By Tasmeem Tashkeel
Art & Design Collective

Ultraviolet embossing on metal,
wood, Verdi Alpi marble.

150 x50 x 91cm.

Limited edition.

This exquisite custom-made console, crafted in the UAE, epitomizes luxury and
sophistication. Featuring a stunning marble top that lends an air of elegance,
it beautifully contrasts with the sleek metallic body. Adorning the console are
intricate ghaf leaf motifs, skillfully printed on the metal, which not only enhance
its aesthetic appeal but also pay homage to the cultural significance of the ghaf
tree in the UAE—symbolizing resilience and heritage.

The striking interplay of gold and metallic hues creates a captivating visual
dialogue, making this statement piece an ideal focal point for select interior
spaces. Its artistic design and refined craftsmanship ensure that it elevates any
environment, seamlessly blending opulence with meaningful artistry.
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Ghaf Trolley

By Tasmeem Tashkeel
Art & Design Collective

Teak wood.
70x70 x 84 cm.
Limited edition.

The Ghaf Trolley, designed by the Tasmeem Tashkeel Design Collective,
embodies a seamless fusion of tradition and modernity, paying homage to the
UAE’s rich natural and cultural heritage. Inspired by the ghaf tree, the National
Tree of the UAE and a symbol of resilience, this trolley is perfect for hosting
guests, reflecting the welcoming spirit central to Emirati culture.

Equipped with wheels for effortless movement, the trolley enhances the
entryway experience, echoing the quiet strength of the surrounding landscape.
Crafted using advanced CNC and laser etching techniques, the intricate
patterns of ghaf leaves are elegantly etched onto the wooden surface,
beautifully merging the indigenous beauty of the ghaf with the timeless
geometry of traditional blockwork found throughout the region.

This synthesis of nature and craftsmanship highlights the restaurant’s deep
connectiontoits environment, with every detail thoughtfully curated. The delicate
engraved lines narrate the story of the UAE’s desert flora and architectural motifs,
creating a visual dialogue between the organic and the man-made.
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Ghaf Chair

By Tasmeem Tashkeel
Art & Design Collective

Ghaf wood.
70 x55x 80 cm.
Limited edition.

This exquisite chair, made from Ghaf wood, is a true masterpiece that mirrors the
architectural arches of the Tashkeel building. The Ghaf tree, the national tree of the UAE,
holds great cultural significance, representing resilience and strength. As Ghaf wood
cannot be harvested unless from naturally fallen trees, this piece is not only rare but also a
testament to sustainability and respect for the environment.

Crafted by a master craftsman, each chair is unique, showcasing an extraordinary
level of skill and attention to detail. The smooth, curved lines of the chair, inspired by the
architectural arches, blend seamlessly with its natural wood grain, creating a balance of
elegance and sophistication. The rich, warm tones of the Ghaf wood elevate the design,
making it worthy of any museum display, yet grounded in its purpose within the restaurant.

Only six of these chairs exist, making them an exclusive element of the restaurant’s interior.
Their presence speaks to the restaurant’s commitment to intertwining UAE heritage into
every aspect of the dining experience, from the food to the design. This piece not only offers
functional seating but also tells a story of cultural pride, craftsmanship, and the beauty of the
UAE’s natural resources.
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Sadu Table

By Tasmeem Tashkeel
Art & Design Collective

Ghaf, walnut, beech wood.
310x130x75cm.
Limited edition.

This contemporary wooden table is a bridge between past and present, a
celebration of tradition and modern craftsmanship. Its design draws inspiration
from the intricate patterns of Sadu weaving, honoring the heritage of the UAE’s
Bedouin culture.Made from a harmonious blend of beech wood, ghaf wood, and
walnut, the table reflects the unity of national and international elements, just
as Gerbou celebrates a diverse gathering of guests and flavors. The warmth of
these materials invites guests to connect and share in moments of togetherness,
much like the gathering spaces that have long been central to Arab culture.

Ghaf wood, with its deep connection to the UAE, threads through the table’s
design and the restaurant itself, echoing a sense of belonging to this land. As
the national tree, the ghaf has sustained communities for centuries—its leaves
providing nourishment, its branches used for cooking and warmth, and its wood,
when thoughtfully sourced, transformed into designs that ground us in nature.
This table, as a centerpiece, symbolizes more than function; it stands as a meeting
place where relationships are forged, where stories are shared, and where the
spirit of the region lives on, timeless and resilient, in every grain and inlay.
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Ghaf Table

By Tasmeem Tashkeel
Art & Design Collective

Teak wood.
70x 70 x 51cm.
Limited edition.

The Gerbou Ghaf Table Designed by Tasmeem Tashkeel Design Collective, is
table is a harmonious blend of tradition and modernity, a tribute to the UAE’s
rich natural and cultural heritage. Inspired by the National Tree of The UAE the
ghaf tree, a symbol of resilience and rootedness, the table welcomes guests in
the entryway, evoking the quiet strength of the landscape that surrounds Dubai.
Crafted using CNC and laser engraving techniques, the intricate patterns
etched into its surface weave together the indigenous beauty of the ghaf with
the timeless geometry of traditional blockwork found throughout the region.

This fusion of nature and craftsmanship is a reflection of the restaurant’s deep
connection to its environment, where every detail is thoughtfully curated. The
delicate lines of the engraved patterns tell the story of the UAE’s desert flora
and architectural motifs, creating a visual dialogue between the organic and
the man-made. As guests encounter the Gerbou table, they are offered a
glimpse of the meticulous design thread that runs throughout the restaurant—
from the furniture to the stoneware, each piece speaks to the interplay
of tradition and innovation. The table, with its fusion of natural forms and
contemporary design, sets the stage for an experience that celebrates both
the land and the culture of the UAE.
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UAE Pattern Chair

By Tasmeem Tashkeel
Art & Design Collective

Solid walnut wood,
electroplated brass, Soft fabric
57 x 51.8 x 85 cm.

Limited edition.

Introducing an elegant chair crafted from solid walnut wood, exuding both strength and
sophistication. The seat and back are generously upholstered in a soft fabric, providing
comfort and inviting relaxation. Adding a touch of luxury, the chair features electroplated
brass accents adorned with a stunning Dubai pattern on both sides, reminiscent of the
intricate designs that once decorated the walls of Dubai. This pattern not only adds a touch
of heritage to the chair but is also instantly recognizable, seamlessly combining classic
materials with contemporary design to make it a perfect addition to any stylish interior.

.
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Dori Embroidery Pillow Green Leaves Embroidery Pillow Single Flower Embroidery Pillow
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Cushions

By Tasmeem Tashkeel
Art & Design Collective

Arch Embroidery Pillow
52x32.6cm.

Dacron filling, 100 % polyester.
Pillow Code: P4 - Arch Pillow.

Gerbou Red Embroidery Pillow
52x37cm.

Dacron filling, 100 % polyester.
Pillow Code: P2 - Red.

Dori Embroidery Pillow
35x35cm

Dacron filling, 100 % polyester.
Pillow Code: P7 - Dori.

Green Leaves Embroidery Pillow
35x35cm

Dacron filling, 100 % polyester.
Pillow Code: P5 - Leaves.

Single Flower Embroidery Pillow
26 x26cm

Dacron filling, 100 % polyester.
Pillow Code: M1101.

Custom-made cushions offer a unique opportunity to enhance any interior,
seamlessly blending functionality with artistry. Whether you desire a simple design
or a complex artwork, Tasmeem Tashkeel specializes in crafting cushions that cater
to your aesthetic vision.

Cushions serve as versatile accents within a space, providing not only comfort but
also a powerful means of expression. They can subtly complement existing décor or
serve as vibrant focal points, introducing a splash of color or texture.

By thoughtfully selecting patterns, materials, and hues, these cushions can transform
aroom, adding depth and warmth. They can harmonize with the overall color palette
or provide a striking contrast, drawing the eye and inviting engagement. In essence,
custom cushions are not merely decorative elements; they are essential tools for
curating the ambiance of your interior, allowing for personalized expression and an
elevated sense of style.
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Ne€’la

One Third Studio
Art & Design Collective

Free-standing cabinet.

Dyed palm tree leaves, walnut wood finish,
brass finish metal, velvet.

160Lx37W x70Hcm

Limited edition.

"Nee'la is a striking, free-standing cabinet crafted from dyed palm tree leaves. Leveraging
the UAE’s abundant supply of palm leaves, this piece showcases a resource with boundless
sustainable potential. Nee'la introduces an innovative marquetry method, combining
indigo-stained palm leaves with a distinctive powder (Ne€'la) technique that calls to mind
the burqa'a, the traditional women's face covering.

Inspired by our grandmothers, who displayed these traditional coverings in UAE museums
to celebrate women’s empowerment, uphold Emirati heritage, and honor tradition, the
indigo-dyed burga'a serves as a powerful cultural emblem. The indigo powder creates
the "Bugam" mark—left when women engage—symbolizing a cherished memory or lasting
impression of shared moments. This mark, found on cheeks or noses, represents the love,
warmth, and purity that our grandmothers always embodied.

The intricate diamond pattern of palm leaves enhances the cabinet’s visual depth, honoring
UAE culture through the symbolism of the palm tree. Its tall, uneven structure embodies
women’s resilience and empowerment, while rounded, flowing details reflect the elegance,
beauty, and precise craftsmanship of this handmade piece, echoing the burga’a’s form.
The open spaces in the front elevation tell a story of the careful design process.

Nee'la serves as an expression of women’s artistry and the richness of UAE culture,
championing the protection of tradition while breathing new life into age-old materials

and methods in contemporary forms, both locally and globally. Nee'la bridges generations,
weaving the wisdom of the past with today’s creativity, ensuring our ancestors’ legacy
sparks future innovations in design and craftsmanship.
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Fattoum. 2016.

Floor Lamps

Concrete, steel, LED tube, woven fabric
35 (L) x 35(W) x 200 (H) cm.

2016 5jg0

swis

2omsio ublad als ula pludl s
(o (1) 150 x (252) 65 x (Jsks) 70

Moza. 2016.

Chair

Teak wood, brass, leather, woven fabric
70 (L) x 65 (W) x 150 (H) cm.

2016 o

i swS

Uilasg Hbo Ll Lol gl cuiis
e (glaijl) 90 x (53c) 72 x (Jgb) 70

Hizz. 2016.

Rocking Chair

Matt lacquered African teak solid wood, fabric.
70 (L) x 72 (W) x 90 (H) cm.

2016 S

duil> dglb

wulaig o wlo il plw cuiss

e (glayl) o0 €0 x (Uoyc) 58 x (Jgb) 56

Baskota. 2016.

Side Table

Matt lacquered African teak wood, brass.
56 (L) x 58 (W) x 40 - 55 (H) cm.

# bytashkeel 7/ consulting@tashkeel.org
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Talin Hazbar

Uloaiy daylj

Zuleika Penniman
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pell aitisy gl yladl
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o (glayl) 190 x (43¢) 29 x (Job) 230

Coral I.2016

Room Divider

Coral, gold, steel

230 (L) x 29 (W) x 190 (H) cm.

/  +97150 852 3692 /  tashkeelorg

2015 .50 Jjlgi
S P9 $e>
3o slal

Lithic. 2015.
Stone and travertine

Dimensions variable

2015 4450 Jjlgi
goads dlals

SRR 950>
8o slal

Lithic. 2015.
Candlle holder
Stone and travertine

Dimensions variable

mjm gllig speum dayhl
Latifa Saeed & Talin Hazbar

2016 . qwiio glubsil
UigSl0 b a2io
o (glal) 50 - 40 * () 45" (Jobo) 45

Left Impression. 2016.
Seating stools, Terracotta clay
45 (L) x 45 (W) x 40-50 (H) cm

2016 . uaidl glogo 2016 gl plino
djlaz aulos dlols 4-1
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Coral Sun. 2016.

Wall Sconce

Gold, silver, steel, repurposed coral
23(L)x19 (W) x 15 (H) cm.

Table lamp. 2016.
1-4
Gold, silver, steel, repurposed coral

Dimensions variable.

Zeinab Al Hashemi

2014 3Liw
bl

awl00 %160
Jog il s>

San‘am. 2014.
Rug
160 (L) x 100 (W) cm

Camel leather and sand

suall e s
Rand Abdul Jabbar
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Forma: Zero. 2015.
Table

Burma Teak Wood
49 x 112 x 112 cm.

2015 .15lg :Lojgs
s

Lojgs low s
w12 x 112 x 49

Forma: One. 2015.
Chair

Burma Teak Wood
49 x 112 x 112 cm.

Latifa Saeed

2014 Jizo
s

s U] (JSuil dyguil dgae wilwg
w90 x70x 85

Braided. 2014

Chair

Braided cushion tubes onto
wooden frame.
85x70x90cm.

204 Jine

s o] (JSuiwl dyguil dlgade lug
ow 40x70x85

Braided. 2014.

Ottoman

Braided cushion tubes onto wooden frame.
85x70x40cm.

2016 Ui HLojgs
2o

Lojgs plw cais
o 485x 34 x70

Forma: Two. 2016.
Stool

Burma Teak Wood

22014 . Jia0

s

(suiss U] (JSuidl dugl dlgado silug
w90 x 80 x 230

Braided. 2014.

Sofa

Braided cushion tubes onto wooden frame.
230x80x90cm.

olass yélol b

Saher Oliver Samman

70x34x485cm.

2015 2guio
gamallg cuiidl o bacls go a3l o dilen dySub dogayl
o (glasyl) 100 x (oyc) 100 x (Jgb) 250
Woven. 2015.
leather hammock with wood and metal stand.
250 (L) x 100 (W) x 100 (H) cm.
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Lana El Samman
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Moka'ab. 2019.

Modular table / shelf.

Oak wood, gold powder coated mild steel,
woven palm fonds and camel leather.

50 (L) x50 (W) x 35 (H) cm,

50 (L) x50 (W) x 50 (H) cm.
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Ibbini Studio
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Traces of Time. 2019

Timepiece.

Brush finished antique stainless steel, acrylic and LEDs

125(L) x 5(D) x 47 (H) cm.
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Cylindrical Periodicity // Fragments. 2020.

Sculptural Piece.

Layered veneer woods with mother of pearl

inlay & copper.

Two separate parts totalling.
80cm (H) x 60cm (W).

f © tashkeelstudio X ®@tashkeel
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Renad Hussein
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Link. 2018.

Table

Marble, sand, glass, magnates, stainless steel, LEDs
98 (L) x 98 (W) x 34 (H) cm.
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Katta. 2019.

Room Divider.

Aluminium, stainless steel, zinc plated steel, Burma teak
veneer on MDF, knotty oak veneer on MDF, Corian, woven
faux suede thread.

200 (W) x 4 (D) x 180 (H) cm (open size)

Spoall 60
Hamza Al Omari
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gl plins
Luoll aglin 3395 oJLoy 2>

r 40 (e (glayl) 16 x (Uosc) 58 x (Jsb

Zea. 2017.
Table Lamp

Stone, Sand, Brushed, Stainless Steel

| 40 (L) x 58 (W) x 16 (H) cm

ayiig) Juipso
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.:,janI alm
Hala Al Ani
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Mirkaz. 2017.
Seating Stool and Table
Teak Wood, Leather

60 (L) x 60 (W) x 45 (H) cm.
60 (L) x 60 (W) x 80 (H) cm.

60 (L) x 60 (W) x 35 (H) cm.

(o (glas) 45 x (232) 60 x (Job) 60
o (gla) 35 x (23¢) 60 (Jsbo) 60
fous (gla5)) 80 x (Uoyc) 60 (Jab) 60

asill gil gl

Lujain Abulfaraj
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Dhadh. 2017.

Children’s Seat

HD Foam, Vinyl

280 (L) x 140 (W) x 40 (H) cm.

lasll clyle

Alya Al Eghfeli
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Insight Out. 2018.

Ceilling light

Brass, palm leaves, porcelain, horse hair
50 (L) x 50 (W) x 50 (H) cm.

2018 .dglb :“ Jlixad 15" dlusbws
lang pllal welilyyST pguiall dSass
(o (glal) 65 x (o) 40 x (Jokb) 40

The Liminal Series: Table. 2018.
2018. Brass-plated stainless steel,
salts and minerals.

40 (L) x 40 (W) x 65 (H) cm

f tashkeelstudio

X @tashkeel

2018 .Ul :“Jlixad 13" dbuilins
olang pAlof
o (glal) 65 x (236) 40 x (Joko) 40

The Liminal Series: Vase. 2018.
Salts and minerals.
40 (L) x 40 (W) x 65 (H) cm

#tanweenbytashkeel
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Host Lamp. 2018

Table lamp.

Brass-plated stainless steel, resin, coffee
40 (L) x 16 (W) x 33 (H) cm.

/ consulting@tashkeelorg /497150 852 3692 / tashkeel.org
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| The Kapok series. 2021.
Chair.

Desert-cotton, natural leather, steel.
87(W)x 66 (D) x 78 (H) cm.

Limited edition of 10.

2021. Footrest.

Desert-cotton, natural leather, steel.
76 (W) x 76 (D) x 40 (H) cm.

Limited edlition of 10.
sguul pamlpl
Ebrahim Assur
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Kaseeriya. 2022

Bench.

HDF, plyboard, recycled cork,
Palmade® bio-plastics, camel leather.
250 (L) x 40 (W) x 45 (H) cm.

ighll 1005 dlga
Khawla Mohammed Al Balooshi

i pgd
Nuhayr Zein
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Taht Al Ghaf: Oud. 2021.

Wall mounted light.

Electroplated brass, treated translucent ghaf wood, LED.
58(L) x 10 (W) x 30 (H) cm.

Wall mounted light, single.
Electroplated brass, treated translucent ghaf wood, LED.
85(L)x10 (W) x 25 (H) cm.
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The SEEDS Series. 2021.
Ottoman/Table.
Leukeather, black-stained oak wood, stainless steel.

62(L)x 60 (W) x 45 (H) cm.
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Hisn Chair. 2020.
Chair
Terracotta, electroplated steel, upholstered fabric.

80 (L) x 75 (W) x 135 (H) cm.

Gaaud glod]
Eman Shafiq
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Sehra. 2021.
Cabinet.
Desert sand, BioSand, rose-gold plated stainless steel.

50 (L) x50 (W) x 109 (H) cm.

f tashkeelstudio
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Yereed. 2020.

Arish bench-seat.

Ply palm, wood, stainless steel, leather.
180 (L) x 50 (W) x 45 (H) cm.

yotiloduu (gai

Neda Salmanpour

#tanweenbytashkeel
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Qaws. 2020.

Suspended lighting fixture (ceiling mounted)
Brass, digitally fabricated polymer

using Selective Laser Sintering (SLS), LED.
145 (L) x 20 (W) x 97 (H) cm.

/ consulting@tashkeelorg /497150 8523692 / tashkeelorg LE)
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The Alchemy Series: Dining Table. 2023.
LDPE, stainless steel 304.
220(L) x 10 (W) x 73 (H) cm.

JBill 50309 jlhall piye
Maryam Elattar & Mohamed Elnaggar

f tashkeelstudio X @tashkeel
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opgaislen 3Ugs wpgaisles pls)
(o 1) %108 (os6) % 45 (Jshs) 172

Doroob. 2023.

Reclaimed wood, cement, desert sand, reclaimed fired
clay, reclaimed marble stones, reclaimed steel.

172 (L) x 45 (W) x 108 (H) cm.

1l auc 5950

Marwa Abdelrahim

2023 "8l5uall degonno”
a5 elolas ol aulos Jlols Jeins gul
e (gac) 9 x (Job) 85 x (glaiyl) 25

The Mishkah Collection. 2023.
Brushed brass, clay, LED.
25(H)x85(L)x 9 (D) cm.

Alall clag
Wafa Al Falahi

7/ consulting@tashkeel.org /497150 852 3692 / tashkeel.org

2023 "jg35"
@l aulos (el cliwlll go cli> danll pglas 31gs
a5 ololan

e (Jsb) x50 (U2ye) 150

Roots. 2023
Stainless steel, henna bioplastic, LED.
150 (W) x 50 (L) cm.

dald allag dayé gl 5l
Sara Abu Farha & Khaled Shalkha

Jula I

Shaza Khalil

2022 0.1 il 59 B> JouuisS”

nall dybs &Sl o ulaill Jao il 5gb yaill sgi Gy
o (gl 30 x (gl 18 x (Joko) 175

Datecrete Console 0.1.2022.

Datecrete, brass plated stainless steel, silver-coated
Belgian mirror.

175 (L) x 118 (W) x 39 (H) cm.

2022 g5
2lno

b i gulilins [seS Lo pgsiagll
sl

il oo wigyj Jussl goid (LiigiogS)
i wlolan
s (glasl) 45 x (yell) 65 x (Job) 200

Skin. 2022.

Light.

Electroplated aluminium, stainless steel,
kombucha, beeswax, oils, LED.

200 (L) x 65 (W) x 45 (H) cm.

f tashkeelstudio X @tashkeel

oligell ssm
Huda Al Aithan

$ngoll Loy

Reema Al Mheiri

#tanweenbytashkeel

2022 . Jolil
2o
a3l wlolan wls anlns aguiall (Jisill o

ow (glayl) 48 x (pyall) 32 x (Job) 204

Anamil. 2022.

Light.

Palm fronds, aluminium, LED.
204 (L) x 32 (W) x 48 (H) cm.

2022 810
2leo

(18beS o) o 3350 540 §U ol clas il
w (gla)l) 38 x (psll) 38 x (Jgbo) 192

Tibrah. 2022.

Light.

Dried fish scales, bio-binder, (electroplated)
stainless steel.

192 (L) x 38 (W) x 38 (H) cm.

/ consulting@tashkeelorg /497150 852 3692 7/ tashkeel.org
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The Tanween Alumni “aeii” aolip gays

Prior to the launch of the Tanween design programme in 2013, Aljoud Lootah, el glasiul Jls wolig) 393l ygaanall &jlis 2013 alell b aemill “pgis” goliy Gllb] Jub
Khalid Shafar, Salem Al Mansoori and Zeinab Al Hashemi participated in Design dunngo “JSdl” gy yidue ol (2014 - 201) “gp sy culips” b Lablall Gz «Sy9miall
Road Pro (2011 — 2014), a collaboration between Tashkeel, Creative Dialogue weiallg dolaill iy dneg diglivp 6 “gollils ainyyS”

Association (Barcelona) and Dubai Culture & Arts Authority.

" esonill “cugit” zolip eoblowl LWl ygaanall JasST 2013 alel i
Since 2013, the following design practitioners have completed the Tanween
design programme at Tashkeel:

Abdalla AlMulla Nada Abu Shagra Juls 1k Joul uolpl

Alya Al Eghfeli Neda Salmanpour Jocll jole by doluwd

Amer Aldour Nuhayr Zein Mol dll e ] graginl

Chinara Darwish One Third Studio Jasll clile selidlg &jlaw gpgiwl

Ebrahim Assur Osama Rashad glawll GY 9290 gu3giul

Eman Shafig Rand Abdul Jabbar 28l ol rd 258 ug gl

Hala Al Ani Reema Al Mheiri &) Graid gloyl

Hamza Omari Renad Hussein o dabl Hjo gl

Huda Al Aithan Rimsha Kidwai e by bl uiau

Ibbini Studio Saher Oliver Samman Sl slo Sliggys [l

Khadija Al Mazimi Salem Al Mansoori Jail xano Sroall 8jo>

Khaled Shalkha Samara and The Poet Studio el aic 890 dabi )l

Khawla Al Balooshi Sara Abu Farha bl qupo ojlell das

Lana El Samman Shaza Khalil auiigy Juisto (sdgldl dgs

o o Latifa Saeed Studio MUJU 850 gl s $9luS dina

¢ Lina Ghalib Talin Hazbar Josilabw s a5l
Lujain Abulfaraj Tasneem Tinawi M e JIFC RVERY]

L 4 4 TANWEEN Lujaine Rezk Wafa Al Falahi Slall dla el Loy
BY TASHKEEL | i O30 Maijid Al Bastaki ‘ qua Habib | umn 69 uhmu deJ
- Marwa Abdelrahim Zeinab Al Hashemi pllall clog ooblell g

Maryam Elattar Zuleika Penniman s b g6 9l 8w

Mohamed Elnaggar Ssoxuiall @l

Myrtille Ronteix olowdl ool jlw
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