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Tanween by Tashkeel

Established in 2013, Tashkeel’s Tanween
programme is now in its third year of
supporting UAE-based designers to develop a
range of products that work towards defining a
production process, design and aesthetic that
responds to its environment, the Emirates.

This year the judging panel selected Amer
Aldour, Zuleika Penniman and Studio MUJU
(Mentalla Said and Jumana Taha) from an
overwhelming number of applications. Their
final products were showcased at Design
Days Dubai 2016 and are now available under
Tashkeel’s design product label, Tanween.

As part of Tashkeel’s long-term commitment
to supporting locally-based designers,

the programme enhances the diversity of

the region’s cultural skills and resources,
influenced from traditional to modern
elements of the UAE. Tashkeel annually
selects talented designers from an open call,
providing an opportunity to create products
that exemplify design innate to the UAE.

Tanween is run in collaboration with Small
is Beautiful, a research programme and
annual global conference which supports
and inspires creative micro businesses,
providing the designers with an exclusive
opportunity of sustained mentorship with
established designers and curators through a
series of workshops.

The programme is supported by the Dubai
Design & Fashion Council (DDFC), which
was established following a Royal decree last

year by Sheikh Mohammed bin Rashid Al
Maktoum, Ruler of Dubai and Deputy Prime
Minister of the UAE.

Instructors for Tanween 2015-16 included
Lead Instructor Roanne Dods (Co-Producer,
Small Is Beautiful), product designer Kevin
Badni (Head of Art and Design, American
University of Sharjah), design collective
Glithero, Fi Scott (Founder, Make Works) and
craft and design expert Helen Voce.

The programme also featured workshops by
Paul Caldwell (Brand Union), Clyde & Co.,
Silsal Design and Shireen El Khatib (Marquee).

Lighting at the Tanween booth in Design Days
Dubai 2016 was provided by ERCO, a leading
international specialist in architectural lighting
using LED technology.
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Dubai Design & Fashion Council

The Dubai Design and Fashion Council,

a member of the Dubai Creative Clusters
Authority (DCCA) was established by royal
decree in 2013 to steer design initiatives

and position Dubai as the emerging design
capital of the world. The DDFC board was
formed in 2014 to promote Dubai as a hub for
fashion and design, attract and develop local
and regional talent, and create a sustainable
industry that stimulates trade and tourism.

Chaired by Dr. Amina Al Rustamani and

run by CEO Nez Gebreel, the Dubai Design
and Fashion Council’s board consist of

15 individuals who represent a mix of key
stakeholder groups, including government,
academic, not-for profit and private sector
experts, such as Laila Suhail, CEO at Dubai
Festival and Retail Establishments; Khalid Al
Tayer, CEO - Retail of Al Tayer Group; Patrick
Chalhoub, CEO of Chalhoub Group; and
fashion designer Reem Acra.

DDEFC recognizes that grassroots level
engagement is key to establishing a long term
and sustainable design industry and is actively
initiating impactful programs to support
designers in the region. By hosting a range

of activities such as the DDFC Talks and the
Urban Majlis discussion forum, DDFC unites
the region’s design industry to share skills,
debate and exchange ideas. DDFC endorses
activities that contribute to the growth of

the creative community and is the official
supporter of the Tashkeel Design Programme.

Nez Gebreel, CEO of DDFC, commented,
“The Tashkeel Design Programme is a
unique initiative which fosters locally-based
product designers as they develop a range

of innovative products inspired by the local
heritage and unique craftsmanship of the
UAE by providing them with the tools and
knowledge that are essential for their success,
which is closely aligned with DDFC’s mandate
of promoting the development of the regional
design industry. DDFC is proud to support
the programme and to also offer participants
mentorship opportunities from DDFC’s wide
network of industry leaders.”
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Roanne Dods

Roanne Dods is Co-Producer of Small Is
Beautiful, an annual international conference
and research programme to support and
inspire creative micro businesses. Roanne
was also Artistic Director at PAL Labs, a
pioneering 25 year old organisation that
develops new work/research and ideas
through collaborative, interdisciplinary
processes. She has worked with many of
the most outstanding cultural and creative
organisations in the UK in a career in the
arts, and is passionate about the role and
place of art and culture in creating a positive
21st Century.

89 prounilly 9ol pnd jugdy 90 A1, g0 9uS
daloud gle . ddyLavl 96 dus ol dzolal]
9)9lg) dwoly o Ilniiall preund §6 yuglygllsy
hilwgll puand 96 piwalall dyys JaSlo
dSloall 96 2ygoiigo g4 doly o Saaviall
Jac gl Jlaall dgis Jidg 8180l

89 Loy dllxo 996 jwiaio poreSs Hlgiw pic
6 gualyiddl g8loll gylai 3Syo Jol 8yla] SIL
$6 gyl digns Jao gassy Saniall dalaol]
s yAylvo pld1 Las tdyall dundil] Slygunill
saxiall gl Llyiwlg Saniall dalaall 46 o
Saniall duyell ilyloYlg dyiysol]

Kevin S. Badni

Kevin S. Badni is the Head of Art and Design
at the American University of Sharjah. He
received his Bachelors degree in Product
Design from Loughborough University and
his Masters in Multimedia Design from

De Montfort University in the UK. Before
becoming an academic, Kevin spent ten years
as a professional designer working in the
design industry, including managing the UK’s
first commercial Virtual Reality centre. His
main research area of interest is the personal
perceptions of vision; he has had his art
exhibited in galleries in the UK, Australia,
America and the UAE.
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Glithero

Glithero are British designer Tim Simpson and
Dutch designer Sarah van Gameren, who met
and studied at the Royal College of Art. From
their studio in London they create product,
furniture and time-based installations that
give birth to unique and wonderful products.
The work is presented in a broad spectrum

of media, but follows a consistent conceptual
path; to capture and present the beauty in the
moment things are made.
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Fi Scott

Fi Scott is a manufacturing geek, factory
finder, designer and founder of Make Works,
an independent design organisation that
facilitates and celebrates local manufacturing.
Fi is inspired by the value of making, local
production and craftsmanship, fascinated by
materials, machines and what people can do
with access to them.
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Helen Voce

Helen Voce professionally, personally and
voluntarily supports the development of
creative micro-businesses, practitioners,
projects and organisations in Scotland, the
UK and beyond. Her professional specialism
and personal interest is contemporary craft
and design. Helen currently coordinates and
produces business development opportunities,
projects and events for the creative industries,
specifically craft and design. Current clients
include the Scottish Artists Union, Emergents,
Cove Park, where she is Craft Programme
Producer, and Applied Arts Scotland where
she is also an Adviser to the Board of makers.
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In your opinion, what is the
importance of design?

Design is a way of thinking as much as an
approach to ergonomics and aesthetics.
Beauty is not just in the eye of the beholder
but in the touch, sound, space, and comfort
of the beholder. Design enables better
connections between people, place and object
in a way that few other artforms do.

Why do you believe design
educational programmes like
Tanween are vital?

Talent development programmes like
Tanween are massively important; talent is
very infrequently simply innate, especially
when it comes to the level of creativity and
innovation needed for excellent design. It
takes nurturing, long hours, learning from
those who have gone before, being stimulated
and creatively nourished. Tanween allows that
to happen in a safe space, fully supported, and
with a long view for the development of an
outstanding community of designers in Dubai.

How has Tanween evolved over
the past few years?

The programme is in a continuing and organic
process of development. With each year of
learning, not only do we learn more about
what can help and support our designers,

but also the designers we are working with
are coming from different backgrounds with
different interests. The programme needs to
adapt to reflect this and also to reflect the fast
changing pace of culture in the UAE.

Why is it important to encourage
designers to be inspired by the
areas they live in?

There are so many reasons for this. To be able
to tap into a unique authentic voice, to be
able to learn more about history and long-lost
cultures that might be more relevant now than
we realise, to develop a design language that
cannot be replicated anywhere else, to make
the most of the unique cultural hub that is
Dubai, to use local materials and not damage
the environment by importing materials,

to support the local economy, to find new
approaches under the skin of the more
corporate world to tell authentic stories that
connect people to people.

What do you look for in young
aspiring designers?

A strong sense of self, a deep curiousity,
an empathy to people and objects, and a
willingness to work at a problem to find
a solution.

Tanween as a whole is a beacon that should
be picked up by others as a very special
approach to talent development. While
always ensuring that the quality of the work
is at the heart of the programme, the care
and attention to the designers bespoke
approaches, the quantity of the mentoring
time, the attention to the business side, the
importance of responding to and developing
a local aesthetic makes it a powerful
proposition.That the designers work with
local manufacturers is of course one of its
best points and one that offers a real chance
for economic and cultural development for
the designers, the design community, the
manufacturers and others involved in the
process. It is a privilege to be a part of Tanween
and [ would love to set the programme up in
different places all over the world!
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Amer Aldour

Amer Aldour was trained in Architecture and
Engineering. He worked in both fields before
developing further interest in exploring the
interface between technological innovations
and architectural space. He recently
established his own interactive design studio
in Dubai (inter | act architecture). The studio
examines possibilities of engaging people
with their physical surroundings through the
creation and deployment of technologically
driven responsive installations.

Amer also has special interest in
experimenting with new techniques of
production and prototyping including 3D
printing and CNC fabrication, and their
application through contemporary design.
Recent works include interactive installations
and 3D printed productions. His works

were shown at a number of international
exhibitions including Istanbul Design Week
2014, Design Days Dubai 2015, and the 2015
edition of Salone del Mobile at the Superstudio
in Milan.
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The Naturalesque Collection

Tiles

Glass, acrylic, stainless steel, electric motors,
electronic components

Size variable

2016

Traced back to the 8th century, arabesque,
along with calligraphy and geometry, is one
of the main disciplines that forms the basis
of Islamic art, described as a form of artistic
surface decoration consisting typically of
repeating geometric and organic patterns
which combine to create rhythmic and
stylised motifs.

Such motifs would normally be created
through painting or carving of natural
materials such as ceramic, stone, plaster and
wood. The art form soon became common
feature in Islamic architecture, having also
worked its way into European decorative art
from the Renaissance onwards.

The evolution of these interlacing foliage
through the centuries have led to increasingly
more simplified and stylised interpretations
of this ancient art. In The Naturalesque
Collection, Amer Aldour attempts to carry this
development through to the 21st century. By
applying his ongoing practice of integrating
technological innovations with architectural
space, the designer has created a series of
tiles that seek to create a new narrative of
representation for this regional aesthetic.
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Moving away from the usual solid materials
that form the basis of these patterns, the
Naturalesque Collection attempts to deploy
less tangible modes of representation, namely
light and movement. The material elements
of the work are no longer prominent, and the
less tangible aspects such as light, interlacing
forms through kinetics are bought forward to
become the primary mode of representation.

Despite this departure from more natural

and organic materials, through the use of
responsive technology, Aldour integrates the
body as a medium, with human interaction
required to activate the spinning motion of
the tiles. Only through this communication
between body and technology are the tiles
triggered, transforming the work into a kinetic
embodiment of the graphical layering that
forms the basis of static arabesque patterns.

The combination of light and movement
through the tiles lend a new quality to the
aesthetics, offering an endless array of
complex, kaleidoscopic patterns. These
geometric interlaced forms can be regarded

as infinitely extendable, which to many in the
I[slamic world is symbolic of the infinite nature
of creation.
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What was it about Tashkeel’s

What materials have you explored
and discovered whilst on the
programme?

I continued my ongoing practice of exploring
integrated technological components

into design products. This includes the
investigation and physical programming of
new representational mediums.

How have the labs and mentoring
sessions influenced your process?

I've enjoyed the ability to share our working
process with participants in the different
workshops and, in return, gaining their
insights and different perspectives, including
technical, commercial and theoretical
feedback on our working processes and
produced products.

i

What do you hope to take away
from this experience?

design programme, Tanween, that
interested you?

[ hope to further develop my work into a series
of products, which will then be showcased as
inspiring high-end design products.

[ recently started my own design studio and
through this programme, I hoped to get
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better insight into processes that would help
transform the studio into a successful creative
business. The programme also provides a
platform for the creation of sellable design that
would then be the start of a series or range of
products to be conceived through the studio.

Who are you collaborating with on
your project and what is the nature
of the collaboration?

The main collaboration is with a fabrication
lab based in Al Quoz called Origin Base
that provides technical support as well as a
platform for experimenting with different
materials and fabrication techniques. This
gave me the ability to produce multiple
prototypes for different design ideas that
could then be transformed into a final
design product.

What have been your challenges
so far?

The nature of working with new media
technology tends to be a challenge of its own,
along with that of endeavoring to seamlessly
integrate technology into my designs.
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Zuleika Penniman

Zuleika Penniman is a Lebanese-American
jewellery designer whose work marries
audacity with graceful fragility. She is driven
by the potential of using design to empower
people as much as spaces, and strives to make
futuristic jewels that feel instinctively like they
have always existed. At the centre of Zuleika’s
work is a profound respect for materials and
process that builds on what has passed while
looking forward.

Zuleika began her career in fashion pattern
cutting at Esmod Beijing before redirecting her
attention to jewellery. Since graduating from
Central Saint Martins, she has worked both
independently and with international fashion
brands. Zuleika is currently based between
London and Dubai.
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Coral I

Room Divider
Coral, gold, steel
200x30x225cm
2016

A room divider that connects more than
it divides.

Corals provide shelter and protection to
twenty-five per cent of all marine life. On land,
the purpose they serve as a barrier continues.

Created for Design Days Dubai 2016, the
Coral I divider evokes the use of coral-rock
historically in the construction of traditional
dwellings in the UAE. Washed up coral rocks
were collected from the seashore for hundreds
of years, to build walls through cutting

and shaping them by hand into building
bricks bound by a composite of seashells

and gypsum.

Hard corals are composed of colonies of
single spineless animals, known as polyps.
Each polyp protects itself by building a wall
of calcium carbonate around its body. It is
this build-up of walls that made the material
so suitable for construction, as the calcium
carbonate provided strength while the porosity
reduced density and increased ventilation.
Readily available all along the coastline of
the UAE, coral was chosen for its material
properties rather than appearance.

All the coral rocks used in Zuleika’s room
divider have been repurposed from derelict
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buildings. They were buried behind mortar and
plaster for decades, concealing the exquisite,
delicate patterns inside each individual species
of coral. In a triumphant example of where
surface becomes volume, the geometries that
generate these distinct patterns also provide
the corals with their tensile strength, which

is what allowed the designer to cut them so
narrowly that they are almost translucent.

The Coral I room divider consists of slices of
coral rock six millimetres thin arranged within
a slender gold frame that bends to suggest the
fragility of time. It references the two familiar
features of coral here in the UAE. Firstly, it
recalls the use of coral as a building block

for the walls of houses and the societies that
inhabited them; walls that no longer stand
straight and tall but still evoke deep sentiment.
Secondly it celebrates the inherent beauty

of this natural indigenous material in its
purest form.

Each rock slice is clasped by engraved gold
settings, handmade by goldsmiths in Deira.
The shape of the settings echoes the intricate
web of polyps held between them. The coral
rock slivers are composed in the form of a wall
while being treated like gemstones.

Coral, found on the threshold between land
and sea, has always served as a divider.
Coral I brings these stories together.
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What was it about Tashkeel’s
design programme, Tanween, that
interested you?

The possibility of showcasing my work in a
completely new setting is what first attracted
me to Tashkeel’s Tanween programme. A
setting that required me to not only scale up
in size, but also in exposure. There are only

a few organisations that are as nurturing as
Tashkeel, so to be a part of their programme,
in a city where design is really just coming into
its own, is terrifically rewarding.

What materials have you explored
and discovered whilst on the
programme?

I’'m working with repurposed coral rock,

a material indigenous to the UAE and
traditionally used for building walls in
construction, so it’s steeped with history

and nostalgia. In a way, the social and
geographical history of this region is echoed
in the cross-section of a coral rock wall from
an old house. These walls are quickly eroding
and disappearing, so [ am eager to explore this
material and its context before it’s too late.

As for the coral rock itself, ['ve applied many
different processes to it to test its qualities.
['ve crushed it, cut it, crystallised it, coloured
it, cleaned it, cast it, cast in it... In the end,
I'm using it in its purest form. We’ve already
taken the material so far from its original
habitat. From the sea it washed up, dead, on
the seashore. From there it was collected by
men and women to build their homes, hidden
for years between mortar and plaster. Now
I'm giving it its third life, and celebrating its
innate beauty.

Who are you collaborating with on
your project and what is the nature
of the collaboration?

I’'m collaborating with three types of makers:
the first is a marble factory who cuts and
polishes the rock; the second is an industrial
metalworking factory that makes the structure
that will support it; and lastly, a jewellery
workshop for the claw settings that will hold
the coral. None of these people have worked
with the material before but all are in awe of it.
So, in a sense, [ feel like we’re all collaborating
with the coral rock itself in order to make

this happen.

How have the labs and mentoring
sessions influenced your process?

The labs and mentoring sessions have helped
me see that a design is only an abstract idea
until it’s materialised and hopefully, published
- be it in a magazine, in an exhibition like
Design Days Dubai or a retail store. This

is a truth that wasn’t properly discussed
throughout my university education. It’s easy
for me to lose myself in concepts, ideas and
theories, so the mentoring sessions Tashkeel
has provided to me have been extremely
grounding. During the programme we’ve

met a number of people who have incredible
insight on how things work regionally - from
concept phase to design through to production
and, finally, marketing/distribution. So
professionally, ['ve taken huge steps in the
last few months. The group tutorials and

lab sessions have highlighted the communal
aspect of design - that no man is an island,
and we have a lot to gain from those

around us.

What have been your challenges
so far?

The design field is building momentum here
in Dubai with remarkable speed. Nonetheless,
there is still a gap between designer and
manufacturer. All the skills exist here, and
have for many generations, but finding them
or utilising them for unusual purposes can be
tricky. Projects like mine look risky on paper
to most commercial factories. So breaking
down this barrier between designer and
maker has been the most challenging part

of my process. Once broken, the results are
incredibly rewarding and I always develop
long-term professional relationships with
these workshops.

What do you hope to take away
from this experience?

I'll be setting up my own studio soon, and
this experience has given me a big push
towards that. Throughout the programme
['ve made invaluable relationships and have
realised how possible it is to get things done.
[ have been working in a different scale to my
jewellery and for a different slightly audience
but hopefully, I've remained true to myself
throughout and that this will be obvious in the
final installation during Design Days Dubai.

[ see this experience as the beginning of a
big adventure.
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Studio MUJU

Studio MUJU are Mentalla Said and Jumana
Taha who joined forces two years ago,

after they developed a close professional
relationship collaborating on multiple large-
scale interior design projects. They designed
and manufactured a chair for the organisation
‘Surge for Water’, which was auctioned to
support the charity.

Both designers are dedicated to exploring
various material processes, and enjoy infusing
a sense of quirky playfulness into their product
and furniture designs. The designers have
lived in the UAE for a combined 28 years, and
are passionate about using local materials
and resources to inspire and create bespoke
furniture pieces. Studio MUJU looks forward
to expanding its product portfolio and to
developing a unique design aesthetic within
the realm of furniture design.
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Fattoum Moza

Floor Lamps Chair

Concrete, steel, LED tube, Teak wood, brass,
woven fabric leather, woven fabric
35x35x200 cm 70 x 65x 150 cm
2016 2016

Studio MUJU’s material processes and
exploration involves the revival and
reinterpretation of traditional Emirati
handcrafts, as well as the resurrection of the
artisan communities directly linked to the
production of these crafts. After travelling
extensively throughout the UAE, analysing
and interacting with various craftspeople,

the material process that captured their
imaginations was the ancient art of Bedouin
Sadu weaving. Sadu is a form of weaving that
has recently been added to UNESCO’s list of
Intangible Cultural Heritage of Humanity,
and is in need of urgent safeguarding due to
the dwindling number of older members of
society that still practice this skill. Through
the extensive hands-on interaction with the
weaving process, Studio MUJU translated the
essence of the woven fabric into the realm of
furniture and lighting design.

Their towering floor lamp, Fattoum, is a direct
ode to the ancient weaving process. The shade
acts as a loom with lengths of yarn stretched
and stitched into traditional patterns, giving
the visual effect of the weaving process being
frozen in time. The dramatic verticality of the
piece, and the juxtaposition of the delicate
hand woven fabric and raw, rough concrete
add to the character and quirky scale of the
floor lamp.
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After studying the historical significance of
this material, the distinction and relevance

of the linear and iconographic patterns in

the traditional fabric were discovered to be

an important story-telling medium used to
describe daily Bedouin life. Studio MUJU
celebrates this fabric by framing it as the
physical manifestation of a story-telling
culture in their high back Moza chair. The
designers worked closely with a weaver,
choosing different ethnic patterns such as the
dyoos al khail, which translates to ‘the teeth of
the horse’. The pyramidal patterns that flank
the central strip of the fabric also create a
rhythm that depicts the constant movement of
a camel. The back of the chair is reminiscent of
the Sadu loom, accentuating the verticality and
length of the threads of yarn when stretched.

These two furniture pieces produced by

Studio MUJU for Tanween are the first of a
larger collection, focused on the use of local
materials and production, as well as creating
an intrinsically Emirati aesthetic that is unique
to this region.
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What was it about Tashkeel’s
Design Programme, Tanween, that
interested you?

We are both very interested in the process
of making, especially within the local
context. When we heard about the Tanween
programme, and how it encourages working
with a local crafts person, we thought it was
the perfect place to start designing our own
products that are inspired and made solely in
the UAE. With the mentorship and support
of Tashkeel, the programme appeared to be
a great opportunity for us to express and
develop our own design aesthetic within the
realm of product design.

What materials have you explored
and discovered whilst on the
programme?

We have always been fascinated with the
ancient Bedouin art of sadu weaving, and due
to this programme’s cultural content, we
thought that it would be a perfect opportunity
to utilise this material process. Sadu is a
form of weaving that has recently been added
to UNESCO’s list of Intangible Cultural

Heritage of Humanity, and is in need of urgent
safeguarding. It’s an extremely intricate and
time-consuming process, which has been
fading due to the fact that the few older
members of society that still practice this skill
are steadily declining in number. We came

to learn that the iconography and patterns in
sadu were a critical story-telling medium, used
to describe daily Bedouin life. We designed a
floor lamp that is a direct ode to the process
of weaving; the shade acts as a loom with
lengths of yarn stretched and stitched into
traditional patterns, giving the visual effect of
the weaving process being frozen in time. We
then juxtaposed the delicate woven fabric with
contemporary materials such as cast concrete,
metal and timber.

Who are you collaborating with on
your project and what is the nature
of the collaboration?

Our collaboration with the Emirati weaver
and artisan, Um Ahmed, started as a strictly
professional one, but soon developed into a
much deeper and meaningful relationship
where cultural boundaries were crossed; the
telling of old tales and the discussion of new
ideas were brought to light. Watching Um

Ahmed’s henna adorned hands hypnotically
working her loom, we came to realise the
importance and intricacy of this process. Her
selfless dedication and passion towards this
fading art form instigated within us a new
level of responsibility to help protect and
preserve it as contemporary designers.

We were also fortunate to collaborate with
talented local joiners to create the structure
of our lamp and chair. Together we spent
countless hours brainstorming elegant
solutions to the technical components of our
products, as well as their final forms.

How have the labs and mentoring
sessions influenced your process?

The labs and mentoring sessions were
extremely helpful as they pushed us to
strengthen our original design concept and
to refine our process. We were encouraged
to challenge our preliminary design intent
and to embark on an iterative process to
achieve the most resolved end product. The
mentors provided valuable advice regarding
the market placement of our products, and
the development of our individual business
strategies. Engaging in thought provoking
discussions, and sharing feedback with

other designers in the programme was also
extremely helpful as we all come from various
design backgrounds.

What have been your challenges
so far?

Our main challenge was finding a weaver who
was willing to collaborate with us on this project,
and who was open to the adaptation of this art
form. Sadu weaving is mostly practiced by older
women who live in tight-knit communities,

in rural areas of the country, which makes
reaching out to them incredibly difficult.

Convincing larger scale commercial factories
to work with us on one-off bespoke products
was another challenge. We've also struggled
with finding local makers who are open to
discussing new ideas, and willing to work
outside their comfort zone. After extensive
research, we were extremely fortunate to find
the right group of people to collaborate with
us on this project.

What do you hope to take away
from this experience?

We hope that we succeed in bringing attention
to the beauty and importance of the art of sadu
weaving, and that we managed to create a new
platform for local weavers to produce their
work in a contemporary setting. By redefining
this ancient art form, we would like to give
back to the fading community of artisans and
generate a new source of income for them. We
also hope that consumers from all walks of
life will be able to relate and interact positively
with our furniture pieces, and identify them

as a unique representation of a contemporary
Emirati aesthetic.
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Established in 2008 by Lateefa bint Maktoum,
Tashkeel is a contemporary art organisation
based in Dubai committed to facilitating art
and design practice, creative experimentation
and cross- cultural dialogue.

Placing the artist at the core, Tashkeel
supports the UAE’s creative community
through studio facilities, artists’ residencies,
international fellowships, a programme of
exhibitions, events and professional as well as
recreational workshops.

Tashkeel currently runs up to three residencies
ayear, along with 6 residencies in conjunction
with our partner entities - Delfina Foundation
London, Dubai Culture and Arts Authority and
Art Dubai. Encouraging the exchange of ideas
between international and local practitioners,
the non-prescriptive and process-based nature
of the residencies allows visiting artists to
develop projects in response to their new
context, or to conduct research benefiting from
Tashkeel’s resources. Residencies generally
culminate in an exhibition, accompanied by
activities such as talks and seminars, aiming
to introduce the general public to international
artists and their practice.

Tashkeel’s exhibition space accommodates up
to six main projects a year, as well as a

series of small-scale events. The programme
includes solo and thematic exhibitions,
screenings, workshops and seminars, fulfilling
Tashkeel’s commitment to bringing art and
culture to a wider audience and engaging the
local community.









