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Tanween is an intensive development programme

for innovative emerging designers working in the
UAE. The programme is structured and founded

on core attitudes, parameters and values: empathy
with people, objects and environments; a focus on
skills, materials and production processes innate

to the region; an intention to trigger cross-cultural
dialogues and experimentation; and an insistence on
authenticity and rigour in both design and production.

Since 2013, Tanween has defined itself as a brand
born of exhaustive and experimental learning.
Drawing on the diversity of design programming at
Tashkeel, depth is enriched through the invaluable
contributions of esteemed international mentors.
These contributions and collaborations bring
Tanween to life. Each lab is a fertile ground where
participants develop skills and insights not only
fundamental to their success, but which are also
progressively disseminated throughout the region
in future collaborations and work.

Tanween matures and re-consolidates its ethos with
every edition. This agile evolution is inherent and
essential to the programme’s aims to serve and
respond to the rapidly developing contemporary UAE
design scene. Only via this staunch commitment to
responsive evolution can the programme meet and
avail of the exciting, novel contexts idiosyncratic to
the UAE. Tanween’s alumni are a testament to this,
having gone on to receive international commissions,
develop brands unique to the region, found
innovative collectives and to act as the authoritative
voices defining the nation’s design vernacular.

In its fourth edition, the scope also continues to morph
and expand as it draws on the capacities and successes
of its alumni. The cross-generational mentorship and
exchange seen in the growing Tanween community
are an organic articulation of the programme’s essence
of collaboration and dialogue.
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Through the initiative, we nurture, stimulate and
creatively nourish the designers in an intensive
nine-month programme of labs, workshops and
mentoring. Essential to the sustainability and
significance of this process are the long-standing
relationships established with local manufacturers.
With the intention of triggering cultural and
economic development within the design, craft and
manufacturing community, these collaborations
often carry into the designers’ future projects as
important cornerstones in their practices.

In a city such as Dubai, where manufacturers are
often working to large, mass orders, bespoke design
and production situated entirely in the country is
rare. Through Tanween, the designers have forged
creative and fruitful partnerships with highly skilled
craftspeople, the kind of partnerships that could

only be possible in a country such as the UAE —
abundantly populated with people from across the
world. From dhow builders that hail from South Asia
to khoos artisans living on the border with Oman,
camel leather tanneries in Al Ain to sadu weavers
based in Abu Dhabi - the resultant products are

true and unique to the melange of cultures and
traditions that constitute the UAE. Merging the

very new with the ancient, drawing on ambitious,
future-facing approaches and suited to contemporary
environments, Tanween is proud to present products
that are innovative, relevant, desirable and functional
—an embodiment of all that design in the UAE can be.
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Canadian-born Hamza Omari was raised in Jordan
and graduated with a Bachelor’s degree in Industrial
Design from Emily Carr University in Vancouver,
Canada. His multidisciplinary practice led him to
join Dubai-based studio LOCI Architecture + Design,
where he currently works as industrial designer.

Omari’s furniture and product designs have been
exhibited in several galleries and publications
internationally, including Dezeen and The Financial
Times. One of his designs has been acquired by
18KARAT, a Vancouver-based high-end furniture
manufacturer. In 2015, Omari designed the first
edition of Dubai Design Week’s Abwab pavilions,
utilising custom developed sand facades to control
light and heat transfer.

Omari’s designs are innovative yet rooted in a
highly intuitive functionality. While he pushes
boundaries, each piece sits inherently within the
context of its product type. This balance is achieved
through a process of scrupulous questioning and
scrutiny at every stage of design, undertaken within
masterfully delineated constraints. Omari believes
that good design uses form to maximise function
and that it always encompasses both social and
environmental integrity.
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Hamza Omari

Zea

Table Lamp

Stone, Sand, Brushed Stainless Steel
40x58x16 cm

2017
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In a city in perpetual motion, what came before is
quickly forgotten — jettisoned in the pursuit of an
ambitious future. The people of the UAE and the Gulf
have a legacy that still echoes restlessly between the
ever-shifting dunes, yet it exists in a tense contrast with
the frenetic urban lifestyle of the new metropolises.
City dwellers have been cast adrift from their ancestral
bedouins, yet they still look back at the bygone
lifestyle with deep romanticism. The desert is no longer
a home; instead, it is a place occasionally visited to
switch off and disconnect.

Until recently, regional inhabitants lived in harmony
with the environment. However, the drastic changes
of urbanisation also precipitated a new challenge
that was hitherto of no concern - keeping sand out of
domestic spaces. The environment didn’t change, but
the attitude towards it did, and this most abundant
element suddenly became a nuisance. Now, people
are constantly working to physically isolate themselves
from their surroundings, giving rise to a more
intangible disconnection. Zea aims to bring sand back
into the home and to inculcate a rooted and reverent
sense of the past.

By combining contemporary methods of rapid
prototyping and parametric CAD technologies with
century-old crafting techniques, Zea is an interactive
lighting element that brings a humble echo of what
was into daily life.

A desert aquarium, Zea is a window into a forgotten
world, allowing users to engage visually with what
was once theirs. Interaction with Zea causes desert
sand to slowly ebb back and forth, alternately and
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progressively exposing or covering a light source
filtered through a repurposed mashrabiya. Reminiscent
of a bedouin fire in its dynamic shifting luminescence,
the interaction between movement, sand and the
user directly influences how much light fills the space.
In a never-ending dance between light and sand,
Zea’s aesthetic continuously shifts. Every interaction
engenders a new visual configuration — from the
focussed primacy given to each detail of each grain

of sand as they alter and accumulate, to a more
panoramic perspective on the overall composition.
Zea is a microcosm of the environment and the past.
Zea also harks back to traditional construction

and domestic spaces through its base of hand-

crafted Fujairah stone. Once a common material in
construction, Fujairah stone is extremely dense and
has since been replaced with easier to use cement
blocks — ubiquitous and lacking character, these newer
materials are void of dialogue with the environment.
The materials and structure of Zea instil a tangible and
rooted sense of place, an authenticity that belongs

to the past, but which resonates with timelessness.
The past is made current through deft and dynamic
material interaction of stone, sand, brushed stainless
steel, light and time.
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Hamza Omari

What was it about Tashkeel’s design programme,
Tanween, that interested you?

Going into the Tanween programme, | was mostly
excited about having freedom of direction.
Following graduation and starting a professional
career you quickly learn that the days of complete
creative control are behind you. Applying for and
experiencing the Tanween programme enlivened my
design senses with the same vitality and excitement |
had back in university.

It was priceless to have access to Tashkeel’s industry
connections — they’ve been built over years and
being introduced to them was a privilege. The
programme provides designers with the opportunity
to tap into the expertise and experience of the
brilliant and accomplished professionals that
Tashkeel has arranged to mentor us.

Looking at the calibre of applicants from previous
years, | was also looking forward to crossing paths
with like-minded and driven designers that want

to make a significant impact in both the local and
international design arena.

What materials and concepts have you explored and
discovered whilst on the programme?

With many years of both hands-on and indirect
contact with manufacturing products and custom
items, | feel quite confident with conventional
materials such as steel and wood. However,
throughout the programme, my project has grown
to include materials and areas of knowledge that

| previously had very limited exposure to and low
familiarity with.

| have taken on the challenge to learn and to create
my piece using both glass and electronics. Personally,
it was important to confront this challenge head on,
allowing me to progress through the programme as a
more capable, well-versed designer. | feel like | have
expanded my repertoire and now have a toolkit that's
ready to take on bigger and bolder design projects.

Who are you collaborating with on your project and
what is nature of the collaboration?

My unfamiliarity with electronics pushed me to
consult Amer Aldour, who graduated from the
Tanween programme last year. | believe that this
collaboration will result in a mutual trade of skills
and expertise — | hope that | can also add value to his
projects as he did with mine.
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How have the labs and mentoring sessions
influenced your process?

With every lab there was a turning point, some
more significant than others, but a series of eureka
moments nonetheless. A pivotal point in my process
was towards the end of Gareth Neal’s visit; it was a
moment of transformation — my product maintained
its core concept but with a completely different
form. This drastically upgraded the product and
brought great clarity as | redefined the end user.

What have your challenges been so far?

For UAE-based designers, | believe the biggest
challenge is the fact that local manufacturing is
mainly oriented towards the construction industry.
It's frustrating and difficult to find a manufacturer
excited enough to go out of their way to help with
a project you are working on — especially if the
project has limited scope for significant profit from
their perspective. There are some manufacturers
that are enthused and who do it out of love for their
craft, however finding someone with that mindset
who is also possessed of the quality to execute your
vision is hard to come by.

As well as this, there is the dual challenge of
suitability and appropriateness of skills and scope.
Given that local manufacturing has been based on
construction, industry skills have obviously been
developed to suit that specific market. Making
large, strong and heavy items is easy; creating small,
delicate items cleanly is a much bigger challenge.

What do you hope to take away from this experience?

I'll consider my Tanween experience a success if |
leave with deep and cemented relationships with my
programme peers — relationships that will hopefully
open long-term opportunities for collaboration. |
see these as strong alliances that make use of each
other’s strengths, with scope to further everyone’s
practice and careers.

| believe that the region is hungry and excited for
home-grown design and production. There is a
genuine buzz of excitement for local design. It is my
aim and ambition to walk away from this experience
having added something significant to the already
deeply impressive array of work done by local
designers and makers.
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Hatem Hatem is an Iraqi architect based in the UAE. In
2014, he received his Bachelor’s in Architecture from
the American University of Sharjah. As a practising
architect, Hatem has worked with a number of design
firms in Dubai. He recently co-founded a hypothetical
office (AHO), a collaborative body that encourages
speculative research into environments and built
conditions. His practice investigates the application of
natural processes through digital and material means
and their potential in the design sphere.

Hatem’s work has been presented in numerous
design shows in Dubai, and he is currently enrolled
in the Salama Bint Hamdan Emerging Artists
Fellowship, in association with Rhode Island School
of Design. In early 2017, he was commissioned as
part of Bayn: the In-Between, the third exhibition
organised by U.A.E. Unlimited, a platform founded
by His Highness Sheikh Zayed Bin Sultan Bin Khalifa
Al Nahyan.
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Hatem Hatem

Calcified

Suspended Ceiling Light

Limestone Fragments, Brass-Plated Metal
20x20x20cm

2017
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The seas of the UAE are home to varied life forms
that make use of salinized water and the elements
it contains as a medium for marine calcification

— a natural building process that stores carbon

in intricately designed natural ceramics that are
stronger than fired clay.

Calcified adopts the natural synthesis inherent

to this marine process to forge a new design
method that harnesses nature, using seawater and
electrically charged wireframe structures as magnets
to attract artificial limestone formations. Calcified
suspends the resultant limestone as lighting clusters
that carry the formal and material qualities of

their natural equivalent. Ultimately, the project

is an investigation into this process as a potential
building technique for the future. Inherently of

the region, using its natural resources, the process
also builds upon the traditional use of limestone

as a building material in the UAE. However, rather
than merely adopting existing natural forms that
are facing extinction, the process investigated in
Calcified is one of intelligent emulation.
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What was it about Tashkeel’s design programme,
Tanween, that interested you?

| was attracted to the balance of the opportunity
and breadth of the programme: the chance to
investigate ways to harness the surrounding
environment as a resource, the development of
regionally relevant products, and the direct platform
to exhibit the final products at a major international
design fair. | also believe the structure of the
programme - the environment it nurtures and the
time-frame it offers — is conducive to speculative
research and extensive design exploration.

What materials and concepts have you explored and
discovered whilst on the programme?

My project started by surveying and exploring
natural systems indigenous to the UAE. | focussed on
the wealth of environmental inspiration found in the
country’s seas. Through digital and material means,
scientific methods and technological advancements,
the project synthesises processes found in the
natural environment, using seawater as a resource to
build synthetic limestone.

Who are you collaborating with on your project and
what is the nature of the collaboration?

| consulted the Bio_Reclaim research team at The
Institute for Advanced Architecture of Catalonia
(IAACQ) for the technical development of the
calcification process. | also worked closely with local
metal fabricators to design and make the metal
wireframe structures.
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How have the labs and mentoring sessions
influenced your process?

Through the guests invited to the labs, | gained
important exposure to expertise drawn from

myriad backgrounds. The breadth of opinions and
constructive feedback we received throughout the
process were hugely educational. | was equipped with
the knowledge to tackle all aspects of the design,
production, marketing and selling of a product.

What have your challenges been so far?

As the calcification process is a relatively new field,
sourcing materials and developing methods required
extensive research. It is especially difficult to find
regionally-based experts in this area, meaning the
development of my final product demanded a lot of
research, work and refinement.

What do you hope to take away from this experience?

In my design practice, | am always striving to
improve collective abilities to harness nature and
the surrounding context for sustainable ends. I've
also gained vast knowledge in understanding all
the aspects involved in the design, production and
selling of a product.
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Saudi-born Lujain Abulfaraj is the co-founder of
Dubai-based Twothirds Design Studio and co-
founder and design director of WTD Magazine. Her
work is wide-ranging, spanning visual language,
typography, branding and product design. WTD
Magazine, launched at Design Days Dubai 2011,
examines architecture and urban spaces in the
context of regional heritages and zeitgeists.
With Twothirds, Abulfaraj has expanded her
already diverse portfolio, completing projects in
collaboration with established entities as well

as start-up entrepreneurs. She enjoys meeting
passionate individuals across various fields and
through design she is able to contribute to the
realisation of ambitious visions.

She began her explorations into Arabic typography
and calligraphy during her Bachelor’s in Visual
Communications at the American University

of Sharjah. Through her prolific private and
professional practice, she epitomises a young,
vibrant Arab aesthetic and is one of the significant
voices defining the dynamic visual landscape of the
contemporary UAE.
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DHADH

Children’s Seating

HD Foam, Vinyl, Wool Fabric
280x 140 x40 cm
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DHADH is an homage to the Arabic language, and is
named after the letter that is unique to it. Long-term
visual experimentation and rumination exploring the
essence of her mother tongue led Lujain Abulfaraj
to distil it down to its purist essence. These forms

are the literal buildings blocks of a learning tool she
believes capable of instilling a sense of ownership
and engagement through play. These experiments
were born of a personal concern: observing that

her son found no enjoyment in his Arabic class at
nursery nor his Arabic books at home, Abulfaraj was
frustrated to encounter a teaching method that
lacked interactivity — with students copying words

by rote, repeating the form monotonously until they
had filled a sheet of paper. Finding no scope for
deep connection to the dynamism of a word and its
many levels of meaning, and no access to the nuance
and beauty of the Arabic language for her son, she
sought a new means of education, away from this
robotic passivity.

During Tanween, Abulfaraj has built on the
knowledge gained through her typographically-led
design practice and in Lara Assouad’s Modular Arabic
Typography workshop at Tashkeel, to explore new,
playful and engaging letterforms that focus on the
essence of the language. Distillation has allowed her
to understand the essential patterns of Arabic letters
- simplification has been the route to an intuitive,
pure relationship with the language and its nuances.
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Comprising eight unique modules that can be
combined and recombined to create all 28 Arabic
letters, Abulfaraj has expanded her typographic
experiments into huge foam structures with a
trilateral purpose - as a furniture piece, a plaything
and a letterform. Composed of sturdy foam and
strong, resilient fabrics, the pieces have been
designed to encourage perpetual play and with
children's energy in mind.

DHADH dispels the false notion that Arabic is rigid
and circumscribed by complex rules. Here, the
letterforms are distilled and refined, broken down
into simpler pieces that the child can interact with.
As they build their own forms they build a closer,
more intuitive relationship with Arabic and, as the
letters become full of play and enjoyment, so too
does the language.
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Lujain Abulfaraj

What was it about Tashkeel’s design programme,
Tanween that interested you?

Tashkeel is one of only a few institutions in the UAE
that are supporting young local talent in sustainable
and meaningful ways. I've always watched the Tanween
programme - the work that it brings forth is high-
quality and aesthetically relevant to the UAE, yet it also
always has an international appeal and resonance.

What materials and concepts have you explored and
discovered whilst on the programme?

Since the beginning of the programme, my primary
driving focus was Arabic typography, and | was
particularly interested in deploying this in an
educational realm, for children. In terms of material,
I've explored a range from wood to metal, semi-
precious stones and, ultimately, foam and fabrics.
What started out as a toy has transformed into huge
letterforms that also function as fun, interactive
furniture pieces for kids.

Who are you collaborating with on your project and
what is nature of the collaboration?

I'm currently collaborating with a furniture
production house who are supporting me in the
production of my designs. Throughout the project,
I've had the opportunity to visit multiple factories
and manufacturers. The journeys and encounters
that I've had have been the most fascinating and
enjoyable part of the programme - from foam
recycling factories in Ajman, to stone cutters in
Sharjah and wood workers in Dubai - | was able

to understand how each material behaved, its
limitations and possibilities, where it came from and
the craftsmanship and process behind each product.
Through this, | learnt of the immense tools and
resources available here in the UAE — what's at our
disposal is amazing.
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How have the labs and mentoring sessions
influenced your process?

Through the labs | gained both insightful critique
and important practical knowledge of the steps in
transferring my 2D designs into 3D sampling. The
guest critics added depth and new levels of insight
to the discussions. The labs prompted continual
questions and this atmosphere of inquiry helped to
push our ideas further.

What have your challenges been so far?

As a graphic designer, I'm very comfortable mocking
up graphic design solutions and print layouts.
However, my challenge was getting used to quickly
mocking up the objects in 3D formats — a very
different process. Once designs were presented in
3D, new challenges appeared. This was a fun exercise
that | learned an enormous amount from.

What do you hope to take away from this experience?

This experience was a significant stepping stone into
a design field that I've always been interested in.
From this foundation, | hope to be able to contribute
to the growth of production in the GCC and to
encourage a love of the Arabic language, furthering
ways it can be engaged with educationally.
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Lujaine Rezk is a furniture designer and fabricator
based in Dubai. Since graduating with a Bachelor’s
in Interior Design from the American University of
Sharjah, she has completed a highly competitive
traineeship at Art Dubai and an internship with the

UAE Pavilion at the 56th Venice Architecture Biennale.

She currently works for Cultural Engineering’s
education department where she helps produce
exhibitions and publications internationally with
venues including the Venice Biennale, the London
Design Biennale and the Kochi-Muziris Biennale.
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Lujaine Rezk

Mirkaz

Stool, Chair and Table

Teak Wood, Camel Leather, Terrazzo
60x60x45cm

60x60x35cm

60x60x 80 cm

2017
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Mirkaz is inspired by a lost tradition — the now
abandoned social custom of transporting worn out
indoor couches to the outdoors to create impromptu,
temporary places for conversation. This tradition
belongs deeply to the region and reflects the natural
tendency to create intimate social gathering spaces

in public zones. These pieces of furniture would have
been discarded but were instead given new life in
this beautifully spontaneous phenomenon of social
interaction. The couches came to inhabit liminal spaces
— street corners, driveways and front gardens. They
occupied the gaps between buildings and houses and
they enriched the lives within those structures; entire
social worlds were fuelled by the exchanges that took
place "in between".

This phenomenon is far less common today, indicative
of the inevitable rupture between people and

places that often accompanies rapid urbanisation.
Mirkaz seeks to instigate a reclaiming of these sites,
aiming to re-establish the societal structures that are
now dormant within neighbourhoods. By inspiring
people to spend time "in between", a new sense of
familiarity can be established. A salve against cultural
amnesia, Rezk believes that neighbourhoods can

be reactivated by the renewed occupation of these
dormant, unnoticed places. With the creation of
three new furniture pieces — a table, chair and a stool,
made from teak wood, metal joints, woven camel
leather and terrazzo— a new act of social place-making
is instigated. Designed for the outdoors, the camel
leather is enduring and appropriate to the UAE desert
climate; woven for durability the seat can tolerate
fluctuations in climate. The metal joints are directly
derived from the modularity Rezk encountered in her
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Sha'bi housing research. This geometric modularity

is both reminiscent of the aesthetic of these rapidly
disappearing housing types and gestures towards
the impromptu nature of the seating arrangements
that have inspired the piece. Simple and practical, the
joints allow multifarious iterations of furniture types,
with simple modifications in configuration and wood
lengths holding the potential for a bench, a shelving
unit or a stool — invoking the endless social potential
that inhabited the now dormant in-between spaces.
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Lujaine Rezk

What was it about Tashkeel’s design programme,
Tanween, that interested you?

| was interested in the Tanween programme for

its unique support of local designers and local
manufacturers. | am most interested in fabricating
pieces that respond to and are driven by their
cultural surroundings. | believe this connection to
locality grants cultural relevance and this is critically
important to the prosperity of local design. Tashkeel
shares my commitment to promoting culturally-
sensitive design and that is why Tanween was
particularly appealing to me.

What materials and concepts have you explored and
discovered whilst on the programme?

Through Tanween | have furthered my research into
informal gatherings in public settings. I'm interested
in how spontaneous social interaction is facilitated.
This was a concept | first became interested in after
working on a research project about Sha’bi housing.
Studying and visiting these settlements, | continually
encountered abandoned furniture. These impromptu
arrangements were transported from living rooms,
recycled into new settings and became fixtures on
street corners, driveways and outside of front doors.
They instigated very special, informal gatherings that
brought together the people of a neighbourhood for
coffee, tea and conversation.

| wanted to know if it was possible to instigate

these gatherings and collective social sentiments
once more, and | set out to restore this lost custom
through the design and production of a furniture set.
Just like its predecessors, the pieces are comfortable,
outdoor-friendly and informal. The project acts as

a public intervention that allows people to reclaim
these social phenomena of “in-between spaces”. It
aims to cultivate the spontaneous community and
conversation of the past.

Who are you collaborating with on your project and
what is nature of the collaboration?

| collaborated with local manufacturers for the
wood structure, the metal joints and the woven
leather seating. In particular, | worked with metal
manufacturers who helped me make different
iterations of the joint. The final joint is the result
of mutual experimentation with strength and
durability. After establishing this element of the
collection, | worked with wood manufacturers to
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produce the teak structure. Teak was the best wood
type to use because it is the most suitable for outdoor
conditions. Finally, | worked with woven leather due
to its strength and resilience in outdoor settings.

How have the labs and mentoring sessions
influenced your process?

The labs and mentoring sessions have helped guide
my project and process professionally. They have
trained me and developed my thinking towards
sustainable systems of long-term production, where
| can begin to design things that are valuable to the
user but which are also marketable and profitable.
Each lab session had a different focus, which helped
me to formulate a cohesive understanding of the
skills required to succeed as an emerging designer
and producer.

What have your challenges been so far?

| struggled to settle on the best way to realise

a product that also fulfilled my concept. | had a

very clear idea of the role the product would play,
but it was difficult to figure out the most suitable
approach for the concept to manifest in a physical
form — my process didn’t simply involve producing a
piece of furniture. While production was of course
key, the process had to extend beyond that to invoke
a state of “spontaneous conversation” — the real
heart of my concept. Therefore, | decided to focus
on technique and materiality. Understanding the
inherent qualities of both elements helped me to
create something specifically tailored for the setting;
a collection that is comfortable and appropriate for
its physical and cultural context.

What do you hope to take away from this experience?

| have a long-term commitment to creating
interventions for the community that are locally
designed, fabricated and produced. My aim is

to develop my practice around a thoughtful
understanding of societal needs, encouraging local
manufacturers to participate in the production of
stimulating solutions. | believe there is a natural
synergy here that is compatible and harmonious as
well as essential.
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Fi Scott

Fi Scott is a manufacturing geek, factory finder,
designer and founder of Make Works, an
independent design organisation that facilitates

and celebrates local manufacturing. Scott is inspired
by the value of making, local production and
craftsmanship, fascinated by materials, machines and
what people can do with access to them.
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Gareth Neal is a progressive and innovative London-
based design studio established in 2006. Their
conceptually rigorous work incorporates digital

and traditional fabrication techniques which unite
harmoniously in uniquely crafted pieces. The
practice is at the forefront of British furniture design
with work that has been internationally acquired,
exhibited and celebrated. Clients include Aesop,

The Glenlivet, Hampton Court Palace, the Victoria &
Albert Museum and Zaha Hadid Architects.

Jui 2nle
Gareth Neal
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Helen Voce

Helen Voce is an independent project manager,
event and programme producer in the creative
industries working locally, nationally, internationally
and voluntarily from her base in Scotland. She
designs, facilitates and produces opportunities,
initiatives and spaces in which creative practitioners,
microbusinesses, projects and organisations can
realise their full creative potential. Working and
studying in the creative industries since 1995, Voce's
professional specialism and personal interest is
contemporary craft and design. Amongst other
things, Voce is a mentor on the British Crafts
Council’s Hothouse development programme

for emerging makers, a Producer at Cove Park
(Scotland's international artists’ residency centre)
and a Board Member of Fife Contemporary Art &
Craft. A postgraduate of the Royal College of Art

/ Victoria & Albert Museum’s MA in the History

of Design: Design and Material Culture, 1650 to
present, Voce has previously worked for Cultural
Enterprise Office and the Victoria & Albert Museum.
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Kevin S. Badni is the Head of Art and Design at

the American University of Sharjah. He received

his Bachelor’s degree in Product Design from
Loughborough University and his Master’s in
Multimedia Design from De Montfort University in
the UK. Before becoming an academic, Badni spent
ten years as a professional designer working in the
design industry, including managing the UK'’s first
commercial Virtual Reality centre. His main research
area of interest is the personal perceptions of vision;
he has had his art exhibited in galleries in the UK,
Australia, America, Colombia, Italy and the UAE.
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Kevin S. Badni
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In Memory of Roanne Dods

1965 - 2017
~

Roanne Dods was involved in Tanween from the early stages of the programme. She
made an incredible contribution to each individual designer and the programme
through her ability to ignite and release imagination, inspiration and potential. She
will be greatly missed and remembered.
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Established in 2008 by Lateefa bint Maktoum,
Tashkeel is a contemporary art organisation based in
Dubai that facilitates art and design practice through
studio facilities, artists’ residencies, exhibitions,
events and workshops.

Tashkeel has a number of well-equipped communal
studios, including photography studio and dark room,
printmaking, textile printing, full digital/Mac suite with
high grade printing facilities, including a Risograph
printer, and 3D workshop, complete with jewellery
making equipment, laser cutter and 3D printer.

Tashkeel's exhibition space accommodates up to six
main projects a year, as well as a series of small-scale
events, screenings, workshops and seminars, fulfilling
Tashkeel’s commitment to bringing art and culture to
a wider audience and engaging the local community.

The Tanween programme is one of Tashkeel'’s core

initiatives, supporting designers living and working
in the UAE.
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Hatem Hatem Hamza Omari

Calcified Zea

Suspended Ceiling Light Table Lamp

Limestone Fragments, Brass-Plated Metal Stone, Sand, Brushed Stainless Steel
20x20x20 cm 40x58x 16 cm
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Lujain Abulfaraj Lujaine Rezk
DHADH Mirkaz
Children’s Seating Stool, Chair and Table
HD Foam, Vinyl, Wool Fabric Teak Wood, Camel Leather, Terrazzo
280x 140 x40 cm 60 x 60 x45cm
2017 60 x60x 35 cm
60 x 60 x 80 cm
2017
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