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Tanween by Tashkeel

Tanween is an intensive development programme for
innovative emerging designers working in the UAE.
The programme is structured and founded on core
attitudes, parameters and values: empathy to people,
objects and environments; a focus on skills, materials
and production processes innate to the region; an
intention to trigger cross-cultural dialogues and
experimentation; and an insistence on authenticity
and rigour in both design and production.

Since 2013, Tanween has defined itself as a brand
born of exhaustive and experimental learning.
Drawing on the diversity of design programming at
Tashkeel, depth is enriched through the invaluable
contributions of esteemed international mentors.
These contributions and collaborations bring
Tanween to life. Each lab is a fertile ground where
participants develop skills and insights not only
fundamental to their success, but which are also
progressively disseminated throughout the region
in future collaborations and work.

Tanween matures and re-consolidates its ethos with
every edition. This agile evolution is inherent and
essential to the programme’s aims to serve and
respond to the rapidly developing contemporary UAE
design scene. Only via this staunch commitment to
responsive evolution can the programme meet and
avail of the exciting, novel contexts idiosyncratic to
the UAE. Tanween’s alumni are a testament to this,
having gone on to receive international commissions,
develop brands unique to the region, found
innovative collectives and to act as the authoritative
voices defining the nation’s design vernacular.

In its fifth edition, the scope also continues to morph
and expand as it draws on the capacities and successes
of its alumni. The cross-generational mentorship and
exchange seen in the growing Tanween community
are an organic articulation of the programme’s essence
of collaboration and dialogue.
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Through the initiative, we nurture, stimulate and
creatively nourish the designers in an intensive
twelve-month programme of labs, workshops

and mentoring. Essential to the sustainability and
significance of this process are the long-standing
relationships established with local manufacturers.
With the intention of triggering cultural and
economic development within the design, craft and
manufacturing community, these collaborations
often carry into the designer’s future projects as
important cornerstones in their practices.

In a city such as Dubai, where manufacturers are
often working to large, mass orders, bespoke design
and production situated entirely in the country is
rare. Through Tanween, the designers have forged
creative and fruitful partnerships with highly skilled
craftspeople, the kind of partnerships that could

only be possible in a country such as the UAE -
abundantly populated with people from across the
world. From dhow builders that hail from South Asia
to khoos artisans living on the border with Oman,
camel leather tanneries in Al Ain to sadu weavers
based in Abu Dhabi - the resultant products are

true and unique to the melange of cultures and
traditions that constitute the UAE. Merging the

very new with the ancient, drawing on ambitious,
future-facing approaches and suited to contemporary
environments, Tanween is proud to present products
that are innovative, relevant, desirable and functional

- an embodiment of all that design in the UAE can be.
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About Tashkeel

Established in Dubai in 2008 by Lateefa bint
Maktoum, Tashkeel seeks to provide a nurturing
environment for the growth of contemporary art
and design practice rooted in the UAE. Through
multi-disciplinary studios, work spaces and galleries
located in both Nad Al Sheba and Al Fahidi, it
enables creative practice, experimentation and
dialogue among practitioners and the wider
community. Operating on an open membership
model, Tashkeel’s annual programme of training,
residencies, workshops, talks, exhibitions,
international collaborations and publications

aims to further practitioner development, public
engagement, lifelong learning and the creative and
cultural industries.

Tashkeel’s range of initiatives include: Tanween,
which takes a selected cohort of emerging
UAE-based designers through a twelve-month
development programme to take a product inspired
by the surroundings of the UAE from concept to
completion; Critical Practice, which invites visual
artists to embark on a one-year development
programme of studio practice, mentorship

and training that culminates in a major solo
presentation; MakeWorks UAE, an online platform
connecting creatives and fabricators to enable
designers and artists accurate and efficient access
to the UAE manufacturing sector; Exhibitions &
Workshops to challenge artistic practice, enable
capacity building and grow audience for the arts in
the UAE; and the heart of Tashkeel, its Membership,
a community of creatives with access to facilities
and studio spaces to refine their skills, undertake
collaborations and pursue professional careers.

Visit tashkeel.org | make.works
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Designers



Alya Al Eghfeli is an Emirati interior designer based
in the UAE. She earned her BA in Interior Design
from Zayed University (Dubai) and a certificate

in Furniture Design from Central Saint Martins,
London. She has worked with Kristina Zanic Design
Consultants, Pallavi Dean Interiors and Aljoud
Lootah design studio. Alya was commissioned by
Dubai Design District and the Office of H.E Shamma
Al Mazrui, UAE Minister of State for Youth Affairs.
Alya has also collaborated with Dubai Culture and
Arts Authority for an urban seating apparatus,
which was exhibited at Design Days Dubai 2017.
Recently, she was selected to participate in the
16th International Architecture Exhibition of La
Biennale Di Venezia.
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Alya Al Eghfeli

Host Lamp.
2018. Brass-plated stainless steel, resin, coffee
40 (L) x 16 (W) x 33 (H) cm

Alya Al Eghfeli believes that successful storytelling
lies behind a strong design. She views design as a
narrative and an opportunity to tell a story through
her spaces and pieces. Currently exploring different
aspects of interior and furniture design, her work is
based on research and values craftsmanship, tradition
and functionality. Alya aspires to add value to spaces
and give back to society through design, while
practicing what she is passionate about throughout
the whole process.

“Their lavish hospitality had always made me
uncomfortable, for | had known that as a result of it
they would go hungry for days”

Wilfred Thesiger

'Arabian Sands' (Longmans, Green & Co, London, 1959)

In his book, Thesiger talks about his travels across
the Arabian Desert and first-hand experience of the
Bedouin spirit of generosity. Hospitality in this region
stems back to those difficult days when the human
contact in the vast, desolate landscape was rare and
thus cherished. Hosts would offer everything they
had to guests as a sign of honour. Living in the desert
has shaped the Bedouin character and instilled in
them rituals around hospitality that continue to be
respected and upheld today.

The Emirati culture is deeply rooted within its
people. It cannot be profoundly appreciated without
interaction — experiencing its very essence through
the hospitality. One of the most prominent and
widespread forms is the complex yet sophisticated
etiquette of coffee. Served according to its many
codes, it is the ultimate symbol of hospitality. An
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Emirati will never fail in offering a cup of coffee to
welcome and honour their guests.

Host Lamp explores the cultural trait of hospitality as
well as the art of making and serving Arabic coffee
through a contemporary lighting fixture that captures
the movement of the serving ritual. In an interactive
journey, the fixture allows the user to control the light
intensity by moving a slider in the same direction as
coffee is poured, allowing them to indirectly be the
host. Acts of hospitality and generosity may be small
but they often have a large impact on both host and
guest. One cup of coffee tells the guest that they are
welcome, honoured and that the host is delighted to
have them. This is what this fixture illustrates: How a
single, slight movement from their side triggers a larger
lighting effect, radiating warmth and illuminating a
coffee resin hemisphere. This echoes the warmth that
the guest experiences from an act of generosity.

The form of the lamp was derived from many live
observations and documentation of the coffee ritual.
Moreover, the coffee within the resin has been
recycled from a traditional Emirati majlis that is full
of guests every single day. The coffee residue left at
the bottom of the pot has then been dried in the
sun, sifted and mixed with the epoxy resin. Host is a
blend of tradition and innovation, aligning it with the
country's quest for modernity yet keeping true to its
values and roots. Fashioned from resin, brass-plated
steel and coffee grounds, handcrafted in the UAE,

it is intended to illuminate public and social spaces,
bringing the intangible elements of Emirati culture
into the lived world.
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Alya Al Eghfeli

Host Vessel.

2018. Resin, brass-plated steel,
upcycled brass shavings

11 (L) x 11 (W) x7 (H) cm
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While developing the Host Lamp to innovatively
represent the cultural traits of hospitality in the
region, Vessel emerged in the process of exploiting
the potentials of resin within the same context.

The result is a multi functional product, fabricated
from brass-plated steel, upcycled brass shavings and
hand crafted epoxy resin.
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Alya Al Eghfeli

What was it about Tanween that interested you?

I am constantly on the hunt for new challenges

so this programme definitely sparked my curiosity
(especially that it is run by Tashkeel). Tashkeel is
committed to supporting the creative community
with its wide range of studio facilities that far
exceed others of its kind. I'm at a stage in my career
that | needed to broaden my experience. | saw
Tanween as a great chance to explore and further
develop my use of new materials and processes.

The programme has definitely surpassed my
expectations! What intrigued me about Tanween
was the chance to share experiences with other
designers from different backgrounds, guided by
experienced mentors along the way. It was also

a great opportunity to communicate the design
language of Emirati culture through my work.

What materials and processes have you explored
and discovered on the programme?

Before settling on the concept of coffee and
hospitality, | kept an open mind, and welcomed the
chance to experiment with a wide range of unfamiliar

materials including silicone, liquid plastic, plaster, resin,

glass, brass, steel and coffee as well as with processes
such as mould making and casting. As | experimented,
I had a ‘eureka’ moment. That was when | came up
with a new story to tell through coffee and resin.

This design narrative was embellished and refined
following lots of trial and error with numerous resin
tests. Finally, | mastered the material, realising its

full potential as well as its limitations. Perfecting

the light source was another challenge | addressed
through extensive testing. However, the most critical,
problematic and time-consuming processes were those
related to the electrical and mechanical aspects of the
product. Overcoming these became the ultimate proof
of success.

During your research, what did you discover about
the region that influenced your design?

When | started Tanween, | researched quite
thoroughly by reading cultural books, visiting
museums and talking to my grandparents and
other elders. This gave me deep insight into

our culture, which | found both interesting and
educational. The books | read offered different
perspectives. Some were by local citizens while
others were by Europeans who had traversed the
deserts with the Bedouins and who were touched
by their hospitality. A story that really drove the
message home was from the book ‘Arabian Sands’
by Wilfred Thesiger. He talks about his experience
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with the Bedouins of the region. Despite their
extreme poverty, they always offered guests all that
they possessed. From this, | realised that much of
our culture is intangible. This may explain why so
many people coming to the UAE fail to experience
the culture because they are looking in the wrong
places. Unlike the early explorers, they don’t give
themselves the chance to enjoy its essence, which lies
within its people.

With whom did you collaborate on your project and
what was the nature of the collaboration?

Typically, after guests are served in a majlis, the
coffee residue at the bottom of the pot is the

only thing that is left behind from this ritual. This
signifies the host’s generosity. | realised that a
collaboration with a majlis host and his guests was
necessary if | was to translate the essence of the
ritual into a physical product. The big idea was

to incorporate the coffee residue into the piece,
integrating a vital component of this ritual into an
everyday object. Another collaboration was with a
resin factory in Sharjah, which provided the resin as
well as practical knowledge of its different types,
uses and limitations.

How has Tanween supported and influenced the
development of your product and design practice?

Tanween has supported my product and design
practice in ways | had never anticipated. The
workshops not only influenced the product but also
taught me things that | will carry with me for the
rest of my career. The labs pushed my limits and
taught me that means of experimentation expand
to meet one’s imagination. Most valuable was the
interaction with professional designers and mentors
who gave so much time and energy in encouraging
and challenging us. Each individual had a different
design approach. All of us found it enriching to
assimilate their ideas into our products. This made
such a difference.

What will you take forward into your practice
from Tanween?

I will definitely cherish this invaluable experience.
It's unique. | value the connections | made with
fellow designers and professional mentors as well

as the knowledge | gained from each one of them.
Some of the things | will take forward include the
various experimentation and design approaches, the
importance of creating many prototypes as well as
daring to fail quickly and cheaply.
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Hala Al Ani was born in Iraq in 1986. She received
her BSc in Visual Communication from the American
University of Sharjah, going on to postgraduate
studies in Graphic Design and Iconic Research
from the University of lllinois, Chicago and the
Basel School of Design, Switzerland. Her work has
been shown in several internationally recognised
exhibitions including the Sharjah Biennial, Istanbul
Design Biennial, Amman Design Week, Jogja
Biennial and Dubai Design Week. Al Ani is the co-
founder of Mébius Design Studio and is currently
a lecturer at the American University of Sharjah,
Visual Communication Department.
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Hala Al Ani

The Liminal Series: Table.

2018. Brass-plated stainless steel, salts and minerals
40 (L) x 40 (W) x 65 (H) cm

Hala Al Ani continues to challenge her design practice
through experimentation and rigorous research. She
believes that the current technological and industrial
circumstances are fundamentally weakening our
sensitivity towards materiality. She is interested in
obtaining a thorough understanding of materials in
order to utilise them as a means of expression within
her practice.

Hala is interested in the loss of control in design.
With The Liminal Series she invites the natural
process into her design, using salt formations to
create a series of tables. Playing with the usability
of salt as a building material, Hala gives up part of
her authoritarian role by allowing the crystallisation
process to dictate the formal qualities of the surface.
The salt crystals are grown on metal structures

to lend the material the necessary strength to

be utilised in a table without controlling it. It is

this juxtaposition between organic process and
intentional design that triggered her enquiry.
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Hala Al Ani

The Liminal Series: Vase.
2018. Aluminium mesh, acrylic, salts and minerals
20 (L) x 20 (W) x 20 (H) cm

7~

Hala is interested in the loss of control in design. With
Vase, she invites the natural process into her design,
using salt formations. Playing with the usability of
salt as a building material, Hala gives up part of her
authoritarian role by allowing the crystallisation
process to dictate the formal qualities of the surface.

The salt crystals are grown on aluminium mesh to
lend the material the necessary strength to be utilised
in a vase without controlling it. It is this juxtaposition
between organic process and intentional design that
triggered her enquiry.
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Hala Al Ani

What was it about Tanween that interested you?

I have always been interested in product design
but | didn't really have the confidence to pursue it.
Tanween, however, gives you the support system
and freedom you need to explore and experiment
without the pressure. Once | saw from friends how
Tanween had contributed to their practice, | really
wanted it.

My participation in the fifth edition of Tanween
gave me the chance to take the time and space to
fully engage in a rigorous design process while being
supported by mentors | could learn from.

What materials and processes have you explored
and discovered on the programme?

I am interested in the loss of control in design. |
chose to employ the process of growing salt crystals
due to their organic nature and unforeseeable
results. After all, design as a practice is all about
planning. | wanted to challenge this convention
and give up my authority. By engaging with this
fascinating process in that way, it has allowed me to
get rid of any expectations | had of salt and realise
this material’s full potential for building objects.

During your research, what did you discover about
the region that influenced your design?

| developed an understanding of the type of
conditions required to facilitate salt formation by
examining a few available resources. The appearance
of striking yet transient salt formations happens
naturally in multiple locations along the west coast
of the Emirate of Abu Dhabi. It is there that salt
begins to crystallize once the tide goes out. | knew
that this phenomenon occurs in multiple locations
around the world but | had no idea it happens here
in the UAE.

With whom did you collaborate on your project and
what was the nature of the collaboration?

I was confronted with the challenge of developing

a method that could lend salt crystals the necessary
strength to become a sculptural material without
controlling it. | needed to produce metal structures
on which the salt crystals could grow. Once | realised
that brass was the metal with the optimum strength
on which to grow salt, | started to collaborate with a
local metal fabricator that had been recommended by
Tanween alumni Zuleika Penniman and Hatem Hatem.
It was through this collaboration that I replaced

brass with stainless steel and started to experiment
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with different coatings, eventually settling on
electroplating rather than powder coating.

How has Tanween supported and influenced the
development of your product and design practice?

Despite the fact that my practice has been

mainly focused to date on print-based graphic
manifestations in all forms, few projects have
stretched to include time-based mediums,
dimensional typography, installations and spatial
structures. Such encounters with materials and
three-dimensional processes encouraged me to
explore notions of dimensionality and objectness.
Tanween gave me the necessary confidence to
continue exploring three-dimensional processes and
acknowledge the value of experimentation and
failure.

What will you take forward into your practice
from Tanween?

The current technological and industrial
circumstances are fundamentally weakening

our sensitivity towards materiality as a means of
expression. Taking part in Tanween programme was
a great opportunity to engage with various materials
and develop an understanding of their characteristics
through observational analysis, technical expertise,
hands-on experimentation, and spontaneous
discoveries. | will continue exploring materiality and
try to utilise its potential within my practice.
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Myrtille Ronteix is a French artisan designer.

She grew up in a family of artists and craftsmen
where she learnt the core traits of craftsmanship;
patience and rigorousness. After her studies at Ecole
Supérieure d'Arts Graphiques (ESAG), a leading
graphic design and communication school in

France, she worked for more than ten years as an
art director in Paris. On her arrival in Dubai in 2013,
she decided to realise a long-standing project to
work with ceramic and created Atelier Monochrome
to reconnect with her passion and craftsmanship
heritage. During her five years in Dubai, Myrtille has
worked on several collaborations and exhibitions in
places dedicated to art and design.
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Myrtille Ronteix

Insight Out.

2018. Brass, palm leaves, porcelain, horse hair
50 (L) x 50 (W) x 50 (H) cm

Myrtille works primarily with porcelain, which is a
clay appreciated for its whiteness and translucency;

a mineral and sensual material, often worked raw —
without enamel — that gives a contemporary twist.
Balancing strength and subtlety, minimalism and
refinement, Myrtille's creations have a distinct sleek
aesthetic, a signature style that can be spotted at
first glance. If nature is at the heart of her work, she
draws her inspiration from various influences ranging
from Scandinavian design, Japanese simplicity and
the refinement and poetry of the Italian Renaissance.
Her new strength is the Emirati legacy, which is a real
source of inspiration and fine techniques.

Myrtille likes to experiment with porcelain, which
allows her to play infinitely with textures and shapes,
guided by spontaneous imagination. She works the
clay like a graphic designer works a blank page;
applying patterns and adding materials, like wood
and gold. She gives life to her clay, creating limited
edition series such as flowers, wall installations,
various dinnerware accessories and jewellery. Each
piece is handmade and utterly unique.

The idea of Insight Out came from Myrtille's
personal experience of the region over the years.

The lamp represents the layered history of this
beautiful city — a place that is a reference for
modernity, replete with incredible urban architecture
that has risen from the sand over the last 40 years
echoing the phrase ‘the bigger, the better’.
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"During my time in the UAE, | discovered the
heritage of the land, the wildlife, the deserts and the
mountains. | met the Bedouins who told me about
their history and legacy. I've learnt a lot from the
ladies who continue the palm weaving tradition,
fighting to keep this knowledge alive, creating
baskets and mats. | began by conducting a parallel
investigation into ceramic, my own heritage. I've also
spent time visiting museums, archaeological sites, old
quarters and of course, heritage villages.

Insight Out symbolises the mix of my culture and that
of the UAE - the warm welcome I've received and the
enlightenment it has given me. It is a representation
of the fire that the Bedouins gather around to tell
stories and share dinner.

That's why the lamp has an extremely modern
exterior that is gently wrapping the traditional inner
handmade element. When the two outer cylinders
are separated, the light switches on, revealing the
inner Emirati craftsmanship. And then you discover
the work of these wonderful desert craftswomen with
their woven palm creations — creating a link between
the traditional and the modern and demonstrating
the strong heritage of this land."
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Mpyrtille Ronteix

Table Runner.
2018. Cotton and palm weave
30 (W) x 150 (L) cm

This product is the result of much research into and
the mixing of two different hand weaving crafts: Sadu
with natural cotton and Safeefa with palm leaves.

For the first time, craftswomen have combined
these skills and techniques. It represents the mix of
traditional and contemporary ways of life in the UAE.
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Myrtille Ronteix

What was it about Tanween that interested you?

When | heard about Tanween, it was a moment

of revelation. | was fascinated by the quality and
uniqueness of the products that have been created
by alumni of the programme. | was interested to
share experiences with other participants, knowing
that they would also guide my creativity.

My own Tanween journey has been profoundly
enlightening. | have discovered the beauty and
specificities of Emirati culture — so rich thanks to
the incredible nature, materials and techniques. It
has been a true privilege and a great opportunity
to work and learn the full design process from
some of the most experienced and accomplished
professionals around.

What materials and processes have you explored
and discovered on the programme?

I have explored three materials, namely porcelain
(mixing it with natural textures); khoos (palm leaf)
and palm weaving; and horse hair. | also discovered
three processes; laser cutting, rapid prototyping
(with Gareth Neal) and contemporary tapestry (with
Tashkeel Designer-in-Residence Fay McCaul).

During your research, what did you discover about
the region that influenced your design?

My project started with exploring the wildlife of
Dubai as | was intrigued by the different aspects

of the emirate. | went further in my research and
realised that Dubai, and the UAE more generally,
had so much more to give than many would maybe
expect. The level of hospitality, the aesthetic of its
many objects and monuments, the charm and the
simplicity of its nomadic lifestyle was a real discovery
for me. For these reasons, | decided to concentrate
on the importance of the country’s heritage. This
led me to explore local craftsmanship as well as
original materials and techniques such as telli, sadu,
arish, safeefa and many others. | principally wanted
to highlight traditions often hidden by the obvious
modernity of the city.

| decided to study glass manufacturing techniques,
carbon fibre and metal which led me to focus on

brass — a material that reflects aspects of the Emirates’

luxury and modernity. | challenged myself to work
with materials | was previously unfamiliar with.
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With whom did you collaborate on your project and
what was the nature of the collaboration?

As | was doing my research on traditional techniques
(specifically embroidery and palm weaving) | met
with organisations in the UAE who empower
underprivileged women through sustainable crafts.
They were very open minded and interested in
exploring new ideas as they themselves wanted to
modernise traditional crafts for future generations.

This gave me the chance to meet a lot of craftspeople
from across the UAE, who have happily shared

their knowledge and demonstrated their ancestral
techniques. Throughout all the meetings and
workshops, they conveyed their passion and helped
me to integrate these techniques into my design in an
organic way. When | look at my project, it's consistent
with my global work but with an Emirati twist.

How has Tanween supported and influenced the
development of your product and design practice?

It has pushed me to reflect not only on the product
itself but what underpins it and has reinforced the
importance of the narrative element. I've been
introduced to new industries, which has enabled

me to find solutions. Every lab has been a turning
point. Whenever I've encountered problems, the
brainstorming sessions have helped me see a clear path.

What will you take forward into your practice
from Tanween?

This is the kind of experience that makes a strong
impact on one’s design practice. I've learnt new
techniques and explored a wealth of cultural
practices | couldn’t have imagined. It has been a
great year and every step of the programme has
brought positive points, both as a craftsperson
and as an expat living in the UAE. | am so grateful
and thank the Tashkeel team for their help and
involvement. | know I've built strong connections
that will hopefully lead to long-term relationships.
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Renad Hussein is a Jordanian interior and furniture
designer-maker based in the UAE. Her work
explores the realms between art and functionality.
She completed her degree in Interior Design and
Architecture Studies at the American University

of Sharjah in 2013 and has since worked as an
interior designer, facade design engineer, product
and furniture designer. Her being a designer and
an engineer has led her to explore the boundaries
between art and function.

Renad’s furniture and product design have been
exhibited in several galleries and publications. More
recently, Renad worked on a team as an interior and
furnisher designer to research and develop concepts
for ‘'The Dubai Frame’, an architectural landmark
that has been described as “the biggest picture
frame on the planet.”

Renad’s designs are a creation of innovation with
function, pushing the boundaries of what is possible
whilst maintaining the context of the product.
Renad believes that each object is a sample design
story that has its own journey and tale to tell.
Sparked by a moment of inspiration and developed
through a process of applied creativity, practicality,
and functionality — until a design is formulated.
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Renad Hussein

Link.

2018. Marble, sand, glass, magnates, stainless steel, LEDs
98 (L) x 98 (W) x 34 (H) cm

| believe that each object is a design story that has its
own journey and tale to tell; sparked by a moment
of inspiration and developed through a process of
applied creativity, practicality and functionality —
until a design is formulated.

“Between past and present, the mind's magical
realm Conjured the most enchanting vision to
portray her...

A plethora of unattainable events it gathered,
Drawing faces etched with mesmerizing resolve.”
‘Past and Present’ from ‘40 Poems from the Desert’
by HH Sheikh Mohammed bin Rashid Al Maktoum,
(Motivate Publishing, 2011)

The past is gone, they tell me, and of no particular
use any more. | do not share such scepticism and have
searched for ways to explain why | believe history is
so important. | begin most of my research by thinking
of history as a dialogue between the past and the
present and the future. History not only tells us
where we came from but also who we are. It is about
how we see ourselves, our world and our future.

The United Arab Emirates has developed at a rapid
pace since the union was initiated on December

2, 1971. Within a few decades, the UAE has
transformed from a desert into a thriving modern
state. So, let us take a moment to appreciate this.
That same desert sand on which Sheikh Zayed bin
Sultan Al Nahyan once drew the future with camel
sticks is now used to build the UAE. Every grain is
filled with history and memory.
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By combining contemporary methods of rapid
prototyping with centuries-old craft techniques,
Link is an interactive table that allows users to
engage visually and psychically. In a never-ending
dance between light and shifting sands, Link’s
aesthetic continuously shifts, reminding us of the
constant change through time. Every interaction
creates a new visual configuration, from the focused
primacy given to every detail of each grain of sand
as they alter and accumulate, to a more panoramic
perspective on the overall composition.

The materials and structure of Link instil a tangible
and rooted sense of place, an authenticity that
belongs to the past but which resonates with
timelessness. The past is made current through deft
and dynamic material interaction of hand-crafted
stone (marble), sand, glass, stainless steel, magnates,
light and time.
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Renad Hussein

The Desert Flower Coasters.
2018. Plywood, lacquer (set of six)
9 (W) x 2.4 (H) cm

Handcrafted wooden set of six coasters inspired from
the Desert Flower; it is a small spring flower that
appears in abundance after rain, forming a thick
carpet of green and white on otherwise barren sand.
It is called Eremobium - Desert Flower.

The Desert Flower Coasters set consists of six wooden
coasters, increasing in size and then decreasing

to create a 3D effect. A pattern reflected, rotated
and overlaid with the same pattern creates depth

in the coasters. The rotation of the pattern in the
background and the cut out of separate layers of
different depth creates the three-dimensional effect.

Each coaster is laser cut and engraved from 4mm
plywood and is lacquered for added durability when
stacked on top of each other they form a complete
three-dimensional desert flower when stacked on
top of one another. There's a specific order to the
assemblage which the user can discover and enjoy,
but that's not hard to recreate.
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Renad Hussein

What was it about Tanween that interested you?

When | heard about Tanween, | found out that

it offered the freedom to explore concepts, to
collaborate with artisans and to design from scratch
- without limitations. | saw that it was a platform
that results in an exhibition at a major international
design fair. With all of this, | thought it was the
perfect place to start designing my own products.
With the mentorship and support of Tashkeel,
Tanween seemed to be a great opportunity for me to
express and develop my own design aesthetic within
the realm of product design.

What materials and processes have you explored
and discovered on the programme?

Since the beginning of my Tanween journey, |
wanted to challenge myself to discover new materials
that | had not worked with before, to get out of my
comfort zone and challenge material behaviours with
other designers and makers who have been in the
field a long time. During the programme, | visited
various factories and my interest in the sand and
magnates started to grow.

During your research, what did you discover about
the region that influenced your design?

I was born and raised in the UAE and it's been
amazing to witness its transformation. This country
possesses a determination to create a better future
by looking forward and anticipating the future.

I was interested in creating a dialogue between
the past, the present and the future; to honour the
past while embracing the present and celebrating
the future.

With whom did you collaborate on your project and
what was the nature of the collaboration?

| collaborated with three types of makers. The

first was a glass factory, the second an industrial
metalworking factory, and lastly, a stone factory.
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How has Tanween supported and influenced the
development of your product and design practice?

Tanween has been extremely useful. The structure
and timeframe of the programme as well as the
environment that Tashkeel provided pushed me to
strengthen myself as a designer and my original
concept. | have been constantly encouraged
throughout to challenge myself and my design intent
in order to achieve the most resolved end product.
By engaging and sharing feedback with the other
designers on the programme (each with a different
design background) has proven to be very helpful.

What will you take forward into your practice
from Tanween?

| have gained a lot of knowledge in understanding
all the aspects involved in design and production.

| hope to further develop my work into a series,
which will then be presented as inspiring, high-end,
designed products.
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Kevin S. Badni

Kevin S. Badni is the Head of the College of Arts and
Creative Enterprises, Zayed University. Previously, he was
the Head of Art and Design at the American University

of Sharjah. He received his Bachelor’s degree in Product
Design from Loughborough University and his Master’s

in Multimedia Design from De Montfort University in the
UK. Before becoming an academic, Badni spent ten years

as a professional designer working in the design industry,
including managing the UK's first commercial Virtual Reality
centre. His main research area of interest is the personal
perceptions of vision; he has had his art exhibited in galleries
in the UK, Australia, America, Colombia, Italy and the UAE.
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Helen Voce is a supporter of creative people and creative
industries. As an independent project manager, event and
programme producer in the creative industries she works
locally, nationally, internationally and voluntarily from

her base in Scotland. She designs, facilitates and produces
opportunities, initiatives and spaces in which creative
practitioners, microbusinesses and projects can realise their
full artistic and business potential. Her professional specialism
and personal interest is contemporary craft and design.

Amongst other things, Voce is Regions Coordinator at

Make Works, Co-Producer of Applied Arts Scotland'’s Digital
Craft Toolkit for the British Council {Thailand} and a Board
Member of Fife Contemporary. Previous roles include business
development programme / workshop facilitator and mentor
at Emergents, Open Project Fund Assessor at Creative
Scotland, Mentor on the British Crafts Council’s Hothouse
development programme for emerging makers and Crafts
Programme Producer at Cove Park, Scotland’s international
artists’ residency centre.

A postgraduate of the Royal College of Art/ Victoria & Albert
Museum'’s MA in the History of Design and Material Cultural,

1650 to the present, Voce has previously worked for Cultural

Enterprise Office, the British Crafts Council and the Victoria &
Albert Museum.
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Salim Ahmed

Jumana Taha

Sawlsll gl

Salem Al Qassimi

Jui 2gyle
Gareth Neal
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Salim Ahmed is a product designer-maker and founder

of salcodesign, currently working as the Design Project
Coordinator at Tashkeel. He is a graduate of Edinburgh
Napier University, Scotland with a B.Des in Interior & Spatial
Design. salcodesign products and furniture integrate
functionality with unique qualities and aesthetics. The
products are inspired by the serendipitous moments of
every day life, and focus on using environmentally friendly
materials to design and incorporate a sense of play.

Salim Ahmed has led the Tanween design programme at
Tashkeel since 2016, supporting the participants with the
development and production of locally manufactured
limited edition products.
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Jumana Taha is an interior designer, product designer,

and researcher based in the UAE. Jumana'’s career kick
started soon after graduating from the American University
of Sharjah when she joined a multinational design

firm working on large scale projects in the hospitality

and leisure industries. Her work as an interior designer
presented the opportunity to explore various design
realms including bespoke furniture design and detailing,
lighting design, textiles, and narrative spatial design. After
completing the Tanween design programme in 2016, she
launched a furniture design studio alongside her partner
Mentalla Said called Studio MUJU. Jumana is currently

the project coordinator of Make Works UAE, an online
directory of fabricators, material suppliers, workshops and
manufacturers in the Emirates.
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Salem Al Qassimi is a multidisciplinary designer, educator,
& entrepreneur. He is the Principal and Founder of Fikra,
and Director of the Fikra Graphic Design Biennial. He has
published numerous articles, reviews, and essays on Arabic
typography, culture, design. Al Qassimi’s work focuses on
elements of culture and identity and has been awarded
regionally and internationally.
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Gareth Neal is a progressive and innovative London-based
design studio established in 2006. Their conceptually
rigorous work incorporates digital and traditional
fabrication techniques which unite harmoniously in uniquely
crafted pieces. The practice is at the forefront of British
furniture design with work that has been internationally
acquired, exhibited and celebrated. Clients include Aesop,
The Glenlivet, Hampton Court Palace, the Victoria & Albert
Museum and Zaha Hadid Architects.
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Rand Abdul Jabbar
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FORMA: Zero
Table

Burma Teak Wood
49x112x112cm
2015
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FORMA: One
Chair

Burma Teak Wood
49x112x112cm
2015
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FORMA: Two
Stool

Burma Teak Wood
70 x 34 x 48.5 cm
2016
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Als

Jahlill sed0
et x 18 x TA.
r.1v

DHADH
Children’s Seat
HD Foam, Vinyl
280 x 140 x 40 cm

2017
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NPT
Euutox 1. x 1.
e ox 1. x 1.
v
Mirkaz

Seating Stool and Table
Teak Wood, Leather

60 x 60 x 45cm

60 x 60 x 35 cm

2017
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Braided

Chair

Braided cushion tubes onto
wooden frame

85x70x90 cm
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Braided

Sofa

Braided cushion tubes onto
wooden frame

230 x 80 x 90 cm

2014
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Braided

Ottoman

Braided cushion tubes onto
wooden frame

85x70 x40 cm

2014
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Thubaabah

Khoos and binding agent
15 x25x7 cm

2014
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The Tanween Collection
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Zea

Table Lamp

Stone, Sand, Brushed
Stainless Steel

40 x 58 x 16 cm

2017

Latifa Saeed & Talin Hazbar
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Left Impression

Seating stools.

45 (L) x 45 (W) x 40-50 (H) cm.
Terracotta clay.

2016

Available at tashkeel.org/shop (4 yagio
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Coral I

Room Divider
Coral, gold, steel
200 x 30 x 225 cm
2016
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Coral Sun

Wall Sconce

Gold, silver, steel, repurposed
coral

23x19x15cm

2016
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Table lamp

1-4

Gold, silver, steel, repurposed coral
Size variable

2016
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San’am

Rug

160 x 100 cm

Camel leather and sand
2014

Availabl
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Studio MUJU
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Lithic

Stone and travertine
Dimensions variable
2015
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Lithic d

Candle holder

Stone and travertine

Dimensions variable i

2015
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Fattoum

Floor Lamps

Concrete, steel, LED tube,

woven fabric

35x35x200cm

2016
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Moza

Chair

Teak wood, brass,
leather, woven fabric
70 x 65 x 150 cm
2016
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Rocking Chair

Matt lacquered African teak solid wood,
fabric

70x72x90 cm

2016
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Baskota

Side Table

Matt lacquered African teak wood,
brass

56 x 58 x 40-55 cm

2016

Available at tashkeel.org/shop (4 yagio
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