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Tanween by Tashkeel

Tanween is an intensive development programme
for innovative emerging designers working in the
UAE. The programme is structured and founded
on core attitudes, parameters and values: empathy
to people, objects and environments; a focus on
skills, materials and production processes innate
to the region; an intention to trigger cross-cultural
dialogues and experimentation; and an insistence
on authenticity and rigour in both design and
production.

Since 2013, Tanween has defined itself as a brand
born of exhaustive and experimental learning.
Drawing on the diversity of design programming at
Tashkeel, depth is enriched through the invaluable
contributions of esteemed international mentors.
These contributions and collaborations bring
Tanween to life. Each lab is a fertile ground where
participants develop skills and insights not only
fundamental to their success, but which are also
progressively disseminated throughout the region
in future collaborations and work.

Tanween matures and re-consolidates its ethos with
every edition. This agile evolution is inherent and
essential to the programme’s aims to serve and
respond to the rapidly developing contemporary
UAE design scene. Only via this staunch commitment
to responsive evolution can the programme meet
and avail of the exciting, novel contexts idiosyncratic
to the UAE. Tanween’s alumni are a testament

to this, having gone on to receive international
commissions, develop brands unique to the region,
found innovative collectives and to act as the
authoritative voices defining the nation’s design
vernacular.

In its seventh edition, Tanween's scope also continues
to morph and expand as it draws on the capacities

and successes of its alumni. The cross-generational
mentorship and exchange seen in the growing
Tanween community are an organic articulation
of the programme’s essence of collaboration and
dialogue.

Through the initiative, we nurture, stimulate and
creatively nourish the designers in an intensive
twelve-month programme of labs, workshops

and mentoring. Essential to the sustainability and
significance of this process are the long-standing
relationships established with local manufacturers.
With the intention of triggering cultural and
economic development within the design, craft and
manufacturing community, these collaborations
often carry into the designer’s future projects as
important cornerstones in their practices.

In a city such as Dubai, where manufacturers are
often working to large, mass orders, bespoke design
and production situated entirely in the country

is rare. Through Tanween, designers have forged
creative and fruitful partnerships with highly skilled
craftspeople, the kind of partnerships that could
only be possible in a country such as the UAE -
abundantly populated with people from across the
world. From dhow builders that hail from South
Asia to khoos artisans living on the border with
Oman, camel leather tanneries in Al Ain to Al Sadu
weavers based in Abu Dhabi - the resultant products
are true and unique to the melange of cultures and
traditions that constitute the UAE. Merging the very
new with the ancient, drawing on ambitious, future-
facing approaches and suited to contemporary
environments, Tanween is proud to present
products that are innovative, relevant, desirable and
functional — an embodiment of all that design in the
UAE can be.
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About Tashkeel

Established in Dubai in 2008 by Lateefa bint
Maktoum, Tashkeel seeks to provide a nurturing
environment for the growth of contemporary art and
design practice rooted in the UAE. Through multi-
disciplinary studios, work spaces and galleries

a located in both Nad Al Sheba and Al Fahidi,

it enables creative practice, experimentation

and dialogue among practitioners and the wider
community. Operating on an open membership
model, Tashkeel’s annual programme of training,
residencies, workshops, talks, exhibitions,
international collaborations and publications
aims to further practitioner development, public
engagement, lifelong learning and the creative
and cultural industries.

Tashkeel’s range of initiatives include: Tanween,
which takes a selected cohort of emerging
UAE-based designers through a twelve-month
development programme to take a product inspired
by the surroundings of the UAE from concept to
completion; Critical Practice, which invites visual
artists to embark on a one-year development
programme of studio practice, mentorship and
training that culminates in a major solo presentation;
MakeWorks UAE, an online platform connecting
creatives and fabricators to enable designers and
artists accurate and efficient access to the UAE
manufacturing sector; Exhibitions & Workshops to
challenge artistic practice, enable capacity building
and grow audience for the arts in the UAE; and the
heart of Tashkeel, its Membership, a community of
creatives with access to facilities and studio spaces
to refine their skills, undertake collaborations and
pursue professional careers.

Visit tashkeel.org | make.works
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Ibbini Studio is an award-winning collaboration
between Julia Ibbini and Stephane Noyer creating
works that intersect contemporary design, art, and
craft. Julia is an artist and designer, with a lifelong
passion for visual pattern, graphics and collage.
Stephane is a computer scientist and maker, with an
interest in computational geometry.

They have collaborated on projects together since
2017, traversing analog and digital to create works
of extreme intricacy, detail and precision.

They work predominantly with materials such as
archival paper or veneer woods - selected for their
delicate, tactile qualities - that are then layered
and meshed together using a complex collaging
method, with individual projects taking up to 6
months to complete.

The process involves a back-and-forth between
people and machines, playing on their respective
strengths. Algorithms are used to augment hand
drawn designs, high precision machines are used to
cut (sometimes up to thousands of) parts. The final
build is always carried out entirely by hand.

In 2019, Ibbini Studio received the Van Cleef &
Arpels Middle East Emergent Designer Prize. Over
the last few years, the work has been shown with
the Jonathan LeVine Delusional Prize (2nd place),
Sharjah Islamic Arts Festival 2018, Pen & Brush New
York, Art Basel Miami, and Jeddah 2020 - 21,39.

Both Stephane and Julia have resided for many years
in the Middle East. They currently live and work in
Abu Dhabi in the United Arab Emirates.
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Ibbini Studio

Cylindrical Periodicity // Fragments

2020. Sculptural Piece.

Layered veneer woods with mother of pearl inlay & copper.

Two separate parts totalling 80cm (H) x 60cm (W).

Our current practice centres on investigating
geometric composition and design; taking
inspiration from historical references while using a
contemporary take on techniques and construction
to create works that sit at an intersection with
design, art and craft.

A specific focus is the exploration of the
relationship between the perceived complexity
and underlying structure of visual designs; how
complexity can emerge from simple rules, or,
conversely, how complex constructions can result in
simple, clean visuals.

The eight-point star is one of the earliest geometric
pattern design elements used in Islamic design and
can be traced as far back as the ninth century. We
felt drawn to the beautiful simplicity of this pattern
and the possibilities of creating a visually intricate
piece by using a familiar and recognisable motif

in non-traditional ways. Although such a motif
would traditionally be used to tile across a flat
surface, we explored a less conventional direction;
by tessellating and stacking the star pattern around
a sculptural, cylindrical form. The final work was
built in numerous layers in such a way that although
it is highly visually complex at first glance, it is still
identifiable and readable on closer inspection.

The scale and angle of each layer were
mathematically determined so that the inherent
planar periodicity of the pattern would extend
around the cylinder. An algorithmic python script
was developed to compute not only the sizing of the
layers but also how they would assemble across the
full piece.

Having previous experience in delicate mediums
such as paper, we chose to test new materials with
similar properties and experiment in a variety of
wood veneers and mother of pearl, researching
contemporary marquetry, inlay and how that could

be pushed forward within the context of this project.

Each section of the piece was made up of up to 60
individually laser cut parts carefully partitioned to
assemble as a seamless three-dimensional jigsaw
puzzle, accented nacre inlay pieces - in an intensive
build process of hundreds of hours, requiring a high
level of precision and attention to detail.

The prototype Cylindrical Periodicity I/ Fragments did not meet the functional requirements of the Tanween
design programme and therefore did not proceed to production.
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Ibbini Studio

What was it about Tanween that interested you?

Julia Ibbini: | trained as a visual artist with a focus
on graphics and collage but in recent years the work
of Ibbini Studio has been intersecting contemporary
design, art, and craft. | decided to apply to Tanween
because we had reached the realisation that we
were working very much at the design end of the
visual art spectrum and | wanted to push further

in that direction. After winning the 2019 Van Cleef
& Arpels Middle East Emergent Designer Prize in
collaboration with Tashkeel, | wanted to explore the
design element of our practice in greater depth.
Ibbini Studio has evolved a great deal over the

last three years after | began incorporating

more machines and computer technology into

the practice. When Stephane joined there was a
significant shift in the work; his involvement allowed
it to become far more complex and sophisticated.
Our practice is rooted in juxtaposing the digital with
the handmade, and obsession with visual pattern

of course. The dynamic nature of the work has
morphed and matured over time; from being very
free flowing to more refined.

How did you choose the materials you used?

Historically, our main focus has been paper.
However, over the last year, we have started to
explore wood as part of our design practice.

The Tanween design programme gave us the
opportunity to experiment with a range of materials
with which we could manipulate in various ways
while still achieving fine, precise details. We
recognised the need to move beyond the comfort
and familiarity of paper and explore new areas that
would allow us to identify new sculptural forms and
play more with scale and physicality.

Wood is a huge challenge to work with but there
are so many possibilities. We chose to utilise veneers
in our experimentation and were fortunate to have
access to a supplier of high-end, coloured veneers -
typically used in marquetry - in Dubai. The challenge
we faced with this delicate material was how to
prepare each individual layer which proved to be a
lengthy process of careful lamination and sanding to
achieve sheets that could be laser cut and formed.

| was interested in adding colour differences and
reflective surfaces to the wood elements and we
spent quite a while searching for a UAE supplier of
mother of pearl - specifically the kind that would be
used in furniture making or inlay. We now have a
contact in Abu Dhabi who can source the materials
for us.
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Why did you opt for a cylindrical form for your design?

With Stephane and | possessing such different
specialisms, we wanted to set ourselves a collective
challenge. While it would have been easy to work
with a flat surface design, approaching it as a three
dimensional cylindrical form pushed us both out of
our comfort zones. How to curve, distort, and stack
a pattern originally designed to be flat was the

first obstacle. The second was - could we curve and
laminate veneers cut so fine that some pieces were
almost lace-like (and far more fragile). We failed
numerous times before we got it right. The success
of the design depended on both aesthetic choices
and accurate calculations in order to laser cut each
element so that they would curve and stack properly.
In the end, we managed to get this right just before
the prototype deadline!

Does Islamic geometry form the basis of your
design pattern?

Exploring geometry is central to our practice - Islamic
geometry is particularly fascinating and a key area
of research. | believe the greatest potential often lies
within the simplest of patterns.

For Cylindrical Periodicity // Fragments, we used an
eight-point star pattern which is one of the earliest
motifs in Islamic geometry, dating back from the
ninth century. We wanted to bring an historical
pattern into the twenty-first century and incorporate
it into a contemporary work. Each layer of that star
has been shifted and mapped in a way to achieve
the overall cylindrical shape. It's all about the idea of
transposing simplicity into complexity and vice-versa.
This is the core of our research, which we plan to
continue exploring.

What will you take away from your experience on
the Tanween design programme?

Looking back to when | first joined, | saw the
programme as a way to shift my practice in the
direction | wanted to take. As we progressed, it was
great to be with other designers and to be working
at Tashkeel (in the first few months before the
pandemic began). There was such a positive sense of
community - we need more of this in the UAE.

Thanks to Tanween, we have been able to explore
the use of a new material and we have already
received numerous commissions that include wood
veneer and mother of pearl. While it is difficult to
predict the future, we have amassed so many ideas
as well as the understanding of new materials that
I'm sure this knowledge will drive us to evolve our
practice moving forwards.
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Lina Ghalib is an Egyptian product and furniture
designer based in the UAE. She completed her
degree in Interior Architecture at the American
University of Sharjah in 2017, graduating top of her
year with the MAD and Academic Excellence Awards
in hand.

Lina explores the realms of interior and furniture
design with a strong focus on product design. Her
work is inclined towards fusion of different cultures
she has experienced translated into a modern
design language.

For her Tanween 2020 design piece, Lina focused

on researching and creating a new material she
named the ‘PlyPalm’ to introduce to the design
market. The material emphasizes on preserving

the meticulous Egyptian craft of furniture making
while marrying it with the Emirati heritage and
identity of the palm tree. The PlyPalm is made from
upcycled palm branches, making it a sustainable and
environmentally friendly material. Lina envisions the
new sustainable material to be a base for several
future furniture designs as part of her practice.
Investigating design techniques and composition

of the forefathers of the Egyptian culture, she
intends on bringing to light a long lost art, that of
the ‘First Movers’ who started the chronicles of the
furniture and objects we use today. As an expat, she
believes in an untold tale of design that is yet to be
penetrated and is looking forward to being able to
share her outlook and years of research.

21

dlgs b dayis djpas Alilg Cilhiie dossns g llé Liyl
vobaiil (s G lgisas (e (g dll iy .l jloll

TV elal dajliul (i dbapedll deolall (sl eyouaill
8jilag (MAD) " nilaillg aagillg jalall" 8jily Sulli Sy
el jroill

Bro ,gd.'ale poanillg Sl xosai pllge li) canusiug HESTY]
Sl gjo ] lglasy Jyaiy . Dlaiiall esasai (ile T
-diaa @rosai dl (] lgieayio lgiuiyle il dalizell

Oroii” aolin b guall lgloc @ronai (s L it
"l sl Lgiounl 83433 83Lo Jliylg duulys (ade "T.T.
03m 3849 .orouaill Gow sl lgllas] casgs (PlyPalm)

Jdagasll dipasll GG dclun dajpn (e Blaall sslall

0osiig . Juaill jadul puililo l diggllg Ligjgally lgaosg
Joay loo ilmypygai sleall Juaill casm go @l s1b"
elaiwil Lyl hhaig .diull da13ng dolsiue 83l lgio
Sl aobai go saell pubulé lglac (a s3g3all 85lall
ol il eronaill bl Conps ol ssug . dhdiue
oresaall” elilgl b clal diliall pjisi ioupasll lgatlul
dosaiuall Gilidllg alye il deliun lgdsy Guall " Jilodll

b dxai jlpul sga9y Lyl saiei iz lgiotly .ooull

lgipa Silginug lgiyd) d8jlinel glhiig opauaill @lle
(ATl go dyiayll

—JLE Ly
Lina Ghalib

20



I’ ] {
o o WU e o il i)




Lina Ghalib

Yereed

2020. Arish bench-seat.

Ply palm, wood, stainless steel, leather.
180 (L) x 50 (W) x 45 (H) cm.

Edition of 10.

All design reinterprets stories for modern day solutions
and adaptations. Yereed voices the stories of humans
who have survived and thrived in hostile environments
by identifying a single natural element as a source of
life, both literally and figuratively.

Yereed draws its inspiration from freshly cut palm mid-
ribs, originally used for seating and tables and livestock
(bird cages). The palm tree, an icon of culture and

life here in the UAE, is also, to date, a source of living
where dry palm mid-ribs were used to create walls and
rooftops to provide shelter against the desert climate.
The palm rib, called Yereed in Arabic, is viewed as a
valuable building material that forms the typology of
the Emirates. The Yereed bench cultivates and reclaims
palm leaf branches that are shed seasonally in the

UAE and turns this waste into a hardwood material
structurally sound to create furniture. Reintroducing
the historic valuable natural element into a modern
resource, this bench houses centuries-old traditions,
history, and culture.
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The production challenge was to fabricate a design out
of this material that is structurally sound. By peeling,
cutting, scoring and puncturing, Lina has created a
new material and in doing so, offering new design
possibilities for arish.

The design focuses on the primary method of
connection that involves puncturing equal spacing

in the ribs and passing others through, either
perpendicularly or at angles, to construct a framework
for a product.
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Lina Ghalib

What was it about Tanween that interested you?

I had been following the Tanween design programme.
Every year, | was fascinated by the diversity of the
product outcomes. By the end of 2019, I felt | had
reached a point in my career where | wanted to
explore myself independently aside from my exciting
role as Product Designer at Aljoud Lootah Design
Studio. The programme offered something that we
don't always get to have nowadays; time and the
chance to research and experiment with full focus.

From where did your concept for Yereed originate?

It actually came to me during the interview for
Tanween with Sheikha Lateefa bint Maktoum. |

was telling her about the research I'd been doing
about Egyptian culture and she suggested to try and
marry the two cultures of Egypt and the UAE. As we
spoke, | mentioned that one strong connection is
palm trees and the usage of the palm mid-rib in the
manufacturing of historic homes and furniture in
both countries.

How did you choose the raw material you used in
your design piece?

I have always been drawn to wood ever since | was
a student at the American University of Sharjah. In
my current role, | have had the chance to work with
other materials but | have an innate connection to
wood. Although it is not easy to handle, it offers

so many options. | felt that for the programme,

| wanted to explore its potential, take time to
experiment and see how it could translate further
into my design language.

Palm, in particularly, is part of my identity. | was born
in Egypt, spent 18 years in Saudi Arabia and then
moved to the UAE for university. Palm trees have been
present throughout my life. They feature in so many
of my memories growing up. For example, the road
from my house in Alexandria to the airport is lined
with palm trees; when | arrive, they are the first thing
| see and when | leave, they are the last. They reflect
the changes of the seasons and evoke the notion of
agriculture and history.

How did you develop Ply Palm?

| work in Dubai Design District so every day | park my
car in a shaded area. One day, | saw some workmen
cutting down the dried palm branches and my heart
sank; surely we can do something with this raw
material instead of throwing it away. | took a few
pieces to my car and started doing some research.

| came across Sandra Piesik and the book she had
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written ‘Arish: Palm-Leaf Architecture’. | found out
how the ribs (‘yereed’) were historically used in the
UAE and how she developed products using the raw
material itself. | wondered if there was a way | can
use the material in a modern application similar to
plyboo®, a derivative of bamboo; a material | later
on found out IKEA has been using for many of their
products. Once | pitched the material | wanted to work
with, Tashkeel’s Helen Voce introduced me to a group
in Egypt working in a similar field and my excitement
and interest grew from there. It's been a really
interesting journey.

How has experimentation played a key role in your
design outcome?

Tanween gave me the opportunity to experiment and
play around with materials with my bare hands in the
labs, something | havenst had the chance to do in quite
a while. | was way out of my comfort zone trying to
understand a new material and it was very rewarding.

When | first cut the palm rib and started gluing strips
of it together, | realised its significant strength. In an
effort to understand it more, | started cutting it into
blocks and began to see the end grain in all its beauty
which led me to testing things with the CNC router
and well, that led to a whole different conversation. |
have gone to the lengths of cooking it in turmeric on
my stove top during lockdown to test for coloring, and
lets just say not all experiments have been successful
but that is what it>s all about. Discussions arise, new
directions open up and these take you forward.

Were you affected by the restrictions of
the last few months?

| was lucky. My material experiments took place in
February and March so | had a good idea about what |
wanted to do before the lockdown arrived. | managed
to conduct some tests at home. The Tashkeel team
really helped me during lockdown. | never had the
feeling that life just stopped. Thanks to the team, we
felt that we were still together in spite of everything
that was happening.

What will you take away from your time on the
Tanween design programme?

Patience. Tanween gave me the confidence to venture
out of my comfort zone and change the course of my
practice. It helped me define myself as a designer. The
sessions and the team helped push my design language
forward. It has been an emotional journey. | am glad
that we were able to complete the programme in

the face of adversity. Even at university, | didn’t have
the chance to work on a single project for 10 months.
When you push, you surprise yourself with the results!
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Freelance architect and interior designer, Nada Abu
Shagra is a graduate of the American University

of Sharjah. She received the 2015 Architectural
Research Centres Consortium (ARCC) King

Student Medal for Excellence in Architectural +
Environmental Design Research.

Winner of the 10/100/1000 stool competition, Nada
has exhibited at Dubai Design Days 2014, Sikka Art
Fair 2015 and 2019. In 2018, her art installation
project ‘For Abu Dhabi’ was selected by the
Department of Urban Planning and Municipalities
— Abu Dhabi to be fabricated and assembled in
different neighbourhoods around the capital.

Nada is interested in designing affordable
products using sustainable materials that integrate
ornamentation of historical architectural eras. Her

research interest lies in the study of natural chemical
reactions that take place in natural materials such as

stone, rubber, metals and recycled paper.
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Nada Abu Shaqra

Hisn Chair

2020. Chair.

Terracotta, powder-coated steel, upholstered fabric.
80 (L) x 75 (W) x 135 (H) cm.

Edition of 10.

The chair is inspired by the UAE vernacular
architecture and contextual materials, based on
research into the dynamics of traditional forms and
the space they create.

What grabbed Nada'’s attention the most were the
arch niches in vernacular walls, which had a huge
impact in reducing structural weight. Nada tried to
understand what it was like to inhabit such a space
by making it into a chair.

The chair is intended to be interactive and draw
people to take a seat. This can be achieved by the
response to motion and texture that the chair

walls offer. Nada imagined the chair placed in

a residential space, public space like hotels and
lobbies or general office areas where people need a
space to recharge.
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Nada Abu Shaqra

What was it about Tanween that interested you?

| have been trying to come up with my own product
line and furniture collection for a long time, ever
since | graduated from university five years ago. |
knew that | needed to adapt my design practice in a
variety of ways in order to progress and grow but in
order to do that, | knew | really needed professional
guidance. When | started out in product design

and first started approaching manufacturers for
quotations, it blew my mind the sums of money
one needed to put up front. | have been using my
own savings. On the Tanween programme, the
investment provided to you for prototyping and
production is so important to enable emerging
designers like myself to explore, discover and grow.

Describe your participation in this year’s Tanween?

We started the year with some really interesting
sessions, or LABs, as we call them. They were very
useful and helped broaden my horizons. Both

the sessions and reviews reinforced that sense of
responsibility you should have as a designer. It was
by no means easy but it gave me the steps and the
confidence to move forward. Having some of the
alumni from the programme in sessions was helpful.
By sharing their experiences from almost every step
of the programme, | felt more prepared when it
came to dealing with manufacturers and tackling
the notion of a product launch.

What were the main challenges you faced?

When COVID hit in March, we were about a third
of the way through the training. Sessions migrated
to online but we were left without access to
manufacturers or Tashkeel’s facilities or the chance
for participants to come together. At that time, |
had just started working on the concept design for
my chair. | didn’t even have a complete 3D model
on the computer. Self-motivation became critical. |
decided to occupy myself by investing all my energy
in developing my design. This became a really
productive time for me.

Explain how architecture influenced the concept
for Hisn?

For the chair | designed for Tanween, | took elements
(form, function and design) and blended them with
contemporary materials. Among the architecture in
places around the UAE like the Heart of Sharjah and
Al Fahidi, you find very interesting details in windows
and doors as well as the materials used such as coral
or sarooj bricks which were used with mortar to
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create structural envelopes. | wanted to take these
niches you find in wall structures here, extrapolate
and apply them in a smaller scale for a seat.

How did you choose the material you used?

Inspired by UAE vernacular architecture, | wanted to
reflect this in the texture and colour of my design.
But | didn't want it to appear too literal; it had to
be subtle. For example, the sage green fabric | used
evokes a contemporary spirit — it has a luxurious,
modern connotation that plays in contrast to the
more traditional components. The electroplated
copper structure is also in juxtaposition; giving
emphasis to the handmade terracotta units, many
of which carry the fingerprints of the craftsmen

| worked with. This contrast of modern and
traditional is at the heart of my design rationale.

What was your experience working with
manufacturers in the UAE?

| dealt with several different manufacturers. The
most challenging was the pottery | worked with. In
addition to a language barrier, they were located in
Masafi so | really had to drive there to convey exactly
what | needed them to do. If that wasn’t hard
enough, the pottery had half their workforce stuck
to India, unable to come back to the UAE because

of travel restrictions. Plus, my order was very precise
and out of the ordinary, so they were a bit sceptical
at first. Nevertheless, | persisted and managed to get
the terracotta elements | needed.

Working with the steel manufacturer was a
different story. They had already worked with
previous participants of the Tanween design
programme so really invested time and energy in
the manufacturing process even though the design
was complex. They were able to think out-of-the-
box when it came to the engineering required in
particular.

As a designer, what will you take away
from Tanween?

| learnt how to make my design a tangible reality,
to get away from a computer screen and to realise
my vision. | learnt to believe in myself and my skills
as a designer and to embrace the process. Also, the
experience of being part of a group. We inspired
each other. It was an enabling environment where
we shared ideas without any sense of competition.
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Nada Abu Shaqra



Neda Salmanpour is an Iranian architect, product
designer and researcher based in Dubai. She is
currently exploring the relationship between the
regional design language and mathematics, while
utilising available technologies and materials. Neda’s
work is process-driven and research-based.

Neda is an Honours graduate of the University of
Sharjah, and her thesis was awarded and published
internationally. Her passion and dedication to
architecture and design has continued into practice.
She currently works as an architect at Binchy and
Binchy Architecture, ranked in 2019 as among the
Top 20 Boutique Design Firms in the Middle East.
She was recently nominated as ‘Young Talent of the
Year’ by Design Middle East Award and currently
serves on the Architectural Engineering Department
Advisory Board at the University of Sharjah.
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Neda Salmanpour

Qaws (Arch)

Suspended lighting fixture (ceiling mounted)

Brass, digitally fabricated polymer using Selective Laser Sintering (SLS), LED

145 (L) x 20 (W) x 97 (H) cm.
Edition of 10

The piece has been developed through analysis of
existing design language embedded in the built
environment and inherited objects around us. The

geometry was inspired by the vernacular architecture

of the region and the module was further developed
by looking at elements such as volumetric relations
between decorative Mugarnas and graphic qualities
of regional calligraphy strokes.

Reconstructing findings into their fundamental
elements, in other words, finding the smallest
entities which can communicate a sense of
belonging to the region.

Once the symbol is defined, the design process takes
this traditional signifier and processes

it a non-traditional manner. Defining the process is
designer’s input in how to creatively produce

a contemporary product which also represents the
essence of the region.
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Neda Salmanpour

What was it about Tanween that interested you?

| am an architect and engineer by education but |
believe in order to be a true creative, one must go
beyond the formally defined design disciplines. |
wanted to grow as a multi-disciplinary designer and
felt that the Tanween design programme would give
me the chance to delve deeply into product design.
The framework gives you the opportunity to think
and focus on a single product from concept through
to completion and beyond, to its release on the
market. Tanween provides the ideal bridge between
formal education and the professional arena. It's
structured and insightful and, in essence, teaches

you how to make it happen!
Why did you choose to focus on a lighting piece?

Light does not define the work alone: My objective
was to design through a process that produces non-
primary forms and volumes which lend themselves
to multiple functions. For example, in architecture,
certain structures could be defined along the
spectrum of building and sculpture. | am interested
in exploring the elements that lay between in order
to create multi-layered aspects of design language,
form and representation in a single work. The
concept could be developed in a variety of shapes
and forms by looking at the process algorithm and
how volumes created from it interact with each
other and with their functionality.

I chose to focus on a lighting piece because they
possess a strong degree of symbolism and are
synonymous with cultural identities across the
region. | also wanted to expand the existence of my
piece beyond its physical being and dimensions. The
projection of light beyond the work itself offered
me that opportunity.

How did you settle upon looking at the relationship
between Mugarnas and Calligraphy?

I wanted to design something that would be
instantly perceived as regionally specific without the
need for explanation (I hope | have achieved that). |
tried to deconstruct a range of elements that define
our region including architecture (vernacular and
the modernist movements of the 1960s and 70s),
jewellery design, Quranic Graphics, etc.. | reduced
these to their bare geometric minimums in order to
identify a shape that encapsulated the identity of
the region. Calligraphy became a focal point when

| looked at how reed pens can give Arabic letters

a three-dimensionality using ink on paper. This
transformation from 2D to 3D lent itself perfectly to
the concept of my lighting piece.
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Why did you choose to use a Polymer processed
through ‘Selective Laser Sintering (SLS)" as a
material?

I had to work out how to converge craftsmanship
and technology in a contemporary design while
obtaining a materiality that felt regionally specific.
So, | started to delve into digital fabrication. |
wanted to achieve similarly muted, warm tones
that you typically see in regionally specific
decorative elements of brass and gold. Initially,

| started with mixing concrete and sand in a bid

to get that vernacular architectural feeling in the
object. Eventually, | found the material | wanted
to progress with; a specific polymer using digital
fabrication, which has similar tactile properties to
concrete but provides a more precise and controlled
manufacturing process.

What has been your experience of working with
local manufacturers?

| chose to work with Arbitrary Solutions, which are
a great team of design and fabrication consultants,
in order to assure that the conceptual design and
technical development of the piece inform one
another in order to create a cohesive object.

Through our collaboration they showed me how to
fit the electrics within the design ratio and helped
me outsource the digital fabrication. When you

are working with high-precision machines, quality
control is less demanding, allowing you to focus on
improving other factors of the design.

How has experimentation played a key role in your
journey?

The Tanween programme is all about process. It
gives you a meta-vision of what you want to do and
who you want to be as a designer. Experimentation
is key to your development on the programme and
takes you to the point where you are able to define
your concept. Just look at the breadth and depth
of design pieces created by previous programme
participants and the variety of materials and
techniques they have used. That set the tone for
me (and the expectation), so | knew right from the
start that research would be vital in enabling me

to define my design language. | experimented with
many different types of forms and materials, from
fibre optics to combinations of cement and sand.
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Kevin S. Badni is the Head of the College of Arts and Creative
Enterprises, Zayed University. Previously, he was the Head

of Art and Design at the American University of Sharjah.

He received his Bachelor’s degree in Product Design from
Loughborough University and his Master’s in Multimedia
Design from De Montfort University in the UK. Before
becoming an academic, Badni spent ten years as a professional
designer working in the design industry, including managing
the UK's first commercial Virtual Reality centre. His main
research area of interest is the personal perceptions of vision;
he has had his art exhibited in galleries in the UK, Australia,
America, Colombia, Italy and the UAE.
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Gareth Neal is a progressive and innovative London-based
design studio established in 2006. Their conceptually
rigorous work incorporates digital and traditional
fabrication techniques which unite harmoniously in uniquely
crafted pieces. The practice is at the forefront of British
furniture design with work that has been internationally
acquired, exhibited and celebrated. Clients include Aesop,
The Glenlivet, Hampton Court Palace, the Victoria & Albert
Museum and Zaha Hadid Architects.

Helen Voce is a supporter of creative people and creative
industries. As an independent project manager, event and
programme producer in the creative industries she works
locally, nationally, internationally and voluntarily from

her base in Scotland. She designs, facilitates and produces
opportunities, initiatives and spaces in which creative
practitioners, microbusinesses and projects can realise their
full artistic and business potential. Her professional specialism
and personal interest is contemporary craft and design.

Amongst other things, Voce is Regions Coordinator at

Make Works, Co-Producer of Applied Arts Scotland’s Digital
Craft Toolkit for the British Council {Thailand} and a Board
Member of Fife Contemporary. Previous roles include business
development programme / workshop facilitator and mentor
at Emergents, Open Project Fund Assessor at Creative
Scotland, Mentor on the British Crafts Council’s Hothouse
development programme for emerging makers and Crafts
Programme Producer at Cove Park, Scotland’s international
artists’ residency centre.

A postgraduate of the Royal College of Art/ Victoria & Albert
Museum’s MA in the History of Design and Material Cultural,
1650 to the present, Voce has previously worked for Cultural
Enterprise Office, the British Crafts Council and the Victoria &
Albert Museum.
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The Tanween Alumni

Prior to the launch of the Tanween design programme in
2013, Aljoud Lootah, Khalid Shafar, Salem Al Mansoori and
Zeinab Al Hashemi participated in Design Road Pro (2011-
2014), a collaboration between Tashkeel, Creative Dialogue
Association (Barcelona) and Dubai Culture & Arts Authority.

Since 2013, the following design practitioners have
completed the Tanween design programme at Tashkeel:

Amer Aldour
Abdalla Almulla
Alya Al Eghfeli
Amer Aldour

Hala Al-Ani

Hamza Omari
Hatem Hatem
Lana El Samman
Latifa Saeed

Lujain Abulfaraj
Lujaine Rezk
Myrtille Ronteix
Rand Abdul Jabbar
Renad Hussein
Saher Oliver Samman
Studio MUJU

Talin Hazbar

Yara Habib

Zeinab Al Hashemi
Zuleika Penniman
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Salim Ahmed
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Product designer Salim Ahmed is the Design Coordinator
at Tashkeel and has led the Tanween design programme
since 2016. He primarily coordinates training sessions and
supports participants with the development, prototyping
and production of their locally manufactured limited edition
designs. A graduate of Edinburgh Napier University in
Scotland, Salim holds a B.Des in Interior & Spatial Design.
He is the founder of CardboardWorks, a sustainable design
practice specialising in bespoke corrugated, hand-crafted
cardboard products and furniture using environmentally-
friendly materials with a sustainable life-cycle.
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Stefania Brunori
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Brand strategist and marketing specialist, Stefania Brunori
has over 15 years professional experience in managerial
positions worldwide. Having worked extensively Europe

and the Middle East, Stefania’s core areas of expertise are
Branding, Innovation, Social Media, Creativity and Integrated
Marketing Practice. She develops and executes solid strategies
and marketing campaigns to facilitate companies expand
beyond their current limits. Born in Spain, Stefania relocated
to Dubai, in 2009, where she has worked for multinational
companies such as Teka and Nokia, as well as Middle East SME
corporations with regional reach.
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Braided

Sofa

Braided cushion tubes onto
wooden frame

Dimensions variable

2014

Selected pieces available at tashkeel.org/shop (s 8)a9i0 8)lite ilaiie
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The Liminal Series
Table

Brass-plated stainless steel,
salts and minerals

40 (L) x 40 (W) x 65 (H) cm
2018

Latifa Saeed
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Braided

Chair

Braided cushion tubes onto
wooden frame

Dimensions variable

2014

glaudl Y
Lana El Samman
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Moka’ab

Modular table / shelf.

Oak wood, gold powder coated mild steel,
woven palm fonds and camel leather.

50 (L) x 50 (W) x 35 (H) cm

& 50 (L) x 50 (W) x 50 (H) cm.

2019
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Braided

Ottoman

Braided cushion tubes onto wooden
frame

80 (L) x 70 (W) x 90 (H) cm

2014

abi
e (glaiyl) V x (ag) lo x (Jgb) To
T.l¢

Thubaabah

Khoos and binding agent
15 (L) x 25 (W) x 7 (H) cm
2014
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Host Lamp

Table lamp

Brass-plated stainless steel,
resin, coffee

40 (L) x 16 (W) x 33 (H) cm.
2018
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Hamza Al Omari
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Zea

Table Lamp

Stone, Sand, Brushed
Stainless Steel

40 (L) x 58 (W) x 16 (H) cm
2017
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The Naturalesque Collection

Glass, acrylic, stainless steel, electric motors,
electronic components

Variable dimensions

2016

Yoll alll suc
Abdalla Almulla
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Traces of Time

Timepiece

Brush finished antique stainless steel,
acrylic and LEDs

125 (L) x 5 (D) x 47 (H) cm

2019
ol ailn
Hatem Hatem

il
bl G0 Gloo cgua
e ToxToxT.
r.1v

Calcified

Suspend Ceiling Light
Limestone Fragments,
Brass-Plated Metal
20x20x 20 cm

2017

Selected pieces available at tashkeel.org/shop (na 8ya9io §)lite Kilaiio
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Children’s Seat

HD Foam, Vinyl

280 (L) x 140 (W) x 40 (H) cm
2017

dgiioy Juisro
Myrtille Ronteix

Selected pieces available at tashkeel.org/shop (sua 8pagio 8)lide Culaiio
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Insight Out

Ceilling light

Brass, palm leaves, porcelain, horse hair
50 (L) x 50 (W) x 50 (H) cm

2018

Mirkaz

Seating Stool and Table
Teak Wood, Leather

60 (L) x 60 (W) x 45 (H) cm
60 (L) x 60 (W) x 80 (H) cm
60 (L) x 60 (W) x 35 (H) cm
2017

Yl e Ay
Rand Abdul Jabbar
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FORMA: One

Chair

Burma Teak Wood

78 (L) x 66 (W) x 92 (H) cm
2015
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FORMA: Zero

Table

Burma Teak Wood

49 (L) x 112 (W) x 112 (H) cm
2015

alaw y8Jof yolw
Saher Oliver Samman
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Woven.

leather hammock with wood and metal stand
250 (L) x 100 (W) x 100 (H) cm.

2015
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FORMA: Two

Stool

Burma Teak Wood

70 (L) x 34 (W) x 48.5 (H) cm
2016

sy Aliy
Renad Hussein
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Link

Table

Marble, sand, glass, magnates,
stainless steel, LEDs

98 (L) x 98 (W) x 34 (H) cm
2018

Selected pieces available at tashkeel.org/shop (4 8xagio 8)lide Cilaiio
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Fattoum

Floor Lamps

Concrete, steel, LED tube,

woven fabric

35 (L) x 35 (W) x 200 (H) cm

2016
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Moza

Chair

Teak wood, brass,

leather, woven fabric

70 (L) x 65 (W) x 150 (H) cm
2016

Aies Jjle
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Lithic

Stone and travertine

Dimensions variable
2015

Selected pieces available at tashkeel.org/shop (sua 8pagio 8)lide Culaiio
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Hizz

Rocking Chair

Matt lacquered African teak solid wood,
fabric

70 (L) x 72 (W) x 90 (H) cm

2016
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Baskota

Side Table

Matt lacquered African teak wood,
brass

56 (L) x 58 (W) x 40 — 55 (H) cm
2016
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Lithic

Candle holder
Stone and travertine
Dimensions variable
2015

3150 guJli 9 awaw ddylnd
Latifa Saeed & Talin Hazbar
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Left Impression

Seating stools

Terracotta clay

45 (L) x 45 (W) x 40-50 (H) cm

Commissioned by Tashkeel for Dubai Design Week 2016
2016
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Zuleika Penniman
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Coral I

Room Divider

Coral, gold, steel

230 (L) x 29 (W) x 190 (H) cm
2016

£-1

rn

1-4

2016

_Lull_)l.,l,

Yara Habib
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Katta
Room Divider.

Aluminium, stainless steel, zinc plated steel, Burma teak veneer on MDF,
knotty oak veneer on MDF, Corian, woven faux suede thread.
200 (W) x 4 (D) x 180 (H) cm (open size)

2019

Sounlall _iigj
Zeinab Al Hashemi
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Table lamp

Gold, silver, steel, repurposed coral
Dimensions variable
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San’am

Rug

160 (L) x 100 (W) cm
Camel leather and sand
2014
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Coral Sun

Wall Sconce

Gold, silver, steel, repurposed coral
23 (L) x 19 (W) x 15 (H) cm

2016

Selected pieces available at tashkeel.org/shop (4 8xagio 8)lide Cilaiio

66



f v
@tashkeelstudio  #tanweenbytashkeel #tashkeel

tashkeel.org



