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Tanween by Tashkeel

Tanween is an intensive development programme for
innovative emerging designers working in the UAE.
The programme is structured and founded on core
attitudes, parameters and values: empathy to people,
objects and environments; a focus on skills, materials
and production processes innate to the region; an
intention to trigger cross-cultural dialogues and
experimentation; and an insistence on authenticity
and rigour in both design and production.

Since launching in 2013, Tanween has defined itself
as a brand born of exhaustive and experimental
learning. Drawing on the diversity of design
programming at Tashkeel, depth is enriched
through the invaluable contributions of esteemed
international mentors. These contributions and
collaborations bring Tanween to life. Each lab is a
fertile ground where participants develop skills and
insights not only fundamental to their success, but
which are also progressively disseminated throughout
the region in future collaborations and work.

Tanween matures and re-consolidates its ethos with
every edition. This agile evolution is inherent and
essential to the programme’s aims to serve and
respond to the rapidly developing contemporary UAE
design scene. Only via this staunch commitment to
responsive evolution can the programme meet and
avail of the exciting, novel contexts idiosyncratic to
the UAE. Tanween’s alumni are a testament to this,
having gone on to receive international commissions,
develop brands unique to the region, found
innovative collectives and to act as the authoritative
voices defining the nation’s design vernacular.

In its eighth edition, Tanween'’s scope also continues
to morph and expand as it draws on the capacities
and successes of its alumni. The cross-generational
mentorship and exchange seen in the growing
Tanween community are an organic articulation of the
programme’s essence of collaboration and dialogue.
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Through the initiative, we nurture, stimulate and
creatively nourish the designers in an intensive
twelve-month programme of labs, workshops

and mentoring. Essential to the sustainability and
significance of this process are the long-standing
relationships established with local manufacturers.
With the intention of triggering cultural and
economic development within the design, craft and
manufacturing community, these collaborations
often carry into the designer’s future projects as
important cornerstones in their practices.

In a city such as Dubai, where manufacturers are
often working to large, mass orders, bespoke design
and production situated entirely in the country

is rare. Through Tanween, designers have forged
creative and fruitful partnerships with highly skilled
craftspeople, the kind of partnerships that could
only be possible in a country such as the UAE -
abundantly populated with people from across the
world. From dhow builders that hail from South
Asia to khoos artisans living on the border with
Oman, camel leather tanneries in Al Ain to Al Sadu
weavers based in Abu Dhabi - the resultant products
are true and unique to the melange of cultures and
traditions that constitute the UAE. Merging the very
new with the ancient, drawing on ambitious, future-
facing approaches and suited to contemporary
environments, Tanween is proud to present
products that are innovative, relevant, desirable and
functional — an embodiment of all that design in the
UAE can be.
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About Tashkeel

Established in Dubai in 2008 by Lateefa bint
Maktoum, Tashkeel seeks to provide a nurturing
environment for the growth of contemporary art and
design practice rooted in the UAE. Through multi-
disciplinary studios, work spaces and galleries

a located in both Nad Al Sheba and Al Fahidi,

it enables creative practice, experimentation

and dialogue among practitioners and the wider
community. Operating on an open membership
model, Tashkeel’s annual programme of training,
residencies, workshops, talks, exhibitions,
international collaborations and publications
aims to further practitioner development, public
engagement, lifelong learning and the creative
and cultural industries.

Tashkeel’s range of initiatives include: Tanween,
which takes a selected cohort of emerging
UAE-based designers through a twelve-month
development programme to take a product inspired
by the surroundings of the UAE from concept to
completion; Critical Practice, which invites visual
artists to embark on a one-year development
programme of studio practice, mentorship and
training that culminates in a major solo presentation;
MakeWorks UAE, an online platform connecting
creatives and fabricators to enable designers and
artists accurate and efficient access to the UAE
manufacturing sector; Exhibitions & Workshops to
challenge artistic practice, enable capacity building
and grow audience for the arts in the UAE; and the
heart of Tashkeel, its Membership, a community of
creatives with access to facilities and studio spaces
to refine their skills, undertake collaborations and
pursue professional careers.

Visit tashkeel.org | make.works
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Eman Shafiq is an Architect, Researcher and Product
Designer born and raised in the UAE. She focuses

on the concept of civic and social architecture in

the UAE, its transformation since 1971 and the
consequential impact on urban culture. Possessing a
multidisciplinary approach, Eman is interested in the
processes of design and fabrication of various scales
through digital and traditional means, incorporating
them into her work as a designer.

Since graduating from the American University of
Sharjah in 2019, Eman has gained experience as an
Architectural Research Assistant at the American
University of Sharjah, as part of the Architecture
Production Team of the inaugural Sharjah
Architecture Triennial, and as a Junior Architect at
X-Architects.

Her interests have expanded into other areas

of design and research pertaining to Dubai’s
socio-cultural and urban development.

Alongside her work as an Architect and Researcher,
she established her own product design brand,

the Eman Shafiq Design Studio, as an exploratory
interdisciplinary platform for design. Her work has
been exhibited at ‘UAE Designer Exhibition’ (Dubai
Design Week & Jameel Arts Centre, 2020), as well as
at the Maraya Art Centre in 2018.
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Eman Shafiq

Sehra

2021. Cabinet.
Desert sand, BioSand, rose-gold plated stainless steel.
50 (L) x 50 (W) x 109 (H) cm.

During the programme, Eman examined the
environmental challenge of sustainable materials

in construction and product manufacturing. Her
research-based material development project
explored the relationship between Architecture and
Biology and the development of a new desert sand-
based construction material. Looking into traditional
methods of sand-based construction in the global
south, she identified applications for the use of
organic materials to create a desert sand-based
construction material that can take on structural and
non-structural spatial forms.

Operating under the ethos of encouraging ‘growing’
materials rather than depleting natural resources,
Eman investigated artificial solidification of desert
sand as an alternative to natural stone quarrying
and concrete production. Following two routes,

she is in the process of developing a new sand-
based material, ‘BioSand’, using a locally sourced
biopolymer, while her collaborative research into the
use of artificially induced calcification in desert sand
explored a second material option. Consultation
with professionals in Biology, Chemistry,
Geotechnical Engineering and Construction have
been vital.
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Eman'’s interest in the use of sand in construction
using microbially induced calcification began as

an undergraduate. During Tanween 2021, she
continued this research to bring it to physical form.
She discovered the potential of a biopolymer from
a regionally abundant plant, resulting in BioSand, a
biodegradable material that has minimal impact on
the environment from production through to the
end of its lifespan.

Parallel to this, Eman explored bio-calcification.
Through the Emirates Soil Museum/ International
Centre for Biosaline Agriculture (ICBA), she was
connected to two UAE-based university professors
specialising in Civil Engineering. In collaboration
with these two academics, the project sought to
adapt existing research in bio-calcification for
Architectural applications using local dune sand, a
research route previously untested. This aspect is still
undergoing experimentation and although was not
used in the production of Sehra, it is still an ongoing
research investigation she is pursuing.

Sehra serves as an example of the functional
potential of BioSand. Designed to have a profound,
yet minimal presence within a space, the cabinet
speaks to the unique characteristics of the material
and its abilities to adapt for architectural uses. With
an internally exposed structure, Sehra displays a
connection system for the BioSand panels that is
similar to that used for architectural cladding.
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Eman Shafiq

Why did you apply to the Tanween
design programme?

As many of American University of Sharjah
graduates were selected for Tanween in the past,

I have always kept up with the outcomes of the
programme throughout the last few years. My
interest was piqued by the outcomes of the 2020
edition at Dubai Design Week, and by the scientific
angle for 2021. Finding mentoring opportunities
and support for material exploration is rare so |
seized the opportunity.

Why did you choose to explore dune sand?

At university | was involved in a project for

the Sharjah Environment and Protected Areas
Authority, looking at desert shelters and sand-
based foundations. | came across a research paper
on how bacteria could be used to solidify sand and
it just snowballed into an obsession from there. |
continued by research but never had the chance to
bring it to physical form.

Globally, we are running out of sand that is suitable
for construction. There is an abundance of desert
sand in the UAE and this region that we can’t really
do anything with. Desert sand is too fine and too
smooth for cement and concrete. Finding a way

to use it could have an immense impact. It could
revolutionise the construction industry.

Has collaboration been important in your
research and development?

I knew | needed scientific expertise from the
outset with a specific research focus. | approached
ICBA and Mai Shalaby, curator of the Emirates
Soil Museum directed me to a geo-engineering
UAE-based Professor who had over a decade of
experience with this specific type of bacteria. He
was in the process of moving his research focus

to enzymes and introduced me to his colleague

at another UAE-based university who had been
working with a particular enzyme which is purely
organic, derived from an abundant plant bean.
Even though he was working with slightly different
sand, the subsequent collaboration proved very
informative to both investigations. Together, we
saw the potential for the material, particularly in
my field of architecture.
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I've also been pursuing an independent direction,
inspired by primitive organic binders (the first

glue, for example). So | started experimenting

with natural resins produced by trees abundant in
the UAE. | started scraping off excess sap from the
various trees around Dubai and cataloguing their
results, eventually selecting the one that provided
the best results. Usually not used for anything
locally, | discovered, this particular resin, which

was in fact a bio-polymer, was an effective binding
agent for desert sand. A local construction industry
professional provided a lot of advice on how | could
speed up the process and resolve issues. He also
made me some molds which have proved invaluable!

What design form did you select and why?

| felt that a cabinet would be a good structure to
present the research. The piece consists of a series
of sand panels to demonstrate proof of concept.
The panels in the cabinet have all been produced
using BioSand. There are so many applications for
it. | hope that the cabinet will spark a broad interest
both nationally and internationally and give me the
momentum to continue on this journey.

What have you taken away from the Tanween
design programme?

My independent research alongside the
collaborative work has been really fruitful. So I've
learnt not to shy away from reaching out to people
in the industry. People are more than willing to give
you advice. They want to be a part of pushing this
research forward. I've certainly gained experience
in filtering information. Also, I've definitely learned
how to manage a project and all the complexities
that go with that. As an Architect, that's not
something you would usually do within such a tight
timescale. These are all transferable, soft skills | can
use in the future.

Will sustainability continue to feature in your
design practice?

The obsession has only grown! It's made me
more aware of sustainability issues; how to work
them into my designs. Every time | cast, | learn
something new. So many people | know in the
profession as well as in academia believe in the
potential of the research. Having launched my
design studio a year ago, | want this to continue
to be an outlet for my research and products and
hopefully, eventually architecture.

I il go alaill (il sxaiall duyell Ciljlodl
gailii duygag qus clail gran (o jladill calize o

1 6sle . iliill Juaral Crond il elli Cyial dylgill (rag
aaall aigill e of Gradiisl las cgub sl o eadiwi
Jloy Jlea by Jole o8 Ligun Tpoulgy galgll ua o8 s3llg
0o 3l clinll deliva né dae posadie ead .clpuall
aisa lo$ .l Jag dlasll gy dran Joa aflaill
loads y3ai 1l Lgil cuidl il cllgall gasy

s13Lolg aijil (s3ll paouaill JSi 9a Lo

daa >80l algldll (o bl go Ldiljall prasai ol Gy
0o dzhall §odii .Ladl Jyieil bya Ly H9dsum 09gaall
aloldll alii] @i .8p8all dva bidl dilopll alglill o dludin
0o pisll ellio .BioSand elaaiwl diljall (us 63gagall
oasall e Il dijall ali of Jolg .Ul cilayhill
aall dlalgal Tial (pinieig ulgallg (uibgll

'Oa9ii" aolip wll dosbpm g&]l o

uiglaill Josll go cuia (all lia Jaiwall (uing U8 24l
oolell o 8yguitall Guleill go Jaal Ui Cralei .laa Trais
Ju a$jliellg 8ygudiadl clsouw] Guldl cuay 3| glnall Ju
ilogleall danai ua sp alill Cupwisl aal iyl
yuauaig dilsgdei 3 o) ggpirall §)ls] drayd Craleig
wWJals Sudg né e U3 jlail sicl ol dyjlase dusigo
lgoliicl (g dpmido duaii dljlgo «lls JS anapw
Jadiall

sdgogouaill cliluyloo (b spals dolsiwll ériu Jo
Llagdy Jucg jicg 'J=all luala gguagall o aual sal
oo piddl yogug uuL;.qumo Ju Lgilclyo diaidg dolaidll
il lgasis (il Sllo tb GasoysBllg digall gualao
1830 alea pjicl gu palall @reuaill gysiwl (aéilb] asug
-dyjlosoll dusighl gihllg «Iliiallg ssgumall Jopll Gilaydl

8480 gley]

s prosaill "(gii" aoliy (ua as)lisoll cleas 3l o

aa)Lidl (a dype dll deolall (apa G sgaedljLiad Tpai
Gilgiadl 30 e qolipdl JUa lgelsa] @i (il Slatioll
g .1 ple 8)9s ailii gwlaim wiialg sdwaladl dudall
Gypdg T T plal drolell diglilly paosaill us gouul
Jrgaill e Jouaall isiall o dill dinjall ode pliiél
lgedl caliadiml sbindlg

Sclpuall Joy cabiadioml Sayial 13led

Jasba bl .diglpall {radedl Guyas B Lﬂg.’\ﬂg dushll
33 podll yohig Jopl cubai b il plsaiwl (e liay
i @l dapall ol Al il Silialg il gog .ouggll
slailly clisll dodalodl Jlopll Caisg eodly llac lganhil g
oo Lila oS clpauall Uj.u.lu.uum edlall sgio (le
sdylell dayasg dacli lgidl 8aila sl Ul paai 4 (nillg Jlopl
celisll @lle (6 3 Lgolaiiud ddaph JKiil 9&umg

clibuyloal duuilly Holzill drami sa0 o
€ pohillg Gyl Ju

@o dlall sio dralall spall ] dalay (il alel &uis
dpalall dchjll (lgall Spall go Cibialgi .oaan (uing judyi
Sl ] il Siljlo gl canis digel wgulids o riigage
asad (s3llg 8aaiall dppell Ciljlodll né draglosall duigll
ol Uil oo saaall goill 1 go 8pall go sdc oo s
b dlyoj dl iordg Klagjitll gl ailal judyi Jai ssuay
il go Jagy B8 sxaiall dupell Gillodll (b spal dsola
il ule opag Dilii din g0 Giite niaay sguac Gamo
ooleill ol 4]+ ila dalize Jloy plaiimb Joss o8 dil go
Zililo] iyl slao .uinddl W8l dylell syao ail Sl Gaulll
u palill dyjlozall duigl Jlao ié lapw 1 8slall

dbul) slgo (o Gagiuno Laluo lolail Loyl gl wuis al

Silsa ellad L (Jliedl Juw (e oJo Il clypall) duflag diguac
b 8880 bl Lgatid (il duepdall Silaidlpl dyjaty

16



Eman Shafiq




Khawla Al Balooshi is an Emirati interior designer.
She holds a degree in Interior Design from

the College of Architecture, Art and Design at
Ajman University. Currently, Khawla works as a
freelance interior designer for both residential and
commercial projects. She was part of the design
team for the Ajman Youth Hub (Girls) as an intern,
a Federal Youth Authority initiative. She has also
designed several cafés and was involved in private
residential projects in Ras Al Khaimah.

Khawla's practice is inspired by the natural
environment, the culture of the UAE and traditional
Emirati architectural elements and patterns.

In her work, she seeks to integrate them into
contemporary design, while concentrating on the
application of sustainable processes and eco-friendly
materials to realise them.

Within the natural realm, Khawla was researching
and developing materials from the surrounding
environment such as mountain stones, sea shells and
plants. Part of her first material study was in the
laboratories of Julphar Pharmaceutical Industries as
part of a project to develop a UAE-made material by
using natural treatments and local facilities.
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Khawla Mohammed Al Balooshi

Taht Al Ghaf: Oud

2021. Wall mounted light.

Electroplated brass, treated translucent ghaf wood, LED.
58 (L) x 10 (W) x 30 (H) cm.

Limited edition of 10.

2021. Wall mounted light, single.
Electroplated brass, treated translucent ghaf wood, LED.
8.5(L)x10 (W)x 25 (H) cm.

The ghaf tree (prosopis cineraria), also known as
‘shami’ or 'khejri’, was declared the national tree of
the UAE in 2008. A popular Emirati saying goes, “Death
will not visit a man, even at the time of a famine, if

he has a ghaf, a goat and a camel, since the three
together will sustain a man even under the most

trying conditions." An integral part of the natural

food chain, ghaf provides food and shelter for wildlife
and livestock. Historically, it was an early source of
nourishment, building material, firewood and medicine
for communities.
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Taht Al Ghaf seeks to pay homage to the ghaf.

‘Oud’ in Emirati dialect means a group of ghaf trees
concentrated in one area. The limited edition piece
consists of seven pieces of treated wood, shaped as half
cylinders — a simple design to highlight the material and
showcase the detail of the treated bark. The shadows
cast seek to echo the tree’s heritage as a natural shade
from the desert sun. The golden tones emitted not
only suggest the rays but also the warmth of fires after
dark, a nostalgic reminder of past traditions and the
importance of family. Taht Al Ghaf evokes the image of
the desert; the colour of the sand and the undulating
waves of the dunes. Amid the emptiness, a solitary tree
stands resilient, saturated by the sun.
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Khawla Mohammed Al Balooshi

What was it about the Tanween design programme
that made you want to apply?

I had just graduated from university and was
searching for a gateway that would allow me to
explore while giving me the professional guidance

I needed. | knew about the Tanween design
programme and had visited Tashkeel at Dubai Design
Week before. | chose to apply because | wanted to
find a way to link heritage and craft and contribute
to contemporary Emirati design. The edition’s focus
on science was a challenge | wanted to tackle.

Why did you choose to explore the material
potential of ghaf?

When | applied to the programme, | had already
spent a few years exploring materials. My original
focus was clay but | changed to wood when | started
reading about current research into transparency
treatments. The ghaf holds great significance in
Emirati culture. It was the favourite tree of Sheikh
Zayed, who took rest under the shade of one
particular tree when he would travel from Al Ain
to Abu Dhabi each season. | wanted to know if the
material possibilities of the ghaf were as rich as its
symbolism and historical value.

How important was collaboration in your
research and development?

Working with others is vital especially when dealing
with a protected species of tree. Dubai Municipality
provided plenty of waste or fallen ghaf as well as
licensed companies like Garden Expert and Just
Ghaf in Dubai. Once | found a raw material source,
research led me to Dr. Amal Yaakoub at Julphar
Pharmaceutical Industries (JPI). With just one year
of chemistry in grade 10, | needed all the advice

| could get! But as curious as | was to learn from
the scientists in the lab, they too were intrigued by
what | was doing and really helped me progress. JPI
helped me refine my process, minimise the chemicals
needed, and identify the exact quantities to achieve
an opaque golden colour. We found that the age

of the bark and even its location on the tree really
affects the resulting translucency and texture. Held
up to the light, each element has a different colour,
pattern and opaqueness. You can even see the
remnants of insects and illness in its composition.
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Why did you opt for the form of a light?

The equipment and process | have developed over

the last year means | can only work small scale at the
moment. | chose light because it has a transformational
property, showing off the real character of this
translucent material. Many other designers work with
wood and light but they deal with thin veneers. My
approach is different; | am working with the actual
wood, often a centimetre thick.

What will you take away from the Tanween
design programme?

Having the confidence to design without fear

of failure. | have learnt the importance of
experimenting and the patience required to succeed.
I have experienced the necessity of science in design.
There have been many challenges and, above all, |
now know that a ‘Plan B’ is never enough! You need
to anticipate multiple scenarios for the outcomes of
any project.

Will sustainability continue to play a role
in your design practice?

In my Tanween journey, | have been mindful of
the use of even everyday chemicals, the need to
reduce waste and value every particle of material.
Sustainability will remain a major part of my
practice. It should be a priority for everyone in
fact! What | have achieved in one year is just the
beginning. | hope to expand my scale upwards as |
continue my research.
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Nuhayr Zein is an Egyptian Architect and Researcher
raised in the UAE whose work spans architecture,
product design and material research.

She finds inspiration in the surrounding natural
context, reflecting this in her work at a material,
spatial and formal scale to create culturally relevant
and environmentally responsible design and material
solutions. In a resource-constrained world and with
an aim to create symbiosis between nature and
design, Nuhayr focuses on expanding the range of

sustainable materials for the regional design industry.

She is currently developing a plant-based exotic
leather alternative for use in furniture and fashion.

With a research and process-driven approach, her
practice is rooted in identity, responding to cultural,
social and environmental contexts while celebrating
the transformational qualities of spaces and
materials within the passage of time.

Nuhayr earned her Bachelor’s degree in Architecture
from the American University of Sharjah and has
worked at architecture firms including Cebra
Architecture, Broadway Malyan, Dabbagh Architects
and Agata Kurzela Studio. She has also worked
independently on a range of design products and
has been commissioned by the Milan Chamber of
Commerce. Previously, she was selected to exhibit at
the RIBA Architecture Festival, Dubai Design Week,
Venice Design Week and Jameel Arts Centre. Her
2020 furniture collection is currently represented by
several galleries including Galerie Philia.
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Nuhayr Zein

The SEEDS Series

2021. Ottoman/Table.

Leukeather, black-stained oak wood, stainless steel.
62 (L) x 60 (W) x 45 (H) cm.

Limited edition of 10.

The SEEDS Series represents Tashkeel's
commitment to developing innovative, sustainable,
contemporary product designs informed by the
heritage, identity and natural environment of the
United Arab Emirates.

Tracing our disconnection from nature and our current
over-reliance on technology, Nuhayr Zein aims to
create a balance by fusing machine-made with nature-
made, modern with traditional, and present with past
in one intricately made piece. This duality is reflected
in the careful choice of materials used, where digitally
carved oak wood is contrasted by Leukeather, a
sustainable plant-based and naturally textured
material developed by Nuhayr as an alternative to
exotic leather. This piece explores the symbolic value
of working with nature rather than against it by
sustainably altering two natural materials (dried pods
and solid wood) to give them acquired traits only
achievable through human intervention.
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Ottoman from The SEEDS Series draws inspiration
from the familiarity and complexity of trees,
resulting in a familiar design, rich with intricate
digital and natural textures and patterns. This
contrast aims to engage the viewer from a distance.
Similar to our experience of trees, The SEEDS Series:
Ottoman possesses an imposing character from a
distance, exposing meticulous detail once observed
at a closer proximity.

While this ottoman can exist independently as a
single piece, it can also be paired with another to
form a longer bench. In addition, it is designed to be
seamlessly repeated to form an Emirati traditional
majlis setting.
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Nuhayr Zein

What was it about the Tanween design programme
that made you want to apply?

As a design practitioner living and working in the
UAE, | was familiar with the programme and had
seen the outcomes of previous editions at Dubai
Design Week. When | applied | had already spent
more than a year researching the material potential
of the pods belonging to the white popinac tree
(Leucaena leucocephala). When | heard that

the 2021 edition would focus on the crossroads
between design, science and the environment, |
knew it was the right programme for me to further
my material investigations.

When and why did you start exploring the material
potential of Leucaena?

It began in early 2020. | saw the trees in my
neighbourhood shedding these brown pods. | held
them up to the light and noticed their translucent
quality, which sparked my curiosity. So | collected a few
and took them home to experiment on. By the end of
the year, | had found that the dried, brown pods had
enough flexibility when biologically treated, which
allowed me to stitch them together. So, in November
2020, | presented my preliminary findings at the ‘UAE
Designers Exhibition’ at Dubai Design Week.

So how have you furthered your research
during the programme?

Over the 12 months of Tanween, | have developed

a proper, leather-like fabric. It is durable, flexible

and has a luxurious quality. The fabrication process

is significantly more environmentally friendly and
ethical than that which is done to produce leather
from animal skins, specifically exotics (plus there is far
less wastage). ‘Leukeather’ (as | have named it) has
strong potential particularly in the product and fashion
design markets.

How important has collaboration been
to your research and development?

The preliminary research was totally self-driven but

as | moved forward, | started speaking with a bag
manufacturer in order to understand how the material
needed to be refined so it could be fit for market. In
the future, | will be working with material scientists to
overcome the current limitations of the material.
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What design form did you choose for
the material and why?

I knew that | had to demonstrate my proof of concept
with a form that would be functional and familiar; that
would help audiences connect and see the material’s
potential. The design echoes the familiarity of trees
from a distance and their complexities of texture once
explored more intimately. | chose the multifunctional
form of an ottoman as it can also serve as a stool, side
table or (in multiples) as majlis furniture.

What will you take away from your experience on the
Tanween design programme?

Alongside the analysis and critical thinking of my
research, experimental processes and designs, | found
the sessions that prepared us for the commercial
market really useful. Knowing how to draft

a business plan, price a product and market

it has been invaluable.

Tanween has helped me understand and articulate
the Unique Selling Point of Leukeather and formulate
what needs to be done to establish it in the market.

Will sustainability continue to play a role
in your design practice?

Yes. My design practice has and will continue to focus
on heritage, identity and culture. | will continue to be
mindful of my environmental responsibilities as

a design practitioner.

Similarly, | will continue my journey with Leukeather
and hope that | can realise its full potential across both
local and international markets.
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Tasnim Tinawi is a designer based in the UAE with a
degree in Architecture from the American University
of Sharjah. She has been previously selected as a
curating member of the Youth Assembly 2020 for
the Jameel Arts Centre. As a practicing architect, she
has also contributed to Bone, Architecture + Other
Things and the Sharjah Architecture Triennial.
Through combining sculpture and product design,
she associates unique relationships between the
human body; its movement and occupation in space.
Furthermore, her work pushes the boundaries of
design with a keen focus on functionality and raw
expression of carefully selected materials.

She co-founded UT-R studio as a collaborative
practice with Uthra Varghese in 2016.

The research-driven studio practices in both Dubai
and New York, investigates the multitudes in which
design can elevate the relationship between cultural
context and built environment. UT-R sheds light

on the complexities of socio-political landscapes

and reimagines possibilities through experimental
processes within the disciplines of architecture,

art and installation. After developing a distinctive
style, they participated in many competitions and
commissions on various scales. Their work has been
exhibited at Dubai Design Week, Jameel Arts Centre,
Tashkeel, World Architecture Community, Sikka Arts
Festival, Ras Al Khaimah Arts Festival and Abu Dhabi
Cultural Foundation among others.
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Tasnim Tinawi

The Kapok series

2021. Chair.

Desert-cotton, natural leather, steel.
87 (W)x 66 (D)x 78 (H) cm.
Limited edition of 10.

The Kapok series culminates from extensive
research on desert-cotton as a fully developed
material. Desert-cotton is sourced from the cotton
buds of a native, salt-tolerant shrub Aerva Javanica,
known more traditionally in the region as 'Tuwaim'
or 'Al Ara'. For upholstery applications, the cotton
buds were intensively screened, dried and treated.
Later investigations looked at how it could be
contained within fabric. The material lent itself to

be enclosed in tight cushion sections that were used

as draped elements on a frame. The resulting form
provides an elevated, comfortable and soft plush
seat that one can almost sink into.

The material research that led to The Kapok series
began with an investigation of how plant-sourced
biodegradable fibres can be processed for use in a
variety of applications. The main body of research
also dealt with the way organic material was
historically collected and harvested for medicine,
food and crafts. Historically, the shrub’s flowers

49

2021. Footrest.

Desert-cotton, natural leather, steel.
76 (W) x 76 (D) x 40 (H) cm.
Limited edition of 10.

and leaves were collected for medicinal purposes.
Its roots were known to work as natural dune
stabilizers and reduce sand migration. Over time
however, its many uses have been rarely archived.
The white soft fleece of the flowering spikes
seasonally shed in highly abundant amounts. The
shrub sourced material also exponentially requires
less water since it adapts to saline soil conditions
and does not need the use of pesticides compared

to other plant-based stuffing such as organic cotton

or buckwheat.

The Kapok series and the development of Desert-
cotton as a plant-based stuffing highlights the
need for the regional design sector to revisit native
shrubs and groundcover and revive their value as
sustainable resources.
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Tasnim Tinawi

What was it about the Tanween design programme
that made you want to apply?

The scientific component of the 2021 edition as well
as the emphasis on collaboration with professionals
motivated me to apply. Experimental material research
has been part of my practice as an architect for several
years. | felt that Tanween would finally give me

the chance to work alongside others with shared
interests and have complete freedom to develop
something unprecedented.

Why did you choose to explore the material potential
of Desert-cotton?

Desert-cotton as a developed material is sourced from
the native shrubs of Aerva Javanica. The shrub itself has
been grown for its sand binding properties to reduce
sand migration as well as treat livestock. It requires
little water and is pest-resistant. | had worked with it
before so | had some idea of where | wanted to go. The
fibres of the Desert-cotton are not suitable for yarn

so | decided to look at other traditional uses of similar
plant-based stuffing such as buckwheat. | was curious in
how such uses could be revived and developed for the
upholstery design industry, as opposed to using animal
or synthetic materials. | collected shed cotton buds and
developed an intensive process of cleaning, pressing
and dying. There was plenty of trial and error until |
found the right recipe for its treatment.

How important was collaboration in your research
and development?

I'd looked into over 50 species but struggled to find
information on their uses as such knowledge was
passed down orally rather than in writing. So it was
important to consult with specialists and botanists

to know not only how and where to source organic
material but also what qualities to explore: Dr. Rupali
Karnik (Environment and Protected Areas Authority,
Sharjah), Dr. Sarah Al Ateeqi (Public Authority

of Agriculture Affairs & Fish Resources, Kuwait),
Mohammed Shahid (International Centre of Bio saline
Agriculture, Dubai), and Rashed Al Aleeli, owner of an
Emirati native tree nursery. There are so many uses for
local flora and fauna that could potentially be used and
revived to address present issues.
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Why did you opt for the form of an chair and ottoman?

The processing and treatment of Desert-cotton made

it highly mouldable in nature. | have heard that it was
the shrub’s cotton buds that were traditionally used

as padding for camel saddles, but could not find any
evidence on its uses. By creating stuffed compartments
within the upholstered cushion, the material not only
functions well but also evokes a sense of lavish comfort.
The Kapok series as a whole prove the potential of
Desert-cotton as a stuffing material for the mid to high-
end upholstery industry and furniture market.

What will you take away from your experience on the
Tanween design programme?

Initially, | had applied to the programme with the
intention to explore other organic materials. However,
when | researched the uses and potential of shrubs,

I just knew | had to pursue this line of inquiry. | have
learnt that it is essential to venture beyond the
boundaries of what | know and what I'm comfortable
with. It has been a steep learning curve but the
opportunity to experiment has been both challenging
and fulfilling.

Will sustainability continue to play a role in your
design practice?

Definitely! There is so much research happening
globally into the sustainable design potential of native
shrubs. The need for a biodegradable material is part of
this discourse. | shall continue my research and practice
on locally found natural shrubbery.
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Salim Ahmed
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Product designer Salim Ahmed is the Design Coordinator
at Tashkeel and has led the Tanween design programme
since 2016. He primarily coordinates training sessions and
supports participants with the development, prototyping
and production of their locally manufactured limited edition
designs. A graduate of Edinburgh Napier University in
Scotland, Salim holds a B.Des in Interior & Spatial Design.
He is the founder of CardboardWorks, a sustainable design
practice specialising in bespoke corrugated, hand-crafted
cardboard products and furniture using environmentally-
friendly materials with a sustainable life-cycle.
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Brand strategist and marketing specialist, Stefania Brunori
has over 15 years professional experience in managerial
positions worldwide. Having worked extensively Europe

and the Middle East, Stefania’s core areas of expertise are
Branding, Innovation, Social Media, Creativity and Integrated
Marketing Practice. She develops and executes solid strategies
and marketing campaigns to facilitate companies expand
beyond their current limits. Born in Spain, Stefania relocated
to Dubai, in 2009, where she has worked for multinational
companies such as Teka and Nokia, as well as Middle East SME
corporations with regional reach.
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Kevin S. Badni is the Head of the College of Arts and Creative
Enterprises, Zayed University. Previously, he was the Head

of Art and Design at the American University of Sharjah.

He received his Bachelor’s degree in Product Design from
Loughborough University and his Master’s in Multimedia
Design from De Montfort University in the UK. Before
becoming an academic, Badni spent ten years as a professional
designer working in the design industry, including managing
the UK’s first commercial Virtual Reality centre. His main
research area of interest is the personal perceptions of vision;
he has had his art exhibited in galleries in the UK, Australia,
America, Colombia, Italy and the UAE.
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Helen Voce is a supporter of creative people and creative
industries who works locally, nationally, internationally

and voluntarily from her base in Scotland. Voce is Regions
Coordinator at Make Works, Co-Producer of Applied Arts
Scotland’s Digital Craft Toolkit for the British Council
{Thailand} and a Board Member of Fife Contemporary. A
postgraduate of the Royal College of Art / Victoria & Albert
Museum'’s MA in the History of Design and Material Cultural,
Voce has previously worked for Cultural Enterprise Office, the
British Crafts Council and the Victoria & Albert Museum.
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Braided

Chair

Braided cushion tubes onto
wooden frame
85x70x90cm

2014
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Braided

Sofa

Braided cushion tubes onto
wooden frame

230 x 80 x 90 cm

2014
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Braided

Ottoman

Braided cushion tubes onto
wooden frame
85x70x40cm

2014
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Thubaabah

Khoos and binding agent
15 x25x7 cm

2014
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Cylindrical Periodicity // Fragments

Sculptural Piece.

Layered veneer woods with mother of pearl inlay & copper.
Two separate parts totalling 80cm (H) x 60cm (W).

2020.
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Moka’ab

Modular table / shelf.

Oak wood, gold powder coated mild steel,
woven palm fonds and camel leather.

50 (L) x 50 (W) x 35 (H) cm

& 50 (L) x 50 (W) x 50 (H) cm.

2019

Selected pieces available at tashkeel.org/shop (4 8pa9io 8)lize Lilaiio
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Table Lamp

Stone, Sand, Brushed, Stainless Steel
40 (L) x 58 (W) x 16 (H) cm

2017
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Calcified

Suspend Ceiling Light
Limestone Fragments,
Brass-Plated Metal
20x20x 20 cm

2017

Selected pieces available at tashkeel.org/shop
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Traces of Time

Timepiece

Brush finished antique stainless steel, acrylic and LEDs
125 (L) x 5 (D) x 47 (H) cm

2019
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Host Lamp

Table lamp

Brass-plated stainless steel,
resin, coffee

40 (L) x 16 (W) x 33 (H) cm.
2018
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The Liminal Series: Table.
2018. Brass-plated stainless steel,
salts and minerals.

40 (L) x 40 (W) x 65 (H) cm

2018.

e (glal) 1 X (Gage) 17 x (Job) €.
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Link

Table

Marble, sand, glass, magnates, stainless steel, LEDs
98 (L) x 98 (W) x 34 (H) cm

2018
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Woven.

leather hammock with wood and metal stand
250 (L) x 100 (W) x 100 (H) cm.

2015
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Suspended lighting fixture (ceiling mounted)

Brass, digitally fabricated polymer

using Selective Laser Sintering (SLS), LED

145 (L) x 20 (W) x 97 (H) cm.
2020
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Forma: Zero
Table

Burma Teak Wood
49x112x 112 cm
2015
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Forma: One
Chair

Burma Teak Wood
49x112x 112 cm
2015
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Forma: Two
Stool

Burma Teak Wood
70 x 34 x 48.5 cm
2016

Selected pieces available at tashkeel.org/shop (4 8pa9io 8)lize Lilaiio
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- Seating Stool and Table

Teak Wood, Leather

60 (L) x 60 (W) x 45 (H) cm

60 (L) x 60 (W) x 80 (H) cm

60 (L) x 60 (W) x 35 (H) cm Uy
2017

la i puiliw soudid edl s ih
- (glai)l) £0 x (baye) 0. x (Joh) IA.
T.T.

Yereed

Arish bench-seat.

Ply palm, wood, stainless steel, leather.
180 (L) x 50 (W) x 45 (H) cm.

2020

dyiigy Juiyro .
. . a0l o1l yinJ
Myrtille Ronteix Lujain Abulfaraj

AT ygill
rias plosao
H o
e (glail) 0. x (bayc) 0. x (Jgb) 0.
T.IA

Insight Out

Ceilling light

Brass, palm leaves, porcelain, horse hair
50 (L) x 50 (W) x 50 (H) cm

2018
KU PEN
Jlahill sed0
e (glapl) €. x (Gage) €. x (Joh) TA.
o e i . r.1v
3)9.0 gJl pAj Dhadh
a
Nada Abu Shaqra Children’s Seat
HD Foam, Vinyl
280 (L) x 140 (W) x 40 (H) cm
2017
gl gawys
s
wgilipgd ey (alho 31lga sligdlyi jlaa
< (glagyl) 1To x (Gage) Vo x (Job) A
r.r.
Hisn Chair
Chair

Terracotta, electroplated steel,
upholstered fabric.

80 (L) x 75 (W) x 135 (H) cm.
2020.
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Yara Habib
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dhugio dxayl algll (e saslly clo bhgly cadia 8pind Ldalidll dhwgio drayl
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(3910 ea3) @ (glaiyl) 1A x (Goc) € x (wA)
.1

Katta

Room Divider.

Aluminium, stainless steel, zinc plated steel, Burma teak veneer on
MDF, knotty oak veneer on MDF, Corian, woven faux suede thread.
200 (W) x 4 (D) x 180 (H) cm (open size)

2019

Swounladl _ig)
Zeinab Al Hashemi

pliaw

bluy

s (ase) 1. x (Job) 1.
Jojg Jul ala

T.le

San’am

Rug

160 (L) x 100 (W) cm
Camel leather and sand
2014

Jlogigy diylj

Zuleika Penniman

Jglayo

gl puindy (53l jlaall

3094 wams olayo

s (lanl) 19, X (Ga5e) T X (Job) T
T

Coral I

Room Divider

Coral, gold, steel

230 (L) x 29 (W) x 190 (H) cm
2016

9290 gJigiwl
Studio MUJU

—~

Mo gl
Talin Hazbar

polnd

guayl aluao )

b JSuill dpguil apbac 134ga wiiow]
e (glai)l) T. . x (Gage) Fo x (Job) Fo
r.n

Fattoum

Floor Lamps

Concrete, steel, LED tube,

woven fabric

35 (L) x 35 (W) x 200 (H) cm

2016

8jg0

guug

2guio Giiled iada spulai saludl cidia
e (glaijl) To. x (Lay) Yo x (Job) V.
rn

Moza

Chair

Teak wood, brass,

leather, woven fabric

70 (L) x 65 (W) x 150 (H) cm
2016

i Jjloi
SHA 39 Juad
sp2io sl

T.lo
Lithic
Stone and travertine

Dimensions variable
2015

s

i

e guug )

e (glaiyl) 9. x (Uage) VT x (Job) V.
rn

Hizz

Rocking Chair

Matt lacquered African teak solid wood,
fabric

70 (L) x 72 (W) x 90 (H) cm

2016

dioc
duily dlglh

oo (élﬁjjl) 00 — £0 X (Layc) oA X (Jgh) 01
rn

Baskota

Side Table

Matt lacquered African teak wood,
brass

56 (L) x 58 (W) x 40 — 55 (H) cm
2016

1 Jiloi

Egaﬁ dlola

$HR J239 yuaa
Spio slaal

T.lo

Lithic

Candle holder

Stone and travertine
Dimensions variable
2015

M0 9ili g yww doylal
Latifa Saeed & Talin Hazbar

Suio cldail
A2b0
ligdlyi yub
onaitll glayo glbs alsnro s (ail) 0. — £. X () £0 X (Job) £0
dyla aubac dlola -1 T 17 paosaill Gus goundl “Jadudid” (o aldiy
aayhgi sleo Hlpo 3Ugd iduad namd aahigisleo Glye Slgd iduad wamd i
e (glaijl) To x (Gaye) 19x (Jogb) T 833210 slayl Left Impression
r.n rn Seating stools
Coral Sun Table lamp Terracotta clay
Wall Sconce 1.4 45 (L) x 45 (W) x 40-50 (H) cm

Commissioned by Tashkeel for Dubai Design Week 2016

Gold, silver, steel, repurposed coral Gold, silver, steel, repurposed coral

23 (L) x 19 (W) x 15 (H) cm Dimensions variable 2016
2016 2016
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The Tanween Alumni

Prior to the launch of the Tanween design programme in
2013, Aljoud Lootah, Khalid Shafar, Salem Al Mansoori and
Zeinab Al Hashemi participated in Design Road Pro (2011-
2014), a collaboration between Tashkeel, Creative Dialogue
Association (Barcelona) and Dubai Culture & Arts Authority.

Since 2013, the following design practitioners
have completed the Tanween design
programme at Tashkeel:

Abdalla Almulla
Alya Al Eghfeli
Hala Al-Ani
Hamza Omari
Hatem Hatem
Ibbini Studio

Lana El Samman
Latifa Saeed

Lina Ghalib

Lujain Abulfaraj
Lujaine Rezk
Myrtille Ronteix
Nada Abu Shaqgra
Neda Salmanpour
Rand Abdul Jabbar
Renad Hussein
Saher Oliver Samman
Studio MUJU

Talin Hazbar

Yara Habib
Zeinab Al Hashemi

Zuleika Penniman
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